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Film Dividends: $25,907,000 


Motion picture companies paid 


Washington, Jan. 31. 
stockholders $25,907,000 in divi- 


dends during 1960—the biggest annual melon since 1957, according 


to the Commerce Dept. 


The 1960 total compares with $24,935,000 in 1959, $21,424,00C ‘n 
1958 and $27,350,000 in 1957, The December, 1960, dividend figure 
amounted to $3,858,000. For December, 1959, the melon total was 


$4,292,000. 








Aurthur, Vidal, Rose as Writer Bloc, 
A la Lesit, for Columbia Pictures 





A motion picture equivalent of+ 


legit’s now-defunct but long suc-| 
cessful Playwrights Co. has been 
organized by three writers who 
have made their marks in various 
entertainment media. Principals of 
the new film production company 

@ Robert Alan Aurthur, Gore 

idal, and Reginald Rose. This is 
believed to be the first time that a 

roup of writers have teamed up 
o work in films in a manner 
similar to the way the Playwrights 
Co, vperated successfully in legit 
for 20 years. 

The new company, for which a 
corporate name is still to be chosen, 
has closed a deal with Columbia 
Pictures to make four features 
over a two-year period. Unique 
aspect of the agreement is that 
each of the writers will provide an 
original screenplay and will pro- 
duce his own project. The fourth 
property will be provided either by 
one of the partners or will be ac- 
quired on the outside by the team. 

Aurthur, who had -been execu- 
tive producer of NBC-TV’s Sunday 
Showcase last season, will serve as 
executive producer of the film 
production company. All three 
members of the team gained na- 
tional attention for their work in 
television, although Vidal had been 

(Continued on page 77) 


Muster Know-How 





Well Motivated Methodist 


The chronic aversion of 
directors of the old school for 
Method acting is now almost 
traditional. But it remained 
for George: Abbott to put the 
final quietus on any doubt. 

At a recent rehearsal of a 
Broadway musical, Abbott was 
directing a young Method- 
trained actor. 

“Turn from the window and 
cross to the* table, please,” 
called Abbott. 

“But Mr. Abbott,” said the 
youthful thespian, “what is my 
motivation?” 

“Your motivation,” replied 
Abbott sourly, “is that we like 
it that way—and we’re paying 
you your salary. 


Cost $1,100,000 
To Keep Boone 


Hollywood, Jan. 31. 


Richard Boone has reversed him- 
self and will stay with “Have Gun, 
Will Travel,” after all—but at a 
price. For next season's 39 epi- 
sodes, CBS-TV will pay him 
$1,100,000 to be spread over three 
years. He had complained that he 
was tired of the same role affer 














For New Theatre 
In Humid Afric 


Theatre Equipment & Supply 
Manufacturers Assn. has pledged 
to help the Motion Picture Assn. 
of America with technical advice 
and information in connection with 
the projected development and 
construction of motion picture 
theatres in West Africa. 

At the suggestion of the MPAA, 
the American manufacturers will 
make recommendations necessary 
for the construction of a 1,200-seat 
— theatre. Taken into considera- 

ion will be the problems involving 
the lack of sufficient power and the 


high heat and humidity of the area. | 

At present, TESA is working on | 
a new plan to provide design and | 
| pair's Eros Films. 


(Continued on page TTY 


five years and was considering an 
offer for a feature picture. 

| CBS was faced with a similar sit- 
*- with Dennis Weaver, who 
wanted out of “Gunsmoke, but was 
| finally placated with a hefty raise 
jin salary. Now that the western 
will be expanded to an hour next 
|}season the web will have to nego- 
| tiate with him all over again. 





SOUTH AFRICAN FEATURE 


Jamie Uys ‘Rip Van Winkle’ Goes 
te Warwick 





Hollywood, Jan. 31. 

“Rip Van Winkle,” comedy fea- 
ture produced in South Africa by 
Jamie Uys, has been acquired tor 
worldwide distribution by Warwick 
Productions toppers Irving Allen 
and Cubby Broccoli. 

Film will be 








released through | 





HARVARD CRIMSON 
VS, PRIMITIVES 


By JOE COHEN 


If “anti-intellectualism” trends in 
American politics seem in the pro- 
cess of being reversed by the new 
John F. Kennedy administration, 
this fits in with the popularity of 
cerebral types of entertainment in 
American show business. A rela- 
tionship between the two tides is 
not implausible, and it is to be 
remarked that poet Robert Frost 
“thanked” the President for “rec- 
ognizing” talent—some dozens of 
the literary elite having been per- 
sonally invited by Kennedy to the 
inaugural. 

Kennedy’s Harvard crimson front 
has pretty well dispossessed the old 
redneck phlanx whose man on 
horseback was the late Senator Joe 
McCarthy. Probably Kennedy could 
not have won if the climate of 
thought and artistic taste had not 
prepared the way. At least there 
are many who believe this true. 

In every direction today there 
are signs and omens of a new 
respect for gray matter. It shows 
in the cafes with the egghead 
comics, on the art film circuits in 
a new intellectuality, among the 
offbeat highbrow and_ esoteric 
albums. Note also the multiplying 
string quartets, small ballet com- 
panies, a purely nostalgic one-man 
show like Hal Holbrook’s “Mark 
Twain.” Note, too, various fine arts 
magazines and think piece antholo- 
gies commanding high subscription 
prices. 

The off-Broadway legit move- 
ment has resulted in explorations 
of new dramatc themes and meth- 
odology. Some of the trys are 
merely “pretentious” but much has 





| 





been rich in innovation. 
In the publishing field, there is | 
(Continued on page 66) 


Invasion of Privacy’ Windfalls 
Taxable at Full Maximum Rates 





More Betting in Britain 


London, Jan. 31. 

Britain’s betting laws are 
being whaoped up, though the 
result is hardly likely to lead 
to high blood pressure. As of 
now, it is now possible for 
saloon customers legally to 
play dominoes, cribbage, darts 
and shove ha’penny for trivial 
stakes and onlookers can have 
a mild side-bet flutter on some 
games. No definition is given, 
of what constitutes “a trivial 
stake.” 

One-armed bandits are now 
permitted, but only on prem- 
ises with limited access. Lot- 
‘teries for good causes are now 
permitted and, on May 1, bet- 
ting shops will become legal. 
These concessions are tnlikely 
to turn Britain overnight into 
a nation of frenzied gamblers, 
but at least they seem a step 
in the right direction. 


Marquis de Sade 





Revised as Nazi 


Paris, Jan. $1. 

Roger Vadim will produce “Mar- 
quis de Sade,” derived from the 
notorious Frenchman jajled by Na- 
poleon Bonaparte but converted in 
the present instance to a Nazi of- 
ficer. 

Sade, after whom the psycholo- 
gists named the phobia of sadism, 
or delight in cruelty, sexual or 
otherwise, was a prolific writer. 

Vadim will start shooting in 
May. 





Bardot and Vadim Team for Slapstick 
Aimed at Hoke’s Homeland--U.S.A. 


Paris, Jan. 31. 

Slapstick being an American in- 
vention nurtured by a specifically 
Yank sense-of-humor, Brigitte Bar- 
dot and ex-husband Roger Vadim 
are deliberately carrying coals to 
Newcastle in their current film, 
“Only for Love.” 

Picture, which goes under the 
French title ““La Bride Sur le Cou,” 
is a whacky comedy with plenty of 
sight gags and the kind of non- 
sensical antics that heretofore 
seem to have been the private 
property of the Billy Wilders and 
the Frank Capras. What's more, 
Vadim makes no bones of the fact 





| that he’s aiming “Only for Love” | 


at a world audience, with the U.S 
mart definitely and sharply in 
focus. 

That's quite a departure for the | 


French who, despite an avowed 
aim of seeking greater foreign rev- 
enues, tend to stick to the asser- 
tion that they’re worried about 
France and let the chips fall where 
they may after that. 

“I don’t think we've ever made 
such a comedy in France before,” 
Vadim said. “French audiences 
love Hollywood slapstick, but 
French directors usually get their 


lines must be funny. That's the 


Washington, Jan. 3i. 

In two decisions, the U.S. Tax 
Court has ruled that “Invasion of 
privacy” payments made by film 
companies to relatives of a person 
depicted in a motion picture must 
be treated as ordinary ‘income for 
tax purposes. 

In the cases before the court, 
two different attempts had been 
made to ease the tax bite on such 
payments. 

Mrs, Helen D. Miller of New 
York, widow of Glenn Miller, 
sought to treat the $409,000 she re- 
ceived from Universal in 1954 for 
her approval of “The Glenn Miller 
Story” as longterm capital gains af- 
ter deducting legal expenses. The 
court approved the deduction of 
lawyers’ fees but rejected the capi 
tal gains benefit, ordering her tax 
return to be recomputed. 

Mrs. Doris W. Starrels, a daugh- 
ter of the late Navy Cdr. Frank W. 
Wead, had received $5,800 from 
Loew's Inc., for her clearance of 
“The Wings of Eagles” in 1956. She 
contended the payment wasn’t tax- 
able, claiming it an unauthorized 
invasion of privacy. If it were a 
court-awarded judgment it wouldn't 
be taxable, she maintained, arguing 
that the same rule should apply 
even though she consented to it 
without legal action. 

The Tax Court ruled against it, 
Stating that she had made no show- 
ing of injury. 


Jose Ferrer Wins 
Cap Gains Okay 
Re 53 ‘Moulin’ 


Washington, Jan. $1. 

Jose Ferrer last week won a two- 
part income tax case in the U. 8S. 
Tax Court which saved him $106,- 
|802.78 in one instance and an un- 
| disclosed amount in another. 
| In the first part of the case. Fer- 
|rer won the right to take capital 
}gains credit on all his earnings in 
11953 from the motion picture, 
|‘‘Moulin Rouge.” His take—$151,- 
|938.74—came in one lump, not di- 











| vided between his interest in the 


story rights and his pay as star of 


i the film. Internal revenue service 
laughs from dialog. With us, the | : 
}acting services as capital gains and 


had ruled he couldn’t compute his 


theatrical tradition and it requires |demanded $106,802.78 in taxes and 


a kind of rigid logic that is very 
inhibiting. 

“In ‘Only for Love,’ I am trying 
something that I have never done 
before and that is quite alien to 
the French cinema. This is situfa- 


tion comedy. Actually, there isn’t | court 
lfavor. 


(Continued on page 77) 


jagainst U. S. taxes in 1953. 


jinterest. The court ruled that in 


his contractual situation he could 


jtake the capital gains route. 


The other part of the case con- 
cerned his foreign taxes credited 
The 


again decided in Ferrer’s 











Can Chis la 
Return by ‘66? - 





2 MISCELLANY 


Italian Producer Would Do Biopic 
On Life of Mother Cabrini in U. S. 





Behan Cancels Date _ 
& Nobody’s Surprised 


San Francisco, Jan. 31. 
Brendan Behan notified hungry 
i owner Enrico Banducci last week 








Jan. 31. 4 that he was cancelling his opening ; , . ; 

rere Rome, Jan. 31 at the lowercase cellar—the open- Chicago, Jan. 31. : 
plan to shoot a biopic on the} ing was scheduled for Wednes- The Loop district here, with 

much of its nightlife punch gone, 4 


day il). 

“I was hardly surprised,” said 
Banducci. “But I have a signed 
contract with him (which means 
nothing to him, of course) and he’s 
agreed to come during the latter 
part of March.” Banducci, who's 
agreed to pay the Irish playwright 
$1,000 weekly to sing Irish songs 
and talk about the British Empire's 
decline, is not holding his breath. 


life of Mother Cabrini in the U.S. 
this year was divulged here by 
Federico Fellini, whose wife, Guili- 
etta Masina would have the title 
role in the ambitious project. Quer- 
ied by Fellini, John Ford has ex- 
pressed interest in directing the 
pic If fall "61 target date for 
shooting start is not delayed pic 
would be first non-documentary 
Italian production (and perhaps 
the first European one) to he shot 
entirely in the U.S. 


Nightclub Owner New 
Houston Chief Barker 


z Houston, Jan. 31. 

Harry Martin, operator of the 
Club DeLaine, has been re-elected 
Chief Barker of the local Variety 
Tent, Other new officers include 
Augie Schmitt, first assistant bar- 
ker; Max Gray, second assistant; 
George D. Dietrich, dough guy, and 
Les Hunt, property master. 

New on the board are Earl Stone- 


is undergoing a revitalization that 
augurs encouragingly for the show 
trade. Impact on the entertain- 
ments—and other downtown enter- 
prises, for that matter—is defi- 
nitely longterm, maybe five years 
or so off. But it’s in sight at least 
amid the current boom in residen- 
tial and commercial construction. 

Upbeat future for at least a 
partial swingback of after-dark ac- ' 
tivity to the Loop is in focus with 
disclosure last week of a projected 











Several such projects have been 
planned in recent years, but so far 
various factors have delayed or 
cancelled them out. Dino DeLau- 
rentiis recently had two in mind: 
“An Italian in the Far West” and 
“Sacco and Vanzetti.” 

Cabrini project will be produced 
by Federiz, new company formed 
by Fellini and Angelo Rizzoli (who 
produced his “La Dolce Vita” with 





cipher and Francis Deering. Re- 
|elected to the board were Joe 
| Berlowitz, Richard McGarr and 
Fred Much. 


“Think Again TV Writers!’ 
Kennedy’s Advice on Those 














representing 





LARRY KANAGA 


President of General Artists Corp., 
premier artists in all 


Don’t Bet on It, But 


Brendan Behan Is Set 


2,000-room hotel and flanking 
apartment units on choice land 
overlooking Grant Park and Lake 
Michigan. High-rise domiciling is 





flelds of entertainment says: 


“PAUL ANKA 


No wonder he 
records all over the world! 
proud to represent him.” 





is a superlative 
talent and an extraordinary favor- 
ite of audiences on six continents. 
breaks attendance 
We are 





’ part of a planned (by a Texas 

For Cafe on St. Pat $ Eve syndicate) Illinois Centre develop- 

Brendan Behan will make his | ment ee a pei a 
x ie é | Structure, tallest west of New Yor 

American nitery bow at the Blue|” Other ‘contribution of potential 

Angel, N.Y., March 16—St. Pat-) trade for Main Stem enterprises is 

rick’s Day Eve. The rampaging|via the prior-announced Marina 























Giuseppe Amato), and run_ by Who See : | 
Clemente Fracassi. Both admit Broadway a Snap Irish playwright will work on a | City lle ghee —_— q 
the ambition of their project, and Hollywood, Jan. 31. e two-week stand and with a two | UmG@erway on the riveriront at the q 
are particularly worried about find- ; a F ra Yy ; : —: .. | north perimeter of the Loop. This 
ing reallife locations reflecting}... vce Write’? Who hit the jack ears mce week option. Salary wasn’t dis- and the Illinois Centre project are 
: pot with one, and possibly two losed : dvi Be - he 
turn-of-the-century American back- | pour long shows, and think the closed. |of principal note in the building 
Df ‘ ie ; y yas - | spl that is dressing up the 
drops for their story. can jump to Broadway with a suc- > ope 3 The agent in the deal was Leon- | SP urge dressing up t 
— major effort for 1961 cessful play without going through ar ts ard Lyons, N.Y. Post’s syndicated a ee Fp te 
next pic, his firstvafter “La Dolce [2% @PPrenticeship in the art of columnist who presumably isn’t] jc"an to the good on’ the axiom 
Vita,” which was recently sold for [oe A ole naan Hollywood, Jan. 31. | taking the usual 10% in this case. |that esthetics precedes traffic—as 
a record advance to Astor Pictures |. , ye Ss ‘od Guild h He was with Behan in the Angel | with any urban fighting blight and 
I le al J ian re- |Working on the Warner lot as star ee ee sage ; i 7 <jp- | latterday honky-tonk conditions on 3 
— for U.S.-Canadian re- | j, «Cjaudette Inglish.” lected the Golden Anniversary of | during the fall prior to Yom Kip- | ie ne estate 
— Trouble is, tv scripters don’t | first feature-length film shown in| pur, when headliner Shelley Ber- |? sendin > nage oa 3 
know how to write a play, he said.|the US. as theme ay ninth | man spoke of the need for a one- lentrepeneurs in consequence of 
° Moreover they aren't willing to| annual Milestone Awards Dinner | night replacement for the Day of | +1. residential construction is that 
take the time the necessary con-| March 5 at Beverly Hilton Hotel. | Atonement. Behan volunteered, | downtown ipso facto becomes the 
] aps ague struction takes to turn out a good | Film pioneer Adolph Zukor will be | but later reconsidergd because he |. eighborhood” of nearby cliff- 
play. “They have no apprentice-|recipient of this year's presenta-|felt he needed more preparation | 4. cliers. Situation will be a novel ' 
4 cf ship and it just can’t be done with- | ton. Sor The Secasion. /one for the Loop, and thus tinged F 
alr N jout it,” Kennedy opined, pointing It was Zukor who brought the When talk arose of Behan play- | with some business anxiety. But 5 
|to the painstaking efforts and time | French-made “Queen Elizabeth,” | ing the hungry i, San Francisco,| yain Stem picture houses figure i 
Lillian Hellman puts into each of | starring Sarah Bernhardt, to this |Blue Angel operators Max Gordon |tg pe among the business cate- i 
The 1960-61 season has been |her undertakings. country in 1911, thereby setting | & Herbert Jacoby asked Lyons to | gories in a beneficial position, for : 
tough on symphony-opera_ con- There are exceptions, the actor|the pattern for full-length feature | call Behan in Dublin last week,| 35 with any nabe theatre patron- j 
ductors, with both the N.Y. Phil- |made clear. William Gibson, who | films. and Behan agreed to the date. age, there isn’t the transportation, 
harmonic and the Met Opera con- {wrote “The See Saw” and “Mira- Compras cable arrived late last parking and related going-out costs 
fronted with a drastic substitution |cle Worker,” two _ outstanding week. to contend with. 
problem. It started, of course, | Broadway hits, and Paddy Chayef- ARGENTINA’S SHOCK: Literary figures are no strangers | 
when Dimitri Mitropoulos died sky, whose “Tenth Man” is a best- to nitery stands. There is still some | 


while rehearsing a concert for La 
Scala in Milan. He was to have 
conducted four weeks with the 
Philbarmonie, a new production of 
“Turandot” at the Met as well as 
several repertory performances of 


“Simone Boccanegra,” “Electra,” 
“Butterfly,” ete. 
Then Karl Boehm, another 


guester by Philharmonic and Met 
developed a detached retina and 
had to return to Vienna, dropping 
all his U.S. engagements. In turn, 
Fritz Reiner had to cancel his Phil- 
harmonic engagements. because of 
heart trouble and Eugene Ormandv, 
missed eight concerts with his 
Philadelphia Orchestra because of 
an automobile accident. 

Latest casualty is Igor Marke- 
vitch who was to have started a 
Philharmonie engagement in Feb- 
ruary and had to cancel it 

Finally Leopold Stokowsky broke 
his hip while romping with his 


children 


jseller in the Times Square thea- 
tre area, are among tv writers who 
|have made good in the Broadway 
|play arena 

Noting the slack in good plays 


jon the Broadway boards last sea- | 
/son and this, Kennedy bemoaned | 
|representation by a number of | 
|playwrights, such as Arthur Miller | 


and others: 
“Miller has gone into his shell, 
apparently. I know he has some 


told me the plot of ‘Montezuma,’ 
which he wrote in 1953 and which 
has never been produced. I think 
if he pulled it down and did a lit- 
tle work on it ‘Montezuma’ can be 
a darn good play for Broadway.” 
Continuing along this line, Ken- 
nedy believes many of the play- 





of hits have forgotten how to write 
‘a good play. 

“Most of the new plays 

(Continued on page 77) 


on 


great stuff on his shelf because he | 


wrights who have had a number | 
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i\thing should be. So far, the only 





hope by Gordon that he will get 
Car] Sandburg to play his Village 
Vanguard, which has seen the 
nitery dates of Jack Kerouac and 
Maxwell Bodenheim, among others. 


Screen ‘All’ Proust 


French producer Raoul Levy, 
now teamed with Columbia, dis- 
closed during a New York visit 
from Paris this week that he has 
completed negotiations for the! 
screen right to all works of Mar-| 
cel Proust. | 
Literary properties of Proust, | 
who died in 1926, were obtained | 
by Levy at a cost of $80,000. } 
Meanwhile, the Parisian film-| 
maker, now getting underway with 
“Marco Polo,” plans to start “Paris | 
by Night” as a Brigitte Bardot- | 
Frank Sinatra costarrer in New | 
York in 1963. i 


CANTINFLAS A DANDY 


Mar del Plata, Jan. 31. 

Mario Moreno, better known as 
Cantinflas, is the biggest attrac- 
ition of the third annual film fest 
here. Which is, in general, the best 
by far in screen names, producers 
‘and directors from film-producing 
countries. 

Cantinflas, has the added advan- 
tage for the Argentine children, 
of speaking Spanish. He enjoys 
close friendships among Argentine 
screen and legit players, who 
| worked in Mexico for long periods. 
| The great surprise for the pub- 
| lie is that instead of the comic rag- 
amuffin they expected, they find 
|a very personable and rather ex- 
|quisite dandy, with an educated 
| gift of speech, added to a friend- 
\liness which is endearing. 
| Columbia Pictures threw a party 
|for him at l’'Hermitage with Man- 
| ager Nat Brusky as host, which was 
lan example of what this sort of 











Cultural Pipe Dream Of 
Chi Architect Would Put 
A Freedomland in Loop 


Chicago, Jan. 31. 

It’s only a suggestion, made to 
a meeting of businessmen—a pipe 
dream. 

But if architect William E. Hart- 
mann had his way, Chicago’s Loop 
district would be transformed into 
a Utopian compiex of housing, 
sports and culture, with public art 
(sculpture, plazas and fountains) as 
focal points. “We should have a 
Tivoli, a Disneyland or Freedome 
land, perhaps on an island in the 
lake.” 

Hartmann also projects annual 
festivals for American opera; an 
international music competition 
for young people; contemporary 
art and theatre festivals; a mame 
moth sports centre, etc. 











}one which was not a scramble for 
all concerned, there was no dis- 
order, no fights and a remarkable 
show of friendly spirit. 

“Pinocho” (Juan Carlos Mareco, 
top tv and legit player here) bade 
|the guest of honor welcome, with 
legit actress Mecha Ortiz and Can- 
| tinflas’ friend, comedian Luis San- 
| drini, echoing. 
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Panel: Films Are Middle-Aged 


Film industry is to be given a televised going-over, in the form 
.of a panel discussion, on New York’s WNEW-TV next Sanday (5) 
and it looks like a good part of the agenda is loaded. John Cros- 
by’s gabfest program, 9 to 10 p.m., will have as participants critic 
Bosley Crowther, producer Otto Preminger, writer -Ben Hecht and 


playwright George Axelrod. 


These are the subjects to be taken up, as detailed by the tv 


station: 


“1. Movies are dirtier than ever; 
“2. Movies and movie heroes are middle-aged (Sinatra, Holden, 


Grant, Tracy, Niven); 


“3. Censorship—Supreme Court decision and its effects; . 
“4. Has technical perfection obscured the necessity for acting?; 
“5. Hollywood practically invented movies. Are we losing lead- 


ership to foreign movie makers?” 


Of the panelists, Hecht is author of probably the most devastat- 
ing cracks about the Hollywood film colony. His appearance on 
the show, along with the negative nature of the resolutions, seems 
to telegraph the message that the airer hardly will be flattering to 


Coast production. 








Broker Reps May Go on Board 
Of 20th; Cash Assets Loom Big 


Twentieth-Fox 
under consideration a plan to 
enlarge company’s 10-man board by 
two men to represent extensive 
stock holdings repped by a group 
of brokerage firms, including Carl 
M. Loeb & Rhoades & Company 
and Treves & Company. These two 
firms have been the key buyers of 
20th stock in past year. 

It was learned in New York this 
week that Loeb-Rhoades has been 
asked to recommend two men for 
the possible openings “probably in 
about two months.” It’s also under- 
stood that directors would probably 
vote to enlarge the board to ac- 
commodate the new appointees, 
who would join the board a month 
or so before company’s regular 
annual meeting in May. 

Rumors have been heard recently 
that Wall Street reps of 20th 
shares were dissatisfied with com- 
pany policies, and that a proxy 
fight might even be brewing. Both 
sides, however, flatly deny these 
reports. 

What seems to be happening is 
that those blocks of 20th stock 
repped by Loeb-Rhoades and by 
Treves now feel themselves in a 
position to, warrent board repre- 
sentation. It was reported last 
March that these interests, along 
with other houses, had accumu- 
lated 250,000 shares of 20th com- 
mon “strictly for investment pur- 

oses.” At that time, spokesmen 

or the interests denied any desire 
for board representation. 


They were said to have their eye | 


on 20th’s asset values—real estate, 
oil, backlog, etc—but not for 
(Continued on page 17) 


Loew s Circuit 
Exec Echelon 


As the aftermath to the settle- 
ment of the contract of Eugene 
Picker as president of Loew’s The- 
atres, Laurence A. Tisch, board 
chairman and acting president, has 
realigned the executive staff of the 
company. With executive v.p. John 
F. Murphy, who will be responsible 
for film buying and booking for the 
entire staff, heading the theatre 
operations executive lineup, 
Charles E. Kurtzman, formerly 
northeastern (Boston) division 
manager and more recently in 
charge of operations of out-of-town 
theatres, becomes general manager 
of all theatre operations. 

James Bruno, formerly a division 
manager and managing director of 
Loew’s State and Capitol Theatres 
on Broadway, has been named dil- 
rector of Loew's Theatres in the 
N. Y. metropolitan area. 

William Elder, northeastern divi- 
sion manager operating out of Bos- 
ton, will become eastern division 
manager. Frank Murphy, central 
division manager, will supervise 
the western division. Elder and 
Murphy will onerate out of Loew's 
N. Y. homeoffice 

All of the new appointees are 
career men with Loew's each hav- 
ing risen from the managerial 





ranks, 








directors have ¢-— 


Pocket Money Scarce 

French producer Raoul Levy, 
whose “La Verite” is proving a 
$5,000,000 grosser in foreign 
rentals alone, and obviously is 
proving a mammoth money- 
maker for distributor Colum- 
bia, was in New York last 
week and asking for $50 in 
pocket money from Leo Jaffe, 
Col exec v.p. 

Jaffe’s reply: “Fifty dollars? 
All in cash?” 








Producers Cooking 
Up Same Thematic 
Stew—Levy Burns 


An international regulatory unit 
to grant priority on conflicts in 
similar film properties was pro- 
posed in New York Friday (27) by 
French producer Raoul J. Levy, 
hopping mad with the announce- 
ment from Paris that another 
French producer has just proposed 
a film version of the Marco Polo 
story, which Levy has had in the 
works for a couple of years. 

The conflict in story properties, 
always a problem in the past, has 
become accentuated in recent years 
with trend towards international 
filmmaking, whereby films are 
made for the international market 
and depend on receipts outside the 
country of origin. 

Issue was dramatized last spring 
when 20th-Fox prexy Sypros P. 
Skouras charged that several top 
20th projects were being sabotaged 
by similar films planned after the 

(Continued on page 26) 


MANDEL’S VIEWPOINT: 
NEED-TWO-A-MONTH 


The new president of RKO The- 
atres, Harry Mandel, can’t see any 
meaningful changes in theatre op- 
erations in the New York area. 

But Mandel, who succeeded Sol 
Schwartz as chief exec of the im- 
portant RKO chain, opines it’s 
good for theatres to have two big 
pictures a month rather than a con- 
centration of the important produc- 
tions during the lush boxoffice 
months of July and August. This 
is the period apparently aimed for 
by the film distributors. 

Mandel thus makes a point that 
other exhibs such as American 
Broadcasting-Paramount Theatres’ 
Edward Hyman have made over 
the past several years, this center- 
ing on a properly spaced-out series 
of boxoffice productions. 

Mandel became RKO Theatres 
president when Schwartz resigned 
from this post to become produc- 
tion exec at Columbia Pictures. 
Mandel also became a board mem- 
ber of the parent Glen Alden Corp. 

Elected to a v.p.-ship at RKO 
was Matty Polon, buyer and booker 
for the circuit. 





CITES TWO NEW 
LOEW'S HOUSES 


By HY HOLLINGER 


Loew’s Theatres has signed an 
agreement with the Tishman Realty 
Corp. to lease a new 600-seat thea- 
tre to be part of a luxury apart- 
ment building on the site of Loew's 
72d St. (at Third Ave.) which will 
be razed for the project. At the 
same time, Loew's is negotiating 
for a new theatre site on Third Ave. 
in the 50’s to replace the Loew’s 
Lexington which is being replaced 
by the Summit Hotel which Loew’s 
will own and operate as part of its 
diversification program. The com- 
pany is also seeking new theatre 
sites throughout the country. 

These activities were cited by 
Laurence A. Tisch, president and 
board chairman, as the company’s 
atiswer to reports in the trade and 
on Wall Street that the Tisch-con- 
trolled management is bent on 
“liquidating” the theatre business 
and concentrating on hotels and 
real estate. The liquidation rumors 
have intensified since the company 
settled the contract of former presi- 
dent Eugene Picker. 

“We're in the theatre business to 
stay,”’ Tisch declared emphatically. 
He acknowledged that the company 
would continue to get rid of un- 
profitable theatres, but he empha- 
sized that “you -will see a lot more 
theatres in Loew’s in the future 
than there are today.” He added 
that the company is working on 
more acquisition deals than on the 
sale of properties. : 

The decision to build a new thea- 
tre as part of the apartment build- 
ing on 72d St. revives the initial 
plan for the property which had 
been teniporarily shelved. Under 
the deal with Tishman, Loew’s will 
receive $200,000 annually for the 
property. In contrast, Loew's 72d 
St. averaged a profit of $30,000 an- 
ually in recent years. The sum 
Loew’s will pay for leasing the new 
theatr hasn't been determined as 
yet. 

Loew's Theatres’ stock was ex- 
tremely active in Wall St. last 
week, hitting a new high of 19%. 
The activity also poured fuel on the 
theatre liquidation rumors, includ- 
ing re)orts that the theatre circuit 
was (<) getting rid of its theatres, 
(2) converting them to supermar- 
kets, and (3) acquiring a chain of 
supermarkets. However, Loew’s of- 
ficials were more inclined to attrib- 
ute the activity to Wall Street's 
touting of the company’s future 
potential. A number of Wall St. 
firms are reported to be preparing 
analysis reports of the company 
— the stock as a good 

uy. 





Briskin Stays Awhile as Schwartz 
- Readies to Boss Columbia Studio; 
Frankovich Rooted in Britain 
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Ed Muhl’s Extension at U 


Edward Muhl, Universal's 
studio chief, has received a 
new seven-year contract from 
the company. His previous pact 
expired last October. 

Details of the new agree- 
ment are being readied to file 
with the Securities & Exchange 
Commission. 


Jersey Hits Its 
‘Subservience 
To N.Y. Playoff 


Newark, N. J., Jan. 31. 

An attempt to upset by legal 
means the hardticket system of re- 
leasing pictures. a practice con- 
demned by operators of small the- 
atres as discriminatory, is em- 
bodied in an antitrust suit against 
the major film companies in Unit- 
ed States District Court here to- 
day (Tues.) under the auspices of 
Allied Theatre Owners of New 
Jersey. 

The suit, filed by Columbia 
Amusement Corp., a firm headed 
by Jersey Allied officials, is also 
part of the long-threatened action 
on the part of northern New Jer- 





sey theatreowners to upset the 
clearance system which they 
charged has made their houses 


“subordinate and subservient to 
the theatres located in New York 
City.” 


CARL FOREMAN TO 
METRO ON LOAN 


Carl Foreman, who is among the 
strong men in independent produc- 
tion abroad for Columbia (his lat- 
est filmmaking project is “Guns of 
Navarone”) is going to work for 
Metro, and with Col’s consent. 

Col waived the rignts, and as a 
result Foreman is to write the 
screenplay for Franz Werfel’s ‘40 
Days of Musa Dagh,” this concern- 
ing the persecution of the Arme- 
nians by the Turks. 

M-G plans production in Europe 
in 1962. 








Recording the most successful 
year in its history, Universal regis- 
tered a net profit of $6,313,257. 
equal to $6.92 per share, for the 
fiscal year ended Oct. 29, 1960. 


The net earnings were achieved 
exclusively from regular opera- 
tions. 


For fiscal 1959, the company 
reported a profit of $1,031,066, 
equal to 95c per share. This profit 
was exclusive of a profit of $3,667,- 
387 net of taxes resulting from 
the sale of the studio to Music 
Corp, of America. 

In his report to stockholders, 
prexy Milton R. Rackmil indicated 
that the company has completed 
all of its pictures which are sched- 
uled for release during the 1961 
fiscal stanza and has started on its 
production program for 1962. He 
added that the company believed 
that “Spartacus” “will make a sub. 
stantial contribution to per share 
earnings over the next several 
years and will be a source of in- 
come for many years to come.” 

Film rentals and income from 
the exhibition of pre-1948 pix on 
television totalled $58,429,592 in 
1960 as compared with $52,639 256 





in 1959. Total cost of inventories 


U's Film Rentals, $58,429,792; 
Fiscal ‘60 Equals $6.92 Per Share 


executives 





pertaining to co-productions is 
listed at $24,619,440, with $380,- 
887 in productions released, $15,- 
274,420 in productions completed 
bui not released, and $9,164,133 in 
productions in progress and 
charges to future productions. 

Universal, it's indicated, amor- 
tizes its pictures over a 60-week 
period for financial statement pur- 
poses, with 49° being amortized 
over 13 weeks, 79.25% over 26 
weeks, 90.25% over 39 weeks, 97% 
over 52 weeks, and 100% over 60 
weeks. The company spent $1,119,- 
584 for advertising in 1960 as com- 
pared with $896,102 in 1959. 

As of Dec. 31, 1960, the com- 
pany had outstanding 34,300 shares 
of 414% cumulative preferred 
stock and 888,390 shares of com- 
mon. Of the latter, Decca Records, 
the parent company, owns 777,985 
shares, constituting 84.317% of 
the voting securities outstanding. 

The annual meeting, according 
to the proxy statement issued with 
the annual report, will be held 
April 11 at the company’s office 
in New York. 

Salaries paid the company’s top | 

amaqunted. te $701,160 | 
(Continued on page 17) 





By GENE ARNEEL 


Samuel J. Briskin, Columbia 
vice-president in charge of proauc- 
tion, has been given a new deal by 
the company covering a three-year 
span. The understanding is that 
Briskin will remain as filmmaking 
head for an as-yet undetermined 
part of the three years and during 
the balance of the period he'll 
serve as consultant. 

It was made clear that the vet 
production exec will relinquish the 
reins sometime before 1964. 

Looming large as his successor 
is Sol A. Schwartz, who resigned 
as president of RKO Theatres to 
join Col in an exec capacity on the 
film end. His actual moveover te 
Col is set for March. 

The various time angles are to 
be decided in accordance with 
Col’s future operational course, the 
future nature of the business and 
marketing and production trends. 
An important Col source, when 
asked if Schwartz will definitely 
become the next production boss, 
replied, “As a new member of the 

(Continued on page 28) 


Asia's Film F at, 
Manila, March 7 


Manila, Jan. 31. 

More than 100 filmmakers are 
expected to arrive here the first 
week in March to attend the eighth 
annual Asian film festival and 
meeting of the Federation of Film 
Producers of Asia. Affair runs 
March 7-11. 

Entries in the fest will incluae 
films from Japan, Hong Kong, 
China, Indonesia, Malaya, Thal- 
land, Korea and India. At the pres- 
ent time, neither India nor Pakis- 
tan are members of the Federatioa, 
but they are being asked to join. 

Winner of the Golden Harvest 
award, for the best film, and other 
awards for performances, direction, 
photography, etc, will be an- 
nounced at the closing ceremonies 
at the Manila’ Hotel March 11. 








Former Att’y-Gen. Rogers 
Retained by Film Industry 
To Defend Blacklist Suit 


Washington, Jan. 31. 

Former U.S. Attorney-General 
William P. Rogers, now a member 
of law firm of Royali, Koegel & 
Rogers, has been engaged to defend 
the suit brought in Federal District 
Court here by 12 writers and 
actors against most of the major 
producers of the film industry. 

The so-called “blacklist” suit 
charges defendants with violating 
the U.S. antitrust iaws with respect 
to employment policies involving 
the plaintiffs. 


LIPPERT, AFTER 79, 
BILLED PRODUCER 


Hollywood, Jan. 31. 

Robert L. Lippert, whose various 
indie units have produced 79 films 
over past four years for 20th-Fox 
release, at long last is going to 
give himself, personally, ‘“pro- 
ducer” credit on one of his films. 
While, over the years Lippert actu- 
ally held the reins on his output, 
he invariably had another man 
billed producer, to attend to front- 
line production chores. 

Lippert will make his formal 
bow as a 20th producer on “The 
Cabinet of Dr. Caligari,” a remake 
of the 1919 production Eric Pom- 
mer made in Germany for UFA, 
and which Samuel Goldwyn re- 
leased in the U.S. in 1921. Often 
regarded as ong of the earl” screen 

(Continued on page 17) 
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Sees Lesson for Showmen In 
Realism of Kennedy Braintrust 


Hollywood, Jan. 31. 

Impact of youth in the recent 
presidential election can be trans- 
lated from ballot box to boxoffice 
if filmakers are prepared to deal 
with the same topical, hard-hitting 
issues and concepts that involved 
millions of young people in both 
party camps throughout the cam- 
paign. So declared producer Stan- 
ley Colbert, who noted, “These 
young people constitute the bulk 


of the motion. picture audience, 
and they have proven they are pre- 
pared to take active parts when 
they are not talked down to.” 

Colbert, whose latest film, “The 
’ deals with the fight for 
academic freedom and the right to 
be different, feels Hollyweod is 
committing the-classic mistake of 
taking a group for granted. ‘Par- 
ents and educators,” he said, “are 
attempting to shorten adolescence, 
but Hollywood is trying to length- 
en it.” He explained that Holly- 
wood's “self-imposed notion of ar- 
rested adalescence” does not jibe 
with the participation of American 
youth in the campaigns. ‘‘Anid it’s 
the extension of this notien to 
themes for young people's pictures 
that puts Hollywood out of touch 
with the younger generation.” 

A great lesson is to be learned 
from the success of 20th-Fox’s 
“Blue Denim,” Colbert said. “With- 
out jazz and frills, the thematic 
material was strong enough and 
current enough to make the film 
successful,” he went on. 

Colbert stated that the early pic- 
tures aimed at teenagers were ex- 
ciling because of their novelty. 
“But we haven’t changed the 
theme,” he charged, “and we're 
playing the same record over and 
over.” Of the concepts that boil 
out of the election, Colbert sees 
value in such themes as the chal- 
lenge to accept responsibility, the 
awareness that freedoms must be 
fought for rather than taken for 
granted, etc. 

“Richard Nixon, for instance, has 
declared that his political activities 
for the next four years will 
aimed primarily at the undergrad- 
uate,” Colbert pointed out. “In 
our film, ‘The Arena,’ the princi- 
pals are high school seniors, and 
they'll be able to vote in the next 
presidential election. Hopefully, 
the picture speaks to young audi- 
ences as they are being spoken to 
by President Kennedy and the new 
administration.” Pic is now being 
prepared for release by United 
Artists. 


N. Y. to L. A. 
Edward Kingsley 
Carl Peppercorn 
Martin H. Poll 
Walter Reade Jr. 
Natalie Wood 


L. A. to N. Y. 


Russell Ames 
Barney Balaban 
Jacques Bar 
Jack Boyle 
Frederick Brisson 
Seymour Burns 
Jimmy Durante 
Cy Feuer 

Betty Field 
Peter Glenville 
George Gobeil 
George Grizzard 
Dennis Hopper 
Larry Kasha 
Arthur Kennedy 
Herman King 
Edward F. Kook 
Hilda Kook 
Ernie Kovacs 
David A. Lipton 
Jerry Ludwig 
Dean Martin 
Jimmy McHugh 
Anthony Perkins 
Eric Portman 
Andre Previn 
Basil Rathbone 
Dorthy Sandlin 
Maurice Silverstone 
Warren Stevens 
Tuesday Weld 


U. S. to Europe 
Betty Allen 
Royal Ballet 
Michael Chinigo 
Margot Fonteyn 
Pilade Levi 
Joseph Mankiewcz 
Burt Shevelove 
Sig Shore 
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LIZ AS ‘JUSTINE,’ TOO? 


| Believed a Proviso For Mankiewicz 
Doing ‘Cleopatra’ 








Joseph L. Mankiewicz has taken 
‘over the directorial reins on 20th- 
| Fox’s long-delayed “Cleopatra,” it 

was confirmed in New York Friday 

| (27), Predicted in last weeks 
| Variety, director was scheduled to 
ifly to London yesterday (Tues.) 
{where studio work is to resume 
|shortly, prior to moving to Egypt 
| for location shooting. 

It’s understood that part: of the 
| agreement for Mankiewicz to ao 
| “Cleo” might be for star Elizabeth 
| Taylor to essay title role in Man- 
| kiewiez’s upcoming “Justine,” on 
/completion of the current pic. Di- 
|rector was working on the “Jus- 
tine” script when called upon to 
take over for the resigned Rouben 
Mamoulian on “Cleo.” Both “Cleo” 
and “Justine” are Walter Wanger 
productions for 20th. 








Swedes Snap Back 


| 
| 





Decline of motion picture thea- | 
tre. attendance in Sweden, which | 
reached alarming proportions im- | 
mediately following the introduc- 
tion of television there. now shows | 
{sign of. tapering off, indicating that 
jtheatres and television will con- 
tinue to coexist, according to the} 
American-Swedish News Exchange | 
‘in New York. | 

Approximately 200 of the na-| 
tion’s 2,501 ‘circa 1955) theatres | 
|have closed in recent years. with 
|most of the closings being of mar- | 
ginal houses which did not operate | 
| fulltime. 
| Preliminary figures show that 
itheatre attendances in Stockholm 
for the first nine months of 1960 | 
were about 4.2% below those for |} 
the comparable period in 1959. 
|However, attendances in recent 
|years had been declining at a rate | 
of 10 to 11% annually. In Gothen- | 
burg and Malmo, where tv was in- | 
troduced later than it was in| 
|Stockholm, attendance decline in | 
ithe first nine months of 1960 a 
between 8 and 8.5%. Practically 
all of Sweden is now within the 
range of tv coverage. 








Europe to U. S. 


Sonney’s 11 States Area 
On ‘Honeymoon of Terror’ 


Hollywood, Jan. 31. 

Sonney Amusement Enterprises, 
which acquired worldwide rights to 
“Honeymoon of Terror,” will re- 
tain distribution rights in 11 west- 
ern states and state-rights in bal- 
ance of U.S. 

Film currenly is world preeming 
at Tower Theatre, San Diego, Cal. 


King & I Using 
ity Center’ 

N.Y. City Center s 
Mailing Lists 
The mailing list of ticket-buyers 
built up over many years by the 
N. ¥. City Center on behalf of its 
grand opera, operetta, ballet, 
drama and, most recently, Gilbert 
& Sullivan seasons will be made 
available for a special ticket cam- 
paign on behalf of the reissue-in- 
big-negative (Grandeur 70) of 20th- 
Fox’s “The King and I.” It is 
hoped thereby to tap broader 


sources of patronage, pre-condi- 
tioned to like “King and I,” which 





| was successfully revived on the 


After TV Letdown. a a ee ee 


spring. 

Access to a legit mailing list of 
this calibre, a point of pride with 
the auspices, could open a valuable 
new method of merchandizing for 
hardticket films, it is thought. 

The deal, arranged by 20th veep 
Charles Einfeld and announced 
with pomp, ceremony and cock- 
tails by 20th prexy Spyros Skouras 
and Center directer Jean Dalrym- 
ple at Mayor Wagner's Gracie 
Mansion last Thursday (26), in- 


volves the Center’s “sponsorship” | 


of the film’s engagement which 
starts March 23. In addition, the 
film is being offered to Center 
subscribers as “an extra added at- 
traction” te the regular spring 
series of live musicals at the Cen- 
ter, beginning April 12. 

To what extent the non-profit 
City Center will participate in the 
film’s revenues has not been re- 
vealed. However, the promotion 
of the film by the City Center, 
which has a “sponsor” list of 2,500, 
plus a large subscription list, will 
undoubltedly help get the picture 
off to profitable start. 

While “The King and I” {fs re- 
garded as a “natural” for this kind 
of promotion-—being not only an 
immensely popular and durable 

(Continued on page 28) 











Bill) Batchelor 
Dave Brubeck 
George Cravenne 
Paulette Goddard 


Export ‘Dangereuse’ 
Paris, Jan. 31. 
“Liaison Dangereuse,” the 


Eric Goodhead film which the French author- 
Kurt Hellmer ities have until now refused 
Dave Lewis to license for export, has been 


cleared for Japan, Denmark 
and some other lands. 
Francis Winikus Anticipated: will hit U.S. in 
Shelley Winters due course. 
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Metro Execs’ Wages & Expenses 
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Top executives of Metro received total remuneration, including fixed 
allowances for expenses, of $1,062,053 during the fiscal year ended 
Aug. 31, 1960. This is disclosed in the proxy statement summoning 
stockholders to the annual meeting in N. Y. on Feb. 23. The annual 
session, usually held at Loew’s State Theatre, has been shifted to the 
Hotel Astor. 

Individual salaries listed show prexy Joseph R. Vogel, production 
chief Sol C. Siegel, and studio executive Benjamin Thau each making 
$156,000 annually. Robert H. O’Brien, vice president and treasurer, is 
down for $78.000, and Benjamin Melniker, vice president and general 
counsel, received $65,000. 

In addition to their basic salaries, Vogel and Thau are entitled to 
receive $1,000 per week for the number of weeks of employment since 
a specified date. Similarly O’Brien and Melniker are entitled to receive 
$500 and $250 weeklv respectively. All in all, a total of $205,460 was 
accured during the 1960 fiscal year for the termination payments, 

Stock Options 

According to the proxy statement, up to Jan. 13, 1961, stock options 
covering 12,406 shares, including 6.000 shares for Siegel, 3.000 shares 
for O’Brien, and 1,600 shares for Melniker, were exercised at $30.25 
per share. The market value of the company’s stock at the dates these 
options were exercised ranged from $425% to $4514 per share. 

Under an earlier ontion plan, approved in 1951, options for 7.829 
shares were exercised in 1960, including 3.728 shares for Vogel and 
4.101 shares for Thau. at $22.04 per share, The market velue of shares 
on the dates of exercise ranced from $30 to $34 per share. 

Feb. 23 Meeting 

The meeting is being called to elect 15 directors. with the entire 
| present slate being renominated by the management. Shareholders will 
| also consider a resolution offered by Lewis D. and Jchn J. Gilbert 
| calling for the election of directors by cumulative vot'r~. The manage- 
| ment indicates in the prcxv statement that it is oppe °° to this system 


Jeanne Moreau 
Eric Pleskow 








‘of. choosing directors and recommends a vote against the proposal. 


IATSE-Studios 4-Year Pact 


; Hollywood, Jan. $1. 
International Alliance of Theatrical Stage Employes and the 
theatrical and television film studios here have contracted for four 
ee. Calls for 10% pay rise on first two years, another 5% there 
after. 
Additionally IATSE gets 9% of studios’ gross from sale of theat- 
rical residuals to tv syndicators. 


New York Sound Track 


oooe 


More of same: front cover line above Screenland Mag title “Liz: 
‘Eddie, Please Don't Leave Me!’” Inside the bank reads: “As the am- 
bulance bore her away writhing in agony, Liz, perhaps for the first 
time in her life, begged for love, begged for the nearness of a man.” 

Roger Vadim whose ‘Marquis de Sade” (see story, page one) will 
occupy his summer has Christiane Rochefort’s novel “Repos du Guer- 
rier” lined up for filming next autumn. Novelist reputedly collected 
$50,000 for rights. 

Newlyweds Mike Selsman and Carol Lynley off Saturday (28) for a 
delayed honeymoon in Mexico City and Acapulco. After their return 
Feb. 8, Mike reports to his new post at Paramount while Carel, who 
just finished “Return to Peyton Place,” plays a housewife . . . Jeanne 
Moreau, star of “The Lovers” and the upcoming “Moderato Canta- 
bile,” here from Paris .. . Vincent Price doing the lecture circuit again 
... At ceremonies here last Wednesday (25) at the Fashion Industries 
Auditorium, the fifth annual Creative Film awards were presented to 
Robert Breer, Jane Belson Conger, Bruce Conner, Carmer D’Avino and 
Ed Emshwiller. Awards are given films concerned with “exploration 
of film medium as a fine art form.” 

Reportedly at the insistence of director Vincente Minnelli, Metro's 
“Four Horsemen of the Apocalypse” was rewritten to fit the character 
portrayed by Glenn Ford. The role was played by Rudolph Valentino 
in the original version. Producer Julian Blaustein is said to have fought 
against the changes in the script. 

Paul N. Lazarus Jr. is a granddad, it being a son for Elizabeth and 
Paul 3d. Named him David John . . . Natalie Wood went west after 
working here with Elia Kazan on “Splendor in the Grass”. . . James 
Bell, just signed by Warners for a role in “Claudelle Inglish,” first 
went to work at this studio in 1931 as a Georgia convict in “{ Am a 
Fugitive from a Chain Gang.” 

Since Loew’s Theatres has entered the hotel business it is throwing 
the lushest shindigs in town. The company introed Claude Philippe, 
new general manager of the now-building Summit and Americana Ho- 
tels in N. Y., in the Tower Suite of the Time & Life Building last 
Wednesday (25). Guests’ names were written on a white card and 
placed on a silver platter. A butler delivered the card to a Loew's rep- 
resentative who, in turn, introduced the guests to Philippe and Preston 
R. Tisch, president of Loew’s Hotels, and Mrs. Tisch. Restaurant Asso- 
ciates, operators of the Tower Suite and represented by v.p. Philip 
Miles, provided an exotic cocktail feed and filled the place with about 
as many butlers and maids as there were guests. Ernie Emerling, 
Loew’s pub-ad v.p., and Jim Shanahan, the hotels’ p.r. topper, pro- 
vided a bottle of imported champagne. neatly encased in a basket, for 
each departing guest . . . Ben Kaufman, publicity director of Valiant 
Films, married social worker Helen M. Rodabaugh on Saturday (28) 
with Justice Samue! C. Coleman, currently sitting in N. Y. Supreme 
Court, performing the ceremony . . . Diahann Carroll is back from 
Paris after winding up her role in “Paris Blues” and a special singing 
assignment for “Goodbye Again.” Both are United Artists pictures. Di- 
rector Martin Ritt wound up the filming of “Paris Blues.” a Pennebaker 
production, on Thursday (26) with final interior shots involving stars 
Paul Newman and Joanne Woodward, Sidney Poitier finished his chores 
last week and returned to the U. S. 

Panning the 20th-Fox release, ““Marriage-Go-Round,” St. Paul Dis- 
patch film critic Bill Diehl observed that it’s “becoming increasingly 
difficult to review motion pictures and still keep any column about 
them fit for a family to read.” 

Margaret Twyman, director of community relations for the MPAA, 
gave a luncheon meeting of the Buffalo Federal of Women’s Club the 
lowdown on censorship and classification Thursday (26) . . . Publicist 
Al Davis has moved his offices . . . Karlton J. Resholt, a Minneapolis 
writer and newscaster, has joined staff of Louis de Rochemont Asso- 
ciates to assist in distribution of “Question 7,” new feature commis- 
sioned by the Lutheran Film Associates as a sequal effort to their 
“Martin Luther.” Pic will have seven openings in early March. 

Walter Reade Jr.’s Continental Distributing has apparently re- 
acquired “Angel Baby,” originally coproduced by Continental but 
later taken on by Columbia. Reade on the Coast this week to discuss 
release plans for the pic . . . Astor Pictures made some “substantial 
revisions” and now its “Girl in Room 13” has received a B ‘objection- 
able in part for all) rating instead of the original C (condemned) by 
the Legion of Decency. Also given Bs in the new Legion listing are 
Metro’s “Go Naked to The World,” 20th’s “The Millionairess” and 
Valiant’s “It Takes a Thief.” 

Spyros P. Skouras, 20th prexy, Wednesday (25) was given an award 
by the Defense Dept., for “outstanding service in the field of docu- 
mentary films.” based on the work of Movietone News in last eight 
years ... Continental Distributing has taken on Jim Moran Associates 
and Bill Gandall to help promote its upcoming circus feature, “Hippo- 
drome”, . . Rosemary Clooney will record the “The Season of Love,” 
number used behind the credits for husband Jose Ferrer’s “Return to 
Peyton Place.” 

Metro has signed Elvis Presley for four films . . . Olivia de Havilland 
will fly from Paris to attend the return premiere of “Gone With the 
Wind” in Atlanta on March 10 in commemoration of the Civil War 
Centennial. Miss de Havilland, who won an Oscar nomination for her 
portrayal of Melanie in the film, attended the world premiere of the 
David O. Selznick production in Atlanta 21 years ago. Metro has re- 
tained the Meyer Davis orchestra to play at the benefit costume ball 
which will be held in conjunction with the new opening of the picture. 

Eric Pleskow, United Artists Continental manager, and Francis M. 
Winikus, special assistant to v.p. Arnold Picker, in from Europe for 
homeoffice talks on global promotion and marketing plans on UA 
product ... Variety Clubs International holds its 34th annual conven- 
tion at the Fontainebleau Hotel in Miami Beach April 25 to April 29 
. « «When the Clock Strikes” is the new title for the United Artists’ 
release formerly known as “You Can’t Run Far.” The picture is being 
made for UA by Robert E. Kent at Key West Studios . . . Otto Prem- 
inger is bringing his European ballymen—Bill Batchelor and George 
| Cravenne—to New York to coordinate plans fer the European premiere 
| and subsequent engagements of “Exodus”. . . Hars Conreid signed for 
| Stanley Kramer's “Judgment at Nuremberg”. .. Don Murray and Wal- 
ter Wood, producers of “The Hoodlum Priest.” in Gotham to work out 
|release plans with United Artists .. . Dale Wasserman has completed 
the shooting script of “Sea and the Shadow,” which Charles Guggen- 
| heim will make on location in Brazil. Haskel Wexler has the camera 
assignment. 

That Federation of the Handicapped dinner at the Plaza honoring 
|Dore Schary finally came on Sunday (22) night a‘icr being postponed 
| previously because of the Dec. 12 blizzard. The weekend weather, with 
|reports of more snow, had the group’s planners in a t'zzy. With United 
Artists’ Max Youngstein as toastmaster, Schary finally picked up his 

(Continued on page 24) 
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WORLD WAR THEME FIXATION 





A Fan With a Megaphone 


[CRITIC’S OWN CREDO] 


Philadelphia, Jan. 31. 


Henry T. Murdock, who in addition to his drama critic chores 
for the Philadelphia Inquirer, assumes the post vacated by vet film 
reviewer Mildred Martin, stated his beliefs in the Sunday edition 


(28). 


“I suppose that devotion, tolerance and understanding are the 
key words in the credo of a critic. One must cherish the medium 
he sometimes castigates else he will become a jagged nagger, at 
best a disgruntled bore, at worst an egotist who would complain of 


the glare of a gorgeous sunset, 


“This in no way implies that this devotion should blind him to 
the frequent defects of the lively art which demands his hurried 
judgement. No matter how much he may be infatuated with the 
stage or screen—both infatuations easy to acquire—his duty is first 
to the readers of the paper which is tolerant enough to put up with 
his quirks and condone a certain amount of personalized reporting. 

“About now the question may arise it has in the past—just what 
makes a critic? Upon what meat does this Caesar feed that he 
dares to tell the public what is good and what bad? 

“We will impart a secret of the craft. A reviewer is just a fan 
with a place to sound off and possibly an experience which can 
lend a little weight to his sounding off. Being moderately human a 
critic is a bundle of prejudices which may crop up in spite of 
everything he may say against prejudices. 

“It has been one of our long time conceits that Reader A can 
thoroughly disagree with Critic B and yet Critic B may be Reader 
A’s best guide to entertainment. It goes something like this: “Mur- 
dock hated it. Let’s buy tickets!” 





Jersey Theatremen Vexed at Metro 
As Army Camp Unreels ‘Ben-Hur’ 


The prior release of important + 


films to Army and Navy posts, long 
a sore point with theatres in cities 
near the camps, came to a boil tnis 
week in New Jersey when three 
Army theatres at Fort Monmouth, 
N.J. showed Metro’s “Ben-Hur.” 

Commercial theatres in the ter- 
ritory have long-clamored for the 
hardticket entry, but have been 
turned down by Metro on the 
ground that the picture was still 
drawing biz at specified theatres 
with prior exhibition rights. Espe- 
cially annoying to the exhibitors 
in the Fort Monmouth area is the 
fact that the Army theatres are 
showing the picture at admissions 
prices of 50c and $1. 

About a year ago, a delegation 
from Theatre Owners.of America 
and representatives of the film 
companies worked out an agree- 
ment in Washington with the Army 
and Air Force Motion Picture Serv- 
ice whereby the commercial thea- 
tres would get first call on the pic- 


tures, thus eliminating the compe- 
tition that the Army camps rep- 
resented. 


However, there have been num- 
erous instances in which terms of 
the agreement have apparently 
been broken. Various excuses have 
been offered by the film companies 
for not living up to the arrange- 
ment 

The defection with “Ben-Hur” 1s 
expected to cause a new clamor 
and it’s figured that exhibitors will 
again trudge to Washington to pre- 
sent their beefs. 


HOW TO ENJOY MONEY, 
IF YOU COLLECT IT 


By LEO GUILD 
Hollywood, Jan. 31. 
In July I met Cornelius Vander- 
bilt at Del Mar Race Track and 
watching him squander his $2 bets 


on the horses, I was hit by an 
idea. I convinced him he should 
write an article for a _ national 
magazine titled “How to Enjoy 
Money.” (I would write it with 
him and therefcre make half the 
money, and so I would learn to 
enjoy money too. You see, I'm 
not so dumb.) 

When I was in New York in 


September I ran into Ernie Hyne, 
editor of both Family Weekly and 


Suburbia. Yes, he thought with 
Vanderbilt’s by-line it would be 
fine at $500 

Vanderbilt was then in Miami. 


I called him there and took notes 


on how to enjoy money. I wrote 
the article and sent it to Ernie. 
It was now late October. He 


thought my style should be more 
Neil’s stvle and so I called Neil 
in Reno and he re-wrote parts of 
the piece. 

In November, 
me thet the p is much better 


(Continued on page 28) 
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Cowboy ‘Inventory But 
No Randolph Scott 


New York. 
Editor, VARIETY: 

Alex Gordon’s “When Shooting 
Cowboys Began Singing” was inter- 
esting indeed to an old cowboy 
movie fan like me... I’ve spent 
25 of my 30 years, partner, in and 


out of movie houses ... but I must | 


protest the omission of one of the 
all-time great cowboys. 

His career paralleled that of 
John Wayne and still is doing so 
although he is apparently on a 
much-less active schedule’ than 
Duke. In fact, I read somewhere 
—VARIETY?—that he was being 
considered for the Ward Bond re- 
placement role on “Wagon Train.” 

I refer, of course, to Randolph 
Scott, star of a hundred westerns 
who could also play anything from 
a count to a commoner. And how 
could Gordon forget HIM! 

Robert A. Cutter 
Public Relations 


Theatrical Release Of 


Patterson-Johansson 
Bout With UA Again 


United Artists, as expected, will 
release the films of the third 
Floyd Patterson-Ingemar Johansson 
heavyweight title fight. The film 
company, which handled the films 
of the two previous Patterson- 
Johansson battles, acquired 
rights from TelePrompter Corp.., 
closed-circuit firm which holds all 
the ancillary rights to the contest. 
The fight will be held in Miami 
Beach on March 13. Teleprompter 
Corp., as has been its policy, will 
preduce the film. 

UA, which has had considerable 
success with the previous Patter- 
son-Johansson fight films, is said 
to have offered a substantial guar- 
antee. The pix of the June, 1960 
meeting of the pair are said to 


have played some 7,500 theatres in 
the U.S. 








Morton Sunshine Directing 
Democrats State Dinner 


Morton Sunshine, exec director 
of the Independent Theatre Own- 
ers Assn. of New York, has been 
named exec director of the Demo- 
cratic State Committee’s “Victory 
Dinner” Feb. 11 at the Waldorf- 
Astoria. 

Eugene J. Keough, Congressman 
from Brooklyn, and chairman of 
the dinner, noted that Sunshine, 
who’s also editor of the Indepen- 
dent Film Journal, was aligned with 


Ernie wrote | the Kennedy-Johnson ticket as co- 


| 


chairman of the N. Y. State Demo- 
cratic Campaign Committee. 


MORE FILMS, BUT 
NOW ON FRINGE 


While the nations of the world 
are being extremely careful not to 
touch off a third World War, the 
film industries of many countries 
appear to be determined to fight 
World War II over—at least on 
the screen. Conflict which ended 
15 years ago has served as the 
source of numerous films since, but 
the material—and producer inter- 
est in it—seems inexhaustible. 

The continuing cycle, sure to 
pick up momentum, is not primari- 
ly concerned with the actual fight- 
ing and the activities of soldiers 
in combat. There are many fringe 
stories, with World War II as the 
overriding backdrop. Spy stories, 
service comedies, the reaction of 
civilians, specific battles or actions, 
and stories about Hitler’s Germany 
are among the crop of war-angled 
pix that will soon be coming to the 
screen, 

Two spy thrillers, both about 
the exploits of the actual partici- 
pants, include Paramount’s “‘Coun- 
terfeit Traiter,’ dealing with the 
activities of Eric Erickson, the 
American-born Swede who oper- 
ated for the Allies, and “Who Are 
You, Mr. Sorge,” a _ three-hour 
French-made documentary drama 
about Richard Sorge, who as a dual 
agent spied for both the Axis and 





the | : 
Sought Judgment for $1,100 From Newburgh Ozoner 
—Crucial to Common Practices of Day 


the Allies in Japan. Marshall 
Schaker, head of Premiere Films, 
is bringing the latter film to the 
U. S. Filmed in France, Germany 
and Japan, it has dialog in French, 
German, Japanese, and English. 
Zanuck's D-Day 

Two of the major companies— 
| Metro and 20th-Fox—are under- 
| taking two gigantic films dealing 
| with the war period. Darryl F. 
| Zanuck will film “The Longest 
Day,” a complete roundup o 
D-Day, for 20th, and M-G has ac- 

(Continued on page 28) 


Women of Pictures Set 
Manhattan Chapter And 





Dorothy Reeves, of United Art- 
ists, has been elected president of 
the newly formed New York Chap- 
ter of the Women Of the Motion 
Picture Industry. Unit is the 12th 
in the national org. 

Other officers include Virginia 
Aaron, first veepee; Estelle Mingel- 
green, second veepee; Dorothy 
Raab, recording secretary; Harriet 
Chinsky, corresponding secretary; 
Rea Fischel, treasurer. 





One-World Concept Paying Off: 
Rothman Cites ‘Verite’ $5-Mil 
From Foreign; 20 Col Pix 0'Seas 


* Mo Rothman, exec v.p. of Colum- 





Name Aussie’s Turnbull 
To Brit. Empire Order 


Sydney, Jan. 31. 

For services In charitable move- 
ments, Ernest Turnbull, managing 
director of Hoyts film loop, was 
honored by the British Queen in 
her New Year’s Honors list with 
the order of Commander of the 
British Empire (C.B.E.) A former 
head of the Returned Soldiers 
League in Victoria and acting fed- 


leral president, Turnbull sponsored 


the Merchant Navy Club in 1942, 
Anzac House, War Orphans, Leg- 
acy, French Widows and Orphans 
and Food for Britain, among others. 


| Turnbull threw open all of the 


circuit’s cinemas to GI’s through 
the war years. Today, he is active 
in local charities and for his serv- 
ices was made a Chevalier de la 
Legion d’Honneur. 


Cleveland’s Three Critics 
Give 1, 2, 3 ‘Best’ Among 
Yank and Imported Pix 


Cleveland, Jan. 31. 
Cleveland Film Critics Circle 
picked “Spartacus” (U) now in sixth 
week at Palace Theatre here, as 
best American picture of 1960 at 
its annual awards dinner. 
“Inherit the Wind” (UA) was 








named as second best by reviewers 
|ecomposed of W. Ward Marsh of 
Plain Dealer, Stanley Anderson of 
| Cleveland Press and Arthur Spaeth 
lof Heights Sun-Press. Trio’s third 
choice was “The Apartment” (UA). 
A special award went to “Ben- 
Hur” (M-G), which was technically 
too late for this year’s considera- 
tion. 

Best foreign film selected by 
Critics Circle was “Hiroshima, Mon 
Amor,” followed by “Never on Sun- 





day” and “Black Orpheus” in this 


Dorothy Reeves Is Prez ¢is<siii¢s:ion 


| For best American performances, 
| Cleveland awards went to Frederic 
|March in “Inherit the Wind” and 
|Shirley MacLaine in “The Apart- 
|ment.” Melina Mercouri of “Never 


on Sunday” and Max von Sydow of | 


|The Magician” were considered 
| best foreign players. 

Nancy Kwan in “World of Suzie 
Wong” and Steve McQueen of 
“Magnificent Seven” copped hon- 
(Continued on page 17) 








~ Columbia Contract Merits to Trial 





Contracts between distributors 
and exhibitors, 
than honored in recent years, may 
be subjected to a new interpreta- 
tion as a result of an upcoming 
trial involving Columbia Pictures 
and the Brookside Drive-In of 
Newburgh, N. Y. The issue of spe- 
cified playing time on particular 
pictures may be of special sig- 
nificance. 

An effort by Col to obtain a sum- 
mary judgment of $1,100 in N. Y. 
Municipal Court from the upstate 
drive-in for failure to play its 
“Suddenly Last Summer” for seven 
days as stipulated in the contract 
was denied by the court and af- 
firmed by the Appellate Term on 
appeal. The ozoner withdrew the 
|picture after four days gn the 
basis that initial contracts, accord- 
ing custom and usage, were a mere 
formality and that actual terms, as 
per the custom in reeent years, 


were worked out after the picture | 


had been exhibited. Exhibitors 
have long contended this practice 
{has been commonplace and that 


more disobeyed 


‘actual deals had no connection 
with the signed contract. 

So far as is known, according to 
Monroe E. Stein, attorney for the 
Brookside, this is the first time 
that a court has ordered a trial on 
| the issue involved. In previous in- 
|stances where the distributors sued 
|exhibitors for violations of exhibi- 
tion contracts, the courts have held 
|to the letter of the contracts and 
have awarded summary judgment 


| Emerson Coming East 


Joseph C. Emerson has been 
named v.p.-general sales manager 





of Valiant Films, independent im- | 


porter and distributor. He is mov- 
ing up from western division man- 
ager, will shift his headquarters 
from San Francisco to New York, 
and will absorb the western divi- 
sion duties in 
over the top sales job 


jant, said a successor to Emerson 
in the western division will be 
{named shortly. 


bia Pictures International was in 
New York last week after two 
months in the Far East and one 
month in Europe, and his once- 
over of the overseas outposts has 
convinced him that foreign-made 
pictures are achieving more and 
more of the world market. There's 
a greater accent on the “one world” 
nature of the business, noticeable 
greater than even a year ago, as 
global capitals experience “a new 
awakening and awareness of the 
good pictures made over the 
world,” says the exec who joined 
Col just nine months ago. 

The money potential is enor- 
mous, says Rothman, and more 
than justifies the Col program of 
fostering foreign productions—a 
program that already has proved 
“most successful.” He cites, for ex- 
ampe, Raoul Levy’s “La Verite” 
(The Truth), starring Brigitte Bar- 
dot, which expectedly will gross 
$5,000,000 in the’ foreign market. 
This is in terms of rentals (not the- 
atre gross) and $2,000,000 is coming 
from France and Germany alone. 
Add to this the French production's 
obviously vast potential in the 
United States and the rest of the 
Western Hemisphere. 

“Verite” is one of five pictures 
being produced by Levy with 100% 
financing provided vy Col, which 
takes the distribution rights. 

Anzac Guaranty 

The Italian-made “Delce Vita” 
has a six-month booking guarantee 
at the Lido Theatre. Sydney, and 
this same picture is going day and 
date at the Curzon and Columbia 
Theatres in London—tirst time it 
ever happened with the Curzon 
raising prices. 

Rothman claims that Col is “most 
active in the field” but nonetheless 
acknowledges that the competitors 
are doing well, too. “Look at ‘Never 
on Sunday’,” he advises, in refere- 





addition to taking 


Fred Schwartz, president of Val- | 


ence to Jules Dassin’s click made- 
| in-Greece comedy which liva Lo- 
| Pert is distributing in the U. S 

| Rothman reported that Col has 
(Continued on page 26) 


IT’S FOUR FOR PREM 
VIA COLUMBIA PI*S 


Otto Preminger’s two-picture deal 
with Columbia has been extended 
to include a total of four films. 
The pix included in the original 
agreement are “Bunny Lake Is 
| Missing,” scheduled for filming in 
| N.Y. the latter part of May, and 
“The Other Side Of the Coin.” 
slated for 1962 production in 
Malaya and Singapore. The two 
additional properties for Col re- 
lease have not been indicated as 
yet by the producer-director, 

Preminger’s arrangement with 
Col is concurrent with his three- 
picture agreement with United Art- 
| ists. His first UA entry will be 
| “Advise and Consent,” which goes 
jinto produciion late in September 
following “Bunny Lake Is Missine.” 
Preminger’s Jast picture rélea ed 
by Col was “Anatomy Of a Mur- 
der.” In recent years, the produ: er- 
director has worked through either 





Col or UA. As with his current UA 
release, “Exodus,” Preminger will 
not use studio facilities for his 


productions 





Say Mass. ‘Adults Only’ 
| Measure Is Withdrawn 


Frank C. Lydon. exee secretary 
of Allied Theatres of New England, 


J 
reported to the Motion Picture 
Assn. of America yesterday (Tues.) 
that Massachusetts House bil! no 


248, setting up the machinery for 
“adults only” classification ef filnigs 
in Mass., has been withdrawn by 
Rep. Ferullo, who introduced the 
measure. 

Under terms of the bill, 
classification for the state wou'd 
jhave been administered by the 
State’s Obscene Literature Commit- 
tee. 


film 
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The Misfits ote and dexterity of a young 





Clark Gable’s last film. Hot 
b.o. a foregone conclusion. A 
stirring adventure pic on the 
surface, but * psychological 
overtones are a bit murky. 





Hollywood, Jan. 23. 

United Artists release of Frank E. Tay- 
Jor production, Stars Clark Gable, Mari- 
lyn Monroe, Montgomery Clift; features 
Thelma Ritter, Eli Wallach, James Bar- 
ton. Directed by John Huston. Screen- 
jay, Arthur Miller; camera, Russell 
Metty; editer, George Tomasini; art di- 
rectors, Stephen Grimes, William New- 
erry; music, Alex North: sound, Philip 


Mitchell; second unit director, Tom Shaw; | 


assistunt director, Carl Beringer. Re- 
viewed at Screen Directors Guild Theatre, 


Jan. 23. ‘61. Running time, 124 MINS. 
Gay Langland .......... Clark Gable’ 
Rosiyn Taber Marilyn Monroe 


Perce Howlznd .. 


Montgomery Clift 
Isabelle Steers .. : 


helma Ritter 





Guide ca Eli Wallach 
.._ £. eee ee James Barton 
Chureh Lady . Estelle Winwood 
Roymond Taber ...... 


Kevin McCarthy 

os Dennis Shaw 
-. Philip Mitchell 
.. Walter Ramage 
Young Bride ............. Peggy Barton 


Young Boy 





( e See 
Old Groom 


Cowboy . J. Lewis Smith 
Susan -+» Marietta Tree 
Bartender . Bobby LaSzlle 
Mz Ryall Bowker 


an seer 
Ambulance Attendant ....Ralph Roberts 





At face value, “The Misfits” is a 
robust, high-voltage adventure 
drama, vibrating with explosively 
emotional histrionics, conceived 
and executed with a refreshing dis- 
dain for superficial technical and 
photographic slickness in favor of 
an uncommonly honest and direct 
cinematic approach. Those who ac- 
cept it on this basis wil! enjoy it 
thoroughly. 

Within this wholesome, com- 
pelling framework, however, lurks 
a complex mass of introspective 
conflicts, symbolic parallels and 
motivational contradictions the 
nuances of which may seriously 
confound general audiences and 
prove dramatically fallible for pa- 
trons unable to cope with author 
Arthur Miller’s underlying philo- 
sophical meanings. 

Where “The Misfits” fits most 
snugly is into the current box- 
office picture. Certain to have a 
profound influence over its com- 
mercial fate is the fact that the 
John Huston-Seven Arts produc- 
tion marks Clark Gable’s farewell 
to the screen. And a most gratify- 
ing aspect of the film’s nature is 
that it enabled Gable to tackle with 
his customary zeal and virility a 
character tailor-made for his spe- 
cial gifts as an actor. 

Gable essays the. role of a self- 
sufficient Nevada cowboy, a kind 
of last of the great rugged indi- 
vidualists—a noble misfit improvis- 
ing an unnaturally natural exist- 
ence on the free, non-conformist 
fringe of modern society. Into his 
life ambles a woman ‘(Marilyn 
Monroe) possessed of an almost 
uncanny degree of humanitarian 


compassion, an instinctive appre- | 


ciation of the natural order of 
things in their free. desirable 
state. Their relationshin matures 
smoothly enough until Gabe goes 
“mustanging,” a ritual in which 
wild, “misfit” mustangs are rudely 
reped into captivitv—a kind of 
survival of the ‘mis)fittest contest 
that underlines the drama with an 
ironic parallel. 

Revolted by what she regards as 
cruel and mercenary, Miss Monroe, 
with the aid of vet another misfit, 
itinerant, disillusioned rodeo per- 
former Montgomery Clift. strives 
t= free the captive horses. Gable, 





Miss Monroe never quite fully 
submerges her own identity into 
the character, which in terms of 
fragile sensitivity yet basic naivete 
might easily be construed as a 
rough takeoff on her own person- 
ality or public image, especially 
since it was written by Miiler. In 
spite of any such similarities that 
may be observed, Miss Monroe's 
familiar breathless, childlike man- 
nerisms have a way of distracting, 
of drawing attention away from 
the inner conflicts and complexi- 
ties of the character itself. 

Clift is excelleni. He displays 
a respect for and a_ thorough 
understanding of his character, 
conveys effectively its rather per- 
verse wit, gamely meets its physi- 
cal challenge. Wallach is another 
who comes through in a difficult 
role, that of a frail character who 
thrives on sympathy. Miss Ritter is 
her usual dependable, gently caus- 
tic self. James Barton does what 
comes naturally to him—the high- 
spirited old westerner routine, but 
he plays second fiddle in this in- 
stance to young Dennis Shaw, who 
enjoys a moment of memorable 
humor as a lad stunned by alco- 
holic intake. Balance of the sup- 
porting work is vigorous. 

Some of Miller's scenario con- 
tains feeply penetrating insight 
into human behavior under emo- 
tional stress. But several of his 
lines and situations ring false, and 
it appears as if some of his ex- 
pository material wound up on the 
cutting room floor for there are | 
one or two instances when the peo- 
ple of his screenplay reveal 
knowledge not compiled in the nat- 
ural course of events witnessed by 
the audience. Sequence of exposi- 
tion is also questionable now and 
then. The artistic touch of director 
John Huston gives the United 
Artists release its special quality, 
an unusually lifelike. character al- | 
most New-Waveish in mood and | 
technique, stirring in impression. | 
But he has failed to instill an even | 
tempo and there are some unac- | 
countably awkward passages such | 
as one in which a carload of people 
stop everything apparently to 
eavesdrop on a phone booth con- 
versation between Clift and his | 
mother. It isn’t natural. 

An outstanding contribution is 
Alex North’s score, melodically | 
listenable, dramatically potent. 
George Tomasini’s editing is ex- 
ceptionally quick in mechanical | 
transition. Lenswork of Russell | 
Metty conveys that almost crude, | 
this-is-life photographic quality, 
and art direction by Stephen) 
Grimes and William Newberry is 
accurately modest in interior set- 
tings, interesting in exterior locale 
and characteristic. Tube, | 








The Execeutioners 
Uninspired documentary study | 
of Nazi atrocities. | 





Hollywood. Jan. 21 
Continent Films production. Directed 
by Felix Podmanitzky. Written by Joe J. 
Hevdecker end John Leeb. Commentary, 
Jay Willke. Reviewed at Hollvwood Thea- 
tre. Jan. 21, ‘61. Running time, 77 MINS. 





“The Executioners” is a need- 
lessly repulsive reminder of the 
atrocities in Germany. Illustrated 


sympathetic 


since he is already perplexed over | iN documentary style through old | 
the less commendable asvects of newsreal clips, the study is pegged 
his endeavor, reacts violently to | on the Nuremberg trial, each de- 
this impassioned attack on his iden- | fendant’s history traced rather rog- 
tity, desperately ensasing and | Se¢ly through the rise and fall of 
defeating the lead sta'lon of the | Nazism. The film, produced by 
pack in a breathtaking duel of | Continent Films and “presented” 


physical endurance onlv to set h’'s 
adversary free once he has subdued 


by Sig Shore and Joseph Harris, 
is of little value in the current 


it. Having asserted his will and | market. Several television docu- 
rroved his point (“I don’t want |Mentaries and dramas in the past 
nobody makin’ uv my mind for me | few years have dealt more nobly 
-—that’s all”), Gable rejoins the | and successfully with the subject. 
perceptive Miss Monroe on an eye-| Developed and written by Joe J. 
to-eve, heart-to-heart bas‘s. | Heydecker and John Leeb, directed 

The film, produced by Frank E.| by Felix Podmanitzky, the film 
Tavior. is somewhat uneven in pace | suffers most from incoherent con- 
and not entirely sound in dramatic | struction. There is a tendency to} 
structure. Character cevelonment | ramble into irrelevant issues in- 
is choppy in several instances. The | stead of sticking to the tria] prin- 
one essayed by Thelma Ritter is|cipals under central surveillance. | 





essentially superfluous ard, in| The tone of the narrative is emo- 
fact. abruptly abandoned in the! tional, where it should, for best 
course of the storv. Fli We'lac’s results, be absolutely objective, 
character undergoes a_ severely | informative and penetrating. 

sudden and feaintilv incancictent There is a tendency to be carried 
transition. Even Miss Monroe's | away.on tangents for their sheerly 


never comes fully into focus. 

Rut these shortcom'nes ere, for 
the most part, erased bv the gen- 
uine excitement generated in the 
final third of the picture. The 
flashy, informative “mustansine” 
sequence is a gem of filmmatine 
from start to finish. And it is here 
that Gable really shines, meetin« 
the b-utal rhvsical demands of the 


sensational pictorial aspects. 
Among these are a brutally lengthy 
and graphic examination of the 
victims of atrocities (piles of 
corpses etc., same clips shown in 
court to the accused at Nurem- 
herg) and a long passage in which 
"va Braun is observed indulving 
‘n gymnastics and aquatic recrea- 
ion, latter in the nude as the audi- 


| Howe; 








action with the masculine grace, | ence can plainly see. Tube. 


The Young One 
Offbeat melodrama dealing 
with sex and bigotry in the 
deep South. Doesn’t fit snug- 
ly into domestic b.o. scheme. 


Hollywood, Jan. 21. 

Valiant Films release of George Werker 

roduction. With Zachary Scott, Kay 

eersman, Bernie Hamilton, Claudio 
Brook, Crehan Denton. Directed by Luis 
Bunuel. Screenplay, H. B. Addis, Bunuel, 
based on story by Peter Matthiesen; cam- 
era, Gabriel Figueroa; editor, Carlos 
Savage; art dtrector, Jesus Bracho; sound, 
James Fields; music, Leon Dibb. Reviewed 
at Hollywood Theatre, Jan. 21, ‘61. Run- 
ning time, 94 MINS. 








BOUMOP oc cccccccvccsecces Zachary Scott 
| iL SET Kay Meersman 
Traver ay . Bernie Hamilton 
Rev. Fleetwood .......... Claudio Brook 
GOCKBOM ...cccccreccccces Crehan Denton 





“The Young One” is an odd, 
complicated and inconclusive at- 
tempt to interweave two sizzling 
contemporary themes—race pre- 
judice in the deep South and an 
almost “Lolita’-like sex situation 
with Tennessee Williams overtones 
—into an engrossing and salable 
melodramatic fabric. The offbeat 
project, lensed in Mexico under 
the production aegis of George 
Werker, artistic jurisdiction of 
writer-director Luis Bunuel, is 
likely to be more popular abroad, 
where slice of life and modest dra- 
matic environments are more 
warmly received, than domestical- 
ly, where more penetrating social 
probes are required for art houses, 
more marquee might and slicker, 
clearer stories are the preferable 
ticket for general situations. 

“Travelin’ Man,” a short story 
by Peter Matthiessen, is the origin 


| for Bunuel’s screenplay, which he 


set down in collaboration with H. 
B. Addis. The story takes place on 
an island wild game preserve off 
South Carolina occupied by an un- 
savory gamekeeper (Zachary Scott) 
and a 13 or 14-year-old orphan girl 
whose handyman-grandfather has 
just expired. Into this potentially 
explosive scene drifts a hip-talking 
Negro (Bernie Hamilton) falsely 
accused of rape and on the run. 
The girl is unwillingly compro- 
mised by the gamekeeper, the Ne- 
gro engaged in a hypothetical de- 
bate in which he counters the 
white man’s overuse of the term, 
“nigger,” with his own inevitable 


recourse to salutations of the 
“white trash” variety. It’s a-very 
unrealistic, academic discussion, 


considering the locals and the na- 
ture of circumstances. Eventually 
a Reverend arrives from the main- 


j}land and helps resolve both the 


sexual and racial predicament. 

Scott is convincingly unp!easant, 
Hamilton equally believable and 
Kay Meersman cuts a 
rather pitiful figure as the inno- 
cent, nymphet-like nature girl 
creature involved helplessly in the 
emotional turmoil. A detestable 
southern bigot is essayed neatly by 
Crehan Denton. The Reverend is 
played acceptably by Claudio 
Brook. 

Bunuel has done an alert, per- 
ceptive job of directing, succeeding 
in getting the Carolina geograph- 
ical flavor out of the Mexican loca- 
tion. He has incorporated the 
skilled assistance of lensman Gab- 
riel Figueroa, art 


But these vivorous efforts are la- 
mentably diluted by the unsatisfac- 
tory nature of the story they are 
attempting to translate into the 


cinematic drama form. Tube. 


Tess Of The Storm 
Country 





Sentimenta) drama based on 
the Grace Miller White char- 
acter last seen en the screen 
29 yeas ago. Low-budget pic 
will apneal to easygoing audi- 
ences. B.o. progpects favorable 
in appropriate situations. 





Hollywood, Jan. 27. 


Twentieth-Fox release of Everett Cham- 


bers production. Stars Diare Baker, Lee 
Philips, Wallace Ford; with Jack Ging, 
Robert F. Simon,” Archie Duncan, Bert 


Remsen, Grandon Rhodes. Nency Valen- 
tine. Directed by Paul Guilfoyle. Screen- 
Play, Charles Lang, from novel by Grace 
Miller White and dramatization by Rupert 
Hughes: camers (De Luxe), James Wong 
editor. Eddy Dutko:; art director, 
John Mansbridge: music, Paul Sawtell, 
Bert Shefter; sound. John Keen: assistant 
director, Willard Kirkham. Reviewed at 
API projection reem, Jan. 61. R 
ning time, 83 MINS, 

Tess Mac Lean 
Peter Graves 
Eric Thorson ag anise 
Hamish Mac Lean 


Diane Baker 
Jack Ging 
a Lee Philips 
Archie Duncan 
Nancy Valentine 


Teola Graves 


Mike Foley rt Remsen 
Fred Thorson Wallace Ford 
Mr. Foley ; ... Grandon Rhodes 
Mr. Graves .. . Robert F. Simon 





Wherever heavy doses of uncom- 
plicated screen sentiment are 
warmly welcomed, wherever easy- 
going audiences congregate, “Tess 
of the Storm Country” will be re- 
ceived enthusiastically, The 20th- 


Fox release ig not much of an The Mark 
attraction for the busy, sophisti- (BRITISH) 
cated urbanite, but it should have a. 
special impact in rural areas and| Qverlong, 


lure the family trade in most 
situations. Considering its modest 
budget, the Everett Chambers pro- 
duction ought to rack up more than 
an ample number of playdates. . 

“Tess” is, of course, no new 
heroine to seasoned filmgoers. The 
role was essayed by Janet Gaynor 
in 1932, Mary Pickford prior to 
that. Charles Lang’s scenario re- 
tains hardly even the plot skeleton 
of the Grace Miller White novel 
and Rupert Hughes dramatization 
upon which it is based.” The 
revised tale involves “Tess” (Diane 
Baker) in a three-ply country feud 
among farmers, the owners and 
operators of an undesirable chemi- 
cal plant contaminating the waters 
of the region and killing the stock, 
and a Mennonite family that cre- 
ated the ugly~situation by selling 
land to the chemical company. 

In the midst of this turmoil, two 
Romeo-Juliet affairs are conducted 
between farmerette Tess and Men- 
nonite lad Jack Ging, chemical 
foreman Bert Remsen and Men- 
nonite maiden Nancy Valentine. 

Miss Baker plays the heroine 
with spirit. Ging rings pretty true 
in his part. Miss Valentine has the 
proper fragile, delicate quality. 
Remsen and Lee Philips are com- 
petent. There’s a good deal of 
colorful character work, notably 
from Archie Duncan, Wallace Ford, 
Grandon Rhodes and Robert F. 
Simon. Director Paul Guilfoyle 
keeps most of it rolling along 


occasionally pled- 
ding but honest yarn about a 
social problem, with likeable 
performances by Stuart Whit- 
man, Rod _ Steiger, Maria 
Schell. Worthwhile booking for 
adults. 





London, Jan. 24. 

20th-Fox release of a Raymond Stross 
Sidney Buchman production. Stars Maria 
Sehnell, Stuart hitman, Rod Steiger; 
features Brenda de Banzie, Donald 
Maurice Denham, Paul Rogers, 
Houston. Directed by Guy Green. Screen- 
play by Sidney Buchman & Stanley Mann, 

om the novel of Richard Israel; camera, 
Douglas Slocombe; editor, Peter Taylor; 
music, Richard Bennett; At _ Carlton, 
London. Running time, 127 MINS. 


. Donald Wolfit 
. Paul Rogers 
Maurice Denham 

Amanda Black 
. Marie Devereux 
cocecnce a arr 
.-.-Anne Monaghan 











Producer Raymond Stross in the 
past has made a number of pix 
which have tended to rough up sex 
in equal mixtures of naivete and 
sleaziness. With ‘The Mark,” 
Stross still clings to an undeniable 
belief in sex as an ingredient that 
interests adult filmgoers. But, this 
time, he’s set his sights higher. Re- 
sult is an overlong, sometimes plod- 
ding, but honest, interesting 
glimpse at a sex dilemma, the cir- 





custances of which could be regret- 





gently. That several of the scenes |tably topical in the U.K. these days. 
are rather stiff and artificial seems | It should prove a good booking for 
as much a fault of the dialog as|audiences not in sheer escapist 
the direction. |mood, though it needs some care- 





director Jesus | 
Bracho and editor Carlos Savage. | 
\a 
brawny European spectacles cur- | 


The scenery in and around So- 
nora, Calif., where the film was 
shot in becoming De Luxe Color, 
looks far more lovely through the 
James Wong Howe lens, which is 
equally flattering to the players. 
Capable assists to the production 
are fashioned by editor Eddy 
Dutko, art director John Mans- 
bridge and musicmen Paul Sawtell 
and Bert Shefter. Tube, 


The White Warrior 
(DYALISCOPE—COLOR) 





Ponderous, undistinguished 
adventure meller framed 
against war between Czarist 
Russia and its Caucasus tribes. 
Lean b.o. prospects. 


Hollywood, Jan. 26. 
Warner Bros. release. Stars Steve 
Reeves; with Georgia Moll. Renato Bal- 
dini, Gerard Herter. Nicola Popovic, Scilla 
Gabel. Directed by Richard Freda. Screen- 
play, Gino DeSanctis. Akos Tolney, from 


novel by Leo Tolstoy: camera (Techni- 
color), Mario Bava: art director, Alex- 
,ander Milovic: music, Robert Nicolosi. 


Reviewed at the studio, Jan. 26, 61. Run- 
ning time, 86 MINS. 


Ordinarily these Italo-originated 
costume epics can be forgiven 





their lean premises, exaggerated 
melodramatics and_ transparent 
characterizations thanks to the 


saving grace of some furious quasi- 
historical combat spectacle pro- 
duction savvy. No such virtue res- 
cues “The White Warrior,” latest 
and one of the poorest arrivals in 
seemingly endless surge of 


rently clotting U.S. cine-market 
arteries and making motion picture 
ad pages resemble a nightmare out 
of Muscle Beach. The Warner Bros. 
release is a doubtful boxoffice can- 
didate. 

Even the work of the late, great 
Russian novelist, Leo Tolstoy, has 
not been snared the painful process 
of hasty adaptation, his novel being 
the basis of this undistinguished 
film. The stuffy Gino DeSanctis- 


|ing, technicians and acting. 





ful exploitation. ; 

Fikned at Ardmore Studios in 
Eire, “The Mark” has marshalled 
some sound all-round talent in writ- 
Rod 
Steiger, Stuart Whitman and Maria 
Schell form a useful marquee pull 
for the U.S. There are one or two 
obvious flaws in the story line and 
some of the flashbacks are irritat- 


ling. But quietly it makes engross- 


ing impact. 

Whitman is on parole after serv- 
ing a three-year sentence for a 
crime committed when he was sick, 
during which time he has under- 
gone therapy and has now been de- 
clared well. He continues .the 
weekly therapy with a psychiatrist 
(Steiger) but is not fully con- 
vinced that he is now a fit man. It’s 
some time before the audience dis- 
covers why he was jugged. Through 
talks with the psychiatrist and 


| flashbacks to prison life, it’s reveal- 


ed that his childhood, with a weak 


‘father, dominating mother and as 
|youngest of a family consisting of 
\five sisters, has given him a com- 
| plex leading to a sickness which 


makes him doubt whether he can 
have normal relationship with wo- 
men. It also leads him to the 
cooler when he is found guilty of 
abducting a 10-year-old girl with a 
view to rape. Though not guilty 
of the actual crime, he is so horri- 
fied by the thought that it was in 
his mind that he puts up no de- 
fense, and prefers to be put away 


juntil he shakes off his instability. 


He builds up a good career in a 
new town, gradually falls in love 
with a young widow and fs all set 
to lick his problem when he is 
crucified by an unscrupulous local 
newspaperman. It leads to humil- 
iation, a near breakdown and an 
eventual ending with the young 
‘widow which suggests a rosier fu- 
ture. This seems far-fetched, vet 
nobody knows enough of the com- 
plexities of crimes that make ruth- 
j\less headlines. The screenplay is in- 
telligently written, but there’s one 


Akos Tolney scenario deals with a | glaring problem, notably the fact 
mid-19th century dispute between |that no newspaper, under law, 
Czarist Russia and the Caucasus | could behave in such irresponsible 
mountain tribes under his sev- | fashion. 
ereign rule. The “White Warrior’ | The early constant flashbacks are 
is the young lexder (Steve Reeves) | sometimes jerky and irritating. But 
who successfully defends his tribe | throughout, the audience will feel 
against Czarist tvranny while sur- | compassion for the hero’s dilemma, 
mounting all sorts of political and |since the screenplay offers a real 
romantic intrigue within his own | man and not just a cardboard fig- 
domain. ure sketched out to provide a few 
Reeves delivers the usual mus- dramatic vegs. Stuart Whitman 
cular performance,-and looks dash- | gives a rather downbeat but ab- 
inglv blank in his white play-war |sorbing and likeable verformance 
outfit. Romantic interest is sun-|as the victim while Maria Schell 
plied by Georvia Moll and Scilla |as the vouns widow is a pleasant 
Gabel. villainous passion by Re-| character. Whitman's scenes with 
nato Baldini and Gerard Herter. |the eccentric yet understanding 


Richard Freda’s direction is slug- 
gish. There is surprisinely little 
action for what basically {is an 
adventure film. 

Photogranvhy, artwork and music 
are, at best. routine. In short. there 
is little to recommend “White 
Warrior” to a vublie saturated with 
similar post-dubh°4 endeavors of 
livelfer tempo and more diverting 





content. Tube. 





psvehiatrist. pnlaved with sharp in- 
cisive wit by Rod Steiger, are high- 
lights. 

Donald Wolfit as a shrewd em- 
ployer, Brenda de Branzie and 
Menrice Denham. as the couple 


with whom he lodgves; Donald Hou- 
ston, as the renorter: Paul Rogers 
as the man he cunnlents in the firm 
and Amends R'srk as Miss Schell’s 
(Continued on page 22) 
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RISE OF NEGRO MATINEE IDOL 








‘Ain’t Seen Nuttin Yet’ Philosophy 


Of UA on 


10th Re-Birth Anni 





On the basis of the lineup of pic- 
tures scheduled for release by 
United Artists during 1961, the 
10th anni year of the present man- 
agement team may emerge as the 
best since it took over a flounder- 
ing distribution organization in 
1951. : 

Since the Arthur Krim-Bob Ben- 
jamin-Max Youngstein - William 
liam Heineman-Arnold Picker team 
took over the helm, the company 
has blossomed forth as one of the 
powerhouses of the industry and 
has played the most significent 
role in bringing about the present 
industry policy geared to inde- 
pendent production. 

For 10 straight years, the firm 
has increased its gross and net 
each successive stanza. Wall Street 
pundits see the UA stock hitting a 
new high during 1961 as a result 
of the potentially strong releases 
that will be forthcoming. 

A few years ago, in order to fi- 
nance part of its growth, the com- 
pany issued convertible bonds. The 
subsequent conversion of these 
bonds resulted in an increase in 
the number of common shares out- 
standing, so that per share earn- 
ings in the past four years de- 
clined despite the continued rise 
in total net income, the Wall St. 
firm of Hayden, Stone & Co. has 
pointed out. However, it notes that 
with the convertible issue now 
eliminated, per share earnings in 


1961 are expected to reflect the 
excellent progress made by the 
company. 


This aspect, of_course, will play 
a factor in UA’s expected upturn 
in 1961, but the big plus still re- 
mains the product. Titles and cast- 
ing point to a lineup.—if it clicks 
as expected, that can push UA into 
the stratosphere as far as film 
companies are concerned. 

Most of the income from “Ex- 
odus,” “The Facts of Life’ and 
“The Alamo” will be on the books 
during 1961. In addition, there are 


(Continued on page 28) 


QUEBECOIS DITTOING 
OF CANADIAN MAGS 


Le Magazine Maclean, bimonthly 
French-Canadian edition of Can- 
ada's fortnightly Maclean's, preems 
Feb. 15 with an expected 80,000 
subscribers. It’s figured about 85° 
of Maclean's advertisers will use 
the sister mag as well. Combined 





‘Call Girl’ Gag Number 
Too Close to FBI HQ 


Albuquerque, Jan. 31. 

Special advance promotion for 
Warner’s “Girl of the Nights,” 
which opened to SRO crowds here 
last Wed. (18), at downtown Sun- 
shine Theatre, nearly got the Al- 
buquerque Theatres Inc. manage- 
ment into a hassle with local Fed- 
eral Bureau of Investigation office. 

However, the FBI didn’t get in- 
volved because of touchy prostie 
theme nor of calling cards, but 
rather because of telephone num- 
ber. 

Louis Gasparini, city manger for 
chain, dreamed up stunt of running 
series of teaser ads in dailies in 
advance of opening with a tele- 
phone number for local persons 
to call. 

Trouble was the number had 
the same exchange and first three 
digits as telephone number for 
local FBI office. Result: for a good 
solid week, local FBI office had 
difficulty in getting calls “in, be- 
cause lines were jammed, and busy 
signal would result before full 
seven units could be dialed. 





FBI itself didn’t complain, but 
| rather the local telephone company 
| started checking because of large 
| volume of calls and found the rea- 
son. Phone firm official said the 
| FBI number carries an “essential 
rating” so the theatre promotion 
number had to be changed. 





TOA Prepares Reply For 


Those Who Assail Pix 
For Daring Content 


is preparing “a constructive self 
regulatory program” for the thea- 





NEW IMAGE OF 
IMERIGAN BLACK 


By ROBERT H. WELKER 


Associate Professor, Humanities, 
of Case Institute of Technology 


Cleveland, Jan. 31. 


The young man standing in the 
record store window was actually 
only a four-color cardboard display 
figure, nearly life-size, and plainly 
recognizable as Johnny Mathis. 
Nothing to be startled about; in 
advertising, this technique is about 
as new as the cigar store Indian 
holding a fistful.of stogies. But I 
was startled anyway;—there was 
something here that commanded 
attention. 

I thought about it, and it came 





out like this: Mathis is a singer, 
|but he’s not singing, just standing 
| there casually, looking over his 
'shoulder. He’s colored, but he’s 
|not leaning on a bale of cotton, or 
|wearing a torn straw hat or a 
magenta shirt, or dancing a jig, or 
beating a drum made from an oil 
| barrel. . 

| He’s smiling, but not flashing 
|every tooth in his head; simply a 
| nice grin, with no calculated servil- 
|ity about it anywhere. Just a good- 
| looking young American male who 
jhappens to have a fot of talent as 
}a singer, and who happens to be 
|a Negro—and here was my answer. 
| Window displays are put there to 
{persuade people to buy; the rec- 
jords of Johnny Mathis were being 
|plugged by the youngster’s own 
|good looks, and, when I checked, 
|there seemed to be plenty of takers. 
| at is my cheerful suggestion that 
this is something pretty new. In 
times past. male Negro singers 
were not sold via sex appeal (and 
this has nothing much to do with 
what they looked like); today they 
are. Nor is Mathis the first; for 
example, prior to him came Nat 








the biggest of them all, Harry Bela- 
!fonte—people loaded with talent, 


Concerned about recent criti-|certainly, but that’s not all. Does|®"4 at about 1630 bottoms. 
cisms of the content of motion pic-|jt work? You could check the sales | 
tures, Theatre Owners of America | of records; you might also ask any | 60-ft stage for the orchestra, 


| hip female old enough to join the 
| Girl Scouts. 


Tailed By Exodu 





a 


January’s Top 12 
. “Spartacus” (U), 
. “Exodus” (UA). 
“Grass Is Greener” (U). 
. “Sundowners” (WB), 
. “Ben-Hur” (M-G). 
. “Suzie Wong” (Par). 
. “Family Robinson” (BY). 
. “Facts of Life” (UA). 
. “Wackiest Ship” (Col). 
. “Where Boys Are” (M-G), 
11. “Alamo” (UA). 
12. “Butterfield 8” (M-G). 


K.C’s Plaza Grinds During 
Repairs for Big Neg And 
Philharmonic Platform 


Kansas City, Jan. 31. 

Major jov of remodelling the 
deluxe Plaza Theatre in the Coun- 
try Club Plaza district is weil along 
here, scheduled for some further 
work within the next month or so. 
Basically, the house, a 1,900-seater 
built in 1928, is being prepped for 


Sern nnrrwn me 


_ 
= 








Cole and Billy Eckstine, and then | 


treowners of the U. S. According! Another source of information 
to a statement issued by Albert M. | would be the person or persons un- 
Pickus, TOA prexy, the exhibitor known who decided a few years 
|organization’s program “will en-|back to banish Belafonte from 
compass the present motion pic-|sight. It was a curious business. 
_ ture production code.” } (Continued on page 19) 


70m projection, and at the same 
| time its stage is being enlarged to 
| more comfortably house the 
Kansas City Philharmonic Orches- 
| tra which presents part of its sea- 
son there. 

| Switch to new negative from 
| CinemaScope screen requires 
brincing the screen in front of the 
proscenium and is costing the} 


| house a number of seats. It will | 





The change has also brought a 
in | 
| front of the big screen, and when | 
| tried out last week for the first 
| time. 

Theatre is handled by Hugh Si- 
| verd, circuit vet who has been 
| there 18 years. He is continuing 
regular operation throughout the 
period of remodelling. 








| TOA’s plan on self regulation 
| will be presented by a special com- 
'mittee at the trade association's 
|board meeting in Washington in 


National Boxoffice Survey 


rates are set at $6,040 for a stand-| March. TOA, Pickus declared, will 


ard four-color page on a one-to- recommend united exhibitor effort | 


five-time basis; $4.265 for b. & w.|to implement this program. “We 
Pierre de Bellefeuille, editor, in-| do this in the sincere belief that 


Biz Perks Up; ‘Family’ New Champion, ‘Exodus’ 2d, 


sisted that articles used in both 
appear in Le Magazin Maclean at 


least as soon as in Maclean's, to) 


avoid affronting French-speaking 
readers. R. Kennedy Stewart is ad 


culation manager for both mags. 


| we can, and shall, solve our own | 


problems,” he added. 


The TOA action has been appar- 
{ently taken to stave off censorship 


‘ ad | legislation by states and munici- | tions plus somé new films will give | Glory” 
manager. Gordon Rumgay 18 Cit-| palities in light of the recent U. S. | first-runs in key cities a brighter | Over” (Col) are the runner-up pix 


|Supreme Court decision upholding 





Closer to normal weather condi- 


/hue this round. Not all of new 


Maclean-Hunter Ltd.’s_ French-| the prior licensing of films by local | product is doing well, but there 


language edition of its Chatelaine 
—using same name, natch—teed 


last September with 75,000 circu-| been criticism of the content of | 


lation in the bag, having taken 
over well-established La Revue 
Moderne. 





Martins, Columbus, Ga., 
Operators Add 4 


Nashville, Jan. 31. 
Still imbued with the belief that 
movies - are - your - best-entertain- 
ment, E. D. and Roy E. Martin, 
owners of Martin Theatres of Co- 
lumbus, Ga., have bought approxi- 


mately 45 film houses belonging to} 


The Crescent Amusement Co. of 
Nashville. Theatres are located in 
Tennessee, Alabama and Kentucky. 

Sale was made, according to Ros- 
coe Buttrey, prexy of Crescent, as 
a major step in implementing that 
circuit's program of diversification 
which has been underway for some 
time 


Martins stated that “‘we are very | 


enthusiastic regarding the future 
of motion picture theatres as en- 
tertainment centers of America, 
where everyone in 
without interruption can enjoy the 
finest selection of entertainment,” 


comfort and, 


censor boards. 
“We recognize that there has 


some current motion pictures,” 
| Pickus said. “Because we have an 
}inherent responsibility to the pub- 
|lic, we have concerned ourselves 
|with these criticisms. We believe 
that any changes should be accom- 
plished through our own self regu- 
lation, rather than governmental 
regulation.” 


Fight That $1.25 Hour, 


Rorex Warns Texans 
Dallas, Jan. 31. 

Kyle Rorex of Texas Council of 
Motion Picture Organizations has 
sent a letter to all Texas exhibitors 
urging them to contact their repre- 
sentatives in Congress to get mo- 
tion picture theatre employees ex- 
| empted from the anticipated mini- 
mum $1.25 hourly wage law favor- 
| ed by President John F. Kennedy. 
The letter pointed out that it 
was especially important to contact 
Senator Ralph Yarborough, who 





is on the Senate labor and welfare 
committee. A sample letter to send 
to the legislators was included in 
‘the mailing piece. 


jare enough big, fresh pix to boost 
the overall total. _ 

Moving up to first place is 
| “Swiss Family Robinson” (BV) by 
dint of some additional smash 


| 
| playdates which enabled this opus | 


| to gross $265,000 in keys covered 
| by Variety. “Exodus” (UA), which 
| Was third last stanza, is pushing 
| up to second position. The upsurge 
lof “Family” is dropping “Sparta- 
cus” (U) down to third place. 
“Where Boys Are” (M-G), fifth 
a week ago, is winding up fourth. 
“Ben-Hur” (M-G), seventh last 
stanza, is taking fifth money. 
| “World of Suzie Wong” (Par) is 
| finishing sixth. 
| “Grass Is Greener” (U) is cap- 
turing seventh position as com- 
| pared with sixth last round. “Wack- 
|iest Sh’v” (Col) is finishing eighth, 
|same as last week. 


| week in initial dates on popscale 


|runs, is doing well enough to take | 


ninth snot. 
“Go Naked in World” (M-G), a 
|}newcomer, is landing 10th plece 


| thouch a bit spotty. “Never On 
Sunday” (Lope) is finishing 11th 
while “Alamo” (UA) rounds out 
the Ton 12 

| SAF ayers’ an »-Go- Round” (PNt"), 


\“Fever in, Blood” (WB), a fairly 


‘Spartacus’ 3d, ‘Boys’ 4th, ‘Ben-Hur’ 5th 


“Can-Can” | 
|(20th), which showed promise last | 





jhew pic in release; “Tunes of | 
(Lope) and “Please Turn 


in that order. 

“Village of Damned” (M-G) 
shapes as potentially the best new 
;entrant, being big in Washington, 
mighty in Cleveland and socko in 
| Buffalo. “Savage Innocents” (Par), 
|also new, is good in Detroit. 

“Behind Great Wall” (Cont) is 
rated lofty in Frisco. “Don Quixote” 
(M-G) shapes smash in N.Y. where 
| playing two arty theatres. “Cimar- 
|ron” (M-G), also fairly new, is a 
bit uneven currently but good in 
L.A. and neat in K.C. “Two-Way 
| Stretch” (Indie), big in Toronto, 
| looks smash in N.Y. 
| “Butterfield 8” (M-G), which has 
| finished most of its big first-run 
playdates, is okay in N.Y. after a 
| very longrun and potent in L.A. | 
“Carry On, Nurse” (Gov), good in | 
Denver and Buffalo, shaves okay 
|in Boston and hot in Cleveland. 

“General Della Rovere” (Cont), 
just getting around, still is smash | 
in N.Y., fancy in Philly and good | 
in Washington. “Facts of Life” | 
(UA), long high on the list, is hep | 
jin Minneapolis and potent in 
| Boston. 
| “Flaming Star” (20th), 
Minneapolis, is dim in  Phil'y. 
|““Make Mine Mink” (Cont), big in 
N.Y. and Pittsburgh, is okay in 
| Wachington. 

(Complete Boroffice Reports 

On Pages 8-9) 








‘Spartacus Tops Jan. Estimates; 


sand Grass’; 


Late-Month Bliz Blitz Slows All 


By MIKE WEAR 


VARIETY’s regular weekly 
boroffice reports are summa- 
rized each month, retrospecc- 
tively. Based on an average of 
24 key situations, the source 
data constitue an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U. S.-Canada market, this 
monthly reprise does not pre- 
tend te express total rentals. 





Following rather desultory re- 
sults of December, heightened only 
by the sharp upbeat of post-Christ- 
mas week, January's first-runs, 
covered by VARIETY “soared”. It 
was only at the tag end of the 
month, when zero weather and bliz- 
zards sloughed trade, that business 
at these key city deluxers tarered 
off. The fact that many theatres 
st'll were playing product launched 
for the year-end holiday up to the 
final weeks of January naturally 
cut into the overall take in con- 
cluding sessions. 


“Spartacus” (U), which just 
missed winding up on top in 
December, finally made it last 


month, and wound up No. 1 pic. 
This hard-ticket opus finished the 
month with nearly $1,000,000 gross 
in key cities covered by VarR‘E°y. 
It was first in three out of the 
four weeks used in the tabulat on. 
While only grossing around $700,- 
000, “Exodus” (UA) Was a close 
second because of the amazing in- 
dividual showings in a majority of 
playdates. And it likely will be 
heard from in the future as addi- 
tional engagements are launched. 
In most weeks in which it wes in 
release, “Exodus” was showing in 
only five to six keys. 

“Grass Is Greener” (U) captured 
third position, showing $9°68.060 
gross. In fourth place was “The 
Sundowners” (WB). The fact that it 

(Continued on page 20) 


DRITISH ‘NURSE’ PIL®S 
UP OTTAWA MILEAGE 


Ottawa, Jan. 31. 

20th Century's release, “Carry 
On Nurse,” a British comedy, is 
turning out to be a_ boxoffice 
sleeper in eastern Ontario. It 
preemed at the Nelson and Elm- 
dale filmers in Ottawa Oct. 24, 
1959, then played to healthy busi- 
ness at the Somerset, Linden, May- 
fair and Autosky ozoner, before 
leaving this capital. 

Looking around for a filler for 
the normally dull Christmas week 
Ernie Warren, manager of the dual 
Elgin and Little Elgin Theatres (in 
one building but operated se a- 
rately), saw “Nurse,” coupled w.th 
another British comedy, “The Cap- 
tain’s Table,” was in its 25th week 
at the Cinema, Hamilton, Ont., and 
booked the pair. They stayed for 
a boffo three weeks at the main 
Elgin, and are in their 6th week 
at the Little Elgin and still col- 
lecting okay business. 


Hurricane-Postponed, 
Re-Sked Florida TOA 


Tampa, Jan. 31. 
Annual convention of the Motion 
Picture Exhibitors of Florida, a 
Theatre Owners of America affil- 








| ate, postponed last December be- 


cause of Hurricane Donna, will be 
held here March 6-7 at the Fiori- 


dian Hotel 

Robert Daugherty, of General 
Drive-In Corp., will be general 
cha rman. 


Teitel Broadens Zone 
Chicago, Jan. 31. 
Regional distrib Charles Te‘tel 
is expanding his alliance with Lux 
Films of America. 
Henceforth he'll also book De- 
troit, Indianapolis, Des Moines, St. 
Louis and Omaha. 











PICTURE GROSSES 


VARIETY 


Wednesday, February 1, 1961 





LA. 


Spotty: Blood’ Slight $16,000, 
‘Crusaders’ Dim 86, ‘Suzie’ Wow 206, 
‘Exodus’ Smash 306, 6th, ‘Pepe’ 20/56 





Los Angeles, Jan. 31. + 


First-runs here continue spotty 
this session, with small help com- 
ing from two new bills and three 
Academy-teuted pix, “Elmer Gan- 
try,” “Apartment,” and “Psycho,” 
rebooked in try for nominations. 
“Fever in Blood” looks slim $16,- 
000 for initial week in four thea- 
tres. “Mighty Crusaders” is rated 
light $8,000 at two houses. 

Reissued “Naked Jungle” with 
“Elephant Walk” shape good $12,- 
000 for two situations. “World of 
Suzie Wong” continues to lead 
regular holdovers: w.th wow $29,- 
000 likely in seventh Chinese 
frame. 

“Exodus” is hard-ticket leader, 
aiming at smash $30,000 for sixth 
week at Fox Wilshire. “Pepe” also 
is holding well with beefy $20.500 
in fifth at Warner Beverly. 

“Ben-Hur” is flashy $20,000 for 
62d session at Evyptian wh'le 


“Spartacus” is rated nice $17,000) 


or close in 15th Pantages stanza. 
Estimates for This Week 
Orpheum, Hawaii ‘Metropolitan- 
G&S) (2,213; 1,106; 90-$1.50) — 
“Mighty Crusaders” (Fal) and 
“Tiger Bay” (indie), Light $8,000. 
Lest week, Orpheum, “G:rl 
Night” (WB), “Female on Beach” 
(U) (reissue) (2d wk), $4,300. 


Hawaii, “Carry On, Nurse” (Gov), | 


“Female in Flesh” (Ind) (m.o.), 
$4.300. 

Warren’s, Wilterr, Loyola, Holly- 
wood (B&B-SW-FWC) 
344; 1.298; 756; 90-$1.50)—‘Fever 
in Blood” (WB) and “Mat:ng T-me” 
(Indie) (reissue) (Warren's), “Three 
Worlds Gulliver’ (Col) (repezt) 
(Wiltern), “Up Periscope” (WB) 
(reissue) (Loyola, Hollywood). Slim 
$16,000 or near. Last week, War- 
ren’s, Loyola with Iris, “Sunrise at 
Campobello” (WB) (1st general re- 
lease), “Run Across River” (Indie) 
(Warren’s, Iris), “Inherit Wind” 
(UA) (repeat) (Loyola), $14,800. 
Wiltern with State, Pix, “Goliath 
and Dragon” (Al), “Three Blondes 
in Life” (Indie), $14,900. Hollywood 


(Continued on page 24) 


‘Sunday’ Record $10,060, 
Toronto; ‘Grass’ Wham 
146, 2d; ‘Ssartacus’ 126 


Toronto, Jan. 31. 

“Never On Sunday” is break- 
ing all-time house record at the 
Towne currently. However, “League 
of Gentlemen” and “Breath of 
Scandal” are disappointing among 
other newcomers. 

“Grass Is Greener” in second 
stanza is leading the city with wow 
second round. “Sundowners” 
shapes nice in fourth frame at Im- 
perial. “Two-Way Stretch” is 
sturdy in fifth week at Hyland. 
“Spartacus” shapes near-capacity 
in sixth at Uptown. 

Estimates for This Week 

Carlton (Rank) (2,138; $1-$1.50) 
—“League of Gentlemen” (20th). 
Disappointing $10,000. Last week, 
“Facts of Life’ (UA) (5th wk), 
$6.000. 

Eglinton ‘FP) (918: $1.50-$2.50) 
—‘‘Windjammer” (NT) (6th wk). 
Okay $6,500. Last week, $7,000. 

Hollywood (FP) (1,080: $1-$1.25) 
—Breath of Scands]” (Par). NSA 
$8.000 or near. Last week, “Mar- 





riage-Go-Reund” (20th) (5th wk), 
$5.000. 

Hyland (Rank) (1,357; $1-$1.50) 
—‘Two-Way Stretch” (20th) (5th 


wk). Big $6,500. Last week, $7,000. 

Imperial (FP) (3.343; $1-$1.25)— 
“Sundowners” (WB) (4th wk). Good 
$9.000. Last week, $11,000. 

Loew’s (Loew) (2.748; $1-$1.50)— 
“Grass Is Greener” (U) (2d wk). 
Wham $14,000. Last week, $19,000. 

Tivoli (FP) ($1.50-S2.50—“Ala- 
mo” (UA) (12th wk). Steady $7,000. 
Last week, same. 

Towne ‘Tavlor) (693; $1-$1.50)— 
“Never On Sunday” (Lope). Rec- 
ord-breaking $10,000. Last week, 
“Entertainer” (Cont) (5th wk), $3,- 
500 , 

University (FP) (1.360: $1.50- 
$2.75)—“*Ben-Hur” (M-G) (59th wk). 
Stil big at $8,000. Last week, $8,- 
500. 

Uptewn ‘Loew) (1.304: $1.50- 
$2.°5)—"Spartaeus” (U) (6th wk). 
Still near-capac‘iy night sale, with 
$'°.000 on week. Last week, $13,- 
590. 


(1,757; 2,-| 


Broadway Grosses 





Estimated Total Gross 
This Week $584,700 
(Based on 29 theatres) 
Last Year . $634,843 





Family’ Huge 26, 
Philly; ‘Suzie’ 136 








Philadelphia, Jan. 31. 

Weekend biz was jumping here, 
with patrons lining up to get in. 
to see “Swiss Family Robinson,” | 
which shapes wow on opener at 
Midtown. It is the lone newcomer, | 
| which of course is in its favor. 
| Several films are running ahead of 
| last week or about even. 

“World of Suzie Wong” is rated 

nifty in sixth Arcadia round, being 
| better than last week. This is true 
| also of “Ben-Hur,” which is mithty 
in 61st-final stanza at Boyd. ‘“Spar- 
tacus” shapes strong in 13th round 
at Goldman. “General Della Ro- | 
| vere” looms fancy in second at the 
| Studio while “Grass Is Greener” is 
| tall in sixth at Fox and ahead of 
fifth week. “Wackiest Ship in 
Army” is torrid in second Stanley 
session. 

Estimates for This Week } 

Areadia (S&S) (536; 99-$1.80)—| 
“Suzie Wong” (Par) ‘(6th wk). Nifty 
$13,069 or close. Last week, $!2.000 

Boyd ‘SW) (1.563; $1.49-£2.75)\— 
| Ben-Hur” (M-G) ‘61st wk). Mighty 
| $23,000 in last round. Last week, 
$22 000. 

Fox (Milgram) (2.200: 99-$1.80)— 
“Grass Is Greener” (U) ‘6th wk). 
Tall $8.000. Last week, $7,C00. 

Goldman (Goldman) (1,200; $2- 
$2.75) —“Spartacus” (U) (13th wk). 
Strong $11,000. Last week, $12,000. 








| 
i 


Midtown ‘Midiown) (1.000: 99- 
$1.80)—“Swiss Family Robinson” 
(BV). Wow £$25.090 or near> Last | 
week, “Alamo” ‘UA) (13th  wk),| 
$5.000. 

Randolph (Goldman) (2.500: 


2,500; 99-$1.80\—‘“‘Fever in Blood” 
(WB) (2d wk). Slight $6,500. Last 
week, $9,000. } 

Stanley ‘SW) (2.500: 99-$1.80)— | 
“Wackiest Shiv” ‘Col) (2d wk). Hot 
$14,000. Last week, $16,000. 

Stanton (SW) (1.483: $1.40-€2.25) 
—Cimarron” (MG) (5th wk). Weak 
$6,000. Last week, $6.500. 

Studio (Go'dberg) (483: 99-$1.80) 
—“General Della Rovere” (Cont) 
(2d wk). Fancy $4,000. Last week. | 
$5,000. 

Trans-Lux (T-L) (500: 99-$1.80)— 
“Never On Sunday” (Lope) (9th 
wk). Tidy $6.000. Last week. $6.590. | 

Viking ‘Sleyv) (1.000: 99-$1.80)— | 
“Flaming Star” (20th) (2d wk). Dim | 
$5.500. Last week, $8.000. 


Cleveland, Jan. 31. 
Cleveland film biz is booming | 
this stanza with “Village 


heading for a mighty $40,000 or 
¢lose in first week at State. ““Wacki- 
est Ship in Army” also is robust for 
initial round at the Allen. 
“Spartacus” is rated 


good in 


of Suzie Won” lcoks in 


sixth frame at Stillman. 


smart 


okay in fifth stanza at the Hipp 
“The Alamo” is only average in 
sixth week at the Oh‘o. 
Estimates for This Week 

Allen (SW) (3,500; $1-$1.50) — 
“Wackiest Ship” (Col). Robust $17,- 
000 or over. Last week, “Fever in 
Blood” (WB), $7,500. 


Continental Art (Art 





| $2.65) — “Exodus” (UA). Opening 


| $7.500. 


| “Can-Can” is happy at Plaza in| 


| — “Cimarron” 


| Steady $15,000. Last week, same. 


| Wk). 


World (R&B-Pathe) (449: 99- 
$1.80)\—“Virgin Spring” (Janus) | 
(Sth wk). Nice $3,000. Last week, 
$3,900. | 


Cleve. Biz Big: ‘Village Giant 406, % 
‘Ship Fast 176, ‘Suzie’ Hep 106, 6 


| Nurse” (Gov) (6th wk). Fine $2,200. 


of 
Damned” as new blockbuster. It | 925, (6th wk). Very good $2,700. 





| Robinson” 


sixth Palace session while “World } 


“Sw'ss Familv Robinson” shapes | 


Theatre | (6th wk). Smart $10,000. Last week, 


Guild) (800; $1.25) — “Carry On,’ 


Sub-Zero Sloughs Mpls. 
Albeit ‘Exodus’ Mighty 
$18,000; Turn’ Tight 96 


Minneapolis, Jan. 31. 
Longest - and coldest sub-zero 
wave in three years in putting the 
freeze on film trade again this 
round. Pinch has been felt particu- 
larly the past two weekends with 
fans staying at home. While 


chilly biz has most spots slow, two 
newcomers are besting the icy 
blasts. “Exodus,” opening to 


packed houses, looks wow at Acad- 
emy. “Please Turn Over” next 
door at World is absorbing turn- 
aways, for boffo total. Only other 
fresh entry, “Sword and Dragon,” 
in for single stanza at Orpheum, is 
drab. 

Among the holdovers, “Swiss 
Family Robinson” in sixth chapter 
at Gopher appears best. ‘Flaming 
Star” at Lyric looks only okay. 
“Marriage-Go-Round” at State 
shapes slow in second. 

Fstimates for This week 

Academy (Mann) (947; $1.75- 


with giant $18.000 or close. Last 
week, “Ben-Hur” (M-G) (47th wk), 
$26,000 in 10 days. 

Century ‘Cinerama, Inc.) (1,150; 
$1.75-$2.65) —“Cinerama Holiday” 
(Cinerama) (reissue) (‘(€ih wk). 
Okay $7,500. Last week, $7.000. 

Gopher | Berger) (1,000; $1-$1.25) 
—‘‘Swiss Family Robinson” (BV) 
(6th wk). Holding up well at great 
Last week, $8,200. 

Lyrie (Par) (1,000; $1-$1.25) — 
“Flaming Star” (20th) (2d wk). De- 
spite ads plugging “the all new El- 

(Continued on page 24) 


Fever’ Strong 








(6, K.C; ‘Family’ 
Hen $14,000, 2d 


Kansas City, Jan. 31. 
“Fever in Blood” is strong at 
Paramount, the only newcemer | 


| here this week. Otherwise biggest | 


news is severe cold spell which | 
has dented grosses over the past ! 
week and current weekend. The | 
exception is “Swiss Family Robin- | 
son,” holding hefty in second Wtek, ! 


second. “Cimarron” at Capri in| 
| ditto stanza looks big. “Grass Is/| 
Greener” at Roxy is still big. | 


“Exodus at Empire is rated steady | 
in sixth. 
Estimates for This Week 

Canri ‘Durwood) (1,260; $1-$2.50) 
‘(M-G) (2d wk). 
Nifty $12,000, hoids. Last week, 
$14.000. 

Empire ‘Durwood) (1,280; $1.25- 
$3)—“Exedus” UA) (‘6th wk). 


Kimo (Dickinson) (504; 90-$1.25) 
—“Please Turn Over” ‘Col) (6th 
Pleasant $1,200. Last week, 
$1,600. 

Midland ‘Loew) (3,500: 75-$1)— 
“Go Neked in World” ‘M-G) and 
“Operation Bottleneck” (Indie) (2d 
wk). Modest $5.000, winding up 
oneration of theatre which closes 
Feb. 1 to be converted to bowling 
arena. Last week, $6000. 

Paramount ‘UP) ‘1,900; 75-$1)— 

‘Continued on page 24) 


Last week, $1,900. 
Heights Art (Art Theatre Guild) 
(925; $1.25)—“Never On Sunday” 


Last week. $3,000. 

Hippodrome (Eastern Hipp) 
(3,700; $1-$1.50) — “Swiss Family 
(BV) (5th wk). Okay 
$10.000; holds. Last week. same. 

Ohio ‘Loew) (2.700; $1-$1.65)— 
“Alamo” (UA) ‘6th wk). Average 
$5,300. Lact week, £6.000. 

Palace ‘Silk & Helpern) (1,550; 
$1.25-°2.75)\—“‘Spvartacus” (U) (6th 
wk). Good $9,500. Last week, $10,- 
600 


State (Loew) (3.700: $1-$1.50)— 
“Villace of Damned” (M-G). Mighty 
$40,000 or near. Last week, “Flam 
ing Star” (20th), $6,500. 

Stillman (Loew) (2,700; $1-$1.50) 

“World of Suzie Wong” (Par) 





$9,000, 


Despite Weather Family’ Great 276, 
‘Naked’ Hot $15,000, ‘Spartacus’ 176 





Key City Grosses 


Estimated Total Gross 

This Week $2,509,900 
(Based on 21 cities and 239 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year $2,742,943 
(Based on 23 cites and 236 

theatres.) 


Naked’ Okay 106, 
Pitt: Family’ 216 


Pittsburgh, Jan. 31. 
Given an assist by two school 
holidays last Thursday (26) and 
Friday (27), “Swiss Family Robin- 
son” is boffo in second round at 
Stanley. Two new entries, “Mafr- 
riage-Go-Round” at Gateway and 
“Go Naked in World” at Penn 
shape okay. “Grass Is Greener” is 
still hardy in sixth frame at Fulton 
and “Alamo” ditto at Warner. 
“Spartacus,” only hard-ticket pic 
in town, is tall in sixth at the 
Nixon. “Make Mine Mink” still 
strong in fourth at Squirrel Hill. 
Estimates for This Week 
Fulton (Shea) (1,635; $1-$1.50)— 
“Grass Is Greener’ (U) (6th wk). 
Excellent $5,000 after same in fifth. 
Gateway (Associated) (2.100; $1- 
$1.50) “Marriage-Go-R ound” 
(20th). Okay $7,500. Last week, “No 
Man Write Epitaph” (Col), $7,600. 
Nixon (Rubin) (1,760; $1.50-$2.75) 
—‘Spartacus” (U) (6th wk). Fine 
$9,000 after $10,000 last round. 
Penn (UATC) (3,300; $1-$1.50) — 
“Go Naked in World” (M-G). Okay 
$10,000 but must come out Friday 
(27) for “‘Misfits’” (UA). Last week, 
“Village of Damned” (UA), $6,000. 
Squirrel Hill (SW) (834; $1.25)— 
“Make Mine Mink” (Cont) (4th wk). 




















Big $3,200. Ditto last week. 
Stanley (SW) (3.700; $1-$1.50) — | 


wk). Wow $21,000. Last week, over 
estimate with $22,700. 

Warner (SW) (1,516; $1.25-$1.80) 
—“Alamo” (UA) (6th wk). Trim 
$9,000. Last week, $9,500. 





‘Village’ Boff $20,000, 
Buff.; ‘Can-Can’ Oke 7G 
Buffalo, Jan. 31. 
Some new, strong screen fare is 
making exhibitors here more 
cheerful in current stanza. “Vil- 
lage of Damned,” which is socko 
opening week at the Buffalo, is 
standout newcomer. ‘“Can-Can” is 
rated good on popscale run at the 
Center. “Wackiest Ship in Army” 
still is fancy in second at Century. 
“Herod the Great” looks slow at 
Lafayette while “Bramble Bush” 
paired with “A Summer Place” is 
only fair on reissue at Paramount. 


Estimates for This Week 


Buffalo (Loew) (3.500; 75-$1.25) 
—"Village of Damned” ‘M-G) and 
“Operation Bottleneck” (UA). 
Socko $20,000. Last week, “Where 
Boys Are” (M-G) and “Police Dog 
Story” (Indie), $10,500. 

Center (AB-PT) (2.000; 70-$1)— 
“Can-Can” (20th). Good for $7,000 
for popscale run. Last week, 
“Joker Is Wild” (Par) and “Ver- 
tigo” (Par) (reissues), $6,500. 

Century (UATC) ‘2,700; 70-$1.25) 
—‘Wackiest Ship” (Col) and “Hell 
Is City” (Col) (2d wk). Fast $12,- 
000. Last week, $15,000. 

Lafayette (Basil) (3,000; 70-$1)— 
“Herod the Great” (AA) and “Un- 
faithfuls” (Indie). Slow $6,000. Last 
week, “Look in Any Window” (AA) 


and “Capt. Phantom” (indie), 
$4,500. 

Paramount (AB-PT) (3,000; 70- 
$1)—‘“Bramble Bush” (WB) and 


‘A Summer Place” (WB) (reissues). 
Fair $7.800. Last week, “Savage 
Innocents” (Par) and “Beyond All 
Limits” (Indie), $6,000. 
Teck (Loew) (1,200; 
“Alamo” (UA) (6th wk). 
000. Last week, ditto. 


70-$1.49)— 
Slow $5,- 





Cinema (Martina) (450; 70-$1)— | 
“Carry on Nurse” (Gov) (13th wk). 
Okay $1,500. Last week, same. 


Washington, Jan. 31. 

Mainstem is fighting the ele- 
ments again this stanza, but there 
are a few strong spots on the snow- 
clogged circuit. “Viilage of 
Damned” looms big opening fraine 
at the Capitol. Benefiting from big 
juve draw because of closed 
schools, “Swiss Family Robinson” 
is figured for great take at two 
Stanley Warner houses. 

“Go Naked in World” looks fancy 
on opener at Palace. “World of 
Suzie Wong” stays sturdy at the 
Town in sixth. “Spartacus” is rated 
big at the Warner in first holdover 
round. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,600; 90-$1.49) — “Swiss 
Family Robinson” (BV). Great 
$27,000. Last week, “Sundowners” 
(WB) (4th wk), $4,000. 

Apex (K-B) (940; 90-$1.25) — 
“General Della Rovere” (Cont) (3d 
wk). Sluggish $2,800. Last week, 
same. 

Capitol (Loew) (3,426; $1-$1.49)— 
“Village of Damned” (M-G). Big 
$20,000 or close. Last week, ‘““Where 
Boys Are” (M-G) (4th wk), $6,500 
in 4 days. 

Keith’s (RKO) (1,850; $1-$1.49) 
—‘Facts of Life” (UA) (6th wk). 
Oke. $6,000. Last week, $7,000. 

MacArthur (K-B) (900; $1.25)— 
“Make Mine Mink” (Cont) (6th wk), 
Okay $2,600. Last week, $2,800. 

Ontario (K-B) (1,240; $1-$1.49)— 
“Grass Is Greener” (U) (5th wk). 
Slow $3,000. Last week, $3,100. 

Playhouse ‘(T-L) (458; $1-$1.49) 
—‘‘Lovers” (Indie) and “Hiroshima, 
Mon Amour” (Zenith) (reissues) 
(3d wk). Thin $2,800. Last week, 
$3.200. - 

Palace (Loew) (2.390; $1-$1.49)— 
“Go Naked in World” ‘(M-G). 
Sturdy $15,000. Last week, ‘“Mare- 


riage-Go-Round” (20th) (2d wk), 
$7,000. 
Plaza (‘T-L) (276; $1-$1.80) — 


“Love By Appointment” 
(2d wk). Oke $4,200. 
$5,300. 

Town (King) (800; $1.25-$1.49)— 
“Suzie Wong” (Par) (6th wk). 
Fancy $7,000. Last week, $8.000. 

Trans-Lux (T-L) (600; $1.49- 


(Indie) 
Last week, 


| “Swiss Family Robinson” (BV) (2d | $1.80)—“Wackiest Ship in Army” 


‘Col) (6th wk). Good $5,000. Last 
week, $6,000. 

Uptown (SW) (1,300; $1.25-$2.25) 
—“Alamo” (UA) (6th wk). Mild 
$6.500. Last week, $7,500. 

Warner (SW) (1,440; $1.49-$2.75) 
—‘Spartacus” (U) (2d wk). Sock 
$17,000. Last week, $15,000. 





‘Shin’ Rousing $28,000, 


Hub; ‘Family’ Boff 306; 
‘Exodus’ Boff 286, 6th 


Boston, Jan. 31. 
Deep-freeze weather and rough 
transport setup hurt at the b.o. 
again this week, but four new en- 
tries will help. “Wackiest Ship 
in Army” is heading for sock take 
at Memorial while “Swiss Family 
Robinson” looms boff at the Met. 
Holdovers are still sturdy with 
the road show pictures, “Exodus” at 
the Saxon and “Spartacus” at the 
Astor pacing this field. “Tunes of 
Glory” is nice at the Beacon Hill in 
sixth round. “Alamo” is rated 
mild at Gary in sixth. “Facts of 
Life” looks potent at Orpheum in 
third. “World of Suzie Wong” is 
amazing in sixth at the Paramount. 
Estimates for This Week 
Astor (B&Q) (1,170: $1.80-$3) — 
“Spartacus” (U) (14th wk). Hep 
$10,000. Last week, $12,000. 
Beacon Hill (Sack) (678; $1.50)—~ 
“Tunes of Glory” (Lope) ‘6th wk). 
Nice $6,000. Last week, $6,500. 
Capri (Sack) (900: $1.80-$2.20)— 


“Ben-Hur” (m.o.) ‘6th wk). Fine 
$6,100. Last weck, $6,800. 
Boston ‘Cinerama, Inc.) (1,354; 


$1.20-$2.65) — “‘Cinerama Holiday” 
(Cinerama) (reissue) ‘11th wk). Oke 
$7.500. Last week. $6.800. 

Exeter (Indie) (1.376; 90-$1.50)— 
“Virgin Spring’ (Janus) (5th wk). 
Fourth weck okay $6,000. Last 
week, $7,500. 

Gary ‘Sack) (1.277: $1.25-$2.50) 


—‘“‘Alamo” (UA) ‘6th wk). Mild 
$6500. Lest woek, same. 
Kenmore (Indie) (700; $1.50- 
$1.75) — “Ballad of Soldier” 
(Union). Slick $12.000. Last week, 
“Entertainer” (Cont) (4th wk), 


$5,000 


Mer‘orial (RKO) (3.000; 60-$1.10) 
(Continued on page 24) 


* 





EDT ty. VETS 


Neate cad 











Spee 


WOOT, WT 


en ee 


Wednesday, February 1, 1961 





9 





DET. BIZ HOT DESPITE COLD 





Chi Hit by Cold; ‘Naked’ Fancy 266; 
‘Marriage’ 15446, Family’ Socko 226, 
‘Grass’ Trim 156, 6th; ‘Exodus’ 266 


AS 





Chicago, Jan. $1. 

Prolonged cold snap is an obvi- 
ous hindrance to first-runs here 
this round plus fact there’s not 
much new product arriving. Some 
longruns, however, are holding 
nicely, so that overall totals should 
be okay. 

“Go Naked in World,” Chicago 
Theatre’ initialer, is grabbing 
a nice $26,000, but other new en- 
tries are repeats. 

Oriental’s ‘“Marriage-Go-Round” 
is mild in second. Sixth frame of 
“World of Suzie Wong” looks 
dandy at Woods. “Swiss Family 
Robinson” continues potent in ditto 


State-Lake session. “Grass Is 
Greener” looks nice in _ sixth 
United Artists stanza. Third week 


of Roosevelt’s “Fever in Blood” is 
rated puny. 

Carnegie’s “Left, Right and Cen- 
tre” is a fine second-weeker. 
“Never on Sunday” is making a 
brisk showing in Esquire seventh. 
“School for Scoundrels” is trim in 
Surf tenth 


Of hard-ticket pix, “Exodus” 
looks capacity or near again in 
Cinestage seventh, “Spartacus” 


looks sock in 16th McVickers lap; 

and “Ben-Hur” notched a _ hotsy 
58th session at Todd Theatre. 
Estimates for This Week 

Carnegie (Telem’t) (495; $1.50:— 


“Left, Right, Centre” (Indie) (2d 
wk Hep $3,500. Last week, 
$5,000. 


Chicago (B&K) (3,900; 90-$1.80) 
—‘“Go Naked in World” (M-G), Ex 
(Continued on page 24) 


‘Family’ Smash $12,000, 
Cincy; ‘Spartacus’ Loud — 





116, 6; ‘Boys’ Hep 126 


Cincinnati, Jan. 31. 

“Swiss Family Robinson,” shap- 
ing as a robust entry at Keith’s, 
and “Where Boys Are,” holding 
hotsy as flagship Albee second- 
weeker, are mainstays in Cincy’s 
favorable film biz climb this week, 
which has the burghers snapping 
out of prolong ged frigid spell. New- 


include U. S. 





} 


|“Can-Can” 





— 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
amusement tax. 








Blood’ Slow 106, 
Denver; Ship 126 


Denver, Jan. 31. 

Lone opener this stanza proved 
disappointing. It was “Fever in 
Blood,” by Denver author William 
Pearson, but so lightweight that it 
is being replaced next Thursday by 
“The Misfits” at the Paramount. 
Most holdovers and extended-runs 
are doing nicely. “Spartacus” is 
going ahead of initial round to 
land a happy total at the Aladdin 
on second. “Can-Can” shapes good 
in second of moveover run at 
Centre. 

“Wackiest Ship in Army” looks 
nice in second at the Denver as 
does “Swiss Family Robinson,” in 
sixth at the Towne. “Where Boys 
Are” is fair in third at Orpheum. 

Estimates for This Week 

Aladdin (Fox! (900; $1.25-$2.50) 
—‘“Spartacus” (U) (2d wk). 
to happy $12,000. Last 
$11,000. 

Blue Bird (Fox) (700; $1) 
“Carry On Nurse” (Gov) (m.o.) (2d 
wk). Sturdy $1,800. 
$2,000. 

Centre 


week, 


(Fox) (1,270; $1-$1.45)— 
(20th) (m.o.) 
Good $9,000. Last week, $12,000. 
Denham (Indie) ($1.25-$2.50)— 
“Ben-Hur” (M-G) (42d wk). Stout 
$8,000, same as last week, 
Denver (Fox) (2,432: $1-$1.25)— 


comer “Go Naked In World” is|‘“Wackiest Ship” (Col) (2d wk). 
only fair at Palace. Longruns | Nice $12,000 or close. Last week, 
“Spartacus” 2»@ “Alamo” continue 7.300. ‘“ 

without pain as “Cimarron” and Esquire (Fox) (600: $1)—“Please 


reserve-seat policy quit the Capi-| 
tol. Hilltop arties are in pleasing | 
trend, with “School 
drels” standout. 
Estimates for This Week 

Albee (RKO) (3,100; 
“Where Boys Are” (M-G) (2d wk). 
Hefty $12,600 or near after $13,800 
preem 

Capitol (SW-Cinerama 
$1.25-$2.25) — “Cimarron” 
(5th wk). Mild $6,500 final. 
last week 
tinuous Feb. 
Wall” (Cont 


(1,400; 
(M-G) 
Same 


3 with “Behind Great 


For Scoun-| 


$1-$1.50)— | wk). 


|$1.25)\—“Fever in 


Policy switches to con-| 


Esquire Art (Shor) (500; $1.25)—| 


“Never On Sunday” (UA) (2d wk). 
Big $3,000 following $3,600 bow. 

Grand (RKO) (1,3u0; $1.75-$2.75) 
(U) (6th wk). Hold- 
lofty $11,000 


—‘“Spartacus” 
ing to last week's 
tempo 

Guild (Vance) (300; $1.25)— 
“Please Turn Over” (Col) (6th wk). 
Firm $1,800. Same last week. 

Hyde Park Art (Shor) (500; 
$1.25) — “School For Scoundrels” 
(Cont) (6th wk). Okay $1,500. Same 
last week. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Swiss Family Robinson” (BV). 
Smash $12,000. Last week, “Mar- 
riage Go-Round” (20th), $4,200. 

Palace (RKO) (2,600; $1-$1.25)— 
“Go Naked In World” (M-G). Fair 
$7,500. Last week. “Savage Inno- 
cents” (Par), $6,800. 

Twin Drive-In (Shor) (600 cars, 
west side, 90c) “Cinderfella” 
(Par) and “Tarzan Magnificent” 
(Par) (subruns). Oke $4,000. Last 
week, “GI Blues” (Par) (subrun) 
and “Get Outta Town” (Indie), 
$3,800. 

Valley 
$2.50:\—“‘Alamo” 


(Wiethe) (1,200; $1.50- 
(UA) (6th wk). 


Fair $6,000. Last week $7,000. 





Turn Over” (Col) (6th wk), Neat 
$2,100. Last week, $2.400. 

Orpheum (RKO) (2.690; $1-$1.25) 
—“Where Boys Are” (M-G) and 
“Five Guns to Tombstone” (U) (3d 
Fair $6,500. Last week, 
$7,500 

Paramount (Indie) (2,100; 90- 
Blood” (WB). 
Slow $10,000 or near. Last week, 
“Sundowners” (WB) (4th wk), 
$9,000. 

Towne (Indie) (600; $1-$1.45) — 
“Swiss Family Robinson” (BV) (6th 
wk). Sock $8,500. Last week, 
$9,000. 


‘Can-Can’ Lusty $20,000, 
St. L.; Family’ Huge 196 


St. Louis, Jan. 31. 

A flock of new pix are being 
launched here this stanza, and 
trade is reflecting same though not 
all newies {are big. “Can-Can” 
looks rousing in opening round at 
mammoth Fox whiie “Swiss Fami- 
ly Robinson” is smash in first at 
Loew’s Mid-City. 

“Fever in Blood,” too, is -fairly 
good on opener at the St. Louis as 
is “Marriage-Go-Round” on initial 
frame at Ambassador. “Go Naked 
in World” looks lean in first at 
State. “Spartacus” is rated great 
at Esquire in sixth. 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90)\—*‘Marriage-Go-Round” (20th). 
Good $11,000. Last week, “Grass 
Is Greener” (U) (4th wk), $10,000. 

Apolle Art (Grace) (700; 90- 
$1.25)—“Picnic on Grass” (Indie) 

(Continued on page 24) 





Perked | 





BOYS’ MIGHTY; 
‘SHIP’ WHOPPING 


Detroit, Jan. 31. 

First-runs are enjoying a hotsy 
week despite near-zero tempera- 
tures. “Where Boys Are” looks set 
for a wham total at the Adams. 
“Sword and Dragon” shapes fair at 
Fox. “Savage Innocents” looks 
okay at Palms. 

Meanwhile, holdovers are very 
big with “Wackiest Ship in Army” 
heading for sockeroo second week 
at the Michigan. “World of Suzie 
Wong” stays smash in sixth session 
at the Grand Circus. “Spartacus” 
looks mighty in 13th round at Mad- 
ison. “Ben-Hur” stays great in 
50th week at United Artists. 
“Grass Is Greener” is hep in fifth 
round at Mercury. ; 

Estimates for This Week 

Fox (Fox-Mich) (5,000; 75-$1.49) 
—‘“Sword and Dragon” (Indie) and 
“It Takes a Thief” (Indie). Fair 
$15,000. Last week, “Subterrane- 
ans” (M-G) and “Day Robbed Bank 
of England” (M-G), $7,500. 

Michigan (United Detroit) (4,000; 
$1.25-$1.49\—“‘Wackiest Ship” (Col) 
and “Passport to China” (Col) (2d 
wk). Wow $20,000. Last week, 
$23,000 

Paims (UD) (2,961; $1.25-$1.49)— 
“Savage Innocents” (Par) and “Last 
Rebel” (Indie). Okay $12,000. Last 
week, “Journey to Lost City” (AT) 
and “48 Hours to Live” (Indie), 
$11,000. 

Madison (UD) (1,408; $1.50-$3)— 
“Spartacus” (U) (13th wk). Great 
$12,500. Last week, $13,500. 

Grand Circus (UD) (1,400; $1.25- 
$1.65)—“‘Suzie Wong” (Par) (6th 


wk). Swell $15,000. Last week, 
$17,500. 
Adams (Balaban) (1,700; $1.25- 


$1.50\—“‘Where Boys Are” (M-G). 
Wham $18,000. Last week, “But- 
terfield 8” (M-G), $6,500 in 12th 
week. 

United Artists (UA) (1,667; $1.25- 
$3)—“Ben-Hur” (M-G) (50th wk). 





Last week, | 


| ders of World” 
(2d wk). | 


| 


} 
| 





|Hep $8,000. 


| seater Ohio shapes sock in second 


Sturdy $11,000. Last week, $12,- 
000. 
Music Hall (Cinerama, Inc.) 


(1,208; $1.20-$2.65)\—“Seven Won- 
(Cinerama) (reissue) 





(5th wk). Oke $13,000. Last week, | 
$14,000. 
Trans-Lux Krim  (Trans-Lux) | 


(1,000; $1.49-$1.65)—“Please Turn 
Over” (Col) (2d wk). Oke $4,000. 
Last week, $5,000. 

Mercury (UM) (1,465; $1.25-$1.49) 
—‘Grass Is Greener” (U) (5th wk). 
Last week, $9,000. 








‘BOYS’ BIG $15,000 IN 
L’VILLE; ‘FAMILY’ 116 


Louisville, Jan. 31. 
“Where the Boys Are” at United 
Artists looks top newcomer. “Swiss 
Family Robinson” at the smaller 


week. “Esther and King” 
modest at the Rialto. 
Blood” at the next 
Anderson is slim. 
Over” in second at the Brown, is | 
fair. Repeat snowfatl last week | 
hurt downtown houses as well as'| 
stores on the mainstem 
Estimates for This Week 

Brown (Fourth Avenue) (1,100; 
-60-$1)—“‘Please Turn Over” (Col) 
(2d wk). Moderate $4,000 after 
first week’s $4,500. 

Kentucky (Switow) (900; 75-$1)— 
“Battle Hymn” (U) and “Away All 


looks | 
“Fever In| 
door Mary | 
“Please Turn 


Boats” (U) (reissues). Medium 
$4,000. Last week, “Female on 
Beach” (U) and “Saskatchewan” 


(U) (reissues), same. 

Mary Ann (People’s) (900; 75-$1) 
—‘Fever In Blood” (WB). Light 
$3,500. Last week, “Sundowners” | 
(WB) (5th wk), same. 

Ohio (Settos) (900; 75-$1.25)— 
“Swiss Family Robinson” (BV) (2d 
wk). Capacity weekend trade looks 
to get sock $11,000 on seven days | * 
after first week's $16,000. H 

Rialto (Fourth Avenue) (3,000;, 
60-$1)—“‘Esther and King” (20th). 
Moderate $5,000. Last week, “Lit- 
tle Shepherd of Kingdom Come” 
(20th) (reissue), $7,000. 

United Artists (UA) (3,000; 75- 
$1.25\—“‘Where Boys Are” (M-G). 
Big $15,000. Last week, “Magnifi- | 
cent Seven” (UA), $6,500. 








Better Weather Boosts B'way; Boys 
Brisk $142,000, ‘Pepe’ Sturdy 346, 
‘Exodus Capacity 54G, ‘Grass’ 306 


It finally stopped snowing last 
week, and Broadway firstruns im- 
mediately rebounded, weekend be- 
ing especially strong after so 
many desultory days. There is not 
a single newcomer excepting at 
arty theatres, but many first-runs 
are climbing ahead of last week's 
offish take. 

Case in point is the Music Hall 
with “Where the Boys Are” and 
stageshow which looks to hit a big 
$142,000 or near in the second ses- 
sion as compared with $128,000 
opening week. The Hall had lines 
last Saturday and Sunday, that 
were uncommon in the blizzard- 
swept initial round. “Pepe” also 
was up sharply over last stanza 
with a sturdy $34,000 for sixth 
week at the Criterion. 

“Can-Can” was considerably im- 
proved with a lofty $20,000 for the 
sixth Palace stanza. “Grass Is 
Greener” also perked, with a big 
$21,000 or close likely in current 
(6th) frame at the Astor. It’s trim 
$9,000 in same week at Trans-Lux 
52d Street. 

“Young One” was better at an 
okay $14,000 or near in second 
week at the Victoria. “Swiss Fam- 
ily Robinson,” too, is stronger with 
a nice $20,000 at Embassy and 
arty Normandie for sixth weeks. 

“Three Worlds of Gulliver” is 
better with a fine $14,000 likely 
for seventh round at the Forum. 
“Marriage-Go-Round” looks good 
$32,500 in fourth frame, day-dating 
the Paramount and Trans-Lux 85th 
Street. “The Misfits” preems at 
the Capitol today (Wed.) after 11 
great weeks with “Butterfield 8.” 

“Exodus” still is pacing the 
hard-ticketers with a capacily $54,- 
000 assured for the current (7th) 
stanza at the Warner. “Spartacys” 
at the DeMille, “Ben-Hur” at the 
State and “Alamo” at the Rivoli 
are all ahead of last session. 

“League of Gentlemen” at the 
Sutton and “Two-Way Stretch” at 
the Guild lead the new art theatre 
entries, both being smash. “Don 
Quixote” still is doing great in 
second rounds at the 55th St. Play- 
house and 68th St. Playhouse. 

Estimates for This Week 

Astor (City Inv.) (1.094; 75-$2)— 
“Grass Is Greener” (U) (6th wk). 
Present round ending tomorrow 
(Thurs.) is heading for solid $21,- 
000 after $20,000 for fifth. Holds. 


Capitol (Loew) (4,820; $1-$2.50) | 


—‘The Misfits” (M-G). Opens to- 
| day (Wed.). Last week, “Butter-| 
| field 8” (M-G) (11th wk). Okay 


$17,000 or near after $16,000 for 
10th round, but winding a highly 
profitable longrun that started be- 
| fore the year-end holidays. 
Criterion (Moss) (1,520; $1.50- 
$3.50)\—“Pepe” (Col) (7th wk). The | 
sixth frame ended last night | 


(Tues.) was sturdy $34,000 ae 


$31,000 for fifth. 

DeMille (Reade) (1,463; $1.50-| 
$3.50/\—“‘Spartacus” (U) (17th wk) 
This stanza finishing today (Wed.) 
looks like smart $22,000 or near | 
after $20,000 for 16th week. Stays. 


Embassy (Guild Enterprises) 
(500; $1.25-$2) — “Swiss Family 
Robinson” (BV) (6th wk). This 


round ending tomorrow (Thurs.) is 
climing to fine $13,000 after $12,- 
000 for fifth week. 

Palace (RKO) (1,642; 90-$2.50)— 
“Can-Can” (20th) (7th wk). Sixth 
stanza ended last night (Tues.) was 


fancy $20,000 after $17,500 for | 
fifth 
Forum (Moss) (813; 90-$1.80)— 


“3 Worlds of Gulliver” (Col) (7th 
wk). This session winding tomor- 
row (Thurs.) is heading for fine 
$14,000 after $12,000 in sixt! 

‘Wackiest Ship in Army” 
opens Feb. 9, day-dating with 
Trans-Lux 52d Street. 

Paramount (AB-PT) (3,665: $1- 
$2)—“Marriage-Go-Round” (20th) 
(4th wk). Current week ending to- 
morrow (Thurs.) is heading for 
good $27,000 after $25,000 for third 
frame. “Millionairess” (20th) opens 
Feb. 10. 


(Col) | 


lers) (6,200; 90-$2.75)— “Where 
Boys Are” (M-G) and stageshow 
(2d wk). Climbing to fancy $142,- 
000 or near now that the storms 
have gone. First was $128,000. 
Stays. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
— “Alamo” (UA) (15th wk). The 
14th session completed last night 
(Tues.) was okay $17,000 or near 
after $15,500 for 13th week. 

State (Loew) (1,900; $1.50-$3.50) 
—‘“Ben-Hur"” (M-G) (62d wk). Cur- 
rent round winding today (Wed.) 
looks to push up to great $30,406 
after $25,500 for Gist week, Holds, 
natch! 

Victoria (City Inv.) (1,003; 50-$2) 
—“Young One” (Indie) (3d wk). In- 
itial holdover stanza finished yves- 
terday (Tues.) was okay $14,000 or 
near after $13,000 opener. Stays. 

Warner (SW) (1,813; $1.50-$3.50) 


—“Exodus” (UA) (7th wk). This 
round, winding up tomorrow 
(Thurs.), continues capacity with 


— Last week, ditto. Stays in« 
ef. 
First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“Make Mine Mink” (Cont) (7th 
wk). Sixth frame finished Sunday 
(29) was big $7,500 after $8,000 for 
fifth 

Fine Arts (Davis) (468; 90-$1.80) 
—“Big Deal” (UMPO) (1ith-final 
wk). The 10th round finished Mon- 

(Continued on page 24) 


‘Spartacus’ Big News In 
Balto; $10,500, Despite 
Snow; ‘Family’ 116, 2d 


Baltimore, Jan. 31. 

Big mews here, despite the snow 
and cold weather are “Swiss Fam- 
ily Robinson,” socko in second 
week at the New after smash open- 
er and “Spartacus,” big in second 
frame at the Town. “World of 
Suzie Wong” looks fine in sixth 
weea at the Charles. “Wackiest 
Ship in the Army” is pleasant in 
second week at the Hipp. 

“Exodus” is good in seventh at 
the Mayfatr and “Tunes of Glory” 
is nice in sixth week at the Play- 
house “Never On Sunday” is 
|steady in llth week at the Play- 
| house. “Marriage-Go-Round” is 
dull in first at Stanton 


Estimates for This Week 





Aurora (Rappaport) (367; 90- 
$1.50)—“Can-Can” (20th) (rerun) 
(2d wk). Fair $1,700 after $2,000 
in first. 

Charles (Fruchtman) (500; 90- 
| $1.80)—“Suzie Wong” (Par) (6th 


wk). Healthy $6.000 after $7,000 in 
fifth frame. 

Cinema (Schwaber) 
$1.50\—“Virgin Spring” 
Strong $3,200. Last week, 

Della Rovere” (Cont) 
| $1,500. 
| Five West (Schwaber) (460: 90- 
| $1. 50)\—"Tunes of Glory” (Lope) 
|(6th wk). Nice $2,000 after $2,000 
for fifth. 


(460; 90- 
__sanus), 
‘Generat 
(4th wk), 


Hippodrome a (2.300; 
90-$1.50/\—""Wackiest Ship" (Cob 
(9d wk). Big $9,500 after $8.000 in 
first. 


Little (Rappaport) (300; 90-$1.50? 





—‘“Please Turn Over” (Col) (3d 
wk). Good $2,000 after $2,500 in 
second. 

Mayfair (Fruchtman) (750; $2- 
$2.50)\—“‘Exodus” (UA) (7th wk). 


| Steady $7,000 after same last week. 


New (Fruchtman) (1,600: 90- 
$1.50) — “Swiss Family Robinson” 
(BV) (2d wk). Sock $11,000 ater 


$13,000 opener. 


Playhouse (Schwaber) (460: 90- 
$1.50)\—“‘Never On Sunday” (Lope) 
\(11th wk). Steady $2,000 after 
same in previous week. 

Stanton (Fruchtman) (2,890; 90- 
$1.50)—“‘Marriage - Go - Round” 
(20th). Blah $5,000 Prev'ous 
week, “Geass Is Greener” (U) (5th 
wk). $4,000. 





Town (Rappaport) (1,125; $1.50- 
$2.50\—“Spartacus” (U) (2d wk). 


Radio City Music Hall (Rockefel-! Tall $10,500 after $10,000 in first. 
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...& STRANGE AND BEAUTIFUL 
MOMENT OF TRUTH AMID THE. HALF-TRUTHS 

OF OUR TIME...FOR IT TELLS OF A WOMAN'S 
DEGRADATION AND REDEMPTION...AND 
BURROWS DEEP INTO THE DARK AND DESPERATE 
DESIRES THAT THRASH WILDLY IN THE 

HUMAN HEART...IT EVOKES A MOOD THAT 

IS MUSKY WITH THE URGES. OF THE FLESH... 
FOR IN THE LIVING AND QUIVERING FIBRE 

OF EACH OF US THERE IS THE SECRET CRY 
FOR A DEMON LOVER...THE LAST, LOST AND: 
LONELY LOVER WHO WANDERS SOMEWHERE IN 
A WASTED WORLD...AND WHOM ONLY A 
HAUNTED AND TORMENTED: FEW MAY EVER 
ENCOUNTER...AS HAPPENED BY CHANCE AND 
BY FORCE ON THAT FATEFUL NIGHT 

. WN LOUISIANA—TO TEMPLE DRAKE! 
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Darry!'F.Z CinemaScorPe 


WILLIAM FAULKNER'S SANCTUARY storing LEE REMICK: YVES MONTAND- BRADFORD DILLMAN 
Produced by RICHARD D. ZANUCK:: Directed by TONY RICHARDSON: Screenplay by JAMES POE- Released by 20 CENTURY-FOX 
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One of the national advertisements for this. great motion picture! 
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Aussie Cinema Trade Soars First 


Weeks of ’6]; ‘Polly,’ ‘Song’ Sellout 





Sydney, Jan. 24. 
Film biz in this territory & 
presently something that has ‘to 
seen to be believed. Even 
exhibitors, who came up via those 
boom war years are amazed at 
the sharp upbeat at the boxoffice 
as the year 1961 starts. } 
Herc McIntyre, formerly heafl of 
Universal-International here waid 
to Variety: “Sound product, spe- 
cialized selling and cooperation be- 
tween exhibitors and distributors 
are the major reasons for the cur- 
rent swing ‘back to ‘the cinema ‘hy 


so will ‘business, especially ‘in ' 
key situations. It's grand ‘to see a 
cinema rebirth ‘in ‘this country.” 


} 
{ 


lic will weturn ‘to our : 
videll we give ‘them gootl films, 
backed with sound sdlesmanshiip:” 


month are “Pollyanna” 
“Spartacus” ‘(), “Doctor tin Iuove” 
(Rank), “Green “Mare’s West” 
(Blake), “Song Without Enti” (Cch),| 
“Gulliver” (Col) ani “GI Bluss” 
(Par). 


Longrurmers iin ‘the ‘top ‘bradket ; 





inclute ‘South Pacific” (20th), pest: 
; “(Can<Can” ‘@20th),' 
in 38th week; “Ben-Hur” (iG), 


venture” (Cinerame), 23rd rounil;) 
“From ‘the Terrace” (20th), T?th 


stanza and “Summer Place” (WB); ast 


hitting Itth week. 


Mex Labor, Management 
Straggle Top Film Biz 





‘Mexico ‘City, Jan. 24. 


Topic; Vs. Pay Boosts 


the Mexican film ‘intlustry, 
unions wveatiying mew pay ‘boost 
demantis. There may ‘be trouble 
aheall, ‘too, since (protluction anf 
other elements ‘take a dim view of 
pay increases at ‘this ‘time. i 


ct 


the union contract with film a 


ducers does not expire «until Jtly,) 


ing protlucers ‘to informal prelim: 
talks. Battle will be joined (in earn-, 
est dlong about May. 


Carlos Tinoeo, head of the ‘Unton’}’ 


B 


of Film Protluction Workers, 


genera? wage ‘hikes will ‘be asked) (they 


in all six sections. He plans ‘to ;pre-' 
sent ‘the union point-of-view direct- 
ly to Oscar Brooks, new ,prexy .of, 
the Mexican Assn. of Film Pro- 
ducers. 

Reps of producers already have 
indicateti the line they will follow: 
there can be no salary ‘increase at 
present unter current wedk 2e-' 
cuperation of protiuction ‘budgets. 
The  protiucers association is al- 
ready gathering facts and figures 
to support its no hike argument for 
the present. 

Apart from this, collective work 
contracts affecting studio person- 
nel at Churubusco and San Angel 
Inn also come up for revision this 
year, as well as staggered contracts 
with exhibs. In the latter case, 
many houses belonging formerly 
to the privately-owned chains, and 
now federally controlled, also will 
have to face wage boost demands. 
Union top brass insists that it will 
push demands aggressively, not be 
led astray by appeals to be “patri- 
otic” and the fact that circuits are 
government-owned. 

Three theatres come up for con- 
tract renewals this months — the 
Lido, Lindavista and Morelia of 
this capital city. Union leaders are 
confident ‘their demands will be 
met G@espite pleas of ‘independent 
exhibs ‘that hikes at :present are 
impossible. 

As for ‘the studios, position :will 
also be against any boost at the still 
independent San Angel Inn facili- 
tiles amd the ‘federally-owned 
Churubusco. The latter is just 





union \leatters are alreatiy). 
prepping ‘their demands anil invit-'|, 


Hume Sill Heads NFFC 


London, Jan. 24. 
Sir Nutcombe Hume hes been 
reappointed chairman of the Nea-' 
tional Film Finance Corp., accorti- 


corporation set up to make loans 


to England’s filmakers for Beitish | 


production. i 

The BOT also announced that 
John Terry will continue as man-; 
ging director. | 





THT 


short speeches were i 
the gist of which was “that the 
cinema has ‘become a tool of ‘under- 
Standing .and 

‘tween nations.” 
were ballyhooed as to appear in 
person, but ditin't show. When 
asked why not, everyboily clammetl 


up. ‘However, the proflucer of “‘Bal-'} 
Jad,” Stanislav Rostosky, was on | 


hand ‘for ‘bows. 

Al-Dunia ‘has a capacity of 1.000. 
The Festival opened ‘to full houses 
and fell off gratiually diuting the 
week ‘to about 75% capacity, The 
plush ‘balcony anil loge sedts were 
full every night. These were Annie 
Oaklietl and ‘by invite only. (Down- 
stairs were for the paying hoi 
polloi and ‘the drop was felt ‘there. 

The ‘press went all out. The gen- 
eral ‘tone was ‘best exemplified by 
the semi-government and ‘leading 
daily, Al Wahdah. its ‘first story 
and veview were printetl on tne 
social ‘and literary page, ‘anil there- 
after ‘it ran almost daily ‘lengthy 
stories along ‘with pix of stars, etc. 
Text ‘pointed out ‘that unter Stalin 
such excellent films were mot pos- 
sible, but that under ithe «current 
Soviet regime ‘the ‘best (sic) ‘films 
in the world were being protluced. 

Whether ‘this film festival pre- 
sages ‘the return here of Soviet 
commercial releases on a regular 
basis remains to be seen. 

By coincidence—or intent— 
the Damascus Traffic Direc- 
‘torate, during the week, had a 
Jarge traffic accident ‘warning 
in the theatre foyer reading 





barely in the black now, 


“Live and Let Live.” 
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ment be- 
Stars of ‘the fiims |" 


By OCTAVIA BOMFIM 


Rio de Janeiro, Jan. 24. 
To dub or not to dub? This is 


‘ithe question for the Brazilian leg- 


tislators, now that a proposal of 


Z 
rsongs altogether. 








‘States itself, and in foreign lands 


said American companies are not 
anxious to have their releases 
soundtracked into Portuguese, pre- 
ferring subtitles as less damaging 
to the production values. 

Dubbing may make jobs, it is 


a production industry. Only writ- 
ers, directors and actors, with ade- 





Ed Mangum Directs 
‘Hamburg, Jan. 24. 
The European (and German-lan- 
guage) premiere of ‘Horton FPoote's 
American play of 1952, “The 
Chase” occurs here on Wed. ‘(25) 


Edward Mangum. 

His wife, Gerta Eckhardt, now 
an American citizen, is playing the 
role of Ann. Guenter Glaser has 
the starring male :role. 








Addifional Foreign News 
On Pages 13, 15 














existed with Sir P. 
‘(of Associate British Picture Corp.,| 
|)which ‘has extentieti over 20 years.| 


\Modernized ‘Candide’ Screen Version 
Still Before F rench Censor Board 





Jack L. Warner’s Tribute 


London, Jan. 24. 
As a tribute to Sir Philip War- 
ter’s recent appointment as presi- 
| dent of the Cinemtograph Trade 
Benevolent Fund, Jack L. Warner 
s presented @ chevk ‘for $7,800 to 
‘be atided to the total of this year’s 
Royal Command performance, 
In his message, Warner stressed 
the “happy relationship” that has 
hilip, chairman 











‘the Isftist Labor, | 
‘Party of ‘the reelected! Vice Presi- 
Gent, Jose Gorilart, ts ‘known as) That Qne?’ 

: f { 
‘Linfigren dit not ' 
amv vines! §— Te US, | 

ect. Almost every section of) HF 
\ eh itn time gpm, aoumen ca tiie “SHO Mar Del Plate, Jan. B1. | 
}to ithe dubbing ‘ities. A leading ant) The U. 5. film : doesn't: 
ne (paper asikell ‘in Dismay: |f from other film: 
“Whom woulili gpedk for Miatlon)} only ‘the pro- 
or Brigitte Baritiat? Whom on of ‘bail pictures . J 
sing Sor Prerik Binstra sand (te ae ee 
ee 
Braniio end Sinatra. attending ‘the an- 
i: or Doris ‘in ‘their peculiar i pope 
of speaking ant singing. na ‘press con- 
first ‘blow ito ‘the dhibbing |? See 
pers — a “yy Alen atitting ‘in aon ‘flee eneefl 
a oo Se-|\ wae the wither 0. $8. 
|uairo and Bao Paulo, with ‘their | pe ape, Sepenear _ 
ee Fenin protiueer Ronalil 
‘bagdinet the ‘bill. “Dubbing inrpeizs’ * a i 
antl atiulterate: ‘the artistic walue Robert Ryan and Idi 
‘tthe film anil megy serve ws al me ‘Dolores cand 
yo ean aie be ma Picture ‘Assn. of America who 
at & a See — | 
; or { a 
said the critics ‘in a mote appear- Se ee Ss 
‘}ing “in all Rio's anti ‘San ‘Paulo pa- —— i~-/ 
~—. , the official UW. 8S. entry 
The critics’ warning struck other Pic wecsived orily «i 
ae ae SS ee ‘that ‘the only reason itt ‘hati, 
[motion picture industry, = well heen ‘picked was ‘that dn the apin- 
‘pas from peuple «eff ‘the Iegit, eunct- ‘the MPAA's sdleetion com- 
7 oe ae ee Sa) it ‘was  gootl film. Its 
| “profit” from compulsory dubbing. ‘brotherhood, ‘he waiil, 
|| Whey tedkare ‘it will kill—mnot pro- itevitiing ‘factor. News- 
‘)mote— Brazilian cinema. Reatling Sect geemell ‘to thaw 
subtitles, as now, ‘helps ‘the ‘back pictures on their mind 
— 2 pean Gaile ae because of the great num- 
oe, ir European films .on ex- 
Propose! law partly derives Corkery saiti ‘that most U.S pro- 
from some anti - Americanism’ ; 
(which arises from the domination |2U°e"s choose story material with 


the main objective of hitting the 
boxoffiee jackpot, rather than with 
tthe idea of creating any ikintl of 
specific propaganda. Asked wheth- 


+\}er or not U. 6. dilms «might not be 
‘full of subliminal (propagantia, 


MPEA exec answereil that for two! 


ihyears ‘he’s been trying to find out 


the meaning of “sublimingl,” ant 
still doesn't know it. | 

It’s true, he said, that the big 
cross-section of U. S. films show 
the American way of life — the 
good and the bad—which may be 
propaganda, but entertaining, good 
propaganda. 

Newsmen also questioned the 
U. S. delegates about the Holliy- 
wood “blacklist,” prompting Cork- 
ery ‘to acknowledge that ‘the 'U. 8. 
companies had declared they would 
not ‘knowingly employ Commu- 
nists, but that each company is free 


.tto define for itself who or what 
lis a Communist. 





Kgeiian Film Reselts 


Paris, Jan. 24. 
the almost seven-year 
film returns for 


Despite 
Algerian war, 


with an American stage director, |Last year just in, show a $9,400,000 


gross ‘via 27,666,000 patrons. About 
36% of the playing went to French 
pix and 40.5% going to American 
films, 6.1°% to British entries, 
3.53% to German and 3.45% 
| Italian product. 

Attendance has gone up over 
previous years also. The Algerian 
| business is about 8% of the over- 
jall French take. 


to 





Paris, Jan. 31. 

Though already in its first-run 
here, Norbert Carbonnaux's film 
version updating of Voltaire's 
18th Century satirical work “Can- 
dide” to the present time is still 
before governmental censor board 
for comsideration. And the pic is 
Setting'footage snipped even though 
‘itds already before the public. Now 
down to 90 minutes from the origi- 
nal 100, Carbonnaux is afraid he 
will end up with a short if this 
continues. 
_ Wehicle got « release wise thy 2 
‘bare one ‘vote (but can't ‘be export- 
ei. Film dteals with a ndive young 
‘optimist who thelieves all its well ‘in 


| 
f 
HH 


hag 
The 
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Rome, Jan. 31. 

Michelangelo Antonioni’s “L’Av- 
ventura,” Federico Fellini’s “La 
Dolce Vita” and Luchino Visconti’s 
“Rocco and His Brothers” are the 
three nominees for best direction 
honors from which a winner will 
be chosen Feb. 4, when the Italo 
film critics hand out their tradi- 
i tional “Silver Ribbons,”. the Jocal 
Oscar equivalents. Ceremony ‘this 
year will be in Milan. 

Nominated for production honors 
are Dino DeLaurentiis, Angelo 
Rizzoli and Giuseppe Amato and 
Goffredo Lombardo, Marcello Mas- 
troianni, Alberto Sordi, Monica 
Vitti, Sophia Loren and Anna 
Maria Ferrero are the finalists in 
the .best actor and actress ratings. 

“Rocco” tapped the ‘race for total 
nominations with eight out of 13 
categories, closely followed by 
“Dolce Vita,” with 7, and by “L’Av- 
ventura” with six. Other pix lag- 
ged far behind. 

Yank pix failed to qualify in the 
best foreign film race for the first 
time in years. Winner will be 
chosen from Ingmar Bergman's 
“Seventh Seal,” Grigori Choukrai’s 





“Ballad of a Soldier” and Jean-Lue 
Goddard's “Breathless.” 
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Co-starring RUTH HUSSEY -DON DE FORE-LOUIS NYE birected ty MELVIN FRANK Produced ty NORMAN PANAMA 
Screenplay by NORMAN PANAMA and MELVIN FRANK AN H-L-P PRODUCTION 
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Borovansky Ballet Subsidized 





‘Australian Foundation Set 
Boxoffice 


Up in Face Of Only So-so 
Receipts 





Melbourne, Jan. 24. 

An Australian Ballet Foundation 
is being established to ensure con- 
tinuation and development of a na- 
tional ballet here. Activators are by 
the Australian Elizabethan Theatre 
Trust’s chairman, Dr. H. C. Coombs, 
and the managing director of J. C. 
Williamson Theatres Ltd., Sir 
Frank Tait. Two organizations will} 
administer Foundation. 

Foundation’s provisional board 
consists of, besides these two, Sir 
John Allum of New Zealand, F. E. 
Lampe, M.B.E., Neil Hutchison, 
John McCallum and Peggy Van 
Praagh. This board. will probably 
work in conjunction with the New| 
Zealand Ballet Trust and other 
similar organizations overseas. | 

The Ballet Foundation is to be! 
built around the present Borovan-} 
sky Ballet which is due to go into | 
recess when its current season ends | 
in Melbourne later next month. | 
After a period or reorganizaticn the | 
Company will probably present bal- 
let seasons in Australia, New Zea-| 
land and possibly other countries | 
in this zone. 

When Borovansky opened its} 
Melbourne season last October the 
company’s new artistic director, 
Peggy Van Praagh (who'd come to 
Aussie direct from Covent Garden), 
made a plea for a government sub- 
sidy. At the time the Federal Treas- | 
urer said the matter would be 
looked into 

Publicity handouts relating to the | 
Foundation avoid reference to any 
government subsidy. The Eliza- 
bethan Trust however receive funds 
from the government and presuma- 
bly some of this money will be 
diverted to the Ballet Foundation. 
Williamsons can provide theatre at 
low rentals. The Australian Broad- 
casting Commission might also as- 
sist by making orchestras available. 

In Melbourne, altho the ballets 
have aroused much: praise and en- 
thusiasm from critics and balleto- 
manes, houses have been less than 
half full for most of the time. Sum- 
mer weather cannot be blamed as 
theatre in question—Her Majesty’s 
—is air conditioned. 

It is understood takings have 
averaged around 3,500 pounds a 
week and the season is costing 
7.000 pounds a week to run. 


Martin Ritt Sees Most 
Future U.S. Pix Talent 
Coming From Stage, TV 


Paris, Jan. 24. 

From now on, most of the Holly- 
wood creative talents, and mainly 
directors, will be coming from the 
theatre and live television, accord- 
ing to Yank.director Martin Ritt, 
now making “Paris Blues” (UA) 
here with Paul Newman, Joanne 
Woodward, Sidney Poitier, Dia- 
hann Carrol and Serge Reggiani. 
Ritt feels that the U.S. film pro- 
duction tendency of filming proven 
books and legiters will lead to 
calls for directors who can expert- 
ly handle thesps and dialog. Em- 
phasis is being put on the literate 
and dramatic qualities rather than 
the visual aspects which were the 
mainstay of films in its heyday. 
Then its top directors came from 
cutting rooms and the regular film 
ranks 

Ritt also thinks that in the grow- 
ing indie status of the majors’ pre- 
dominance will finally disappear as 
packages are made up with hot 
bestseller and hit legit derivations. 
He believes the talents will be con- 
trolled and selected by the indies 
concerned, with the majors prima- 
rily doing the backing and distribu- 
tion 

He says the front office influence 
may be waning but that the com- 
mercial demands are still imopor- 
tant. Ritt concedes it will still be 
hard for Yanks to make personaliz- 








Japan Cops Crack Down 
On Nude Film Showings 


Tokyo, Jan.° 24. 

Newest weapon in the arsenal of 
the Atami City police in cracking 
down on nude and pornographic 
film and live shows in that resort 
city is a two-way radio. Carried by 
plainclothesmen posing as patrons 
to these “private” shows, the police 
can now act with speed. Previously, 
raids went for nought because the 
evidence disappeared by the time 
the police arrived on the scene. 
Recently, however, with the two- 
way radio, police caught 10-persons, 
including female performers, en- 
gaged in a pornographic show. 

Police say that audiences for 
such performances usually number 
from 20 to 30, seeking diversion 
in Atami, otherwise known for its 
hot springs. 


Laud New Venice | 
Film Fest Chief 


Rome, Jan. 31. | 


The recent nomination of Do-| 
menico Meccoli as the new director | 








been -received with unanimously | 
favorable comment by Italian and | 
European film eircles. Unprece-| 
dentedly enthusiastic welcome of 
what has in the past has proved | 
to be one of the stormiest posts of | 
its kind is generally attributed to. 
Meccoli’s acknowledged experience | 
and savvy in film matters, accrued | 
over more than 25 years as a re-! 
spected critic and writer, as well 
as his absolute political independ- 
ence. 

Meccoli, who also served ably) 
for years as head of the Italian 
Film Critics Assn. before joining 
the indie Italo weekly, Epoca, re- 
places Emilio Lonero, whose one- | 
year tenure at Venice caused one | 
of the most protracted and violent | 
controversies in fest history, most- 
lv-because of his close friendship 
with the Catholic Church Film Of- 
fice. Lonero, who resigned to as- 
sume a new important film post, 
was praised for his efforts while in | 
the touchy spot. | 

The new Venice topper said he 
would immediately get to work on | 
preparations for the 1961 festival. 
Meanwhile he plans to reknit cor- 
dial relations with all producing 
countries, among them the U. S., in 
order to assure full cooperation 
and win absolute confidence in 
Venice. Confidence, Meccoli hopes, 
should prove a big word in this 
year’s Venice setup since he per- 
sonally dislikes so-called “corridor” 
or under-the-table deals. 

Meccoli, who has in the past 
visited the U. S. on various occa- 
sions, and wha counts numerous | 
friends in the U. S. industry and. 
officialdom, plans to visit Ameri- 
ca in the near future on an advance 
mission as well as to personally 
meet with Yank pic toppers anent 
his fall event. 


G-B Would Bid For 
General Theatre Stock 


London, Jan. 24. 

Gaumont-British, one of the the- 
atre chains within the Rank Organ- 
iza ion, is to make a cash bid ot 
$3.15 for each of the 15% partic- 
ipating (95c) preferred ordinary 
shares in General Theatre Corp. 
not already owned by G-B. 

Gaumont-British already owns 
959,157 of the 1,250,000 participat- 
ing preferred ordinaries, and the 
whole of the 650,000 ordinary 
shares of a par value of l4c. 








Jap Stars In Honolulu 
Honolulu, Jan. 24. 

Toh Film Festival, current at | 
the downtown Nippon theatre, is 
plugging personal appearance of 
Akira Takarada and Mitsuko Kusa- 
bue, Toho studio stars, and 





Israel Symph Tour Loss 
Tel Aviv, Jan. 31. 


Israeli Philharmonic Orches- 
tra is back home from its 
“Around the World in 80 
Days” with a financial loss 
of more than 250,000 Israeli 
Pounds ($100,000). This de- 
spite the $90,000 contributed 
for expenses of tour by the 
America-Israel Cultural Foun- 
dation, headed by Sam Rubin 
of the U.S. 

“This was a calculated loss,” 
Zvi Haftel, director of the 
Orchestra said, “well balanced 
by moral success and good- 
will for Israel.” 

Except for New York, where 
reviews were mixed, the Or- 
chestra and its conductors— 
Carlo Maria Giulini, Joseph 
Krips and Gari Bertini—were 
very well received by critics 
and excellently by audiences. 





French Pix Prod. 
Hit 123 in ‘60 


Paris, Jan. 31. 


Local and foreign papers, and 
Culture Minister Andre Malraux 
on the floor of the National Assem- 
bls, have been insisting that France 
produced 150 to 160 films last year, 
meaning that production was in 
healthy form. However, a thorough 
check shows that actually only 123 
pix were made, which tops 1953 
and 1959 but is far from the actual 
figure cited. About 40 films made 


|of the Venice Film Festival has) in 1959 have yet to be released. 


The faults probably have come 
from either adding in films not 
finding outlets or counting the co- 


| productions that only have minor- 


ity Freneh participation. Since 
these are used in figutes by the 


Nat Cohen Discovers U.S. Exhibs 
More Receptive To British Films 


London, Jan. 24. 





Pallos, Janni Producing 
‘Malta Convoy’ as Film 


London, Jan. 31. 

Producers Steven Pallos and 
Joseph Janni have acquired screen 
rights to “Malta Convoy,” soon to 
be published in the U.S. under the 
title “S.S. Ohio.” Pic is skedded 
to start rolling late this spring, 
and calls for extensive locations. 
The “Ohio” was an American 
tanker which played a vital réle 
in the defense of Malta during 
World War II. 

The screenplay is now being 
readied by John Hawkesworth and 
when it’s completed the two pro- 
ducers aim to finalize a deal with 
a U.S. major company. They will 
go to N.Y. to complete negotiations, 
unless these can be made in Lon- 
don. The film will be released as 
“S.S. Ohio” in the U.S., but tne 
British title has yet to be deter- 
mined. 


Rocha Named As 
Mex Chain Chief 


Mexico City, Jan. 24. 
Quirino Ordaz Rocha, a former 
| direetor of the Mexican Bank in 
Mazatlan, and later a director of 
the Mexican Guarantee Company 
as Well as purportedly a personal 
friend of President Adolfo Lopez 
Mateos, has been named as new di- 








rector of the Theatre Operating 


majority country, it is considered |COmpany and the Gold Chain. 
wrong to add them to local totals. These are the two circuits recent- 


So the paradox arises that 
French production is going up but 
actually is not as high as cited and 
that it only adds to a growing back- 
log and exhib jam. This is further 
complicated by still low film at- 
tendance and rising production 
costs. In actual fact, there were 93 
completely French and majority 
coproductions made in 1958, 103 in 
1959 and 123 last year. And the 
current year looks to keep up this 
gently rising curve. 

Last year, also saw more all- 
French films with 91 as compared 
with the 70 and 67 in the previous 
two years. ‘ 


‘X’ Certificate Pix Up 
From 50 to 90 a Year 
In Britain im 5 Years 


Glasgow, Jan. 24. 


In the past five years the num- 
ber of films with “X” certificates 





| in the U.K. has risen from 50 to 9u 


per year, according to John Trev- 
elyan, secretary of the Britisn 
Board of Film Censors. Censor 
chief on visit here said his board 
now was viewing about 500 pix 
each year. 

He told city magistrates he was 
in the type of position that would 
be open to criticism no matter what 
attitude he took. He cited the Eng- 
lish town of Warwick where “X” 
films had been banned. Now cin- 
ema owners were building houses 
on the boundary of the town aud 
showing “X” films, and notching 
solid trade. 

He nixed a suggest on that cin 
ema managers were disregarding 
the order that children under 16 
should not be allowed to see “X” 
films. Legal action, he said, could 
be taken against any such default- 
ing manager. 

Bailie William Brown, senior 
magistrate; said he thought # lot of 
the present tendency could be at- 
tributed to the fact that the older 
generation was not going to the film 
theatre because of the lure of tele. 
Producers therefore were not mak- 
ing the type of film which they 
used to turn out. They were cater- 
ing rather for the teenager, which 


jly acquired by the government. 

Talk in film cireles has it that 
|the appointment was made on di- 
| rect orders of President Mateos. 
{Selection of Rocha created some 
{surprise in film cirelés. Expecta- 
| tion had been that post would go 
to someone officially allied with 
|the industry. But the general fee!- 
jing is that Rocha wiil work -for 
the improvement of the Mexican 
exhibition picture. 

Present at official takeover, 
without any special ~ceremonies, 
|were board members who also will 
‘have a say in management of the 
circuits. These included Guillermo 
|H. Viramontes, prexy of the Na- 
jtional Mortgage and Public Works 
Bank; Alfredo Baranda, Julian 
Bernal, Ernesto Arnu, Agustin 
Rodriguez, Jacobo Ramirez and 
Carlos Vergara, manager of the 
National Mortgage Bank, institu- 
tion which actually handled pur- 
chase of the chains. . 
| Preponderance of these names 
are bankers and financial execu- 
tives. Rocha began his business 
career as a certified public ac- 
|countant. 


Frankovich to U.S. For 
N.Y., H’wood Confabs 


London, Jan. 24. 

Mike J. Frankovich, Columbia's 
head of foreign production, planed 
out for N.Y. and Hollywood last 
Friday (20) for three weeks of 
meetings on production policies, 
including several multiple-picture 
deals now under discussion. 

Frankovich will be in New York 
for about one week for meetings 
with Abe Schneider, Leo Jaffe and 
Sam Briskin, who came in espe- 
cially from the West Coast for the 
confabs. Subsequently, he goes on 
for two weeks at the studio and is 
due back at his London hq. in 
mid-February. 


‘Ben-Hur’ Longest Run 
Hard-Ticket in Milan 


Milan, Jan. 24. 
“Ben-Hur” (M-G) has hit a rec- 
ord for Milan’s longest run during 
|the 1960-61 season on two-a-day or 
|65 days. It still is packing in some 
, 1.900 patrons per show (Cinema 











| Was a more commercial proposition. | Yetro-Asi:a: capacity *1100), with | 


Nat Cohen, head of Anglo Amal- 
gamated Film Distributors, just re- 
turned to London from the U‘S., Is 
confident that at long last the re- 
sistance of American exhibitors to 
British films is cracking. As he put 
it, U.S. theatremen were now bend- 
ing but were not yet cooperating 
100%. He thought it was still pos- 
sible to achieve a gross of five to 
six times the current earnings. 

Frankly admitting that it had 
been an uphill task in making a 
deal for his “Carry on Nurse,” 
Cohen said they were unable to 
get a Broadway engagement so 
therefore decided to follow the pat- 
tern occasionally employed in the 
United Kingdom by playing what 
might be termed provincial en- 
gagements. (Note: “Nurse” had a 
long, successful playdate at the 
Little Carnegie, dated a Broad- 
way first-run.) He had earlier made 
a deal to release the film with 
Governor Films and it was decided 
to try out at the Crest Theatre in 
Brentwood, Los Angeles, which 
wes not really a first-run situation. 
What happened subsequently is 
now history. “Nurse” stayed at 
the Crest 44 weeks to establish a 
record for the house and now it 
is playing second-runs in nine 
L.A. theatres, and there are pros- 
pects of a return engagement at 
the Crest. 

According to him, “Nurse” has 
almost become a legend in the U.S. 
It has already grossed upwards of 
$1,000,000 in America and its ulti- 
mate U. S. gross is estimaied 
likely to be upwards of $1,500,000. 

As a result of the success of 
“Carry on Nurse,” other British 
comedies ere doing well. He cited 
the examnle of h's own company's 
“Please Turn Over” which did 
“outstanding business” on _ its 
first 30 playdates, That proved in 
his mind that “Nurse” was not a 
freak and that there is now a 
valuable market for British com- 
edies. There is, however, Cohen 
cons derod, still some res'stance to 
serious tyne pictures, but he felt 
the resistence came mainly from 
the ex ibitor. 

During his stay in the US., 
Cohen made releasing deals for 
“Watch Your Stern” with Magna 
Pictures Corp. and for “No 
Kiddin«” with America Releasing 
Corp. The advance guarantees 
were a'most twice the amount he 
was receiving for his ‘“C-rry Ons.” 
The next in the “Carry On” ser‘es, 
“Carry on Constable,” wou'd be 
released in March and “Carry on 
| Teacher” would follow at the end 
|of the year. These arr all being 
handled by Governor Films. 

Apart from making deals for his 
own product, Cohen closed a deal 
with American International for 
British rights to that company’s 
entire output for 1961. There 
would be a minimum of four to 
six features under that deal. His 
own program would involve a 
minimum of eight British first fea- 
tures, 12 supports and six “Scot- 
land Yard” features during the 
current year. 


Multi-Million Dollar 
Plan for U.K. Chain 
Of Motels Under Way 


London, Jan. 24. 








A multi-million dollar scheme 
|for a chain of luxury motels 
| throughout the U.K..is under way 
here, backed by Charles Forte the 
tycoon who runs the Cafe Royal 
and chains of eateries. Five s tes 
for building costing around $700,- 
000 each are under consideration, 
additional to those at Dover, New- 
market, Newport and Oxford where 
negotiations are well advanced. 
Motor Lodge Developments, 
|company formed to run the ven- 
|ture, reckons that the first motel 
| will be opened towards the end of 
jthe year. Like all the others 
| planned, it will include a gas sta- 
, tion and a resiaurant. 
Chairman of Motor 





Lodge 


Another city magistrate, Bailie!a boxoffice gros: of more than | Developments is Kenneth Halli, and 


Isle | James F. Reilly, said they were not | $140,000 to date. 


Next*is Luchino 


directors are Forte, E. Hartwell 


premiere of “Arashiwo Yobu Gaku- | only dissatisfied with the trend in| Visconti’s lusty saga, “Rocco and | and H.R. Henshall. 


dan” (“The Poem of 


Stars”). 

There are 15 performances week- 
ly, including Sunday matinees at 
12:30 and 3 p.m., with house scaled 





ed, offbeat films because of the 
need for high salaried stars and the 
pressures to please not only U.S. 
patrons but those in the interna- 
tional market since about 50° of 
the U.S. film income comes from 
abroad. 

About making films in offshore 
spots, Ritt thinks that the whole 
controversy is primarily “runaway 
shmunaway” since it has now 
boiled dewn to only those filins 
being made in foreign climes which 
need the atmosphere, color and 
authenticity 


at $1.80 top. 


felt too many were being shown 
They were perturbed, too, about 
the number of children under 16 
being admitted to cinemas to view 
them. 


the Blue | “X” certificate films, but they also| his Brothers” which has run 48} 


days. 

“Spartacus” (U) ts doing big 
business at the Odeon, (with ca- 
pacity 2200) grossing over $90,000 
hin 24 days. 


It’s reported that Forte may be 
tying up with E. Mattei, chairman 
of the Italian state oil company 
.E.N.L, in the project, but so far 


rs been no comment on this 
from Forte sources. 
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JULIE HAD EVERYTHING...BUT A SENSE OF SHAME! 


No man could forget her... 
No woman forgive her... 

for the life she leads and 

the kind of love she looks for! 
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Milan’s Casa Curci has celebrated its 100th year as one of the top 
names in the Italian Music world by issuing an elegant cloth-bound 
over-100-page tome to illustrate Curci history, 1860-1900. A quality and 
prestige item, it's done with taste, nicely illustrated, and also contains 
a selection of libretto and other covers of Curci publications through 


the years. 


Company, founded by Francesco Curcl, covers the field, with classic 
and contemporary music all well represented, down to the most recent 
great success with pop items by such composers as Domenico Modugno, 


to name only one. 


A tri-lingual insert condenses the facts for non-Italian readers. 73 
pages, plus inserts and illustrations. Not for sale. 


Milanese fans of Renata Tebaldi are saying that the soprano has per- 
suaded a somewhat reluctant management of the Met Opera in Man- 
hattan to mount the obscure “Adrienne Lecouvreur” next season. 


Stuff—International 


The excitement of his new job and its tlein with the frantic motions 
of the dancers in “Les Ballets Africaines” brought G. Mennen Wil- 
liams, ex-Michigan governor who is now Assistant Secretary of State 
for African Affairs, to the footlights of the national theatre in Wash- 
ington at intermission to speak about understanding between the U. S. 
and Africa. “I can’t wait to get to Africa,” he said. 





Predict Great Pacific Tourist Biz 





Pacific Travel Assn. Sees Tourism Hitting $1,000,000 
Per Year Mark by 1968 








Honolulu, Jan. 24. 

Tourism in the Pacific may be- 
come a billion-dollar per year busi- 
ness by 1968, though governmental 
apathy toward the tourist industry 
remains a roadblock, the Pacific 
Area Tourist Assn. was informed 
recently during its annual con- 


vention. 
Harry G. Clement, veepee of the 
Checchi Company, Washingtun, 


D.C., summarized highlights of an 
886-page survey and noted that 
governments make more money on 
tourism than anyone else. “There- 
fore, they should spend more to 
promote tourism and develop pro- 
grams more than any other agen- 
cy,” he said. 

Clement called Hong Kong “the 
hottest tourist attraction in the 
world today,” with Tokyo pegged 
a close second. 

Seventeen Pacific area nations 
participated in the Checchi- 
P.A.T.A, survey. 





Hawali Tourism Hit Record in ’6@ 
Honolulu, Jan. 24. 

The tourist industry in 1960 
brought a record $135,000,000 into 
Hawaii, the Hawaii Visitors Bureau 
has reported. 

Tourist count for 1961 is estimat- 
ed at 350,000 or 5,500 over last 
year. By 1965, annual visitor total 
is expected to reach 600,000 and ul- 
timately soar to 1,000,000 a year by 
1970, a spokesman predicted. 





Paris Critic in Tout 
Of Yank Musical Pix; 
Still Dull in France 
Paris, Jan. 24. 

It has been noted that the old 
Yank film staple, musicals, are 
shrinking here and only about 
eight were made last year to the 
annual peak of 30 in the tuner’s 
biggest period. Main reasons ad- 
vanced are that they just do not 
click abroad, are too expensive for 
home amortization and Suffer from 
tele competition. Now a local Pari- 
sian pic critic claims the French 
are just too intelligent to appreci- 
ate good U. S. musicals, and he de- 
plores it. 

Jean Domarchi, in a review of 
Vincente Minelli’s “Bells Are Ring- 
ing” (M-G), in the weekly high- 
brow Arts, opines thzt the French 
usually want concrete: stories. And 
that they will not accept them in 
musical form unless it is in the 
oldhat operetta or musical revue 
form still prevalent on legit stages 
here. He feels this unfairly depre- 
ciates the tuners, 

He praised Minelli's flair for 
being able to give a picture of 
society within a witty, tasteful sty- 
lized framework which is the song 
and dance pic. He also lauds Gene 
Kelly, Stanley Donen and Fred 
Astaire, and longs in point for a 
rekindling of the Yank musical 
comedy pix. But it seems hopeless 
since musical films that do not 


make their way business-wise -are 
doomed to extinction. Since the 
war only “An Ame~ican In Paris” 


(M-G) was a rerl hit here while 
“The King and I” (20th) did okay 
after almost all its songs were cut 
out. 





French to Pakistan 


Re Pix Pact Renewal 
London, Jan. 24. 


Sir Henry L. French, former 
president of the British Film Pro- 
ducers Association, has gone to 
Pakistan on a special mission on 
behalf of* Britain's film producers. 
He went to negotiate a renewal of 
the provisional agreement negoti- 
ated last year on behalf of the 
BFBA by Robert Clark. 

Sir Henry was brought out of 
retirement to undertake this mis- 
sion on behalf of the association as 
Arthur Watkins and other top brass 
were unavailable to make the jour- 
ney. 


Argentine's Fest 
Tone Very ‘Local 


Mar del Plata, Jan. 24. 

Despite many improvements this 
time over the first two film fes- 
tivals here at this Argentinian re- 
sort, the “international” aspect has 
barely registered uron the paroch- 
jal intelligences of some of those 
conducting the affair. Their cour- 
tesies are reserved for the pig 
Buenos Aires papers and, be it 
added, the homefront scandal 
sheets of Argentina and Uraguay. 

Some of the neglect of foreign 
delegations and correspondents is 
due to the lack of experience, 
and/or global! imagination. Nor can 
the auspices of the festival be 
blamed for the clogged commun- 
ications out of this place. Whether 
it’s telephone or cable service, it’s 
apt to be maddening, especially to 
efficiency - accustomed Europeans 
and Norteamericanos. In fairness, 
however, it does appear that some 
foreigners went off last year leav- 
ing cable tolls unpaid. 

The Mar del Plata cable office 
accepted VARIETY’s own messages 
only after a two-hour argument 
in fluent Spanish and many in- 
fluences were brought to bear. It 
seems that instructions had been 
been issued to accept cables only 
from Milan and Rome correspond- 
ents, a curious favoritism. 


Max Bygraves’ % Deal 
In ‘Talk of Town’ Bow 


London, Jan. 31. 

Max Bygraves opened in “The 
Talk Of The Town” cabaret Mon. 
(30), following American acts 
Eartha Kitt and the Andrews Sis- 
ters. Bygraves, the first Englishman 
to star at this dine-and-dance ren- 
dezvous, is in for two weeks with 
an option, on either side, up to 
three months. 

Jock Jacobsen, Bygraves’ man- 
ager, told Variety: “If we pull out 
at the end of two weeks you can 
take it that something’s gone 
radically, unexpectedly wrong.” 

Bygraves is following his usual 
practice for sfage work. He is 
playing for a percentage of the 
take and no salary. “That way,” 
says Bygraves, “my cut could be 
as big as $7,090 or as little as $600. 








NEW BALLET POLICY 
Royal Co. Will Play Fewer But 
Longer Stands 








Toronto, Jan. $1. 

On its return to England, the 
Royal Ballet will immediately di- 
vide up on respective tours of Rus- 
sia and Japan, Michael Somes, 
partner of Margot Fonteyn in 
Hurok’s North American visit, told 
members of the National Ballet of 
Canada. 

Longer stays in fewer American 
and Canadian cities will be future 
policy of the Royal Ballet, said 
Somes. 


Envision Common Mart 
For Films Much Near: 


Actuality for Big 3 


Paris, Jan. 24. 
Meetings have been going on 
between film industry reps of the 
Common Market countries, and as 
a result the means of extending the 
CM principles to the film indus- 
tries of the signees, mainly the big 





three (France, Italy, West Ger- 
many), have been _ practically 
worked out. This means more 


meetings and then the first steps 
to make the CM setup, including 
the small producing Benelux coun- 
tries, one market filmwise. 

Each country has examined its 
own economic and biz setup and 
then discussed this with others to 
try to work out equalizing steps to 
put them on even keels. Main 
topic was the lowering of Film 
Aid in France until 1967 when it 
would be replaced by a credit sys- 
tem. This would also take place 
in Italy to make work with West 
Germany easier. However, the 
main thing is the necessity for 
getting crippling governmental 
taxes lowered drastically before aid 
can be done away with. If de- 
taxation in France and Italy is 
forthcoming, as promised, this 
should be easily solved. 

Other topics discussed were the 
need for Italy to widen quotas for 
M films as Italo pix got greater 
entry on sister marts in the CM. 
An idea for coproduction involving 
the Big Three and the lesser three 
was also broached in which no 
country could put up less than 15% 
of the budget. At least three 
countries would have to participate 
in these with about 30 expected 
each year. This would be besides 
the regular co-productions. 

Also on the agenda was the 
necessary abolition of all taxes on 
spectacles between and in CM 
countries. 

A registration depot would be 
set up for M films as well as a 
central credit bank fer low in- 
terest loans to producers under- 
written by the CM. Working out 
a modus vivendi with growing tele- 
vision systems as well as normal- 
izing censorship setups so that a 
pic will not be okay in one country 
and banned in another. This might 
eventually entail industry  self- 
censorship similar to the Yank Mo- 
tion Picture Code. 

So the CM is taking steps to ac- 
tually create a film front to enable 
it to deal with others and internal- 
ly on a united footing. Future 
meetings should clarify these steps 
at Brussels, Rome and Bonn. 





Average Mex Cinema 


Patron Yens Yank Pix 
Mexico City, Jan. 24. 

The average Mexican film pa- 
tron, not only in this capital but 
also in the hinterlands as well, is 
an ardent pro-Hollywood support- 
er, this being reflected in strong 
boxoffice receipts. The ratio is 
more pro-American pictures than 
for the lower quality films turned 
out by the Mexican industry. This 
was revealed by a former high 
executive of one of the major 
chains, recently taken over by the 
government. 

The quality difference between 
Hollywood and native films is the 
criterion influencing the Mexican 
picture patron. 

The cinema patrons want Amer- 
ican films first, over and above 
foreign imports, with maybe the 
exception of the daring French im- 
ports, but there are indications 
that censors will cracx down hard 
on nudity and frank love scenes. 
Therefore, in view of this, the top 
exec said there can be no major 
switch in policy or a drastic cut- 
patrons would beef long and lous 





It’s a gamble werth taking to prove 
that an Englishman can make it 
in cabaret.” } 


back of Hollywood product. The 
and there wou'd *2 » correspond- 


ing sag at the boxoffice. 


West Germans Become No. | Tourists 
For Top Spending, Travel in Europe 








! 
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Brooks New Prexy of 


Mex Film Producers 


Mexico City, Jan. 24. 

Raul de Anda has bowed out as 
prexy of the Mexican Assn. of 
Film Producers and Oscar J. 
Brooks has stepped into his shoes. 
Without formal voting, the associ- 
ation also elected a new board, 
with Valentin Gazcon and Alfonso 
Rosas Priego named veepees and 
Juan Bruguera as treasurer. 

Board members include Guil- 
lermo Calderon, Gonzalo Elvira, 
Fernando de Fuentes, Pedro 
Galindo, Emilio Gomez Muriel, 
Jesus Grovas, Antonio Matouk, 
Felipe Mier, Juan J. Ortega, San- 
tiago Reachi, Abel Salazar, Jesus 
Sotomayor, Mario Zacarias, Rod- 
olfo Rosas Priego, Rafael Baledon, 
Armando Orive Alba and Raul de 
Anda. 


Mex Film Prod. 
To Peak in ‘61 


Mexico City, Jan. 24. 

Talk in Mexican picture industry 
circles, including the unions, is 
that production this year may hit 
new peak levels, surpassing the 
record of 125 films made in 1951. 
Apart from Mexican productions, 
directors of the Technical and 
Stage Hands Section of the Union 
of Film Production Workers said 
it has requests for personnel to do 
five Hollywood films: “Geronimv,” 
“Life of Arruza,” “Montezuma,” 
“Bolivar” and another as yet un- 
tilled 

More funds in the Film Bank 
through increased capitalization, a 
boost in playdates and reports that 
other Hollyw pix makers will 
produce in Mexico have the indus- 
try bullish and talking of “‘the most 
prosperous year in the history of 
Mexican motion pictures.” 

Blas Lopez Fandos, head of the 
Peliculas Nacionales distributor- 
ship, said that “new distribution 
and exhibition conditions for Mex- 
ican films will mean that in 1961 
we have high hopes of screening 
no less than 300 Mexican pictures 
in our houses.” 

There always has been a mys- 
tery about the number of Mexican 
films in cans. Based on the Fandus 
statement the total must come 
close to 200 since now producers 
are promised prompt exhibition 
time and the 300 figure above takes 
into consfderation this year’s an- 
ticipated bumper production. 


Mex City Cinemas Hit 
$16,000,000 Gross, 1960 


Mexico City, Jan. 24. 

Total boxoffice receipts of over 
$16,000,000 were reported by the 
124 cinemas in this capital city last 
year. Tally of complete returns for 
12 months is an estimate because 
accountants of the Federal District 
government are still working on 
final figures. 

There were nearly 70,000,000 
tickets sold in 1960. January and 
September were the best months 
with receipts respectively $1,462,- 
770 and $1,397,044. 


Oppenheimer Joins Arca 


Berlin, Jan. 24. 
Hans Oppenheimer, local art 
dealer, has acquired two-thirds of 
the shares of Gero Wecker’s Arca- 
Atelier GmbH, a studio company 
here. Oppenheimer, who produced 
the German pic, “We Cellar Chil- 











By HAZEL GUILD 
Frankfurt, Jan. 24. 

Nearly 50,000,000 West Ger- 
mans are on the march, And 
where these millions were scorned 
at the end of the war as “those 
noisy Nazis,” folks in every other 
European land now are welcoming 
them with open arms. In just 15 
years of amazing economic recov- 
ery, the West Germans have be- 
come the travellingest, and the 
highest-spending visitors through- 
out Europe. 

At the year-end, the West Ger- 
man travel bureaus reported an 
all-time business boom. The Ger- 
mans, who used to spend three or 
four days around the New Year 
in a little rented room possibly in 
a private home in the nearby 
Black Forest or German Alps, are 
now heading for luxury vacations 
in North Africa, Italy, Yugoslavia 
and Spain. 

The Hanseatic, Germany's lux- 
ury liner, made its first “New 
Years Eve trip,” carrying high- 
spending Germans to the Canary 
Islands. The ship was sold out a 
month before it left the Bremen 
docks. Shipping officials say they 
could have sold double the amount 
of available accommodations, with 
about 10 times more requests than 
could be filled for the top-bracket 
tour, costing over $1,000 for the 
two-week cruise. Likewise, the 
German tourist offices noted, folks 
who used to take a trip to Switz- 
erland or Italy, are now heading 
for India or China. Also, the num- 
ber of round-the-world airline and 
ship tickets sold to German tour- 
ists has hit an all-time high. 

In a centrally-located city such 
as Frankfurt, right now there are 
35 international airlines with lux- 
urious offices loaded with local 
color and charm. They are induc- 
ing the newly-rich German tour- 
ists and businessmen to make 
journeys to such lands as Ethiopia, 
Ireland, Argentina, Colombia; Af- 
ghan, Iceland, Iran, Arabia and 
Turkey, formerly considered way 
off the beaten, path for the 
deutsche burghers, but now appar- 
ently doing good business here. 

The English, whose newspapers 
generally hold to the anti-German 
view, are now off on another tack. 
Apparently succumbing to the lure 
cf those sold German D-marks, the 
British papers are now offering en- 
tertainment and housing to Ger- 
man visitors. It's been reported in 
a German paper that the Germans 
are now the No. 3 in rank of visi- 
tors to England, following the 
Americans and French and that 
44,000 Germans are living in Eng- 
land and working there. Also that 
the Germans, with 1,830 students, 
rank first among the foreign 
groups at London's universities. 

Clubs in London 

London now provides German 
clubs, German-English homes, a 
German culture center and a new- 
ly-opened German-English Friend- 
ship House opened by the London 
City Mission. Signs in many Lone« 
don shops offer the news that “man 
spricht deutsch.” And at Strass- 
burg, the city officials have just 
announced a mighty project in the 
offyyg—an attractive modern “re- 
ception fhouse” to greet the tour- 
ists from Germany near the huse 
bridge that carries them: over the 
Rhine. 

While all this travelling and buy- 
ing outside the country is mighty 
good for foreign business, and the 
West Germans are _ welcomed, 
there’s a mounting problem to the 
West German government. Fe''s 
here fear that soon Chancellor 
Konrad Adenauer may have to 
urge the high-spending Germans to 
spend more time and more loot at 
home. 

The general outpouring of Ger- 
mans over the borders has caused 
a serious deficit in the Germarvs’ 





dren,” reportedly intends to par- 
ticipate in Arca’s film production, 
too. 

Arca ran into a financial crisis 
earlier this year and faced a com- 
plete collapse. A remake 
“Bombs on Monte Carlo.” which 
Wecker produced in collab with a 


foreion exchange. German tours 
lin the first-nine months of 1°°0 
| spend nearly $600,000,000 in for- 
jeign countries about 15% roe 
than they snent in the same per‘ od 


of |the previous year, and double t'e 


‘amount svent in 1957. Worr-d 
|budget authorities now note thot 


French unit, was responsible. This |there is a total deficit in the ovt- 


stemmed from an accident to the | going 


Corman marks of about 


pic’s femme star, Marion Michael, |$209.000.0°° 


which caused an interruption of | 
production, and the bankruptcy of 
the French outfit. 

Next Arca production has been 
skedded for next spring. with 
Wecker an4 Oppenheimer working 
hand-in-hand. 


Mest of the touring monev in 
West Cor~ery ts still brovcht to 


this Iend of the Alps and the *-- 
@xheeen bv the free-snerr g 
Aw teacg who in 1089 arenuntod 
fan "9°" wf the eountry’s tctal in- 
‘come to ot. +e 
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UNSOLICITED IN-FLIGHT LETTER FROM M. J. MC DONOUGH EQUIPMENT SALES Di ON, AMERICAN CAN CO. 























Our Passenger Service Representatives, Mr. 
McDonough, are anotherreason whyAmer- 
ican Airlines is the first choice of experienced 
travelers. They are “goodwill ambassadors”; 
experts to the tips of their prim white gloves, 
roving information specialists who smooth 


your journeys AMERICAN //PLINES 


with a smile. America’s Leading Airline 
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PRIOR RESTRAINT COMPLAINT 


—+ 


Chicago Mayor's Office Probably (SHWMEN F HEN FLUNK Whim of Petty Officials’ 
Succeeding Cops as Censors; LIBERATION TEST) Poor Basis for Censoring Films; 
Reaction to Supreme Court's 5-4). » vscece™ Johnston Faces Coast Press 


Shock, dismay, disappointment. 





























By JACK PITMAN Bo hanged my rem * seotion pellywond, Jan. 3 
Chicago, Jan. 31. "HOW SWEET OF COURT’ =| Monday’s (23) U.S. Supreme Court BOSTON’S REACTION Stn Gar tx tak ak ce ie 
Disappointment ~was ‘inevitable decision in the Times Film case, one hour Friday (27) eienttion 
—_ ory hove’ — — Lady Censors of Ka Love That get o~ nom “ te ond Its Repealed Sunday Film Hollywood reporters’ questions on 
p e imes Film 5-4 Majority city boards to view a mot on pic Censorshin Recalled censorship (“We'll fight it wherev 

Corp. attack on Chicago police film ture before issuing an exhibition Pp oe te dee tis = oh whe ti 
censorship. Yet the 5-4 vote, and Kansas City, Jan. 31. license. Filmmen, who for years tion code (It h ra m, ae —. 
Chief Justice Earl Warren’s blast A cry of “Oh, that’s Wonderful” |have been seeking a broad deci- Boston, Jan. 31. job, and I ane one — ef ective 
against the court's majority. Were i went up from members of the/siot on the issue, got ene—right in ‘Possible effects of the 5-4 Su- it at this time") and the current 
cheering. Another thing to be/ Kansas Board of Review, the state | the solar plexus. preme Court decision upholding} suit brought against MPAA and 


borne in mind, say the foes of| ¢j nsor group, when word was ir was thick wi : ; = , 

municipal censorships, the suit it- ae A. wg te ruling of the ae = pS agen pane so the municipal censorship of motion | ¢ight major studios by a dozen self- 

self curtailed the zeal of the blue- US. Supreme Court upholding the clarion calls for a renewed defense pictures before they are shown, got proclaimed blacklistees (“I see no 

nosed men in blue, and their lady| case of the Chicago censors who|of our Bill of Rights, The ruling, | Plenty of attention in Massachu-| Pasis for it”). 

aides. Chicago censorship during | refused a permit for the showing | being so close (five-to-four), was a|Setts where precensorship of Sun- Bulk of the questions and an- 
’ swers found their basis in the Su- 





1960 while the test pended, was of the film “Don Juan.” particularly hard decision to lose. |4ay films was ruled unconstitu- 

notably liberalized. Censor brav- ; mF : aa * |tional five years ago. preme Court's recent decision up- 

ery in an oscillating wave. _ 9 &. a age] Now, however, 10 days after the Frank onan Ciiastinn ati holding the right of prior censor- 
of the Kansas censor board, said | decision was announced, emotions — ° ship of films. Johnston explained 


With Court ruling barely flashed, E a le : 4 ; ; = tary Ni heatres of New ' 
the city’s legal department said it | SMe oe the = will _ bere quieted, and the air has ie al et +e Mya nti a: it’s the first time MPAA has los! a 
; drafting a new censorship stat-|the way for censorship in otner | cleared. The consensus of industry } ‘ censorship case in which it was in- 
_— “t 7 states. Kansas is one of the few | opinion; the decision has not neces- that any local authority should re- 


ute. Scheme was no spur of the | °* si ri hss: . h eames a “fl volved. The Association's lawyers, 
states today which operates a cen-| sarily set back the overall fight | establis yy ast t he said, currently are studying the 





oment concession t nts of . 
conneneia tent etter patentee Ma sor board. against prior censorship. Rather, | Strength of the Supreme Court de-| oan. ‘of the case and the prece- 
decision spurred by an unbroken | The Kansas board has refused |it has only delayed it. Saabs te ke sean come dents which it might have set. 
skein of lower court setbacks, and | only three movies within the past} The mast serious blow to the to defeat any attempt to do so. They're also seeking ways and 


means to institute another tesi— 

Judicial Court ruled that the 1908 which conceivably could be anotiier 

Sabbatarian law under which state = =— the right of pre- 

police censored Sunday showings | “© we 

of films was unconstitutional in| 4, MPAA Topper 

1955. The opinion, written by Jus-|, “°° MPAA topper was emphatic 

tice Raymond P. Wilkins said: in his description of the difference 

“That the present controversy con- | P¢tween prior censorship and po- 

cerns exhibitions on only one day | lice action: “Censorship is the need 
, j;.| for a license to. be granted before 


the increasing clamor for easement |couple of years, one being “The | film industry has been a psycho- 
resulting therefrom. | Case of Dr. Laurent” which shows | Jogical one. Obviously the decision 
The new code may turn out to bej the actual birth of a baby. The |is going to be interpreted in many 
just a bone, or even less. On its |other two involve nudist colonies, states and cities as an invitation to | 
face, though, it promises to offer|“Garden of Eden” and “Isles of|set up censor boards under the | 
the industry—and cinema-going in-| Levant.” Both “Dr. Laurent” and | guise of film licensing operations. 
teliigentsia—some genuine relief; “Garden” have had public exhibi-| tn this respect, timing of the an- 
from a censorship setup hereto- tion in theatres on the Missouri nouncement of the court’s decision 
fore rated the country’s most qui-|side of the metropolitan area, al-} could not have been worse. It has 
xotic re reer g- have not been eXx-/come just as the start of new S adek dase he dae te Ge eae 
Anti-Embarrassment hibited in Kansas. ‘ ? legislative sessions in the majority |4 Ss m ‘ ; . Boag 
New statute would, if passed,| The Kansas censor is limited to/ of the states where pressure is | ter the governing rules of law... pence tng diya + Prmadlg 
transfer control of censorship from | Tulings based on a decision involv- being brought to bear for control Boston city censor, Richard J. able for what is shown.” 
the police to the mayor's office. |ing “obscenity.” A ruling on the /| of screen fare. Sinnott, who has been in the office | Sohnston sald MPAA's position is 
Fact that the power all along has | “Dr. Laurent” film is now pending,| Unfortunately, most of those who | for one year, made known his opin-| that it should not be left to “the 
been vested with the constabulary | following a suit entered in court) Vin be plumping for such contry’s | ions in regard to the type of films| whim of a petty government of 
has been a key point wf rue to|here some months ago. No chal-| op oniy will not be read ir g | Offered minors: sane : eee ae 
P | lenge of the board rulings has been = a Fes ay ficial” to determine what can be 
the trade and legal fraternity. But in the case of either “Gar- Justice Clark's majority opinion) «7 potione the best solution to | Shown in a theatre but to the “ve 
" very closely, just as those indus- process of law. “There are am :le 


The Massachusetts Supreme 














made 
perhaps the major provision in the eae nd d : wage. ‘ 
new code would be an “advisory” | den” or “Levant. tryites who felt the entire fight this problem is to have two siky, Guide tnd deel dee ‘ler 
board to act on appeals from the | was lost have concentrated on| classifications for motton pic- which parties can be held respon- 
censor unit patronage widows quoting Chief Justice Warren’s| tures, ‘For Adults Only,’ and sible for showing a film which, un- 





As conceived by the mayor, " this Broker Re S vigorously stated minority opinion,| «For Adolescents.’ This type der those laws, could be consid- 
appellate body—with an_ intellect- | | p which, of course, says everything , nik ey sell ailve ered pornographic And then it 
ual cream of lawyers, clergy and | Continued from page 3 amex) the industry wants to hear. But of Pree should be tried a - ee 
educators—is just the ticket on ‘oon | until that day when a couple of the| tised and carefully regulated,I | ° The Supreme Court decision is 























two counts: (a) to assure minority | general liquidation, rather for | more conservative members of the am heartily in favor of.” > Eee & te ee 
taste in cinematics a fair hearing, | liquidation. of various “fringe” | court are replaced by men of more _ minal oe Baal le a 0 
and consequently, (b) cause virt-| assets, revenues from which would }iberal leanings in this area, rene na ' ~Ag noo he home 
ual elimination of further embar-|be used to reduce capitalization | Justice Clark's opinion is the one 5 og Chichen” = ‘a ase invo ved 
rassment to the cily from repetitive | and thus enhance value of remain- | | the industry is going to have to live U 3 Rex.tals . 34 rye A ra icensing ordi- 
litigation (It's noteworthy that/ing outstanding shares. | with. oat tite the high court — 
over the past five-year span, Chi- Earlier this month 20th an-| (at midweek, it seemed highly |= Continued from page 3 an auadiar aaa bes am pean 


cago-style: cen sorship has yet to nounced a deal to sell its interest | unlikely that Times Film would | in 1960. The following annual scale sorship were brought on behalf of 
triumph at the bar when tested on | in Gaumont British to the a petition the court for a rehearing | is listed: Rackmil, $125,000; studio| 4 single film and decided whether 
specific issue of picture content.) Organization for approximate of the “Don Juan” case. Or, if it | chief Edward Muhl, $104,000; v.p.| or not that film could be consid. 

All the previous court clobbering } $11,000,000. Company. - is in | did petition, that such would be| John J. O'Connor, $57,000; v.p.| ered Fomor ee _. 
and vox pop resentment never ruf-| process of selling its Hollywood | -yanted. At least one of the justices; and general counsel’ Adolph brought by the Times Film Corp. 
Sed ae —? gle = oe SS eee acreage to William Zec ed who concurred in the majority | Schimel, $67,600; pub-ad v.p. David | ang ‘supported by MPAA a. 
legal corps. If should fairly be | dorf's Webb & Knapp for a total of | (inion would have to vote for the | A. Lipton, $67,600. The late Nate | jenged the right of censorship per 





> he ver ae , x } 
noted, however, that re cently the | $43,000,000. That deal is due to be rehearing, along with the four|J. Blumberg is listed as having | me 
new police boss, O. W. Wilson, ; consumated in April. justices who dissented.) drawn $57,000 as chairman of the! Re; , 4 - 
stated his conviction that censor-| At a special meeting of stock- Dorgt: ; Sn She | _ Reiterating his position that the 
Attorney Ephraim London, a rec- | board. Rackmil’s contract, dated | decision will affect all media, 


ship should not be a police func-| holders last .October to approve 3 . - . : 
tion 7 that deal, 20th prexy eoene p,|ognized authority on the fight | May 1, 1956, provides for his serv-| Johnston explained, “Television 
Plainly, the projected adyisory|Skouras said he hoped to use a|@8ainst prior restraint, and who | ices. in an advisory capacity until | probably is next in line; then ra- 
group is indeed just what Chi cen-| portion of the money to reduce fought and won the precedental April, 1963 in case of gs ae dio, newspapers, magazines.” He 
sorship procedure needs. While | capitalization, but he pointed out | Miracle” and “Lady Chatterley’s | illness of six consecutive months. | noted that if a film is harmful to 
the present 50-year-old code speci-|that nothing could be done until| Lover” cases before the Supreme; Business before the annual | the public via a showing in a the- 
fies other criteria for the banning|the deal was signed, sealed and Court, points out that Justice | meeting includes the election of | atre, then it must be true if the 

or scissoring of pix, the censors, | delivered, and that, of course, the | Clark's majority opinion clearly | directors. The management's nomi-| film were shown on television. 
with a perversity born of myopia, | board would have the final word. | States: nees, all up for reelection, are Asked about the move afoot in 
have acted as though there’s no}; Just who the new 20th directors “We, of course, are not hold- {Preston Davie, Albert A. Garth-| Los Angeles County to set up a 
ing that city officials may be waite, O'Connor, Rackmil, Budd/ board of censors but to exempt 


evil like obscenity. Only it has| will be, if the current plan is 
been left to the courts time and! adopted is not known. Reported to| granted the power to prevent Rogers, Harold I. Thorp, and Sam-| those films which are given the 


again to deem that “obscenity” was | be a likely candidate for one of the the showing of any motion pic- uel H. Vallance. Rackmil, Garth-| MPAA Production Code seal, 
in the eve of the beholder. | anaibe is Milton S. Gould, a member ture they deem unworthy of a waite, Thorp, ana Vallance are| Johnston answered it would not be 


























Imports Bear Brunt Be egg save firm of Gallop,| license.” also directors of Decca Records. | wise. “We give seals to those pic- 
menk % ae i i hin . >» wie anita 
The statutory reforms in the off- imenko vould. In other words, the court 2S pees tures which pass our standards, 
Pore Ny nage : held that licensing boards can look but we cannot prohibit exhibition 

ing are immediately pertinent more 7 all they please, but when it comes HH of those films which are not gi 
» thn Ghia tak eed Ginn tenn. 23 ase, ‘ Cl | d C s which are not given 
to the indies than } w : to trving to prevent the showing of eve an ritic a seal. We shouldn't be masters 








panies. That's for sure inasmuch 
as it’s been the independents with 
foreign-originated pictures who've | 
borne the brunt of the censorship | 

fight, the importance of which grew | classics, the old pic starred Con- 
proportionately to the art film | rad Veidt. 





s 
Lippert a film by denial of a license for of what others see anymore than 
Gattis tenia Sits 6 tein any reason whatsoever, the do- anyone else should be.” 

=== gooders are no further along than | ors here as best new faces of 1960,! Moral aspect of foreign films, in 
they were before this decision was | while Hayley Mills of “Pollyanna” general, are no worse than those 
handed down. The standards;and Kevin Corcoran” of “Swiss| of American pix, Johnston said. 
market. One rare exception in| It has cost Lippert “slightly in | (obscenity, incite to crime, etc.) by | Family Robinson” were acclaimed | He said U. S. Customs does not 
the ranks of challengers was Otto! excess of $50,000,” he said yester- W hich any board would deny _a/as best juveniles. | ban many films and that when im- 
Preminger, who battled success-| day to clear all the rights, which | license are as still as vulnerable} Frank Cost, manager of Lake | ports are refused it’s on the basis 
fully to play his “Anatomy of aj| had been sewn up by agent Paul as_they always have been since and Shore, nabbers owned by As-| of out-and-out pornography that 
Murder” uncut here. Kohner. The 20th production will 1952. Problem is that the burden | sociated Theaters, Inc., was named | violates U. S. law. 

After last week's high court rul-| be budgeted at $700,000, with no | °! proof—and the fight, expensive las “Showman of the Year” in this| Johnston declared the MPAA 
ing, one legalite active in trade af-| casting nor director yet set. | and time-consumming — continues | area, Jack Silverthorne of tie | Production Code spells out what is 
fairs forecast an “erosive effect” on| Including the low-budget 79 pix |t® Test on the distributor of @/ Hippodrome, last year’s winter,| and what is not permissible to 
the indies, suggesting more of them | Lippert has made for 20th, he is | banned film. presented Cost with a plaque. qualify for the seal. “It was liberal- 
would hence elect to bypass Chi-| now at work on the 300th film with _For those who persist in seeking The Leonard Greenberger Me-| ized in 1956,” he said, “and it is 
cago bookings Implications to | which he has been associated since | Silver linings, there is one that is | morial Committee, established here | 49ing an effective job.” Again not- 


aman Continued from page 5 —_——_ 














trade and public are plain, but it}he broke into production in 1944. | extremely important in the furor/to stimulate interest in cinematic | img his opposition of classification 
now looks that the situation needn't | Of the total, only 27 were acquired |caused by this latest Supreme arts, again sponsored awards din- —whereby films would be given 
eventuate provided the new orai-/ full-blown from others. The rest} Court ruling: it may—in fact, it/ner It drew 150 guests who heard |Tatings of “adults only,” ete.— 
nance intact comes to pass. It’s| Lippert hatched, under the various | must—result in a closer overall | Kirk Douglas, executive and star of | Johnston said it usually is no more 
uncertain when the new proposal | company canopies he used prior to | llaison to fight film censorship |“Spartacu.s” speaking from Holly-|than a lure. There are ample 
will go to the City Council, but | his 20th affiliation and during the | Whenever it appears, against major | wooq_ via long distance phone’ | means, he said, for parents and re- 
sometime in March is likely. years he ran a releasing arm, too. (Continued on page 20) hooked up to a loud-speaker, (Continued on page 20) 
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EASTER ATTRACTION \ 
. 4 ) at the : 
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* ‘“ 4 
*s<. RADIO CITY MUSIC HALL.’ 

/ ity ? ” 
i Bag 7 P ? STARRING 
Pica oeo* FRED MacMURRAY 
' —. = NANCY OLSON, 
Se oan, KEENAN WYN 

\ world’s largest stage 

\ . “GLORY OF EASTER” 7 TOM FEATURING 
"<i and New Springtime Spectacle 4 LEON AMES. 
Come de Gallet end 7 ELLIOTT REID 
4S Symphony Orehestra | 7 EDWARD ANDREWS 
~ - WITH 
\ WALLY BROWN © ALAN CARNEY 
XN FORREST LEWIS ¢ JAMES WESTERFIELD 
\ AND 













ED WYNN 

Associate Producer BILL WALSH 

Directed by ROBERT STEVENSON 

Screenplay by BILL WALSH 

Based on a story by SAMUEL W. TAYLOR 
(Released by BUENA VISTA Distribution Co., Ind, 
©wailt Disney preseenene 
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Rise of Negro Matinee Idol 


—— es Continued from page 7 


Cleverly placing a device described 
as “a small chain” over the power 
cable of a tv station down south, 
these brave citizens (or perhaps in- 
deed a lone hero) caused a power 
failure and thereby saved number- 
less living rooms from violation. 
It happened on Steve Allen’s show, 
to coincide with the words “And 
here he is—Harry Bel. . .!” But 
the rest was silence, and the fading 
of the cold blue light from all those 
Alabama living rooms, rescued just 
in time. 

An odd kind of rescue—and from 
what? Inferior singing? Scarcely. 
Excessive pelvic gyrations? Wrong 
performer. Communism? As the 
British say, come off it, chaps. Well 
then—as a last foolish guess, is the 
poor fellow so desperately ugly 
that his televised image must be 
banished from the sight of southern 
gentlefolk? As the French say, c’est 
a rire; in a word, Belafonte is a 
stunner. What the cool male eye 
somewhat vaguely and jealously 
perceives, the bright female eye 
enthusiastically corroborates: here 
is one of the most remarkably 
handsome young American men of 
our time. There’s the rub, and the 





an ex-slaye. Both parents of Roland 
Hayes, world-famous tenor, had 


Allied’s New Chief Visits Boston; 
Seeks New England Unit's Return 








been Georgia slaves. Paul Robe- 
son’s father had fled from slavery 
to the north, where in 1898 the 
future athlete, scholar and singer 
was born. W. C. Handy was born 
in Alabama only ten years after 
the Emancipation Proclamation; 
his father, a Negro minister, cer- 
tainly had full and intimate con- 
tact with the “peculiar institution” 
over which the Civil War had been 
so recently fought. 

So this group was something of 
a “first generation” of freedmen; 
and as with any such group—the 
obvious parallel is with the off- 
spring of immigrants, though the 
comparison is not wholly adequate 
—there were profound problems of 
adjustment. Great and distinctive 
talent gave these men a chance to 
rise; great determination brought 
success within their reach; but Ne- 
| groes they had been born and Ne- 
|groes they remained, in a society 
ifar from willing to accept them 
|simply as human beings. 
Thus as late as 1942 Roland 
| Hayes was beaten up by police in 
Rome, Ga., when he protested the 


Columbia Has ‘Dolce Vita’ 
For Commonwealth Lands 
But Ducked U.S. Market 


“Dolce Vita,” made-in-Italy pro- 
duction grabbed by Astor Pictures 
for release in the United States, is 
being distributed in the British 
Commonwealth and a few Latin 
American countries by Columbia. 
But Col wanted no part of it in the 
Yankee market. 

Abe Schneider, president of Col, 
saw “Vita” in Cannes and con- 
cluded it had little or no chance 
of getting a Production Code Seal. 
Consequently, the Col policy was 
“hands off” so far as the U. S. was 
concerned. 


GOLF-MILL SHOPPERS 
TO GET FILMERY, TOO 


Chicago, Jan. 31. 
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On the heels of the withdrawal 
of the Indiana unit from Allied 
States Assn., Marshall Fine, the 
new president of the national or- 
ganization, made an overture last 
week to Independent Exhibitors of 
New England to return to the fold. 
The New England unit ankled the 
national organization last year. 


Since Allied has been split be- 
tween two opposing factions, it ap- 
pears to be the practice for units 
to resign from Allied every time a 
new regime is installed. The N.E. 
group pulled out when an officer 
team favored by Indiana was in- 
stalled. Now that the top echelon 
group {$8 one that the New Eng- 
landers would ordinarily favor, 
the Hoosiers decided that they've 
had enough. 

Despite the installation of the 
new regime, Yankees are playing 
it coy about coming back. Fine, 
accompanied by national director 
Irving Dollinger, went to Boston 
to confer with Ed Lider, head of 
the Boston unit, and board mem- 
bers of the group to present a first- 


reason for the “small chain.” What} arrest of his wife on charges of 
is more, this fine-looking Negro is| violating Jim Crow regulations in a 
not merely “uppity,” he 1s UP —| shoe store. Of ‘course there was 
a new, unsettling thing to the Ala-| nothing personal about the beat- 
bama patriot. ing; it was no more than a ritual 

Up From Slavery clubbing of a “smart nigger’ whose 





hand account of what transpired at 


The yen te hitch plush cinemas 
the recent Milwaukee board meet- 


to outlying shopping centres, per 


the suburbia growth pattern, will|ing which saw the so-called 
see the second such filmery in| “moderates” regain control of the 
business here by late summer. | organization. 


Name is to be the Golf Mill Thea- 


A century and more ago, the 
male Negro entertainer in America 
was commonly a slave. Plantation 
society may have been rich in chiv- 
alry and romance, but it was poor 
in theater. The slave made up the 
lack. Picking his banjo, scraping 
his fiddle, clapping his hands, shuf- 
fling and dancing and singing, he 
entertained his white masters. He 
played his exnerted part, that of 
the simple, laughing, happy piece 
of property. 

Perhaps he let a bit of sly mock- 
ery creep into the entertainment, 


and perhaps the master did not) 


mind, for to laugh at such antics 
was to know release from guilt, 
and bring the humanity of shared 
amusement into a situation grossly 
inhumare. But so far and no far- 
ther; spirituals, songs of bondage, 
the slave entertainer did not sing, 
for his masters would have been 
amused. 

The minstrel show grew out of 
slave performances, but at the com- 
mercial level the actors were less 
often Negroes than white men in 
blackface. Here the image of the 
colored man was further debased 
and stereotyped, and multitudes of 
Americans who might not see an 
actual colored person in days or 
even years learned through min- 
strelsy that Negroes are ignorant, 
childlike creatures given to 
ludicrous movements and facial ex- 
pressions, earthy but innocent hu- 
mor, squealing laughter, a quaint 
dialect, the uninhibited use of the 
straight razor (“Boy, jus’ try to 
shake yo’ haid!”) and of course 
uncontrollable outbursts of music 
(much of it about as closely related 
to Negro life as “The Song of the 
Volga Boatmen”). The image given, 
in short, was that of the “comical 
coon.” 

It’s been a long way up from 


|identity, when discovered, caused 
|some embarrassment to the whites 
(although not to Gov. Talmadge, 
who quickly announced that his 
state was “going to keep Jim Crow 
jlaws and protect them,” and that 
|any Negro who might not like it 
|should “stay out of Georgia”). 
Hayes, who never lost his love for 
| Georgia, was willing to pass off the 
beating with a few mild words. area. Owner is Morton Fink, opera- 
Making History tor of a kiddie park, and son of 
Canada Lee, born in 1907, wasiarea pioneer drive-in theatre 
one of the pioneer serious Negro builder Frank Fink. 
|actors not content with “Tom” 
parts, and he made this comment 
afte: “Native Son” (with himself 
in the role of Bigger) opened on 
Broadway in 1941: “We're making 
history in the theatre. Now things 
are going to happen. Now they'll 
think of the Negro as an actor and 
|not as some butler-valet type, some 
|ignorant person.” 
| Perhaps he was over-sanguine; 
good plays of Negro life are not 
|common, and, worthwhile Negro 
| parts in other plays have not been 
;numerous. (There are exceptions, 
|of course; recently, “Take a Giant | of full-blooded interracial kisses, 
| Step” and “A Raisin in the Sun”|the breakup of the colored man’s 
in the first group, and in the|affair through fear of prejudice 
(“Some day you'd get mad at me 
and call me ‘nigger’” — at which 
point a late-teen white girl two 
seats from me cried out, “Oh, no-o! 
Oh, no-o!”). And this brings us 
back to the man who spoke that 
line, Mr. Belafonte. 


Someone recently has called 


tre, situated at the new Golf-Mill 
Shopping Center in suburban Niles. 
First shopping centre showcase 
hereabouts unveiled last year in 
neighbor suburb of Skokie. 
Construction of the ultramodern 
Mill is budgeted at $1,000,000. It 
will seat 1,800 and accommodate 
2.000 autos in adjacent parking 








pletely from the Negro villainy of 
“The Birth of a Nation.” 

Then with “Island in the Sun” 
(1957) another giant step was taken 
—two interracial love affairs, 
frankly avowed, and including that 
ultimate trauma to many a while 
male psyche, a white woman in 
love with a colored man, and not 
merely ready but eager for his 
touch. Again, there were com- 
promises: the unidentified but 
vaguely British setting, the absence 





|second, the role of the chauffeur- 
paramour in “Toys in the Attic.” 
| Similarly with the movies; Lee 
himself had trouble getting re- 
|spectable colored roles, and folk 
|singer Josh White, younger and 
| better looking, rejected parts he 
jwas offered as “too Tom.” And 
|when the change began to come | Belafonte “the first Negro matinee 
| about, it arrived, so to speak, by the | idol.” And not incorrectly; certain- 
back door. : |ly no colored man in America, not 
| In 1949 two pictures on the sub- | Jack Johnson or Joe Louis or Sugar 
|ject of “passing” (and implicity.| Ray, not Satchel Paige or Jackie 
|miscegenation) ‘appeared: “Lost | Robinson or Roy Campanella, not 
Boundaries” starring Mel Ferrer, | Josh White, not even Nat Cole ot 
(and “Pinky” with Jeanne Crain|Sammy Davis Jr. ever quite 
jand Ethel Waters. Both treated! reached the position Harry Bela- 
with some seriousness a particular | ¢onte now holds. And we may as 





Allied was formerly headed by 
Al Myrick, of the Ilowa-Nebraska- 
Sout Dakota unit, who nosed out 
Lider for the top post in a con- 
troversial election two years ago. 
The outcome of that élection, 
which was accompanied by all sorts 
of charges of fraud and illegality, 
resulted in the exit of the N.E. 
unit. The Milwaukee election this 
year brought similar accusations 
from the dissidents. 

According to Lider, reached by 
Variety at his Boston office last 
week, the New England unit has no 
immediate plans to rejoin National 
Allied. Lider is on record as favor- 
ing one overall exhibitor associa- 
tion so that the voices of theatre- 
men can be more powerful in deal- 
ing with the film companies and 
the government. 

A Possibility 

Paradoxically, the pullout of 
N.E. and Indiana, although they 
represent different philosophies, 
could serve as the spark to set the 
wheels in motion to bring about 
one unified exhibitor trade associa- 
tion. It’s conceivable that the 
American Congress of Exhibitors 
could serve as the umbrella for 
such an organization. 

The Indiana unit is already 
flirting with the idea of affiliating 
with Theatre Owners of America. 
According to reports, there is 
sentiment in the organization to 
call in TOA to make a presenta- 
tion. This move represents another 
paradox, for TOA’s approach to 
industry’s problems is closer to 
that of the.*‘moderate” group in 
Allied which the Hoosiers have 
opposed. The Alliance Amusement 
Co., long a member of Indiana 
Allied, has already enrolied its 
theatres in TOA, although it has 
maintained its membership in the 
Hoosier organization at the same 


there, and the end is not yet. Some | 4spect of the Negro-white problem, 
80 years ago, a dozen young colored | but neither Ferrer nor Miss Crain 
people set out from Fisk Univ. in| Was particularly plausible as a 
Nashville on the highly uncertain:colored person, and the parts 
initial tour of a group soon to be|themselves were no great help. 
known as the Fisk Jubilee Singers. |(One is reminded of Mrs. Stowe’s 
Within a few years they were tour- | “colored” hero and heroine, George 
ing Europe, the first group of and Eliza Harris, who are so very 
American Negro entertainers to/ light of skin that they readily pass 
gain such fame and acceptance.|for white—and whose problem is 
The spirituals which previously had | solved by shipping them off to 
been scorned or even unknown be- | Canada.) 
came part of their repertoire—and| But late that same year William 
one of the melancholy riches of | Faulkner's “Intruder in the Dust” 
Negro life thus came to light. ;came Out, and a real change was 
The other great form of Negro! evident. Whatever may be said of 
musical entertainment, jazz and less | Faulkner’s ideas on race problems, 
reputable origins and for many|this motion picture featured a 





| 
| 


| 


well be clear about that position. 
“Matinee idol” has quaint over- 
tones from the 1920s; “Dream 
Boat" is a bit more contemporary, 
but the true meaning is “sex 
symbol.” 

There is the story that any 
woman, age 14 through 104, leaving 
a Belafonte personal appearance is 
willing to swear that his shirt was 
open clear down to the belt buckle. 
No, to the second button only; but 
the story makes its point clearly 
enough. 

Where will it all end? The liberal 
white answer is likely to be “With 
everyone equal; with liberty and 
justice for all.” Yet in such a re- 


time. 
Shy From TOA 

For years Alliedites have been 
against any tieup with TOA, fear- 
ing that the small independent 
theatres would be swallowed up by 
the big chains which are said to 
dominate TOA’s affairs. However, 
while Allied has been losing mem- 
bers in recent years, TOA has in- 
creased its rolls considerably, pick- 
ing up many small independent 
theatres. 

The exit of Indiana, with Iowa- 
Nebraska, Rocky Mountain, Mid- 
South, and Mid-Central expected 
to follow suit, is expected to rock 
the foundations of Allied. However, 


years a more fugitive existence: | Sturdily handsome Negro, Juano 

but in the twentieth century it; Hernandez, as its hero Beauchamp, |Sponse there is perhaps a hidden | Fine believes the resignations will 
emerged in ail its rambunctious @ man of great courage and self-|#sSumption: equal but separate. | have no effect on what's left of the 
glory, to the enrichment of us all. | respect. True enough, Lucas Beau-| The same assumption come out! national organization. He’s making 


Serious music—“classical,” for| champ is no ebony field hand; his 
want of a better word—developed | grandfather was white and a 
also from Negro thematic material; | McCaslin; but Beauchamp has no 
but our subject here is the broader | claim to white status, and provides 
range, those performing arts which | as fit a subject for lynching as any 
gave us colored people known to, other man of color in the south. 
the common American. Not the story but the central 
Antecedents character is the important thing 
It is somehow a startling fact | here. The kind of personal dignity 
that several of the older perform-| accorded Beauchamp and _ beauti- 
ers we remember today sprang fully projected by Hernandez is 
from families with immediate and! what made “Intruder in the Dust” 


direct experience with slavery. Bill a pioneer motion picture, and what | 


“Bojangles” Robinson, born 


1878, was orphaned as a baby and a ge" al but folksy movie as “C xb n! erally 


raised by a grandmother who was in the Sky,” and separates it com-' colored woman, and no marriage. 








clearly in the statement attributed | 4 getermined effort to pull the re- 
to a Negro leader, “We Negroes} maining 16 units together into a 
want to be your brothers, not your | strong spokesman for the inde- 
brothers-in-law. pendent theatreowner. His policy, 

Apartheid in sex, togetherness|he said, would be to continue to 
everywhere else; and it makes no! work for the indie theatre owners 
sense. It is not even good history. | whether or not they are members 
Miscegenation in our land is three|of Allied. He feels that the ac- 
centuries old. Scholarly invesiiga- ,complishments of his regime would 
tions have indicated that two out/serve to reactive delinquent units 
of three American Negroes have|and cause other units to join 
some white ancestry. “Or course,” | Allied. Unlike TOA, Allied does 
the informed white person responds | not plan a recruiting drive, pre- 





in distingui-hes it radically from such }—but again with someting nan, | organi to let the activ:ties of the 


organization serve as the come on. 
Fine has adopted a flexible posi- 


left unsaid: “ke = 6man, 





tion on the idea of one overall ex- 
hibitor organization. He indicaied 
that he would sit down and discuss 
the possibility of one national ex- 
hibitor group if he felt that it 
would benefit all theatremen. 
Fine’s view is at least conciliatory. 
Previous Allied leaders would dis- 
miss the suggestion of merging 
with TOA. 

A Cleveland exhibitor, Fine 
plans to come to New York in 
February for a series of meetings 
with film company toppers to dis- 
cuss “what Allied can do to help 
them.” This, of course, is a new 
approach for Allied. Previously the 
organization has been known for 
its belligerancy and was more 
prone to denounce ail actions of 
the distributors than to seek a 
common meeting ground. It was 
this philosophy that separated the 
“tirebrands” from the “moderates.” 
The former group was more in- 
clined to yell for the government 
every time they disapproved of the 
trade practices of the film compa- 
nies. 

The exit of the Indiana unit also 
resulted in the resignation as na- 
tional secretary of Richard T. 
Lochry, president of Hoosier group. 
At the same time, Indiana with- 
drew as co-sponsor with Gulf 
States Allied of the 1961 conven- 
tion in Las Vegas. In disclosing its 
decision to ankle National Allied, 
the Indiana unit said its board 
decided that both groups in Allied 
“could accomplish more for their 
individual units by working with a 
smaller, compatible group for com- 
mon goals instead of dissipating 
their time, money and energies in 
fighting each other in the larger 
group.” 


Word From Detroit 


By FRED TEW 
Detroit, Jan. 31. 

As a follow-up to last week’s 
meeting of National Allied’s board 
of directors and, also, to inspect 
the newly established offices of the 
association, prexy Marshall H. 
Fine and board chairman Ben Mar- 
cus met last week with Michigan 
Allied prexy Milton H. London 
who is the newly appointed execu- 
tive director of National Allied. 

The trio discussed means of im- 
plementing the ambitious program, 
as outlined at Milwaukee, to aid in- 
die exhibs. Chief topic of conver- 
sation was publication of the Na- 
tional Allied Bulletin and other 
means to step-up communication, 
plus the establishment of coordi- 
nating committees to work for a 
more prosperou sindustry. 

Fine said he would confer soon 
in N. Y. with all distrib chiefs, of- 
fering “fullest cooperation” of his 
organization and seeking the co- 
operation of the distribs. 

At the conclusion of the confer- 





ence, Marcus dec'»red: “The op- 
timism, enthusiasm «and deter- 
mined purpose +; the sew Allied 
administration «ke me even 


more confident tiiat a bright, pros- 
perous future awalis the motion 
picture industry.” 


Re-Do Pantheon, Toledo 
For Big-Negative Pix 
Tole Jan. 3! 

Second recent major improve- 
ment in downtown fiim houses is 
the current *125,000 remodelling 
of the 39-year-old Pantheon, which 
has been for the past several years 
a hold-over house for films which 
epened a first-run at the Rivoli. 
Both are operated by Skirball Bros. 
of Cleveland, which also has the 
adjoining Palace. 

The Pantheon is being converted 
to show 70 mm. films, and in addi- 
tion to the new German-made pro- 
jectors, six-track stereo sound s\s- 
tem, and new curved screen, the 
interior will be redecorated and re- 
furbished. Seating capacity is be- 
ing reduced from 1,000 to 808 by 
removal of down-front seats. Tcn- 
tative re-opening is-set for Feb. 8. 
“Can-Can,” which was shown last 
fall in 35 mm. film at the Para- 
mount, is a likely opener, said 
Jack Clinger, manager of the the- 
atre. 

Last November, the 3,400-seat 
Paramount, operated by Jack Arm- 
strong of Bowling Green circuit 
owner, was remodelled and seating 
cut to convert for Cinerama. 
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Bardot OK in Atlanta But 
That Femme Impersonator Gotta Go 





Does a motion picture censor 
have the right to demand the de- 
letion of all closeups of a female 
impersonator appearing in a film 
with Brigitte Bardot? It’s likely 
that this unique issue will be the 
key to Kingsley International's 
projected suit against the Atlanta 
censor board re denial of a license 
to BB’s “Come Dance With Me.” 

Upcoming suit, being mapped by 
attorney Ephraim London, awaits 
filing on the board’s formal turn- 
down of an appeal against the orig- 
inal ruling that the deletions be 
made. Action is expected in about 
two weeks. 

Case is one of seven now pend- 
ing or planned against city and 
state film licensing boards in the 
wake of last week’s precedental 
ruling by the U. S. Supreme Court 
(see separate story). 

Several other suits are likely in 
Atianta, including the one being 
planned by the Independent Film 
& Distributors of America. Origi- 
nally this suit was scheduled to 


Cops Vs ‘Savage Eye’ 
Chicago, Jan. 31. 

“Savage Eye,” Yank-made 
feature via Trans-Lux, is run- 
ning censor problems here. The 
cops want some cuts, but dis- 
trib so far isn’t budging. If a 
city lawyer who’s due to scan 
the pic agrees with the cen- 
sors, case will then go to the 
courts. 

“Eye” has an upcoming 
World Playhouse booking. 


Atlanta Challenge Of 
1-Woman Dictatorship 








Not to Be Abandoned 


Atlanta, Jan. 31. 





seek a declaratory judgment that, 


the Atlanta board 
tional, with Trans-Lux Distribut- 
ing, Zenith International and Con- 
tinental Distributing taking the ac- 


tion. Because of the Supreme 
Court’s decision last week, how- 
ever, the potential plaintiffs are 


studying the wisdom of proceeding 
along these lines, and mzy switch 
to an attack citing specific stand- 
ards on which films were denied 
licenses. 

It’s also reported 
Films, whose “Tunes of Glory” 
and “Never on Sunday” were 
turned down in Atlanta, may go af- 
ter that censor board. 

Still pending in Virginia is 
Times Film’s case against that 
state’s licensing board for refusing 
a permit to “The Respectful Pros- 
titute’” on grounds that it would 
incite to riot. This case, of course, 
is being directed by Felix Bilgrey, 
Times’ general counsel, who argues 
the company’s “Don Juan” case be- 
fore the Supreme Court. 

In the Federal courts in Hlinois 
is Zenith International’s — suit 
against the Chicago licensing com- 
mission for refusal to grant a per- 
mit to “The Lovers.” Case, which 
was held in abeyance pending out- 
come of Times Film's case against 
the Chicago board, is now expected 
to proceed. “Lovers” is also the 
crux of legal battles in Cleveland 
and Dayten. 


THE LOVERS’ T0 COURT 
IN WAKE OF C21 WIN 


Chicago, Jan. 31. 

Now that motion picture censor- 
ship is okayed here, attorneys for 
Zenith Films look for early action 
on “The Lovers” by 7th U. S. Court 
of Appeals. Arguments had been 
deferred until it was seen which 
way U. 
rule on the Chi prior restraint test, 

Chi censor board bridled at last 
reel of “Lovers” and refused it a 
permit. If it loses in the appellate 
court, Zenith is expected to appeal. 


that Lopert 
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sponsible citizens to find out the 
contents of specific films, an ex- 
ample being MPAA’s cwn Green 
Sheet. 

“There are risks in freedom,” 
Johnston stated, “but the risks are 
worth the principle. I feel any- 
thing can be shown on the screen if 


Petty Officials 


is unconstitu- | 


| 


Action of United States Supreme | 
Court upholding constitutionality | 
of state and local motion picture | 
censorship in Times Film Corp. | 
suit against City of Chicago by 5 
to 4 is not going to deter legal ac- 
tion contemplated by a group of 
distributors in Atlanta, it was} 
learned. | 

Although decision came as a 
surprise—and disappointment—to | 
firm retained to attack Atlanta City | 
Ordinance, a spokesman said they | 
had good and sufficient grounds to 
go ahead with suit to strike down 
enforcement of censorship here. 

Maurice Maloof, member of At- 


|lanta legal firm of Heyman, Abram 
|and Young, retained by a group of 


S. Supreme Court would | 


it’s shown in good taste. Lf action | 


is to be taken on a film, it should 
be taken by law officials. Censor- 
ing, however, is done not by ex- 
perts but political appointees, usu- 


ally someone who hasn't gotten a 


job.” 
On the $7,500,000 suit brought 


distributors, said the Supreme 
Court decision did not cover al! of 
the contentions of the suit they 
propose to file in the near future 
against Aflanta censorship ordi- 
nance. 

According to Maloof the premise 
upon which Atlanta ordinance wili 
be attacked is on the grounds that 
it is “invalid and unconstitutional 
under the due process clause of 
the 14th Amendment to the Con- 
stitution of the United States in 
that the standards by which motion 
pictures are to be viewed -and 
judged are not sufficiently defined 
and are too vague and indefinite to 
be capable of enforcement and in 
that the rights and obligations of 
persons who exhibit motion pic- 
tures are not sufficiently set forth 
for said persons to be appraised of 
what is expected or required of 
them in order to conform with said 
ordinance, but whether or not a 
permit is granted is left to the per- 
sonal likes or dislikes of the cen- 
sor.” 

Mrs. Christine Smith Gilliam, 
wife of Alderman Ed A. Gilliam, 
who is chairman of Atlanta Police 
Committee, is Atlanta’s censor. 
Ostensibly, she is under jurisdic- 
tion of Atlanta Library Boaré and 
her salary is paid by city. Library 
Board, however, has adopted vir- 
tual policy of carte blanche as far 
as Mrs. Gilliam’s duties are con- 
cerned. 

Back in August word got around 
that Independent Film Jmporters 
& Distributors of America had 
voted to retain counsel to bring 
action against City of Atlanta Cen- 
sorship Ordinance in_ Federal 
Court in a bid to have it declared 
unconstitutional. Mike Mayer, New 
York, executive director of IFIDA, 
was authorized to select counsel 
for this purpose. Firm of Heyman, 
Abram and Young was retained. 

Meanwhile, Atlanta moviegoers 
were nonplused when Continental 
Distributing Co.’s “Room at the 
Top,” starring Laurence Harvey, 
had been nominated for a string of 
awards in the 1959 Academy Derby, 
but was one of three that had got- 
ten the turned down thumbs from 
Mrs. Gilliam. 

Two other imports that found 
themselves up against censorship 
red light were “The Case of Dr. 
Laurent” (Trans-Lux); and “Hiro- 


shima Mon Amour” (Zenith Inter- | 


national). 

It was on outlawing of these 
three films that IFIDA planned to 
launch its attack on ordinance and 


}and 





Prior Restraint 
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or indie company films, those with 
and those without Production Code 
seals of approval. With the psycho- 
logical encouragement received 
from the most recent high court 
decision, it’s a cinch the licensing 
boards are going to become more 
bold with the scissors, perhaps 
even to the point of attempting to 
scissor Code seal films, heretofore 
generally immune. 

The Motion Picture Assn. of 
America, representing the major 
film companies who supply the 
vast majority of the nation’s thea- 
tres on a regular basis, has been in 
an understandably difficult posi- 
tion—public relationswise—in the 
fight against prior restraint until 
now. Though the MPAA did come 
into the Times Film case as a 
friend of the court (and, ironically, 
the one case the MPAA came in on, 
was lost), it did not participate in 
the previously mentioned “Miracle” 
“Lady Chatterley’s Lover” 
cases, which resulted in new free- 
dom to MPAA members as well as 
to ail film distribs. 

While the MPAA, with the re- 
sources at its command, has done a 
recognizably good job in the field 
of fighting censorship at the legisla- 
tive and community level, it has 
not heretofore deemed it wise, 
particularly as the public prints 
have become full of predigested 
indignation anent sexy and violent 


“adult” films, to lead the fights 
against local censor boards. The 
Times Film case, as well as “The 


Miracle” and “Chatterley’s Lover” 
cases, were originated by indie 
distribs. There is hope now that the 
majors will join the minors in all 
future cases. 

This idea was put forth last week 
by Felix Bilgrey, attorney tor Times 


Censorship's 5-4 Win Deplored 


Film industry opinion, as well as a large part of the newspaper 
editorial comment, on last week’s U. S. Supreme Court decision in the 
Times Film case (see separate story), roundly denounced the five-to- 
four ruling. 

New York Times summed up much of the reaction in an editorial 
Wednesday (25) stating: “It is as potentially dangerous for any board 
to prevent a film from being shown in the first instance as it would be 
to prevent a handbill or a book or a newspaper from being printed.” 
Times said there are perfectly good rules already on the books to 
handle obscenity and slander after its appearance. 

American Civil Liberties Union called decision a “serious blow to 
freedom of expression” and Richard Walsh, prexy of the International 
Alliance of Theatrical and Stage Employees, in an editorial in IATSE’s 
Official Bulletin, called on all union members to fight new censorship 
moves. : 

Walsh’s statement also took occasion to blast classification of films 
for general patronage or “adults only,” a tag he called “an old and 
disreputable one in show business, often used deliberately to lure the 
prurient-minded.” 

In all the general fuss, the Independent Film Importers & Distribu- 
tors of America remembered the two individuals who were almost 
overlooked in the plethora of “official” statements: Jean Goldwurm, 
prexy of Times Film, and Felix Bilgrey, Times Film general counsel, 
who mapped the fight against the Chicago licencing procedure. 

In a wire to Goldwurm and Bilgrey, IFIDA noted that “it is through 
the efforts of men like you that all the great battles for liberty have 
been won .. . We applaud you for your unselfish expenditure of time, 
| money and effort. Eventual victory must be ours.” 


Boston’s Alarm: 
Bluenoses Twitch 


Boston, Jan. 31. 
The 5-4 decision of the Supreme 
,Court upholding Chicago’s motion 
picture censorship ordinance, is 
being viewed here with alarm. Fol- 
lowing statements from motion pic- 
ture industry leaders here that “it 
is inconceivable that any local au- 
thority should reestablish censor- 
|ship on the strength of the deci- 
sion, but it behooves exhibitors to 
be properly prepared to defeat any 














‘Spartacus’ Tops 
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slipped to 10th place in the final 
| week, of course, cut into its show- 
| ing. 

| “Ben-Hur” (M-G), long bell- 
wether in the national b.o. sweep- 
| stakes, dropped to fifth position as 
| it wound its initial engagements on 
| hardticket in several keys or is 
| about to conclude same. “World of 
| Suzie Wong” ‘Par’, which made 
}such a favorable showing at the 
| N.Y. Music Hall prior to the Xmas 
| stageshow, copped sixth spot. 

| “Swiss Family Robinson” (BV), a 





Film and who, with Abner Mikva | pjt slow in starting. managed to 
}of Chicago, conducted the “Don |janq seventh money by dint of 
|Juan” case before the Supreme | coaring to second spot the final 
Court. Bilgrey proposed that an | week, “Facts of Life’ (UA), which 
| all-industry watchdog unit be set | chowed up nicely late in Decem- 
up with the MPAA’s co-operation | per took eighth place. 
to jump into every situation where “Wackiest Ship in Army” (Col) 
a film is banned by a local board. | captured ninth position. “Where 
Idea would be to contest every | Bovs Are” (M-G). current Music 
action until such a formidable body | yall pic, finished 10th. 
of legal opinion is built up that no “The Alamo” (UA), though some- 
board would move against anything | what spotty, managed to do well 
except outright, stag film-type | enough to land in 11th position. 
obscenity. “Butterfield 8” (M-G), which was 
This too was the answer of at-|hamp in both November and 
torney London when asked last | December, rounds out the Top 12. 
| week if it wasn’t a frustrating ex- “Marriage-Go-Round” (20th), dis- 
perience to have to continue the | appointing boxoffice-wise after the 
prior restraint fight on a picture- 
by-picture, standard-by-standard |out on popScale dates; “Never On 


ing that it must also be remem-| of Gulliver” 
bered that every victory in a fight | up films in that order. Last-named 
on standards makes the position of |was much better in December, 
the censors just that much less | winding up fifth nationally on the 
tenable. ; month. 

London also suggested that an- “Goliath and Dragon” (AI) 
other approach to the prior censor- | Showed enough the final week to 
ship fight would be via the legality d } 
of the licensing fee which is va. 1 will be heard from additionally. 
quired in most instances where 
licensing boards have authority, 
This, he holds, is patently uncon- 
stitutional, since the law already 
exists spelling out that a tax on 
communications media is a form 
'of illegal prior restraint. (In New 
| York alone, it’s estimated that the 
|} Major companies pay out approxi- 
|mately $200,000 a year in such 
| fees.) 
| Many licensing boards, like New 
York’s, are revenue-producing 
| bureaus, that is, Operations which 
| not only pay for their upkeep but 
jturn a profit. It’s likely that if 
|states and cities were required to 
|appropriate funds for this job 
|from other sources, much censor- 
|ship enthusiasm would vanish. 
| However, not all licensing opera- 
| tions are run on a fee basis. 

One of the most disquieting 
{aspects of last week’s majority 
decision was that films are “not 
necessarily subject to the precise 
rules governing any other par- 
ticular method of expression,” 
though how they are different was 
not defined. The point which 
aroused the most comment, and 
which, eventually, may help the 
cause of the film industry most, 
was that made by dissenting Chief 


newie, finished as a runner-up pic 


is a future bet 
*“‘Make Mine Mink” (Cont), which 
was runner-up one stanza, is in 
much the same category. 

“Cimarron” (M-G), due shortly 
at the N.Y. Music Hall, so far has 
been inclined to be uneven but has 
checked in with some okay to sock 
engagements. “Fever in Blood” 
(WB), also new, shapes disappoint- 
ing on its showings to date. 

“General Della Rovere” (Cont) 
shows promise especially after its 
continued longrun in N.Y. It also 
was good on Balto, Washington and 
Philadelphia dates. “Go Naked in 
World” ‘M-G), mild in St. Louis, 
was barely okay in Minneapolis 
and fair in K.C. 

“Blueprint For Robbery” (Par) 
shapes slow in St. Louis. “Pepe” 
(Col), just getting started, has 
tapered to nice takings at the N.Y. 
Criterion on longrun hard-ticket 
and is rated trim in L.A. “Pepe” 
was doing capacity over the year- 
end holidays. 





Spring’s Latin Swing 


Morion A. Spring, president of 


legit play; “Can-Can” (20th), now | 


approach, Somewhat, he said, add- | Sunday” (Lope) and “Three Worlds | 
Col) were the runner- | 


/cop a runner-up position, and like- | 
|“Tunes of Glory” (Lope), another | 


two different weeks, and obviously | 
in smaller spots. | 


against the majors and MPAA, al- 
leging the plaintiffs were denied 
work because of a blacklist, .Johns- 
ton said it should be up to the in- 
dividual company or empioyer to 
decide who shall be employed. 


got members to contribute funds 
for a “‘war chest” to finance their 
battle. 





Mrs. Dzink’s Latin Policy 
Floresville, Tex., Jan. 31. 

era Allen Hilton has sold his Areadia 

Jack Geiser is new Paramount! Theatre here to Mrs. George A 

sales representative in the Albany | Dziuk who has taken over opera- 

exchange district. He originally | tions of the house. 

was a booker with the company in Mrs. Dziuk will feature Spanish 

Buffalo; then in Atlanta. language films. 


Justice Warren, who read into the 
majority opinion a likelihood of 
eventual censorship of newspapers, 
books, magazines, tv and radio, and 
even public speeches. 

It's suggested in many industry 
quarters that if, indeed, such at- 
tempts are made, there will be 
such a hue and cry of outraged 
public opinion that this decision 
will have to be reversed, in one 
manner or another. 





Metro International, will hold a 
series of meetings with company 
executives in Latin America start- 
ing Friday (3). He leaves N. Y. to- 
morrow ‘Thurs.) and will visit 12 
cities. His first stop will be San 
Juan. 

Following his swing, ending up 
in Mexico City, Spring will head 
directly for the Coast on Feb. 28 
to confer with production ehief Sol 
C. Siegel ahd other studio execs. 





attempt to do so” (Frank C. Lydon, 
executive secretary of Allied Thea- 
tres of New England), the Boston 
Herald in a lead editorial Friday 
(27) called the decision “Blow to 
Freedom.” 

“The Supreme Court's 5-4 deci- 
sion upholding the constitutionality 
of Chicago’s motion picture censor- 
ship ordinance is a severe blow to 
free speech, as time, we believe, 
will demonstrate all too dramati- 
cally,” the editorial said. 

“The ordinance requires movie 
exhibitors to submit their films to 
inspection by the police before 
permits are issued for showing 
them publicly. 

‘This means, as Chief Justice 
Warren said in the main dissenting 
opinion, that many exhibitors will 
cut portions of films objected to by 
|the police, or give up the idea of 
showing them at all, rather than go 
to court to assert their rights. 

“"In such case,’ said Chief Jus- 
tice Warren aptly, ‘the liberty of 
speech and press and the public, 
which benefits from the shielding 
of that liberty, are in effect at the 
censor’s whim.’ We cannot help 
sharing the chief justice’s pessimis- 
tie opinion that the decision comes 
dangerously close ‘to holding that 
{not only may motion pictures be 
censored but that a_ licensing 
|scheme may .also be applied to 
newspapers, books and periodicals, 
|radio, television, public speeches 
|and every other medium of expres- 
| sion.’ 
| “Justice Clark, who wrote the 
|majority decision, may have had 
|some misgivings of his own on this 
score. He went out of his way to 
say that the decision was appli- 
| cable only to motion pictures. 

“It is especially important for 
| officials here in Massachusetts to 
| remember that tnere is now no 
| State law authorizing the prior cen- 
|sorship of motion pictures. More- 
over, there is grave doubt of the 
right of the Legislature to enact 
such a law. For Article 77 of the 
Amendments to the Massachusetts 
Constitution declares unequivocal- 
ly: ‘The right of free speech shall 
not be abridged.’ 

“The Supreme Court has ruled, 
in effect, that prior censorship of 
movies is not necessarily incon- 
sistent with the free speech guar- 
antees of the United States Con- 
stitution. But the high court has 
in no sense disturbed any funda- 
mental protections contained in 
state constitutions. 

“The decision was, as the dis- 
senters said, a ‘full retreat’ from 
‘one of the bases of the First 
Amendment’—the barrier against 
prior restraints of speech. 

“But it is not a valid signal for 
any orgy of censorship, official or 
otherwise, in Massachusetts, or 
elsewhere in the nation.” 


} 
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—GLOBE FILMS INTERNATIONAL— 


Announees 


Its International Produef’: « Program for 


196] 


Starting Soon: 
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' The Greatest Spectacle of Our Era 


AROUND THE WORLD IN 80 NIGHTS 


Widesereen — Eastmancolor 


Directed by GIORGIO MOSER 


In Preparation: 








MYRERA AND _| THE MANNEQUINS 
ty A R DA NA PA L i Of thy Goddesses of Eleganee Midst the 


Freely Adapted from Byron’s Drama Secrets of Parisian Ateliers 
Widescreen — Eastmancolor Widescreen — Eastmancolor 
x«wkk kkk k 


I, SEMIRAMIS LESBIA AND THE 
From the Drama by ROMAN NIGHTS 


Caledron de la Barea The Sweet Life of Decadent Rome 





Widesereen — Eastmancolor Widescreen — Eastmancolor 


LE GIAPPONESI E L’AMORE 


(Tent. Title: Japanese Women and Love) 


A Report on the Love Life of the Oriental Female 


Wali 
 . 
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Che Mark of S00 FILMS INTERNAT (9 = istinction and Success 
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ROME: Via di Villa Sacchetti, ll Cabes: Globefilms-Rome 
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SS wife while Nicole Maurey is deco-|a married woman hungering for Lebensborn 
* ae e ratively effective as the other | independence was made. (Fountain of Life) 
Film Reviews woman. Wilfrid Hyde White ambles Her husband allows her to run (GERMAN) 
through the film in his bland, pol- | an art gallery but keeps strings on sae Berlin, ven. 24. 
lished way taking advantage of at her, really believing a woman’s| y*!®: release of Alfa production, 
ee | . f With Emmerich Schrenk, Harry Meye 
—— Continued from page 6 Se \least two scenes which help his | place is in the home. A love affair| Maria Perschy, Joachim ani 
: ra =o . . ethiyti e ; , i ¢ Pe rej. | Joachim Mock. Directed Db erner 
The Mark | symbols— youre a plg . while contribution, without adding much | with a lonely man frees her physi Klingler. Screenplay, Paul Markwitz and 
7 emotionally honvst, are in ques- | to the film. One is when he finds | cally but he, too, can’t seem to| Max Vorwerg, after a magazine series 
aling moppet daughier are a . ' se] Z i Z iv verythi s eds. by Will Berthold; camera, Igor Oberberg, 
appealit g moppet daus ‘re all tignable iaste. . himself — lone with the glam | give her everything she needs. She Susie Mackaee dickens Prevtedamar OG 
very sound. Eddie Byrne has his As an actor ‘his own star, a| French girl, in her apartment, and |loses both men as she gets com-| studios, Berlin. Running time, 91 MINS, 
moments as a prison-mate. Both strain and potential pitfall even | the other at a beatnik party. | plete contro! of her gallery and Meyer a ee Emmerich Schrenk 
Marie Devereux and — Sshell | for seasoned helmsmen), Lauchlin| Joan Hickson plays the inevit- | goes off to a supposedly unfulfilled | Dr. Hag Begs eres te ersr sees ee 
have brief, sexy scenes with Whit- pas a keen sense of timing and a able Cockney daily help and artists life. Though dealing apparently | Steinbach alias Adamcit..Joachim Hansen 
man which make impact. kind of rugged, natural youthful Jike Kenneth Williams, Kenneth | With basic needs, the film is glossy ee. se teeeeeees alee Pa 
Director Guy Green (iimself an’ appeal. But he lacks great var'ety, Connor, Joan Sims and Colin Gor- | and se rey the oo | Mertens fimeeerr Guenter Hoffman 
ex-ace lenser) and Dougias Slo-| resorting inevitably to three gen-| don are roped in as “guest stars” |! Well-modulated scenes Of love, | Koss ............. ; othar Mann 
— 5* satis ae sys . : casmi then Maabitcain (RE oka soce aces Michael Welchberger 
combe, on camera, have turned out | eral expressions: the su!k, wild = for parts which cculd have been explanation and dramatic decisions. | Nitvefmann 1.0. 2).—  Helgth Longe 
some imaginative sho.s, They have | glee, and utter anguish. Those are | played perfectly well by talented| Astruc’s complete control man- | Irmgard ...........-..-++.--. Eva Bubat 
taken full advantage ef bot) urban widely divergent emetions, but/ feature players. Director Brian | ages to make the characters more | ee ee 

and country locations, while the! Laughlin does not fill in the subtle | Desmond Hurst's excellent past | than symbols. He has telling nota-| _ AS per its topic, this Alfa pro- 
art work is first-class. The reason | gaps between too expressively. He | record does not show evidence | tions on love, sensuaiity, as well as duction may very well be acclaimed 
for Whitman going eariv off the | also seems a trifle too old for the that farcical comedy is his natural | Marital and love relations. It looms ; 4S one of the most unusual Teu- 
rails is not convincingly explained, | part of a high scholar. bent, and this one does nothing to }Mainly an arty theatre film on its tonic pix of the season. “Lebens- 


especially in view of 
bearing. But he 

delicate tightrope’ of 
dence, personal 


tread 
sel f-confi- 
doub‘s, optimism 
and acute depression admirably. 
“The Mark,” without being a total- 
ly significant social document, 
shows how easily it is for a man 
to be trapped, despite himself, by 
his past. As such, it is good, 
commendable drama. Rich. 


Like Father Like Son 








First portion of a projected 
trilogy by Tom Lau~hlix. No 
release deal set yet. Has some 
artistic merit, but b.o. calibre 
doubtful. 


* hd * 


Hollywood, Jan. 25. 

Tom Laughlin production. With Laugh- 
lin, Taffy Paul. William Wellman Jr., 
dim Stacey, Chris Robinson. MYennis 
O'Flaherty. Bob Colonna, Chuck Siebert, 
Roxanne Heard, Charlies Heard. Dorothy 
Downey, Linda March. Ed Cock. John 
Burns, Jack Starrett. Directed and writ- 
ten by Laughlin: camera, James Crabe: 
editor, Dom Henderson: music, Shelly 
fanne;: sound, LeRoy Robbins: assist>nt 
ge Herb Willis. Reviewed at 20th- 
ox ee Li ie Jan. 25, ’61. Run- 
ning time. 90 MINS. 


} ey + yeu . Tom Laughlin 


Ginny iller : Taffy Paul 
Fees ° William Wellman Jr. 
¢ panes’ Jim Stacey 
obby ; Chris Rebinson 
See Dennis O'Flaherty 
darry Bob Colona 
NU 0s straleingia uiaeee wom eee Chuck Siebert 
Joan Meyers ........... Rexanne Heard 
Mr. Wotan Charles Heard 
_ Wotan . . Dorothy Downey | 
ury Martin me eet Linda mere | 
Coach Wetater .....cccsces: Ed Cook 


Coach Ferguson . 
Coach Jennings 


John ion 


ary Jack Starrett 
“Like Father Like Son” is the} 
first installment of what its pro-| 


ducer - director - writer - star, Tom 
Laughlin, has ambitiously and 
rather optimistically designed as a 
trilogy «“We Are All Christ”). No 
releasing commitment has vet been 
firmed for completed Part I. 

That Laughlin has potential in 
more than one of those depart- 
ments cannot be denied. 
an aggressively vouthful 
tive and some fresh idea 
making to Hollywood, 
tainly can utilize and absorb, 

ught to encourage, budding 
creators with offbeat  points-of- 
view. But Laughlin has not yet 
learned to harness or fully develop 

is native talent. This film has a 
lot that is right, but too much that 
is wrong and awkward. In its pres- 
ent condition, it simply isn't a very 
marketable commodity, either by 
art house or general audience 
tandarads. 

Laughlin’s story, or at least the 
first third of his story, 
essentially decent, extremeiy sen- 
sitive and high-strung high school 
athlete who just can’t seem to 
avoid trouble. Victimized by a 
rather sadistic coach, in 
of romantic and sexual difficulties, 


s in film- 


and 


his manly | 
the | 


| with. 


Most of the players are compe- 
tent, considering the undernour- 
ished roles they must contend 
Most vivid in the memory are 
John Burns and Taffy Paul. Level 
of cinematic craftsmanship is above 


} average for a film of this nature. 


Great credit, particularly, is due 
cameraman James Crabe for his 
perceptive views. Music. largely 


|rhythmie percussion and/or senti- 


mental. string passages, was com- 


| posed and conducted by Shelly 





Manne. Tube. 


His and Hers 
(BRITISH) 


Neat comedy idea that mis- 
fires and becomes flabbily 
confused; Terry-Thomas and 
the others work hard earning 
spasmodic yocks. 


London. Jan. 24. 


Eros Films release of a Sabre (Hal F. | 


Chester) production. Stars Terry-Thomas, 


Janette Scott, Wilfrid Hyde, Nicole 
Maurey. Directed by Brian Desmond 
Hurst. Screenplay, Stanley Mann. Jan 


Mark Lowell: 
Max Benedict; 


Ted Scaife: editor, 
John Addison. At 


camera, 
music, 


aaa One, London. Running time, 90 
| MIN 

| penmte Blake Terry-Thomas 
Fran Blake nette Scott 


|” Pea Billy Lambert 
WOStEMSO oc. 2. -sae-- Joan Sims 
oo Bee eee “Kenneth Connor 
Policeman ........ Kenneth Williams 
Felix McGregor ....... Meier Tzelniker 
TV Announeer ..,....... Colin Gordon | 
| Phoebe sec ceceeeecerrees Joan Hickson 
POU. 3. ascwsagedoneccccdess Oliver Reed 
Woman ..cvvcceeods Barbara Hicks 
gl Sepunecowwmir enna Francesca Annis 


Ja 
Wilfrid Hyde White 
Nicole Maurey 


Charles Lunton’ 
Simone Rolfe 





Dorinda Stevens 
. Marie Devereux 


“His and Hers” starts off with a 
but 


reasonable idea for a comedy, 


,the writing and the direction is 


| 


He brings | 
persnec- 


which cer- | 


new | 


haphazard. Screwy situations and 
gags are popped in with little 
relevance and the players, 
the sole exception of the urbane 
Wilfrid Hyde White, all seem to 
work so desperately hard that the 
result is a flabby hotch-podge. It 
earns spasmodic laughs, but, over- 
all, ean be recommended only to 
easygoing audiences. 
Terry-Thomas plays an explorer- 


| author whose success as writer of 


;up by outrageous 


| tribe of Bedouins 


is about an} 


bestsellers has been largely built 
stunts dreamed 
up by his publisher. But there's 
nothing phoney about him being 
lost in the desert just before pub- 
lication of his latest book, “I Con- 
quered the Desert.” He really is 
lost and has been living with a 
before being 
rescued. During this period he 
“finds” his true self and has writ- 


| ten a book on his adventure which 


and out} 


he more or less seems to be fol-| 
lowing in the uncertain footsteps | 
of his liquor-beaten failure-father. | 

It is as director that Laughlin | 


seems most gifted. He has suc- 


ceeded in bringing to the film sev- | 


eral artistic touches,” notably link- 
ing remantic interludes shot from 
a distance. But he has also failed 
to instill an even tempo, particu- 
Jarly in his incorporation of two 
lengthy “humorous” passages (a 


speech class and a drunken spree | 
sequence) that are sufficiently nat- | 


but al- 
and pain- | 


ural as separate entities, 
most totally irrelevant 


fully detrimental to the central | 


story. 


his publisher turns down as trash. 
He has also adopted Bedouin dress 
and habits, and expects his wife 
to conform. 

This could have been the spring- 
board for a neat satirical comedy, 
but instedd the pic floats uneasily 
into farce. The two fight so much 
that they decide, fatuously, to di- 
vide the house, and household 
duties in two—“His” and “Hers.” 
| Though this provides the oppor- 
tunity for yock situations, such as 
the husband involved with domes- 
tic duties and the wife settling 
down to write a book giving the 


lowdown on her husband called “I | 


Was Conquered By a Middle-Aged 
Monster,” it is about here that 


the comedy starts to flounder pre- | 


| cariously. 


|}comes involved with the husband, 


Major shortcomings of Lough-| there's talk of divorce and, in the 


lin’s approach to his tale are his 
failure to instill dimension into | 
any of the characters save 


own and the unlifelike nature of | 
is also) tion could have helped this incon- 
is | sequential comedy but as it is, this 
Perhaps that clarity | relies mainly on the artists. 


his female characters. It 
not quite clear just what 
trying to say. 
would come in Parts II and III but, 
after all, 
itself. As writer, 


he 


he hasn't suc- 


| end, the bachelor publisher has to 
patch things up, during which time 


his | he gets a taste for women 


Tighter writing, firmer direc- 


Terry- 
Thomas, who is an acquired taste 


Parts I must speak for | as a comedian, carries most of the 


| burden of “His and Hers,” and is 


ceeded in properly focusing the | more consistently funny than in 


issue. And several lines ‘“you dirty | many of his previous pix. 
church ! Scott is prettily adequate as his 


mother” and—to sacred 


Janette 


with | 


A pretty French camera-girl be- | 


disprove the fact. Ted Scaife’s 
photography is okay, but Max 
Benedict's editing is not taut 
enough to cope with a jumpy, 
script. Rich. 


Der Gauner Und Der 


Liebe Gott 
(The Swindler and the Lord) 
(GERMAN) 
Berlin, Jan. 24. 
Gloria release of Divina predentin. 
Stars Gert Froebe and Karlheinz —_— m. 
| Directed by Axel van Ambesser. Screen- 
|} play, Curth Flatow and Stef-n Gommer- 
mann: camera, Oskar Schnirch: music, 
Norbert Schultze. At Bavaria Film-Studio, 
Berlin. Running time, $2 MIN 
Paul Wiitkowski Gert Froebe 
Father Steiner arlheinz Boehm 
Maria Holzmann Ellen Schwiers 
| Peter Holzmann Manfred Kunst 
| Mrs. Nestle , Lucie Englisch | 
| Miss Mauer .......... Barbara Gallauner 
| Baumberger Rudolf Vogel 
| 





Therese ........ Toni Treutler 
2!) ers Rosemarie Kirstein 
MheMare ... cs cccccees serd Seid 


| Sergeant Franke 
| President of Court 


aba Walter Jacob 

Axel von Ambesser is one of the 
few German directors who can 
achieve the subtle touch. This film 


also displays his charm and imagi- | 


| nation the result is one of the most 


enjoyable German pix in years. As! 


per its budget, it’s not a big film, 
but this one has heart and enough 
sentiment. Film looks like a fine 
grosser in this country. It also has 
foreign possibilities. Screenplay by 
Curth Flatow contains some im- 
probabilities but are of minor 
importance. This is a_ tastefully 
created film with many 
situations and lovable characters. 

The crook here is a safe cracker 
who has spent many years in 
prison. Again he is caught but this 
time he is innocent and sentenced 
to eight years in prison, He sue 
ceeds in escaping. In a _ churck 
where he hides he steals a cassock 
and continues his flight in the 
disguise of the clergy. He seeks 
shelter in a house which happens 
to be a clergyman’s house. Many of 
the later situations develop because 
one is a genuine and the other a 
pseudo clergyman. The former 
eventually finds out about the 
latter, but he is a man with a big 
|heart and leads the crook back to 
ithe path of decency. 

Gert Froebe, one of Germany’s 
busy character players, is seen here 
in his first big starring role. He 
will garner many kudos from crix. 
Excellently led by director Am- 
besser, Froebe never overdoes his 
role and skillfully avoids slapstick. 
It’s a top-notch portrayal which 
will further his career, Karlheinz 
Boehm enacts the genuine clergy- 
man, his performance being very 
impressive. It is one of his best 
performances to date. 

Supporting cast includes such 
fine players as Rudolf Vogel, as an 
unscrupulous businessman; Ellen 
Schwiers, as an attractive widow, 
and Lucie Englisch, cast as Boehm’s 
maid. 

All credits are fine but the big- 


gest compliment should go to Axel 


von Ambesser who has here created 
one of the most enjoyable German 
comedies of the year. Hans. 





La Proie Pour L°Ombre 
(Prey For the Shadows) 
(FRENCH) 

Paris, Jan. 24. 
Marceau-Cocinor production gnd release. 
Stars Annie Girardon, Christian Mar-| 
quand, Daniel Gelin; features Michele | 
Girarden. Written and direcied by Alex- 
andre Astruc. Dialeg, Claude Brule, As- 


| true; Camera, Marcel Grignon; editor, 
mise Casabianca. Previewed in Paris. 

Running time, 95 MINS. 

AMMB ccccccccccccccccccs Annie Girardon 

BEE, ccccoseecececeses Daniel Gelin | 

BEUMO ccccccccescces Christian Marquand | 

BONE cccsccccoccecoess 


| Alexandre Astrue was the first 
film critie to turn director long 
before the “new wave.” But he 
passed into the film ranks with one 
medium-length pic and two feature 
film. The first two got awards at 
film fests but none did much box- 
|office, and he languished till this 
isleek, sophisticated vehicle about 


amusing 


Michele Girardon | 


almost austere unfoldment but has 


enough to make this a more pro- | 


found distaff film that will appeal 
to adult audiences. 

| Annie Girardon is expressive and 
}appealing as the woman striving | 
| to prove herself as a person as well | 


jas a love object while the men are |} 


forcibly depicted by Daniel Gelin, 


| as the reserved husband, and Chris- | 


| tian as the romantic 
| lover. 
Technical credits are excellent. 


This smoothly-made pic is muted 


Marquand, 


and sensitive, seeming to lack only | 


a fillip of warmth to make the 
;characters more alive. Some dar- 
jing love episodes are done with 
|taste and tact. This vehicle has 
some exploitation handles via these 
scenes. This is a novel entry with 


| specialized treatment and handling | 


a must. Mosk, 


Candide 
(FRENCH) 
Paris, Jan. 24. 
| Pathe release of CLM-Pathe production. 
| Stars Jean-Pierre Cassel, Pierre Brasseur; 
features Dahlia Lavi, Michel Simon, Nadia 


Gray, Louis De Funes, Jean Tissier. Writ- 

eee: and directed by Norbert Carbon- 
neaux from book by Voltaire. Camera, 
Robert Lefevbre: editor, Paulette Robert. 
At Marignan, Paris. Running time, 95 
MINS. 

Co eee Jean-Pierre Cassel 
PRIOND 5 06066. ~ . Pier - Brasseur 
Cunegonde ......... he Jahlia Lavi 
seat ee. |. Michel Simon 


Dam eae F Nadia Gray 
| Gestapo “Sg el temas Louis De Funes 
| Jacque 


‘optimism, inspired by the Lisbon 
earthquake which killed 30,000, has 
|been updated for its film form in 
the light of the Atom Bomb which 
did away with 300,000. The film 
| keeps its original shell as it follows 
ithe adventures of a blindly inno- 
cent and candid hero, Candide, 
through the last war, concentration 
camps, into the U.S. and Russia to 
the happy ending. 

| Candide, taught by his conniv- 
‘ingly simple professor, Pangloss, 
that all is for the best in the best 
of all possible worlds, carries this 
credo through obviously well mean- 
ing by this silly code in the face of 
facts. This gives the film its ironic 
edge. It sometimes gets almost 
grisly in its comedy but manages | 
to bring it off through its forth- 
right attitude, treatment and pace. 

However, the pic touches on 
many things and much has a 
sketchy, revue-like feeling. Comedy 
makes its point in isolated episodes 
but rarely keeps building. The use | 
of a commentary, drawings and| 
stock shots to Overcome more dif- 
ficult visuals also sometimes keeps 
this literary rather than complete- 
ly filmic. 

But the film has enough insight 

to make it of arty house value 
abroad with exploitation handles. 
More general usage would entail a 
jharder sell. Technical credits are 
good. 
Jean-Pier:e Cassel has the open 
face and movements for the hero 
while Pierre Brasseur is a savory 
professor. Pretty Dahlia Lavi is 
somewhat gauche but helped by 
| this very facet in the role of inno- 
cent Cunegonde, who is continuous- 
ly raped and used by brutal Ger- 
| mans. French black marketeers and 
| others. 


| Candide goes through army 
| training and gets involved with 


|military bungling to be taken 
|prisoner and then allowed to 
escape by a German but captured 
when turned in by a Swiss guard. 
| He is then tortured and turned into 
a German because he is from the 
|German-speaking part of France. 
Candide is also involved in inspect- 
ing a concentration camp decked 
up for a visiting Swiss doctor, and 
then into adventures in the Asia- 
tic colonies and in the U.S. 

This is a fairly sprightly film 
romp, if somewhat talky and filmsy 
jat times. It has enough bite for 
hypo possibilities. So far it has no 
export visa. Mosk. 


Jean Tissier 


Voltaire’s 18th Century satire on | 


born” was the title of a macabre 
operation founded by Heinrich 
Himmler in the °30’s. The SS 
chieftain’s notion was to “breed” a 
| Germanic noble race. To accom- 
| plish this, he had choice Gerrnan 
girls selected and brought to- 
| gether with equally choice Gerrnan 
|males. Their only purpose was the 
| birth of children for the great 
| Fuehrer. 

| This pic is fairly well made but 
it lacks real conviction. This is not 
due to the Nordic eugenics theme 
of Hitler’s race-phobia era but to 
the story which has been woven 
|= for the sake of suspense and 
entertainment. Also, the question 
may be asked whether the filmiza- 
tion of this macabre theme was 
not superfluous 
| Subjectwise, “Lebensborn” may 
| emeree as a big grosser in this 
country as it may attract a lot of 
the curio-seekers in addition to the 
general public. For the same rea- 
| son, the film may also stir interest 
| outside the country. The film pro- 
ducers tried hard to make this an 
important film. 

| Lineup of drawbacks contain an 
unconvincing script and cliche 
character portrayals. Acting in- 
deed varies. While some players 
are satisfactory, others tend ‘o 
|exaggerate their portrayals. Wer- 
ner Klingler. an ex-German whose 
passport reads American, directed 
this. His direction doesn’t com- 
}mand particular attention. The 
score is fine while there’s also cer- 
tain praise due the camera work. 


Paris. Jan. 24. 
Prodis release of CICC production. 
Written. directed by and starring Robert 
Lamoureux. Features Sylva Koscina, 
Philippe Noiret, Lucille Saint-Simon, Jac- 


| 
| 
|Some outdoor shots are quite 
| impressive. ans. 
Ravissante 
(Ravishing) 
| (FRENCH) 


| ques Dacqmine. Camera, Robert Lefebvres 
| editor, Christian Gaudin. At Paris, Paris. 
Running time, 75 MINS. 


Thierry .... Robert Lamoureusz 
Maurice > Philippe Noiret 
Francoise .. Lucille Saint-Simon 
Evelyne a Sylva Koscina 
ero . Jac ques Dacqmine 


Robert Lamoureux is an engage 
jing comedian but he is lacklustre 
|as @ director and scripter. This is 
ja familiar situation comedy which 
| might be an okay local bet but sans 
the invention or appeal for off- 
shore chances. 

A ladies’ man pilot is called in 
iby a friend to chasten a friend’s 
wife who has sluffed off his ad- 
| vances. But his own wife is taken 
for the victim. All is finally cleared 
up. 
Film is a theatrical and verbose, 
with complications quite obvious, 
It is technically flat. Mosk 


Charles Rossi Expanding 


Albany, Jan. 31. 

Charles Rossi, who operates the 
| Paramount in Schroon Lake dur- 
|ing the summer, and who has con- 
|ducted the White Star in Green- 
wich for the past year, added two 
small-town theatres to his string. 
He leased the Capitol in Whitehall 
and ‘the State in Mechanicville 
from James E. Benton, of Boston 
Theatres, Saratoga. 

The houses had recently been 
run on a part-time basis by Howard 
Goldstein, ex-Albany film salesman 
and now a drive-in owner, as well 
as a booker-buyer for independents. 
The State was dark during the 
summer. Rossi plans a_ six-night- 
weekly schedule in both spots. 

Harold K. Loomis, connected 
with the Capitol for 37 years, con- 
tinues as manager. 














Green-Reoth Film Enterprises Inc. 
has been authorized to conduct a 
motion picture business in New 
York, with capital stock of 200 
shares, no par value. Myron Sa- 
land was filing attorney at Albany. 
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TO MAKE THE SCREEN GASP WITH EXCITEMENT! 
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the most breath- ,, g | We 
taking of-them * ; Be 


ee all...until thatf” £f a) = 
Pee i  6ou€£ SPECTACLE! 


TRIXIE wanted success 
at any cost and didn’t 
mind the danger! 
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to forget the past! i 
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‘Chip’ Fast 946, 
Prov.; Can 96 


Providence, Jan. 31. 

With storms avoiding this sec- 
tion for about a week, trade is a 
bit perkier. On the happy side are 
Majestic's “The Sundowners,” 
Siate’s second of “Cxn-Can” and 
Strand’s “Wackiest Ship in Army.” 
RKO Albee is fair with “Marriage- 
Go-Round” as is Elmwood’s 32d of 
“Ben-Hur.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-90)— 
“Marriage-Go-Round” (20th) and 
“Shakedown” (20th). Fair $6,000. 
Last week, “Grass Is Greener” (U) 


and “Walk Tall” (U) (4th wk), 
$4 000. 

Elmweod (Snyder) (724; $1.50- 
$2.50) “Ben-Hur” (M-G) (32d 


wk). Happy $5,000. Previous week 
was slower $4,000. 

Majestic (SW) 
“The Sundowners” (WB). Peppy 
$9,000. Last week, “Swiss Family 
Robinson” (BV) (5th wk), $4,000. 

State ‘Loew) (3,200; 65-90)— 
“Can-Can” (20th) (2d wk). Headed 
for nifty $9,000 after same in first 
week. 

Strand ‘National Realty) (2,200: 
65-90}—-"’Wackiest Ship” (Col) and 
“Tlell Is Citv” (Col). Neat $9,500. 
Last week, ‘‘Mister Roberts” (WB) 
and “Hondo” (WB) (reissues), 
$5,000. 





CHICAGO 


(Continued from page 9) 
citing $26.000. Last week, “Facts 
: of Life” (UA) (4th wk), $18,000. 

Cimestage ‘Todd) (1,038; $1.75- 
$250)\—“‘Exodus” (UA) (7th wk). 
Capacity $26.000 or near again. 
Last week, ditto. 

Esquire ‘H&E Balaban) (1,350; 
$1.25-$1.80)—“‘Never On Sunday” 
(Lope) ‘7th wk). Brisk $8,000. Last 
week, $10.500. 

Loop ‘Telem't) (606; 90-$1.80)— 
“Nature's Paradise” (Falcen) ‘zd 
wk). Robust $11,000. Last week, 
$15,000. 

MeVickers (JL&S) (1,580; $1.49- 
$3.50)——“Spartacus” (U) (16th wk). 
Nice $17,000. Last week, $16,500. 

Monree (Jovan) (1,000; 65-90)— 
“Wild Strawberries” (Janus) anu 


“Lesson in Love” (Janus) ‘re- 
issues). Oke $5,000. Last week, 
“Unfaithfuls” (AA) and “Heroes 


Die Young” (AA), $5,000. 

Oriental (Indie) (3,400; 90-$1.80) 
—‘*Marriage-Go-Round” (20th) (2d 
wk). Modest $15,500. Last week, 
$22,000. 


Roosevelt (B&K) (1.400; 90-$1.80) pleted Monday (30) was sharp $14,- | $3.50)—“Alamo” (UA) (14th wk). 
500 after $15,000 for fifth. | Mild $10,500. Last week, $10,700. 


| Guild (Guild) (450; $1-$1.75) —| 


—Fever in Blood” (WB) (3d wk). 
Anemic $7,060. Last week, $8,500. 
Siate-Lake (B&K) (2.400; 90- 
$1.80)\—‘‘Swiss Family Robinson” 
(BV) (6th wk). Lively $22,000 or 
Near. Last week, $23,000. 
Sarf (H&E Balaban) (685; $1.80) 


~—‘‘Schoo! for Scoundrels” (Cont) 
0th vy Trim $3,700. wast 
week, $3.-00 

Tedd (Todd) (1,089; $1.75-$3.50) 
—‘“Ben-Hur” (M-G) (58th wk). 


Great $19,000. Last week, $18,500. 
United Artists (B&K) (1,700; 9u- 
$1.80)\—“Grass Is Greener” (U) 


(6th wk). Trim $15,000 or close. 
Lest week, $17,000. 
Woeds (Essaness) (1,200; 90-| 


£1.80)—‘‘Suzie Wong” (Par) (tth 
wk). Loud $20,000. Last week, 


$25,000. 
World ‘Teitel) ($606; 90-$1.50)— 
“La Traviata’ (Union) (reissue). 


Fair at $3.200. Last week, “Royal 
Ballet” (UA) (5th wk), $3,700. 


KANSAS CITY 


‘Continued from page 8) 


“Fever in Blood” (WB). Sturdy 
39.000, stays. Last week, “Plunder- 
eis” (AA), $5,000. 


Plaza (F MW-NT) (1,630; $1.25)— | “League of Gentlemen” (Kaye) 
|wk). First week ended Monday (30) | 


“Can-Can” (20th) (2d run) (2d wk). 
Happy $6,500, holding. Last week, 
$9 000. 


(2,200; 65-90)— | 


‘Exodus’ Loud $12,000, 
Port.; ‘Ship’ Sock 206 


Portland, Ore., Jan. 31. 
Nearly all first-runs have new 
| product currently but not much of 


|it is measuring up to _ hopes. 
\“Exodus” moves into a smash 
second round at Music Box. “Swiss | 
Family Robinson” still is mighty | 
in second frame at Paramount. 
“Can-Can” is back at popular 
prices at Orpheum, and rated okay. 
Estimates for This Week 

Broadway (Parker) (1,890; $1- 
$1.50)\—“Plunderers” (Indie) “Un- | 
faithfuls” (U). Sad $3,000. Last | 
week, “Marriage-Go-Round” (20th) | 
and “Crime Punishment, U.S.A.” 
(AA) (2d wk), $2,900. 

Fox (Evergreen) (1,600; $1-$1.49) 
—"Fever In Blood” (WB) and 
“Goddess of Love” (20th). Thin 
| $4,500. Last week, “Sundowners” 
| (we) and “Raymie” (AA) (4th wk), 

Musie Box (Hamrick) (640; $1.50- | 
| $3)—"Exodus” (UA) (2d wk). Loud | 
$12,000. Last week, $12,100. 
| Orpheum (Evergreen) (1,536; $1- | 
| $1.49)—“Can-Can” (20th) at pop-| 
scale. Okay $6,000 or close. Last 
week, “Wackiest Ship” (Col) and 
“Jazz Boat” (Col) (4th wk), $5,700. | 

Paramount (Port-Par) (3,400; $1- 





$1.50)—"“Swiss Family Robinson” | 
(BV) and “Mysteries of Deep” (BV) | 
|(2d wk). Smash $20,000 or near. 
Last week, $23,200. 


BROADWAY 


(Continued from page 9) | 
day (30) was oke $6,300 after $6,500 
for ninth. “Breathless” (Films 
|Around World) opens Feb. 7. 

Beekman (R&B) (590; $1.20-) 
$1.75) — “Virgin Spring’ (Janus) | 
(12th wk). The llth week com- | 
pleted Sunday (29) was big $7,000 | 
after $6,000 for 10th frame. 








55th St. Playhouse (Moss) (253; | 
$1.25-$2) — “Don Quixote” (M-G) | 
(2d wk). First holdover round end- 
ing tomorrow (Thurs.) looks like | 
wow $8,000 after record $9,500 | 
opener. Day-dating with 68th St. 
Playhouse. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) — “Home Is Hero” 
(Show) (2d wk). Initial stanza end- 
ed yesterday (Tues.) was only fair 

000. 





’ 


Normandie (T-L) (592; $1.25-| 
$1.80)—"“Swiss Family Robinson” | 


|(BV) (6th wk). Current session fin- | wk). Boffo $9,600. Last week, $8,- 


‘ishing tomorrow (Thurs.) is head- | 
‘ing for fine $6,500 or near after | 


| $6,400 for fifth. “Hand In Hand” | Inc.) (1,389; $1.20-$2.65)—“This Is 


|(Col) opens Feb. 6. 


(520; $1.25-$2)—“Tunes of Glory” \“Cs fine $15,300 last week. 


}(Lope) (7th wk). Sixth week com- 


| “Two-Way Stretch” (Indie) (2d 
wk). First round finished Sunday 
(29) was wow $18,000. near house | 


$1.80)—“Ballad of Soldier” (Union) 
(6th wk). Fifth frame ended Mon- 
day (30) hit smash $12,000 after 
$11,000 in fourth. 

Paris (Pathe Cinema) (568; 90- 
|$1.80) — “General Della Rovere” 





\(Cont) (Lith wk). The 10th canto 
‘completed Sunday (29) pushed to 
\big $9,000 after $8,000 for ninth 
week. 

Plaza (Lopert) (525; $1.50-$2)— 
|“Never On Sunday” (Lope) ‘(16th 
| wk). The 15th round finished Mon- 
day (30) was great $17,000 or near 
after $14,000 for 14th week. 

68th St. Playhouse ‘Leo Brecher) 
(370; 90-$1.65) — “Don Quixote” 
(M-G) (2d wk). This session wind- 
ing tomorrow (Thurs.) looks to hit 
big $9,000 after $8,500 on opener. 
| Sutton (R&B) (561; 95-$1.20) — 

(2d 











'was great $18,000 or near. 


| Trams-Lux 85th St. ‘T-L) (550: 


Roxy ‘Durwood) (850; $1-$1.50)— |$1-$1.50)—“Grass Is Greener” ‘U) 


“Grass Is Greener” (U) (6th wk). 
Finale hypoing trade to big $5,590. 


Last week. $5,000. 
Uptown, Granada 
(2.043; 1,217; $.90-$1.25\—"Swiss | 


Family Robinson” (BV) (2d wk). 
Great $14,000; stays on. Last week, 
na! $27,000, with kid tab 


gensatic 
hiked fo 5dc. 


(6th wk). This session ending to- 
morrow (‘Thurs.) looks like nifty 
/$9,000 after $9,500 for fifth ““Wack- 


(FMW-NT) |iest Ship” (Col) opens Feb. 9. 


Trans-Lux 85th St. (T-L (550: 


i(20th) .(4th wk). Current round 


vinding up tomorrow ‘Thurs.) is 
heading for 





good $5,500 afte: 


| (7th wk). Wow $20,000. Last week, 


Little Carnegie (L. Carnegie) | Started 14th week Sunday (29) 


| Nice $17,000 or near. Last week, 


high, after record weekend. In | $3.50)\—"“Ben-Hur” (M-Gf (62d wk). 


ahead, “French Mistress” (Films 
Around World) (5th wk), okay | 
$5,000. 

Murray Hill (R&B) (565; 95- 


/$1.25-$2) — “Marriage-Go-Round” | 


$6,000 for third. “Left, Right, Cen- 
ter” (Indie) opens Feb. 9. 

World (Perfecto) (390; 90-$1.80) 
—"Summer of Happiness” (Times) 
and “To Love in Peace” (Jacon) 
(reissues). This stanza ending to- 
morrow (Thurs.) is heading for 
wham $10,000, record for oldies 
at house. Holding, natch! 


LOS ANGELES 


(Continued from page 8) 
with Los Angeles, “Young One” 
(Val), “Executioners” (Val), $9,100. 

Los Angeles, Pix (FWC-Prin) (2,- 
019; 756; 90-$1.50) “Naked 
Jungle” (Par) and “Elephant Walk” 
(Par) (reissues). Good $12,000 or 
close. 

El Rey ‘FWC) (861; 90-$1.50) — 
“Elmer Gantry” (UA) (repeat). 
Pale $3,500. Last week, with Hill- 
street, Vogue, “Song Without End” 
(Col) (ist general release), “Your 
Past Is Showing” (Indie), $13,000. 

Iris (FWC) (825; 90-$1.50) 
“Apartment” (UA) (repeat). Trim 





5,000. 

Crest (State) (750; $2)—“Psycho” 
(Par) (repeat). Hefty $7,000. Last 
week, “Make Mine Mink” (Cont) 
(5th wk-5 days), $1,300. 

State (UATC) (2,404; 90-$1.50)— 
“Goliath and Dragon” (AI) and | 





“Three Blondes in His Life” (In- | 


die) (2d wk). Dim $2,500. 
Hillstreet, Vogue ‘Metropolitan- 
FWC) (2,752; 810; 90-$1.50)—"Song 


Without End” (Col) and “Your Past | ™ 


Is Showing” (Ind) (2d wk). Okay 
$7.700. 

Baldwin (State) (1,800; 90-$1.50) 
—‘Butterfield 8” (MG) and “Dark 


lat Top of Stairs’ (WB) (5th wk). | 


Slick $6,500. Last week, $7,700. 
Warner Beverly ‘SW’ (1,316; 


| $1.50-$3.50) — “Pepe” (Col) (5th | 
Bulky $20,500. Last week, | 


wk). 


$19.000. 
Fox Wilshire ‘(FWC) 


| $1.80-$3.50) — “Exodus” (UA) (6th | iD 
wk). Sock $30,000. Last week, $29,- | : 


600. 

Music Hall ‘Ros) (720; $1.85- 
$2.25)—"Entertainer’ (Cont) (5th 
wk). Slow $3,200 in six days. Last 
week, $3.700. 

Four Star (‘UATC) (868; $1.25-$2) 
—“Where Boys Are” ‘MG) ‘6th 
wk). Happy $6,500. Last week, $6,- 
500. 

Hollywood Paramount (State) 
(1,468; $1.25-$3.50) — “Cimarron” 
(MF) started 6th wk (29) after good 
$7,500 last week. 

(State) (1,150; $1.49- 
$2.40)—“Sundowners” (WB) started 
6th wk (29) after nice $8,000 last 
week. 

Chinese (FWC) (1,408; $2-$2.40) 
—“World of Suzie Wong” ‘Par) 


$21.000. : 
Fine Arts (FWC) (631; $2-$2.40) 
—‘“Never On Sunday” (UA) (10th 


300. 
Warner Hollywood (Cinerama 


Cinerama” (Cinerama) (reissue). 


Carthay ‘FWC) (1,138; $1.75- 


| Pamiages (RKO) (1,513; $1.80- 
$3.50)—“Spartacus” (U) (15th wk). 


$17,100. 


Egyptian (UATC) (1,392; $1.25- 


Flashy $20,000. Last week, $18,600. 


ST. LOUIS 


(Continued from page 9) 
| (3d wk). Fair $1,000. Last week, 
| $1,500. 





| Esquire (Schuchart-Levin) (1,800; 
| $1.25-$2.50)—“Spartacus” (U) (6th 
wk). Great $12,000. Last week, 
$13,000. 
| Fox (Arthur) (5,000; 60-90)— 
“Can-Can” (20th). Big $20,000, 
| playing popscale. Last week, “‘Sun- 
downers” (WB) (2d wk), $15,000. 
Loew’s Mid-City (Loew) (1,160; 
60-90)—“‘Swiss Family Robinson” 
BV). Smash $19,000. Last week, 
| “Facts of Life’ (UA) (4th wk), 
| $5,500. 
| State (Loew) (3,600; 60-90)—"Go 
Naked in World” (M-G) and “Op- 





|eration Bottleneck” (Indie) (2d 
wk). Lean $7,000. Last week, 
| $10.000. 

Pageant (Arthur) (1,000; 60-90) 


| ——“Ben-Hur” (M-G) (6th wk). Okay 
$3,000. Last week, same. 
| St. Louis (Arthur) (3,800; 60-90) 
|—‘Fever in Blood’ (WB) and 
“Four Desperate Men” ‘Cont). 
Good $12,000. ast week, “Blue- 
| print Robbery” (Par) and “Fox- 
| hole in Cairo” (Par), $11,000. 
Shady Oak (Arthur) (760; 60-90) 
—"Please Turn Over” (Col). Solid 
$3.500. Last week, “i'm All Right, 


(1,990; | his next indie production, and 





New York Sound Track — 


Continued from page 4 


Distinguished Service Award presented by the President’s Committee 
on Employment of the Physically Handicapped. Honor to Schary came 
from his authorship of “Sunrise at Campobello.” 

Norman A. Hasselo, personnel director and traffic manager of United 
Artists, elected president of the Passenger Traffic Assn. of New York 
. .« Otto Preminger went from L. A. to Minneapolis for the opening of 
“Exodus” there Monday (23) . . . Three books scheduled for filming 
by United Artists had the first three positions on the N. Y. Times’ 
bestseller list on Sunday (22)--“Hawaii,” “Advise and Consent” and 
“The Last of the Just”. . . Metro has Swedish actress Ingrid Thulen 
for a five-picture deal. 

Edward L. Bernays’ nine-year poll of publishers to determine which 
among themselves are the “10 Best” is available again, with no sur- 
prises, N. Y. Times, St. Louis Post-Dispatch, Christian Science Monitor 
keep being 1, 2, 3. Bernays might get better leverage on the “10 Worst” 
in cities of 500,000 population and over. 

James Stewart will star in “8th Air Force,” story of World War II 
exploits of U. S. Air Force in England, for Warner Bros. . . . Guy 
Green, English director of “The Angry Silence,” will direct Metro’s 
“The Light in the Plaza” for his first American film . . . Hal Wallis 
inked Lee Patrick for top featured role in “Summer and Smoke,” star- 
ring Laurence Harvey and Geraldine Page . . . William Wood goes on 
Paramount writing contract list, with “Affair in Arceady” to be first 
assignment . . . Columbia Pictures signed three-pix deal in England 
with writers-producers Jud Kinberg and John Cohn, “The Custa.d 
Boys” to be their initialer . . . Charles Feldman, Famous Artists top- 
per, is packaging “A Walk on the Wild Side,” based on Nelson Algren 
novel, for United Artists and with himself as producer . . . David Heil- 
| weil producer post on Desilu’s “Guestward Ho” teleseries for feature 
film producer spot at 20th-Fox. ; 

Walt Disney Productions has purchased “Johnny Shilor,” Civil War 
novel by Ohio State Auditor James A. Rhedes and Dean Jauchius, per 
Bobbs-Merrill, the publisher. Disney will turn the book into a tele- 








| vision series. It is based on the life of John Lincoln Clem, nine-year- 
old Newark, O., boy who joined the Union Army as a drummer boy. 
An earlier book by the pair, “The Trial of Mary Todd Lincoln,” has 
also been sold to pictures. A third Rhodes-Jauchius book, “The Court 
Martial of Oliver Hazard Perry,” will be published March 6. ; 

The barker was saying “standing room in the outer lobby” but this 
| still didn’t deter the queue at the Embassy where “Swiss Family Rob- 
inson” is the pic. A new pleasing experience for the Embassy, which 
only recently switched to a first-run feature policy. 

Ray Stark set “Hunt for Kimathi,” projected Bill Holden starrer, for 
also is rushing “Assault on the Queen” 
to work . . . John Saxon has star role in T-D Enterprises’ “War Hunt” 
_. Metro cast Sherry O’Neil, Broadway actress, in Lawrence Wein- 
garten’s “Aada” for her film debut ... U set “The Sixth Man” for new 
title of Teny Curtas’ “The Outsider.” 


conte oSTON... —|“Suzie’ Great 146, 
Frisco; Wall 116 








—“Wackiest Ship” (Col) and “Hell 
is City” (Col). Whopping $28,0v0. 
Last week, “Grass Is Greener” (U) 


and “College Confidential” (U) 
(5th wk), $7,800. ; 
Metropolitan (NET) (4,357; 70- San Francisco, Jan. 31. 


Trade at first-runs here this ses- 
sion is very strong despite some 
mild newcomers. “Behind Great 
Wall” shapes lofty at St. Francis, 
this being pic originally released as 


$1.10) — “Swiss Family Robinson” 
(BV) Socko $30,000. Last week, 
“Marriage-Go-Round” (20th) and 
“Walk Tall” (20th), $15,000. 


Orpheum (Loew) (2,900; 90- 
$1.50) — “Facts of Life” (UA) and 
“Five Guns to Tombstone” (Indie) 
(3d wk). Potent $14,000. Last 
week, ditto. 

New Fenway (Indie) (1,350; 90- 
$1.50)\—“Carry On Nurse” (Gov) 
(rerun). Oke $3,400. Last week, 
“Man In Cocked Hat” (Indie) (4th 
wk), $2,000. 

Paramount (NET) (2,357; 70- 
$1.10)—“Suzie Wong” (Par) (6th 
wk). Bright $12,000. Last week, 
$13,000. 

Pilgrim (ATC) (1.900; 60-$1.10)— 
“Mania” (Indie) and “It Takes 
Thief” (Indie). Oke $8,000. Last 
week, “Blueprint for Robbery” 
(Par), $13,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Exodus” (UA) (6th wk). Sock $28,- 
000. Last week, same. 

State (T-L) (730; 75-$1.25) — 
“Girls Marked Danger” ‘Indie) and 
“Behind Closed Shutters” (Indie) 
(2d wk), good $4,100. Last week, | 
$5,000. 


MINNEAPOLIS 


(Continued from page 8) 
vis,” this looks only mild $5,000 
this round. Last week, $7,500. 

Orpheum (Mann) (2.800; $1- 
$1.25)—“Sword and Dragon” (Vali- 
ant). Dull $6,500. “Misfits” (UA) 
opens tomorrow ‘Wed.). Last week, 
“Go Naked in World” (M-G), $7,- 
000. 





| So-so $2,500. Last week, $3,500. 

Uptown (Field (1,000; $1.25) — 
“Facts of Life’ ‘UA) (6th wk). 
Healthy $4,000. Last week, $5,000. 
Holds on. 

World (Mann) (400: $85-$1.50)— 
“Please Turn Over” (Col). Boff $9,- 
000. Last week, “Butterfield 8” 





Jack” (Gov) (5th wk), $1,500. 





(M-G) (11th wk), $5,000 in 9 days. 


one of first odorful pictures. 
“Blueprint for Robbery” loums 
good at Paramount while “World 
of Suzie Wong” looms fancy in 
sixth Golden Gate week. 

“Swiss Family Robinson” looks 
big in second at the Fox. “Spart- 
acus” still is great in sixth stanza 
at United Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25- 
$1.50)—“‘Suzie Wong” (Par) ‘6th 
wk). Fancy $14,000 or close. Last 
week, $16,000. 

Fox (FWC) (4.651; $1.25-$1.50'— 
“Swiss Family Robinson” (BV) and 
“Raymie” (BV) (2d wk). Big $17,- 
000 or near. Last week, $26,000. 

Warfield (Loew) (2,656, $1.25- 
$1.50)—“Where Boys Are” (M-G) 


(5th wk). Okay $6,000. Last weex, 
$7,000. 
Paramount (Par) (2,646; $1.25- 


$1.50)—“Blueprint for Robbery” 
(Par) and “Foxhole in Cairo” (Par). 
Good $11,000. Last week, “Fever 
in Blood” (WB) and “As the Sea 
Rages” (WB), $11,000. 

St. Francis ‘Par) (1,400; $1.00- 
$1.50) — “Behind Great Wall” 
‘Cont) and “Bespoke Overcoat” 
(Indie). Lofty $11,000. Last week, 
“Wackiest Ship” (Col) (4th wk), 
$9,000. 

Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65)—"‘Seven Wonders of 
World” ‘Cinerama) (reissue) (5th 
wk). Good $13,500. Last ween, 
$14,500. 


United Artists (No. Coast) (1,- 


St. Louis Park (Field) (1,000; | 151; $1.75-$3.50)—"Spartacus” (U) 
$1.25) — “Never On Sunday” vee ee $17,000. Last 
(Lope) (5th wk). Nice $3,000. Last | Week, UW. 
an $4,000. $ Stagedoor (A-R) = $1.25- 

ee 1.50)—“Tunes of Glory” (Lope) 

State (Par) (2,200; $1-$1.25) — | $150 . 
“Marriage-Go-Round” (20th) (2d vty Solid $0,000." Last week, 
wk). Hefty $9,000. Last week, $7,- Vo : - Ae 

aa ee 3 aa ame gue (‘S. F. Theatres) (364; 
500. bt — Wong” (Par) | ¢) 50)—“virgin Spring” (Janus) 
pues Ermey’ \o?. (6th wk). Nice $3,200. Last weck, 

Suburban World (Mann) (800; | $4,000. 
$1.25)—“Dreams” ‘Janus) (2d wk). Presidio (Hardy) (774; $1.z5- 


$1.50)—“Sunset Boulevard” (Par) 
and “Touch Larceny” (Par) ‘re- 
issues). Good $2,000. Last week, 
“Upstairs and Downstairs” (Rank) 
(2d wk), $2,100. . 

Coronet ‘United California) (,- 
250; $1.50-$3.50)—**Ben-Hur”’ (M-G) 
(58th wk). Excellent $14,000. Last 
week, $12,000. 
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The critics join me in 


welcoming 
as one of Broadway's newest stars in 
‘Under The Yum- Yum Tree’ 


| Frederick Brisson, Producct 
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s perfect as Dave 
—Emory Lewis, Cue Magazine 
Dean fones is-first rate in the comedy s 
longest toughest assignment 
—Richard L. Coe,.\W ashington Post 
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Company of Artists Buyout 
Gives Jerry Wald Capital Gain 


Hollywood, Jan. 31. 

Twentieth-Fex has saemaiel 
Jerry Wald’s assets in his indie 
film unit. Company of Artists, un- 
der which seven films were made 
for 20th release. Deal was revealed 
in conjunction with the signing of 
Wald’s new pact with 20th, calling 
for production of 30 films over 


. bext three years via Jerry Waid 


Productions. 

In buying out Wald’s share of 
Company of Artists, 20th secures 
full reissue and tv rights to seven 


films — “Wild in The Country,” 
“Let's Make Love,” “Sons and 
Lovers,” “Beloved Infidel,” “The 


Sound and The Fury,” “The Best 
of Everything” and “Mardi Gras.” 
He presumably enjoys a capital 
gain. 

“Return to Peyton Place” will 
be the first pic to be released un- 
der Waild's new deal. Producer 
was to have flown east this past 
weekend to receive the New York 
Fiim Critics’ award for “Sons and 
Lovers” and sign final papers in 
new deal. The snowstorm prevent- 
ed the trip, with papers signed in 
New York and then here by 20th 
veep Joseph Moskowitz and Wald’s 
attorney, Deane Johnson. 


Century, Balto, No More; 
One of Several Parcels 
In Burg’s Cosmetic Job 


Baltimore, Jan. 31. 





Number of first-run downtown | 


houses has been reduced by one 
with closing of Century, slated for 
demolition that will make way for 
the new Charles Center, civic im- 
provement project designed to im- 
prove and revitalize the downtown 
area. 

House closed Sunday (Jan. 8) 
with “Three Worlds of Gulliver” 
as’ it’s farewell show. The largest 
film situation in Batimore, it seated 
3,100. It was built in 1921 and dur- 
ing the years was managed by suc- 
cession of owners, including Mar- 
cus Loew, a name synonymous with 
the theatre. 

Over the years, it housed silents, 
operettas, musical reviews, vaude- 
ville and thereafter talkies. Last 
owner was Marcus Mechanic, own- 
er and operator of Ford’s Theatre, 
only legit house in town, and sev- 
eral other movie houses in down- 
town area. 

It was bought by the City in a 
package of nine properties all 
owned by Mechanic, for $1,450,000. 
Other properties were stores. 





Hall Bartlett has Eugene Vale to 
script and associate produce ‘““Wom- 
an of Paris,” based on Guy des 
Cars novel, “L’Impure.” 
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One-World Concept 


=m Continued from page 5 eee 


the rights to “Dolce Vita” in the 
British Commonwealth and a few 
countries in Latin America and 
from only these territories “we'll 
make a million dollars.” 

“Suddenly Last Summer” is good 
for $4,000,000 abroac, the French 
“God Created Woman” is listed at 
$4,000,006 in North America. 

Col has “close to 20 productions 
going abroad,” said Rothman, con- 
sidering pictures in work and 
others on the blueprint boards but 
no “runaway” filmmaking is in- 
tended. Indeed, Col’s Hollywood 
activity is on the upswing. He ar- 
gues that the foreign-origin fea- 
tures simply are those which have 
their genesis on foreign terrain. 

Still there is the upbeat in the 
one-world concept as peoples 
around the universe are adhering 
to the selectivity pattern and don't 
care about a motion picture’s ema- 
nation point. “They want their 
monty’s worth and if this is pro- 
vided you hit the jackpot,” com- 
ments Rothman. 

The so-called free television is 
a factor of course. But meaningful, 
also, is the campaign treatment 
which pictures are now being giv- 
en in the worldwide area. Rothman 
mentioned records such as the 
“Pepe” soundtrack which help in 
the overseas penetration. 

Col business in the most recent 
fiscal year was almost up and up 
around the globe, said Rothman. 
The Near East was soft, as was 
Austria, for reasons peculiar to 
each area, but the rest of Europe 
was on the increase, as were these 
other points: Australia, up 7%; 
New Zealand, 42; Hong Kong, 33; 
Indonesia, 1; Pakistan, 5; Siam, 15; 
Taiwan (Formosa), 43, and so on. 

Rothman, who divides the year 
with about 50% of his time in the 
U. S. and other on the international 
road, sees “tremendous problems” 
in the offing however. And it’s a 
must matter that “we use our in- 
genuity to cope with them,” he 
adds, pointing to: the fact. that 
theatres in the suburbs of Sydney 
and Melbourne are being forced to 
close for economic reasons, a sec- 
ond television chain in Germany, 
easing of tv restrictions in New 
Zealand, the acquisition of cinemas 
in Japan by native producers, etc. 

In other words, Col is anteing 
big stakes for “one-world concept” 
production, has been doing fine, 
but the trans-Atlantic and trans- 
Pacific roads will not always be a 
cinch to hoe. 








Warner Bros. picked up option 
of composer Max Steiner for an- 
other year, 





an offer te sell ner @ solicitation te buy any ef these securities. 
ering is made onty by the offering circular. 


$285,000 
THE LIVING THEATRE OF BERGEN COUNTY, INC. 
(The North Jersey Playhouse) 


$142,500 7% Subordinate Sinking Fund Debentures Due 1971 
71,250 Shores Class A Common Stock (.01¢. Par Value) (Limited Voting) 


PRICE $100 PER UNIT 


Pius Accrued Interest from February 15, 1961 


OFFERED ONLY IN UNITS CONSISTING OF $50 
PRINCIPAL AMOUNT OF DEBENTURES AND 25 SHARES 
OF CLASS A COMMON STOCK 


Espy & Wonderer, Incorporated 
1377 Palisade Avenue 
West Englewood, N. J. 


Kuhner, Vollebregt & Gerald 
160 Broadway 
New York 338, N. Y. 


Gepies ef the offering circular may be ebtained from the above in any state In which the un- 
dersigned may legally effer these securities in compliance with the securities laws of such states, 


The Living Theatre of Bergen County, Inc. 


P. ©. Box 98 
West Englewood, N. J. 


Please send copy of your offering circular to: 
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20th properties had been. an- 
nounced. Skouras was particularly 
miffed at Metro and that company’s 
agreement to distribute Sam Bron- 
sten’s “King of Kings,” which the 
20th prexy saw infringing on his 
“Greatest Story Ever Told.” Result 
of that hassle was 20th’s exit from 
the Motion Picture Assn. of Amer- 
ica. 

Levy, who had arrived in New 
York from Argentina just the day 
before, and had intended to stay 
here for a week or so to drumbeat 
his prize-winning Brigitte Bardot 
starrer, “La Verite,” and make a 
deal on his “Moderato Cantabile,” 
changed his plans when he heard 
of the “Marco Polo” conflict and 
planed back to Paris Saturday (28) 
for the weekend. Before return- 
ing to N. ¥. yesterday (Tues.), he 
intended to see French industry 
toppers to persuade them to do 
something about the similar prop- 
erty problem in general, and Marco 
Polo in particular. 

Firstest With Leastest 
Rival producer is Michele Safra, 
who intends to do a film version 
of an operetta called “The Secrets 
of Marco Polo.” Levy suggested 
that if Safra is going to make a 
$300,000 quickie to get to market 
early, he, Levy, might just turn 
out a quickie for $200,000 and beat 
Safra at his own game, and pro- 
tect his own multi-million dollar 
property in which he already is 
committed for something in the 
neighborhood of $450,000 in signed 
contracts. “If I have to.” said 
Levy,” I can ‘shoot ‘the quickie) 
all in the gardens at Versailles.” 
By way of concrete suggestion as 
to what might be done to protect 
producers against property con- 
flicts, Levy said that an interna- 
tional regulatory body should .be 
set up, perhaps in conjunction with 
the International Federation of 
Film Producers Associations, 
which would grant a producer who 
had made certain “proven” mone- 
tary investments in a property a 
“protective” time period in which 
to carry out his project. Producer 
would have to prove, Levy empha- 
sized, that he had a substantial in- 
vestment in the property and, by 
this means, intended to carry it 
through. This would eliminate the 
kind of pirating—and illegal traf- 
ficking—which is now going on. 
The illegal trafficking in subject 
matter, he said, has become big 
business in European film circles in 
recent years. All you have to do is 
wait for a major producer to start 
a project, then you announce a 
similar one, and then wait for the 
major producer to come around 
and buy you off. A good deal of 
his time in prepping his “Marco,” 
he indicated, has been spent in per- 
suading others to leave the story 
alone. 

The latest rival announcement 
was particularly galling to Levy 
because he had just completed pre- 
liminary negotiations with Colum- 
bia Pictures to distribute his pic- 
ture, “probably” on a global scale. 
He has a completed script and has 
already signed French stars Alain 
Delon, to play Marco, and Jean 
Marais, to play his father. He also 
has hopes that Brigitte Bardot 
might play the Queen of Persia. , 

His two-month shooting sched- 
ule, set to start in Venice in Sep- 
tember, would include locations in 
Turkey, Pakistan, India, Thailand 
and Hong Kong. Producer, who 
made a long and difficult journey 
to Red China last year to try to 
persuade the Red Chinese to come 
in on the/ project, has abandoned 
any such idea. They are not inter- 
ested, he says tersely, and “besides, 
the whole damn country now looks 
like Pittsburgh.” - 





Albany Godspeeds Hamilton 
Albany, Jan. 31. 
Jack Hamilton, who was trans- 
ferred last fall from Albany to 
Toledo as Berlo Vending Co. 


farewell dinner by the Albany 
Variety Club, in the Harlequin 
Room of the Sheraton Ten-Eyck 
Hotel,tonight (31). Committee in 
charge: George H. Schenck, man- 
ager of Tri-State Concessions Inc.; 
Elias Schlenger, Fabian division 
manager; George Lourinia, man- 
ager of the Mohawk Drive-in. 
Hamilton, who served two terms 
as a member of the Tent 9 crew, 
was Berlo chief in this area from 





branch manager, will be tendered a |= 


* Week Ended Mon. 
+ Actual Volume. 


(30). 


Amusement Stock Quotations 


Week Ended Tues. (31) 
N. Y. Stock Exchange 


1960-61 Net 
High Low ator = Weekly Weekly Tues. Change 
High Low Close fer wk. 
4234 2334 ABC Vending Ps Oe oie 367% 4114 +37% 
4644 2534 Am Br-Par Th 132 441% 4314 43% +%*% 
421% 1914 Ampex ..... 22% 20% 21 a) 
45% 34 Re 354 38 0° — 361% 37 —1 
267% 1458 Col Pix ..... 62 2354 21% 231% + % 
3934 1738 Decca ...... 498 3558 3256 35 +1% 
49%, 20 Disney ... 339 35% 3134 34 +2 
136% 94 Eastman Kdk 349 114 11034 112% +1% 
3% 556 EMI ........: 361 6 534 5% —% 
2378 113% Glen Alden . 306 1438 13% 13144 — % 
19% 14 Leew’s Thea.1590 19% 17 1834 +1% 
43142 22% MCA Ime. . 165 4314 3954 4314 +3 
47% 247% Metro GM .. 397 47% 44% 4654 + % 
66% 12% NAFI Corp... 314 29% 27% 27% +% 
13 4% Nat. Thea. .. 814 658 6 6 —% 
6754 3914 Paramount .. 307 607% 574% 59 +% 
38% 15% Philce ...... 370 18% 181%4 1834 — % 
2613%4 163% Polaroid ... 229 189 182%, 187% — % 
78% 4654 RCA wees eee 5 527% 55% +2% 
1344 7% Republic .... 132 12% 11% 11% —l 
16% .1256 Rep., pfd. ... 8 15% 1558 15% + % 
425% 1914 Stanley War = 295% 2834 2914 + 5% 
30% 26% Storer. ..... 2854 27% 2858 + % 
4738 «30 20th-Fox . "1959 47% 43 457% +254 
3578 235 United Artists 239 34 32% 33% +1 
51% 28% Univ. Pix ... 5 51 48 51 +14 
84 - 7014 Univ. pfd... 120 79% 79% 79% .. 
54% 3758 Warner Bros. 23 54 5314 54 +1 
12934 89% Zenith ..... 235 112% 104% 106% +%4 
American Stock Exchange 
6% 4% Allied Artists 73 5% 454 -§ je 
15 10 All'd Art., pfd. 3 12% 12 12 +1% 
7% 2% Buckeye Corp. 141 3% 2% 3 +% 
11% «68 Cap. City Bde. 31 10% 9% 10% + '% 
6% 3% Cimerama Inc. 141 5% 5 4% — *% 
1454 9% Desilu Prods. 43- 11% ll 12% +1% 
74 4% Filmways .. 10 534 5 5% ap 
912 74 MPO Vid. .. 22 87% 81 854 +% 
87%— 2% Nat'l Telefilm 455 334 334 314 —%% 
14% 1=x6% Technicolor . 858 141% 11% 13% +114 
1414 8% Teleprompter 34 10% 1038 1038 — % 
“4% 2 Tele Indus... 24 x. % 2% —%M% 
1858 814 Trans-Lux .. 5 17% 17% 17% + % 


(Courtesy of Merrill Lynch, Pierce. Fenner & Smith, Inc.) 





America Corp. 
Gen Aniline & FA 
Gold Medal Studies 
Magna Pictures 

ee Broadcasting 
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Scranton Corp. 
Sterling Television 
U. A. Theatres 
Wometco Enter 


ee 


prises 13% 
(Source: National Assn. of Securities Dealers Inc.) 


Over-the-Counter Securities 


Bid Ask 

Pee 2% 25% +% 
ee nh IO 375 407 —5 

mae 4 - 
ji Phas 2% 3% —% 
pai alone 22% 23% #$+41% 
saat eae 13% 14% —% 
Jc ie Se 3 —% 
cane soo 3% +% 
i ePuaade 1% 1% —% 
ate eae ae 7 +% 
eh corasde aes 4% +% 





San Francisco Riot Film 
* Under Manchester Daily 


Manchester, N. H. Jan. 31. 
After publishing a number of 
editorials assailing liberals’ at- 
tempts to suppress showings of the 
motion picture, “Operation Aboli- 
tion,” the Manchester Union- 
Leader has declared it will make 
the film available free of charge 
for showings to organizations 
throughout the state. 

At the same time, state’s largest 
newspaper ran another lengthly ed- 
itorial stating that “the present 
campaign of malicious back-fence 
gossip directed against the House 
Committee on Un-American Activi- 
ties would amount to nothing were 
it not for the fact that many other- 
wise patriotic Americans have been 
gulled into giving their support to 
this Red cause celebre.” 

The Union-Leader claimed “the 
reason for the frantic and fanatical 
opposition to the film, “Operation 
Abolition,” is that it identifies 
these people (Communists) and pro- 
vides documented proof that the 
so-called San Francisco ‘student’ 
riots were Communist-in3pired and 
directed.” 

The editorial added that “the 
press of this country bears a heavy 
burden of guilt for not revealing 
the story behind the story of the 
campaign against the House Com- 
mittee on Un-American Activities.” 





Al Schwartz the writer formed 
Almi Productions for an upcoming 
indie program. 


LONDON TENT SETTING 
UP SIX BOYS’ CLUBS 


London, Jan. 31. 
Since its formation in 1949 by 13 


American showmen, the London 


|Tent of the Variety Clubs has 
grown to a membership of 750 and 
has distributed more than $1,500,- 
000 to charity. It has aided nearly 
600 national, local and private chil- 
dren’s organizations and numerous 
cases of individual distress. 

The Tent is currently completing 
six new boys’ clubs in London at a 


engaged in completing a new head- 
quarters for the Popular Boys’ 
club on London's East Side at a 
cost of approximately $80,000. 
Among its other recent activities, 
the Tent has established a cancer 
research scheme for children in an 
attempt to discover the cause and 
the cure for leukemia, with a min- 
imum annual subsidy of $14,000. 
During tlie last two years, it has 
donated 340,000 for the Duke of 
Edinburgh’s Award Scheme. 


| New York Theatre 








RABIO GI CITY a wUSIC WALL 
“WHERE ERE THE HE BOYS 5 ARE” 





ON THE GREAT STAGE “VIVA L'ITALIA’ 














of creative writers on 





1953. 





Recently formed production = is compiling a staff 
subjects of. 


DRAMA, COMEDY, HISTORY, RELIGION, POLITICS, 
CURRENT WORLD AFFAIRS, EVENTS, ETC. 
Style, knowledge of language and ability to research will 
be important in making the decision. 
Box V 2077, VARIETY, 154 West 46th St., New York, 36 


cost of $170,000 and is additionally. 
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ERMANNO DONATI AND LUIGI CARPENTIERI 


Present 


A GIANT AGAINST THE GIANTS 




















TCC pee EASTMANCOLOR | 


ALS 


~ IM THE LAND OF 
lhe Fr a LE 


Produced by rea Panda Film-Rome 


starring a 


MITCHELL GORDON CHELO ALONSO THIS PICTURE STANDS PROUDLY AS 
Vira Silenti Dante di Paolo A CIANT AMONGST THE GIANTS 
directed by LEONVIOLA . OF THE SCREEN! 


Worldwide sales: Donati & Carpentieri — Rome — 37, Via Basento ' Cables: Cinathena—Rome 


——_—seee ee 9 ae ee ee Oe eH ee mre . 


0.P.C. Studio — Designer A. Simeonl 
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Only Two Manhattan Theatres Get 
Champ Bout as Heart Fund Sews Up 
Big-Screen Telecast for Garden 


Only two theatres below 125th¢ 
Street in Manhattan — RKO 86th 
St. and the Academy of Music on 
34th St.—will carry the closed cir- 
cuit telecast of the March 13 Floyd 
Patterson-Ingemar Johansson 
heavyweight championship battle 
as result of the deal made with the 
New York Heart Assn. to offer the 
large-sereen telecast in Madison 
Square Garden. 

TelePrompter Corp., holder of 
the closed-tv right, and Feature 
Sports, promoters of the fight 
which will originate from Miami 
Beach, gave the Heart Fund the 
semi-exclusive so that the organi- 
zation can raise some $150,000, ac- 
cording to Jane Pickens Langley, 
the former singer who heads the 
Heart Assn.’s special projetcs com- 
mittee. 

Under the deal, the Heart Assn. 
will pay TelePrompter $5.50 per 
seat sold, but the organization will 
sell tickets for $5.50, $7.50, $10, 
$20. $35, $50, and $100. The tele- 
cast will be presented on a single 
screen measuring approximately 30 
by 40 feet which will be installed 
on the 9th Ave. side of the Garden. 
The Heart Assn. rented the Garden 
for a flat fee of about $5,900 and 
TelePrompter and Feature Sports 
are expected to contribute the cost 
of the local lines and the installa- 
tion charges. It will be the first 
time the Garden has been used for 
a closed-circuit telecast of a fight. 
Mrs. Langely indicated that “‘some- 
thing ahead of the fight” will be 
offered, probably live entertain- 
ment. 

Roy Cohn, an executive of Fea- 
ture Sports, said similar arrange- 
ments are expected to be made 
with philanthropic organizations in 
other cities. Deals are already 
pending for Comack, Long Island; 
White Plains, N. Y., and Newark, 
N. J. An audience of some 12,500 
is anticipated for the Garden teie- 
cast 

Meanwhile, Irving Kahn, presi- 
dent of TelePrompter, has _ indi- 
cated that more than 400,000 of 
the anticipated 750,000 seats have 
been lined up nationally for the 
telecast. He added that there will 
be a higher proportion of theatres 
this time than there were for the 
previous Patterson-Johansson out- 
ing. Out of 170 locations, excluding 
hotels ballreoms where Philco 
dealers gathered in various parts 
of the country in a special arrange- 
ment, the previous telecast was 
seen in 101 theatres out of a total 
of 170 locations. 


Ain’t Seen Nuttin 
mee “CONtinued from page 7 ee 


such potential blockbusters as 
“The Misfits,” “Goodbye Again,” 
“Judgment at Nuremberg,” “By 
Love Possessed,” “West Side 
Story,” “Pocketful of Miracles,” 
“Road te Hong Kong,” ‘“‘The Naked 
Edge,” “Town Without Pity,” 
“Paris Blues,” “Matter of Convic- 








tion,’ “Something Wild,” “Last 
Time I Saw Archie.” “Birdman of 
Alcatraz,” and “The Young Doc- 
tors.” These, of course, are only a 


few of the films that will be forth- 
coming during the year, but—to 
use a favorite expression of the in- 
dustry — they seem to have the 
chemistry. 

Names who will appear in the 
UA pictures during 1961 include 
Marilyn Monroe, Clark Gable, 
Montgomery Clift, Ingrid Berg- 


man, Yves Montand, Anthony Per- | 6 


kins, Lana Turner, Robert Mitch- 
um, Natalie Wood, Glenn Ford, 
Bette Davis, Bob Hope, Bing Cros- 
by, Lucille Ball, Gary Cooper, 
Deborah Kerr, John Wayne, Kirk 
Douglas, Paul Newman, Joanne 
Woodward, Sidney Poitier, Louis 
Armstrong, Burt Lancaster, Carroll 
Biker, Fredric March, Spencer 
Tracy, Dick Clark, Judy Garland, 
Richard Widmark, and Marlene 
Dietrich. 





State, San Antonic Back 
San Antonio, Jan. 31. 
State Theatre, now shuttered, 
May once again reopen under a 
hew name, the Mexico. 
It was operated for many 
by the Interstate Circuit 


yeas 








Briskin Stays 
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management team he looks headed 
in that direction.” 

Mike J. Frankovich, who heads 
Col’s overseas production, head- 
quartering in London, was being 
groomed for the top production 
spot in Hollywood but he has made 
it emphatic that he prefers to re- 
main in England. 

Briskin’s Visit 

Briskin returned to his Holly- 
wood post late last week after 
nearly two weeks in Manhattan. It 
was during this time that he and 
the homeoffice brass worked out 
the new employment agreement. 

With Briskin at.the studio helm 
—he took over in 1958—Col man- 
agement team headed by president 
Abe Schneider, as successor to the 
late Harry Cohn, achieved a re- 
markable comeback for the com- 
pany in terms of both industry 
status and financial well being. 

There’s no lack of harmony at 
the top; Briskin is about to set a 
more liesurely pace for himself in 
deference to his health. The vet 
industryite, who'll turn 64,on Feb. 











Word from the west is that 
Sam Briskin is “keeping the 
seat warm” for Sol Schwartz, 
with latter to take over Bris- 
kin’s job as Columbia produc- 
tion chief just one year from 
April 21. That is, Briskin will 
have the option to turn over 
the reins at that time. 

That’s the date of effective- 
ness of Briskin'’s new three- 
year employment contract, the 
two-year balance of which he’s 
to spend as a consultant. 

Briskin would like to see 
Schwariz at the studio pronto, 
rather than going to Europe, 
so that he can become ac- 
quainted with the operation 
at the earliest. 





8, appears in fine shape but some 
years back in his history is a car- 
diae situation that apparently is a 
consideration. 

Schwartz has a background of 
neariy 40 years in exhibition, all 
RKO, but sets no precedent in se- 
guing into production. Nate J. 
Blumberg became head of Univer- 
sal in a switch from the same RKO 
chain. 

Through the years Schwartz has 
been a peripatetic man in show 
business. In the course of moving 
up the ladder from his first job 
as assistant manager of the Alham- 
bra Theatre in the B-onx, he was 
constantly in close touch with tal- 
ent, the agents and nature of all 
phases of the business. It’s in rec- 
ognition of this kind of background 
that he’s now “headed for” the 
driver’s seat in Col production. 





DRUKER RETURNS EAST 
Kansas City, Jan. 31. 

Closing of Loew’s Midland Thea- 
tre as major downtown first-run 
here tomorrow (1) will find Man- 
ager Maurice Druker leaving for 
an assignment in the New York 
area. 

He had been manager here seven 
years. 





Still in Good Form 
Minneapolis, Jan. 31. 

Labeling “Hiroshima, Mon 
Amour” as a “phony of the 
first order” and “The Lovers” 
as “one of the most laughable 
movies ever produced,” ex- 
critic and ex-CBS executive 
Gilbert Seldes, here to give a 
lecture, told Minneapolis Trib- 
une columnist Will Jones he'd 
trade the whole so-called New 
Wave for “Bridge on the River 
Kwai? or Tyrone Guthrie's 
“Oedipus.” Seldes also lumped 
Ingmar Bergman's films with 
the other imports, saying that 
he finds the Swedish director 
“pretentious.” 

Now 68 and the director of 
the U. of Pennsylvania's An- 
nenberg School of Communi- 
cations, Seldes admitted that 
he’s seen less than a dozen 
films in the past six years. 


Novins Vs. Harling 
In New Toll Tiff 
Re Little Rock 


Louis A. Novins, president of In- 
ternational Telemeter, the Para- 
mount pay-tv subsidiary, and Philip 
A. Harling, head of the exhibitor- 
sponsored Joint Committee Against 
Pay TV, locked horns this week as 
a result of a statement issued by 
Harling declaring that Telemeter’s 
attempt to install cable pay tele- 
vision in Little Rock, Ark., has run 
into legal snags with the state's 
Public Service Commission and 
with Southwest Bell Telephone Co. 

Citing stories in the Arkansas 
Gazette, Harling contended that the 
Public Service Commission had 
questioned whether pay-tv would 
be in the public interest and wheth- 
er it has authority to require the 
phone company to provide the ne- 
cessary wire service. 

Reacting to the Harling state- 
ment, Novins declared that “the 
anti pay-tv forces mist be getting 
desperate.” He emphatically 
denied that Telemeter had encoun- 
tered any legal snags. “The Com- 
missioner quoted ‘by Harling) was 
merely listing some issues which 
may be involved in our petition,” 
Novins said. “That is the very 
reason we brought the petition, to 
clarify the situation.” 

Harling, citing stories in the Lit- 
tle Rock newspaper, said that the 
telephone company had refused to 
provide Midwest Video, a newspa- 
per and power group which has 
been licensed by Telemeter, with 
the necessary service. Midwest, ac- 
cording to Harling, then petitioned 
the state PSC to compel the tele- 
phone company to grant the serv- 
ice. 

Harling indicated that the Arkan- 
sas Gazette quotes Power Service 
Commissioner John R. Thompson 
as saying that Midwest’s complaint 
is a test case to determine 
whether the PSC has the authority 
to order the telephone company to 
file rate schedules for this new 
service, (2) whether it is in the 
public interest for the telephone 








company to file the schedules, and | 


(3) whether the telephone company 
is able to provide the service. 

Harling further quotes Thompson 
as saying that it was PSC policy 
to allow any party with bona fide 
interest in the case to intervene; 
and that he predicted “that this one 
could develop into a battle of the 
Titans.” 





Can a stock speculator recoup 


his losses in the courts with a 
claim of “false and misleading 
statements” on the part of the 


company whose shares he pur- 
chased? 


suit filed last weck in N. Y. federal | 
court against Skiatron TV & Elec- 
tronics, Skiatron of America, 
thur Levy and Matty Fox for dam- 
ages of $4,724. 





as a 
double feature house, for hold- 
overs, and more recenily as 


Spanish language film house. 


False Picture’ of Skiatron Future 
Cited by Shareholder Who's Suing 


forced to sell them in the past 
couple of months for a total of 
$545. He secks the difference on 
the basis that the companies issued 
statements in 1957 and 1959 to the 
effect they held contracts for pay- 
televising of L. A. Dodgers and 


That’s the legal issue posed in a | San Francisco Giants ballgames 


land that they were also about to 
license franchise-holders for Ski- 


Ar- | atron. 


Singer charges these statements 
led him to purchase the stock in 


Plaintiff. Myer Singer, alleges he | the first place, but that since they 
aibought 500 shares of Skiatren in| were 


“false and mis'eading,” he’s 


11959 at a cost of $5.279, and wasientitled to his losses in the stock. 


(1) | 








Introduce Bill to Outlaw Tolls 
For Programs Fed Into Homes 





aa 
World War Theme 


=== Continued from page 5 


quired William F. Shirer’s “The 
Decline and Fall of the Third 
Reich” as the basis for a film pro- 
duction. 

Also on Metro’s schedule is 
“Four Horsemen of the Apoca- 
lypse,” a remake of a Rudolph 
Valextino film, with the time peri- 
od being moved up from World 











War I to World War II; and 
“Bridge to the Sun,” a Franco- 
Japanese coproduction dealing 


with the problems of a Japanese 
diplomat married to an American 
girl when war broke out. 


Universal's contribution to the 
war effort is “The Sixth Man,” de- 
tailing the exploits of hero Ira 
Hayes. “To Hell and Back,” the 
story of Audie Murphy, will also 
be reissued by U during this year. 

‘Navarone’ Looming 

Columbia's blockbuster is Carl 
Foreman’s “Guns of Navarone,” 
the story of British commandos op- 
erating in Greece. Col also has 
scheduled John Hersey’s “The War 
Lover” and “The Custard Boys,” a 
story of London slum delinquents 
sent to the country during the 
bombings. Col also has two comedy 
pix, “Cry for Happy” and “The 
Wackiest Ship in the Army.” 

In addition to “Counterfeit Trai- 
tor,” Paramount has “The Iron 
Men,” the story of the operations 
of Negro U. S. airmen in Italy dur- 
ing the war; “Foxhole in Cairo,” 
and Robert Pirosh’s “Hell Is for 
Heroes.” 

20th’s slate in addition to “Long- 
est Day” includes “Circle of De- 
ception,” “Marines, Let's Go,” 
“The Greatest Raid of All,” “The 
Sea Wolves,” and “The Battle of 
Leyte Gulf.” 

United Artists’ big one is Stan- 
ley Kramer's “Judgment’ at Nur- 
emberg,” the story of the trial of 
the Nazi war criminals after the 
war. UA will also offer “Town 
Without Pity,” a story of GI's in 
Germany accused of rape; “Battle,” 
story of combat photographer Rob- 
ert Capa; “Operation Bottleneck,” 
“Flight From Ashiya,” and “Last 
Time I Saw Archie,” an air force 
comedy. 

Allied Artists’ contribution is 
“Operation Eichmann,” the story 
of the capture of the notorious 
Nazi war criminal; “Armored Com- 
mand,” “Crashboat,” and “Reck- 
less, Pride of the Marines.” 

The Italians are already repre- 
sented by “General Della Ro- 
vere,” and the Russians by two 
films—the first cultural exchange 
picture “The Cranes Are Flying” 
and the current “Ballad of a Sol- 
dier.” It's understood the Poles 
have completed two films with war 
themes which will be released in 
the U. S—‘Ashes and Diamonds” 
and ‘“‘Kanel.” 


‘King & 
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stage property, as well as one of 
the most profitable of the Rodgers 
and Hammerstein screen adapta- 
tions—20th execs feel that the gen- 
eral idea might well be adapted to 
other upcoming roadshow pix, 
which are coming along these days 
in ever increasing numbers, though 
not always successfully. 

In the past there have been such 
tieups with outfits like the Theatre 
Guild (for a Shakespeare pic) and 
the Metropolitan Opera (for an op- 
era pic), but they have been com- 
paratively few and far between. 
Now, since there is almost what 
could be called a “continuity” of 
roadshow pictures, film execs 
would like to create something in 
the way of a national subscription 
audience for these attractions. Ad- 
mittedly, this is strictly a dream 
now, but, in 1951, had anyone 
suggested that in 10 years there 
would be five roadshow films play- 
ing on Broadway at one time, that 
also would have been called a 
dream, or, perhaps, a nightmare. 

Until someone comes up with a 
practical idea of formulating some 
sort of national subscription group, 
film companies will continue to 
use those groups already in ex- 
istence ‘such as the City Center in 


> Two Congressmen have introduced 
bills in the House of Representa- 
tives to prohibit the charging of a 
fee to view television in private 
homes, Philip F. Harling, chairman 
of the exhibitors’ Jaint Committee 
Against Pay TV, disclosed Mon- 
day (30). 

The legislation was offered by 
Rep. Cleveland M. Bailey of West 
Virginia and Rep. Emanue! Celler 
of New York. Both Congressmen 
had similar bills pending in the 
82d Congress, but they died in 
committee. The new bills, as were 
the previous ones, have been re- 
ferred to the House Committee on 
Interstate and Foreign Commerce, 
headed by Rep. Oren Harris of 

Arkansas. 


Harling, also head of Theatre 
Owners of America’s Anti Pay TV 
Committee, said he believed these 
two bills would be the forerunners 
of many similar bills in both the 
House and the Senate. He indicat- 
ed that under the terms of the bills 
the proposed pay-tv tests in Hart- 
ford, Conn. by Phonevision, and in 
Little Rock, Ark., by Telemeter, 
would be illegal since fees would 
be charged for programs. 





SHUT OUT OF ALBANY 


Legit Booking Switch Crimps 
Tolicast Champ Fight 


Albany, Jan. 31. 

A switch in the booking of 
“Fiorello,” stage musical from the 
Stanley Warner Strand to Fabian’s 
Palace, March 13—because the 
former is closed until April 6, 
while undergoing a major refurb- 
ishing—means that Albany, for 
the first time, will not be linked 
to the closed circuiting ef a major 
prizefight. The third Floyd Pat- 
terson-Ingemar Johansson match 
will be videocast from Miami that 
night. 

instead of the capital city—in- 
cluded from the time a boxing bovt 
was first piped to a handful of 
theatres, a decade ago, either 
Schenectady or Troy will be the 
area outlet. If in the former city, 
the house will be 2,700-seat Proc- 
tor’s, Fabian-operated; if the latier, 








rthe 2,100-seat Proctor’s ‘also 
Fabian-owned). Troy had several 
closed-circuits, with varying re- 
sults. 


Since the Palace’s capacity was 
reduced from 3,658 to 2.810—in a 
recent reseating job—litile would 
presumably be lost, moneywise, by 
the shift to Schenectady. Fabian 
Division Manager Elias Schlenger 
would prefer the Electric City—if 
arrangements can be made with 
the New York Telephone Company. 


Credo on ‘La Verite’ 


Columbia, increasingly active in 
financing and distributing foreign- 
made productions, has its own for- 
mula for handling the non-English 
pictures in the United States mar- 
ket. Plan is ta open the big en- 
tries, such as “La Verite.” in sub- 
titled version and hopefully estab- 
lish a reputation for this kind of 
merchandise. 

Followup to this will be a re- 
lease with dubbed prints and the 
crack at the general market. 

Fact that Raoul Levy's produc- 
tion of “Verite” is to be presented 
in this manner in the Yank market 
is especially significant, for this 
French picture already has proved 
itself a major item in foreign ports 
and looms very large in the Col 
fiscal’ scheme of things. 














How to Enjoy 
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but it needed some of the color of 
Neil’s gay life. 

I called Neil in Chicago and we 
recalled a couple of experiences 
to inject into the article. 

Ernie Hyne wrote me last week 
that the article was now excellent 
and only needed a half-page des- 
cription of one of the parties Neil 
threw during his gay life. 

It is now January, six months 
later, and I just got a half-page 
more from Neil from Denver, 
describing a psariy he threw 

So now we're all set and I have 
reached the co-clusion tat it 
might be easy to enjoy money, 
but it’s tough to get it in order 





New York). 


to enjoy it. 





* 
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WHAT MURROW’S PASSING UP 





The Penalties of ‘Do Good TV 


With no solid sponsorship p 


Thursday night pubaffairs pairing of “CBS Reports” and “Face 


the Nation” is costing the web 
nothing of the time charges goi 


sustaining status. Should they continue sustaining through June, 
total cost to CBS will reach $1,500,000. 


Thus far, “CBS Reports” has 
the Nation” doesn’t even have 
are Purex, which has delayed a 


to whether it will switch its allegiance from NBC, and Philip Mor- 
ris, which sponsored “Reports” through the end of December and 


then took a breather to consider 


As to costs, “Reports” runs to $105,000 a show. “Nation” costs 
about $25,000, somewhat less every fourth week when it runs a 
half-hour. That totals about $250,000 every four shows, and the 
time charges that are foregone by virtue of the sustaining status 
for the same period would run to $500,000. 


Auld Lang Syne’s Blast at BBC-TV: 
‘Appalling Lack of Imagination’ 


By GORDON IRVING 


Glasgow, Jan. 31. 

Both tv stations here, the British 
Broadcasting Corp. and Scottish 
Television Ltd., were violently at- 
tacked by the Scottish Committee 
of British Actors’ Equity Associa- 
tion in their annual report, issued 
here. 

The BBC toppers are accused of 
“an appalling lack of imagination 
and a deadening parochialism at 
the highest level.” 

Report claimed that, while the 
BBC kept squawking about a lack 
of. suitable plays, there was never- 
theless a world of dramatic litera- 
ture which could profitably be 
played by Scot artists. 

“No such parochialism is permit- 
ted in music. Why is it in drama?” 
asked the Equity report. 

Actors’ union also alleged that 
the BBC did not budget enough 
even to support a children’s tv se- 
rial in Auld Lang Syne territory. 
It also claimed that the Scotland 
region had a long way to go before 
catching up with Wales in output 
of tv drama, vaude and features. 

Attacking the commercial tv out- 
let, the Equity report deplored the 
fact that only 15% of program time 
was coming from studios in Scot- 
land. 

“Opportunities for freelance tal- 
ent are extremely limited. The 
reason for Scottish Television's 
performance for this way of work- 
ing is, of course, obvious. It is 
cheaper 


“The LT.A. annualereport claims | 


a considerable number of network 
programs are produced outside 
London and lists contributions 
from many regional studios. But 
despite the fact that Glasgow is 
today the most vital theatrical city 
outside London, only one program 
from STV—and that employing no 
Scot performers—finds a regular 
place on the network. It is true to 
say that any reputation possessed 
by Scottish Television Ltd. is by 
(Continued on page 56) 


Animation Series 
Nixed by Disney 


Walt Disney is reportedly not in- 
terested in doing an animated 
adult situation comedy at this time. 
Disney recently thumbed down a 
chance to do such a show for NBC- 
TV. There is a precedent in “The 
Flintstones.” the Hanna-Barbera 
entry on ABC-TV prime time. 

lt appears that NBC-TV wanted 
to go ahead, although the web 
couldn't have been particularly en- 
thusiastic about paying an alleged 
record price of $80,000 to $85,000 
a week for a Disney half-hour car- 
toon. Disney himself, who has fre- 
quently been described as a man 
who won't undertake a project un- 
less he likes it, didn’t want it, so 
it’s reported. 

This probably means that in ’61- 
*62, Disney will only do one reg- 
ular show for NBC-TYV, that being 
the Sunday night 7:30 to 8:30 hour 
(in color) which he is transferring 
from ABC-TV. Still, there is a 
chance that the producer will do a 
few specials for NBC-TV. 








¥ 


rospects yet in sight, CBS-TV’s 
a cool $250,000 a month, to say 
ng down the drain through their 


nothing but prospects, and “Face 
that. The “Reports” possibilities 
decision until later this week as 


its position. 
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Top 10 Arbitron 


(Jan. 23-29) 
Candid Camera (CBS) ... 33.6 
Gunsmoke (CBS) ....... 33.5 
Untouchables (ABC) .... 33.1 
My 3 Sons (ABC) ....... 27.2 
Ed Sullivan (CBS) ...... 264 
Have Gun (CBS) ........ 26.3 
Perry Como (NBC) ...... 25.3 
Garry Moore (CBS) ..... 24.8 
Red Skelton (CBS) ...... 24.1 
Twilight Zone (CBS) .... 23.3 








Will ABC-TV Take 
A NABET Strike 
(Or Vice Versa)? 


ABC negotiators still hadn’t said 
yes as the strike deadline ap- 
proached yesterday (Tues.) to a de- 
|mand by the National Assn. of 
|Broadcast Employees & Techni- 
|cians for a pension & welfare fund 
|at the network. Technician union’s 
jnegotiators reopened talks with 
i/ABC in Cincinnati on Sunday (29) 
lnight, after returning home over 
ithe weekend when they were au- 
thorized by the membership to 
strike the network as the old con- 
{tract ended Tuesday at midnight. 

NABET has put p&w demands 
above all others in the contract 
talks with ABC. Union has con- 
jtinued meeting steadily with NBC, 
| because that network long ago in- 
|stituted a p&w plan for technical 
|workers and others under NABET 
| jurisdiction. 
| Matters between ABC and the 
j}union were reportedly getting 
| worse as the Tuesday dickers con- 





| 





CONSULTANCY 
DEAL SACRIFICED 


By GEORGE ROSEN 

Ed Murrow’s decision to termi- 
nate his longtime tenure at CBS 
to accept the directorship of the 
$21,000-a-year United States Infor- 
mation Agency, which in itself 
came as no particular surprise to 
the industry in view of known state 
of Murrow’s unhappiness at the 
network, nonetheless entails sacri- 
fices with which even his close as- 
sociates have not been familiar. 

For Murrow it’s a case of switch- 
ing from champagne to lager beer. 
In contrast to the 21G he'll be get- 
ting from the Government, few 
were the years since his ascendancy 
into tv as a w ridwide celebrity 
that Murrow didn’t realize from 
$300,000 to $400,000 per annum. 
He could—and did—live off the 
hog with an unlimited expense ac- 
count and travel arrangements. 

It’s true that in the capital gains 
sale of “Person to Person” to CBS, 
his share (along with co-producers 
Aaron and Zousmer) was reported- 
ly in excess of $1,000,000, but 
nonetheless it did not make Mur- 
row an independently wealthy 
man. Most of what he earned was 
tax money. 

But not generally known was the 
contractual arrangement Murrow 
had with CBS, which points up the 
extent of the sacrifice he’s making 
in obtaining a release from CBS. 
Actually there were two contracts, 
one as a staff newsman-commenta- 
tor, which expires this year. 

But there was also a talent con- 
tract, cushioned over a 10-year 
consultancy period which in turn 
would give CBS first refusal on all 
properties which Murrow de- 
veloped. This is the one that 
spelled out security for the future. 
The assumption is that, since Mur- 
row will be obtaining a release 
from the network to assume the 
Government role, this, too, is being 
sacrificed. 








Big question still to be resolved | 


is whether Murrow will take along 
with him some of his network com- 
patriots. Here too, the assumption 
is that he will. Within the news 
area, not only at CBS but all along 
the line, Murrow’s been held in the 
highest’ esteem and it’s no secret 
that other and lesser commentators 
have sought to pattern themselves 
in the Murrow image. His closest 
associate, of course, has been Fred 
W. Friendly, through the highly 
successful years of “See It Now,” 
“Small World” and more latterly 
“CBS Reports,” but there’s little 
likelihood that Friendly, who has 
now come into his own as a per- 
sonality, would disturb his status 





tinued, but it appeared as thougn 
NABET was delaying as long as 
possible a strike call. | 
In Washington, where the Inter- | 
national Brotherhood of Electrical 
Workers is meeting in contract 
talks with CBS, things there and | 
with NBC seem to be going along 
smoothly compared to the NABET- 
ABC dickers. .The IBEW and 
NABET contracts expire at the} 
|same time, and the two unions, | 
‘like the networks, are thought to 
| be in constant touch about what is | 
j}happening in the two negotiation | 
| locales. 
| ABC has resisted p&w demands 
|for a couple years. Last time there 
|waS a negotiation with NABET, 
| the principal argument used by 
the network was that it hadn't 
achieved the financial stability of | 
its rivals. While some of the same | 
argument is still rubbing off on 
the talks, ABC has also added, ac- 
cording to reports, that if it gave 
p&w to NABET employees it 
might have to extend similar bene- 
fits to employees throughout the 
American Broadcasting-Paramount 
Theatres empire. (NABET only has 
jurisdiction in the ABC division). 
The two unions, at all networks, 
are involved in a profound argu- 
|ment about job security. For in- 
;Sstance, IBEW is asking CBS for 
/overtime guarantees and the right 
to pass on various layoffs, all in 
(Continued on page 55) 











quo to join Murrow. 

It was anticipated that after this 
year Murrow would exit commer- 
cial broadcasting to explore new 
areas. It’s no secret that he’s been 
unhappy at CBS for some time, the 
intramural feuding long predating 
the out-in-the-open flareup last 
year, when he and CBS prez Frank 
Stanton came to Page One grips 
during the height of the tv scan- 
dals. The situation has remained 


unhealed, and although Murrow’s | 
contributions to the web have been | 


limited since his return from last 
year’s sabbatical (being concerned 
chiefly with the “CBS Reports” 
specials produced by Friendly), it's 
generally conceded that his check- 


(Continued on page 54) 





Kintner’s Latino Swing 


NBC prexy Bob Kintner 
leaves on Feb. 17 for a two- 
week swing of South Ameri- 
can counties as the initial step 
toward an expansion of the net- 
work's far-flung news opera- 
tion. Kintner expects to set 
up news bureaus in Rio de 
Janiero, Caracas and Buenos 
Aires. 

Actually the mission will be 
twofold, with Kintner also 


looking into the NBC Inter- 
national operation and its sub- 
sidiary holdings. 


a 


Armstrong in Blast at CBS For 
Yanking of Soviet Spy Script 


7s 





Saturday's N.Y. Times story 
on Ed Murrow’s appointment 
to head the USIA goofed in 
refetring to Fred W. Friend- 
ly as producer of “Person to 
Person,” instead of Aaron & 


Aaronson and Jesse Zousmer.” 


Gosden & Correll 
Animation Series 
On ABC-TV’s Sked 


Freeman Gosden and Charles 
Correll, the voices of “Amos & 
Andy,” will do a new half-hour | 





a 4 


All the News That Fit—| 


CBS-TV apparentiy has decided 
to follow the new Kennedy “soft” 
approach to U. S.-Sovict relations 
down the line in its programming 
efforts. The network, which in 
1958 had its correspondent booted 
out of Moscow because of iis pres- 
entation of “The Plot to Kill 
Stalin,” this week yanked an “Arm- 


Zousmer. strong Circle Theatre” segment 
Sunday's Times published a |@ealing with Soviet espionage 

correction. It referred to the | activities in the U. S. : 

co-producers: as “John A. The program, “The Spy Next 


Door,” was scheduled for tonight 
(Wed.). It was deleted over the 
protests of the sponsor, Armstrong 


Cork Co., and replaced by an 
“Armstrong” rerun, “Zone of 
Silence,” the _ series’ seasonal 


opener in September of 1959. 
Although the network itself took 
the initiative in yanking the pro- 
gram, it maintained a _ puzzling 
silence over its reasons for the 
| action. Until Monday night (30), it 
refused to make any comment 
whatsoever to explain its actions, 





and then it only went so far as 
to declare that the action “is ours 
alone.” That statement was made 
to quell speculation that pressure 
from Washington had dictated the 





weekly stanza next season for ABC- rim 
TV. It'll be caimyted, — Gosden | One speculation on CBS’ action 
and Correll serving as voices, and was that the network yanked the 
the stanza, called “Calvin & the | show in order to avoid any embar- 
Colonel,” might take the 8 p.m.|rassment to Edward R. Murrow, the 


Friday slot in the fall. 

ABC is definitely committed to 
26 “Colonel” half-hours, budgeted, 
like the animated “The Flint- 
stones,” at nearly $60,000 a week. 

Gosden and Correll have been 
off the air since CBS Radio a few 
months ago killed their “Amos & 
Andy Music Hall.” There are re- 
runs of a live action “Amos & An- 
dy” telefilm series still on the mar- 
ket, but the two creators were not 


has an exclusive on the Gosden 
and Correll voices, which suggests 
they might end up doing a little 
for ABC Radio too. 

“Colonel” will be patterned, in 
cartoon form, after familiar char- 





acters. The animated characters 
| Won't have the same names or same 
|backgrounds as Amos, Andy and 
| their friends, but it’s possible that 
| many of the cartoon characters will] 
| sound and act like. their live prede- 
cessors. 


AFTRA & CBS 0&0’S 
IN ANNOUNCER SNAG 


Failure to reach a contract agree- 
ment for staff announcers at CBS 
owned & operated stations in N.Y. 
jand L.A. is holding up a signing 
lof the code with the American 
|Federation of Television & Radio 
| Artists, according to the union. 


AFTRA makes it a practice of 








signing all parts of a negotiation! 


| with a network and its stations at 
| one time. Rest of the pact hinges 
|}on the staff announcer block at 
WBC and WCBS-TV, N. Y., and 
| KNX and KNXT, L. A. 

| AFTRA wants a guarantee of 
jabout $16,000 yearly for each 
| Staffer at the two CBS stations. 
| These are commercial and promo- 
tional fees in addition to a weekly 
salary of about $190. These con- 
tract features are in effect at the 
NBC and ABC o&o’s 





TV’S BARGAIN COUNTER 


‘Lucy’ Reruns at 10G Per Minute; 
‘Happy Family’ at $15,000 





One CBS-TV and one NBC-TV 
show (probably among others) are 
going begging for a buck. CBS’ “I 
Love Lucy” 
about $10,000 a minute for time 


000 a minute. 


means that the networks are will- 
ing to take substantial losses. 
“Lucy” is Sundays at 6 and two- 





some small hunks of biz. 


part of the cast. ABC says that it} 


}incoming director of the U. S. In- 
|formation Agency and a longtime 
|member of the CBS family. But 
|CBS exec denied this claiming the 
| decision on the show predated 
| knowledge of the Murrow appoint- 
| ment. 

| Lacking any official explanation 
from CBS, Armstrong meanwhile 
blasted the network on Monday 
(30) through prexy C. J. Back- 
strand, who declared: 

“We regret CBS has seen fit to 
cancel the showing . . . The cancel- 
lation is most regrettable in our 
view because it comes at a time 
|when Soviet-American relations 
}are much on the public’s mind, a 
time when it would appear to be 
definitely in the public interest to 
air the pertinent facts that have 
a bearing on that relationship.” 

Backstrand declared the show 
was prepared in cooperation with 
internal security agencies of the 
federal government and was based 
on actual cases. He went on: “The 
Soviets have widely denounced 
and publicized American espion- 
}age and are continuing to do so. 

Meanwhile, many Americans are 
unaware of how much spying the 
Soviets are doing. To us, it seems 
reasonable that the public ought 
to have a cliance to see and hear 
both sides of the story.” 

Earlier, Max Banzhaf, Armstrong 
advertising-public relations diree- 
| tor, had stated his belief that CBS 
was acting on its own with the idea 
(Continued on page 56) 


Sinatra's Gala 


As ATV Spec? 


Hollywood, Jan. 31 

Frank Sinatra's pre-Inaugural 
Gala in Washington is being mar- 
keted as a tv spec, though it 
couldn't be sold for network airing 
at the time of staging two weeks 
ago. If sold, the money would be 
contributed, according to the or- 
iginal and still extant plan, to the 
Democratic National Committee to 





In both cases, the asking price | 


thirds of it was sold in the last | 
couple of weeks, presumably under | 
the discount plan. “Family” is a} 
nighttime stanza in which there are | 


defray costs of the last election 
campaign for Kennedy. 
Two other courses are open to 


Sinatra and his co-producer Peter 
reruns are going at;}Lawford if no network sale de- 
|velops. One would be to pitéh it 
and talent while at NBC the new |for pay-tv Toronto and the other 
“One Happy Family” is asking $15;-|is to show it regionally at fund- 


raising dinners. Latter plan is said 
to have more support because of 
the matter of clearances and fees 
to the 25 stars that have to be 
made in case of a commercial sale. 
Bill Asher, who directed the 
gala on loanout from NBC. is-edit- 
ing the footage. The two hours 
and 40-minutes will be trimmed 
down to an hour or 90-minutes. 
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Stanton, Kintner in 315 ‘Prelims’ 
Praise Election Stanzas; FCC Puts 


4 





Politico Time Buys at $14.5 Mil. 


Vashington, Jan, 31. + 


Republicans and Democrats piled 
up expenditures for radio-tv poli- 
tical time last fall (networks and 
Indies) ‘“‘substantiallv higher” than 
in 1956, Senate Communications 
Subcommittee was told today 
(Tues.). 

Retiring FCC Chairman Fred- 
erick W. Ford unveiled the first 
official tally of political breadeast 
spending garnered from its mas- 
sive poll of political performance 
and policies of broadcast licensees. 
Results, he stressed, are prelimi- 
nary, with final figures due after 
further tabulations. 

Ford appeared before the sub- 
committee headed by Sen. John O. 
Pastore ‘D., R. I.) along with CBS 
prexy Frank Stanton, NBC prez 
Robert E. Kintner and National 
Assn. of Broadcasters chieftain Le- 
Roy Collins, who sang praises ef 
the industry’s impartial and exten- 
sive campaign coverage and the 
highly touted “great debates.” 

Aim of their eulogies was to 
urge repeal Sec. 315-—or at least 
make permanent its suspension for 
Presidential and Vice Presidential 
candidates. Senate Commerce 
Chairman Warren D. Magnuson 
(D. Wash.) has a bill pending be- 
fore the group which would achieve 
the latter objective. 

The hearings, slated to continue 
tomorrow. (Wed,, were described 
by Pastore as a brief curtain-raiser 
for full-blown sessions later on the 
perennially hot 315 issue. 

In a report reflecting very favor- 
ably on breadcasting’s campaign 
conduct, Ford listed total broadcast 
charges to all GOP contenders at 
$7,500,000 in contrast to $6,750.000 
to the Democrats, for a total of 
$14,250,000. Splinter parties com- 
bined were Dilled for about 
$400,006. 

Ford also revealed that GOP- 
Democratic spending for non-web 
tv time also greatly exceeded the 
1956 total. Netwérk radio and iv 
time due to the large amount of 
free time made available, notably 
for tv time. were 7.5% below 1956 
—$3,006,102 in 1960 compared with 
$3,251,454 during the previous 
Presidential campaign. 

Partly on the basis of the de- 
crease in spending for network tv 
time, Stanton and Kintner, in 
House testimony last month, ar- 
gued that the amount of cuffo time 
resulting from last fall's tem- 
porary suspension for the Presi- 
dential campaign enabled parties 
to keep the lid on burgeoning 
political campaign expenditures. 

In en amiable session for the 
broadcasting witnesses, the indus- 


(Continued on page 55) 


It’s Fred Vs. Ed 


(Friendly) Purex 
° ’ 
Pitch; NBC’s Edge 

Though CBS-TV has been openly 
bucking for the business, it now 
looks like Purex’s $4,000,000-odd 
will return this summer and next 
fall to NBC-TV under much the 
same kind of program pian the 
pubaffairs bankroller presently 
has. 

Second weck in January, CBS- 
TV flew its exec producer Fred 
Friendly out to Purex’s Hollywood 
headquarters where he and sales 
veep Tom Dawson made a pitch 
for the biz. Two days later, NBC’s 
program administrative veep Ed 
Friendly took. some time away 
from his vacation to also pitch 
Purex. He was accompanied by 
NBC-TV producer Don _ Hyatt. 
Though Friendly faced off against 
Friendly ‘in less than the most 
friendly fashion), it was something 
else, in addition to network sales- 
manship, that is reported to have 
helped Purex decide to go back to 
NBC-TV. That was the network’s 
Inauguration coverage, which Ed 
Friendly had sold Purex in the first 
place, when he was still in special 
program sales. 

Foote, Cone & Belding, Purex’s 
agency, sat in on all the meetings. 

New Purex deal, which has not 
been anneunced, will probably in- 
clude summertime specials, just as 
it did last year, plus daytime and 
nighttime specials during the reg- 
ular NBC-TV season, 





So Near & Yet So Far 


Toronto, Jan. 31. 

A jet plane carrying Ed Sul- 
livan circled Toronto airport 
in a blinding snowstorm for 
30 minutes and was then or- 
dered back to Manhattan. 
Emcee of the annual Sports 
Celebrities’ Dinner later ex- 
pressed regrets for non-ap- 
pearance to Toronto assembly 
at the Royal York Hotel, us- 
ing a telephone amplifier from 
his New York hotel. 

Subbing fq Sullivan as 
double emcees were Wayne & 
Shuster, with former announc- 
ing that a “really big snew” 
had kept Sullivan from his 
scheduled appointment. Sulli- 
van, incidentally, insisted on 
paying his own expenses from 
New York to Toronto, plus 
that $25 per plate charge, to 
help Canada’s crippled kids. 


Gitlin ‘Ramparts 
& 30-Min. Brinkley 
Show on NBC Sked 


Two rew public § affairs-news 
shows are on the NBC-TV draw- 
ing board for next season. In addi- 
tion, the network is planning a 
shift of “The Nation’s Future” 
pubaffairs series to Sunday after- 
noon, thus paving the way for 
Saturday night feature pix ‘uncut 
blockbusters) starting at 9 p.m. 

A half-hour news show, with 
Dave Brinkley at the helm, is being 
projected for a 10:30 p.m. slotting 
next season, though the exact night 
hasn’t been determined as yet. 
Chet Huntley already has a Sun- 
day afternoon 30-minute show, and 
this will be continued next sea- 
son. (These, of course, have 
nothing to do with their cross- 
the-board Texaco news show.) 

Out of the Irving Gitlin shop 
will come a weekly half-hour pub- 
affairs entry called “Ramparts.” 
which has been in the planning 
stage for some time. “Ramparts” 
is a space show. 
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BUDDY HACKETT 
“All Hands On Deck”’—20th Cent. 
Fox now thru Feb. 8th. 
“Music Man” Warner 
March 24-July 21. 
Personal Management 
Frank Faske 
450 Broadway, Brooklyn, N. Y. 
EVergreen 4- 


Murphy & Gaynor 
‘Sweet 16° Series 


George Murphy, who tried an 
abortive pilot a couple of seasons 
ago with Martha Scott as his co- 
|star (it was for Desilu and NTA 
jand called “You're Only Young 
| Twice”) is back, this time with 
| Janet Gaynor as co-star in a half- 
| hour opus tagged “Sweet 16.” 
| “Sweet 16” is being made by Ed 
| James, creator of “Father Knows 
Best,” for NBC-TV, with the net- 
| Work financing the pilot. ° 
“Sweet 16” will be a family sit- 
uation comedy, just as was “Young 
| Twice.” However, in “Twice” Mur- 
| Phy and Miss Scott Played grand- 
parents whose children had al- 
ready gone out on their own. 
“Sweet” instead will be a mother- 
father affair (with kids at home) 
a la “Father Knows Best.” Pilot 
rolls Feb. 6 under John Rich's di- 
rection. 


New ABC-TV Coin 


Besides the $1,000,000 in new 
nighttime Gillette biz, ABC-TV last 
week picked up a $700,000 hunk of 
jeoin from American Chicle and 
janother $200,000-$250,000 from 
| Speidel. 
| American Chicle bought 13 min- 
;jutes over 26 weeks in both “Ha- 
| waiian Eye” and “Asphalt Jungle.” 


Bros., 














What Really Did Happen? 


Did the special 10 p.m. showing of “Hong Kong” last Wednes- 
day (25) beat “U .S. Steel” or didn’t it? Trendex ov 
yes, but Arbitron’s seven-city report says no. Ollie Treyz, ABC- 
TV’s prexy and the man who decided to experiment by showing 
“Hong Kong” twice in the same night in order to expose it to a 
late-night audience, might have to wait until the Nielsens, in order 
to get a “simple majority” opinion. 

Trendex, a special taken by ABC-TV, gave the 10-11 p.m. ex- 
posure of “Hong Kong” a 20.9 vs. CBS-TV’s “Steel” count of 14.3. 
NBC-TV, only programmed from 10 to 10:30 with “Peter Loves 
Mary,” nabbed an 11.9 for the half-hour. When a different “Hong 
Kong” was shown at 7:30 the same night, Trendex gave it 12.5, 
“Aquanauts” grabbed an 11.2 on CBS and NBC’s “Wagon Train” 
walked off winner again with 24.7. 

ARB showed the same win-place-show at 7:30 on Wednesday, 
but the tally at 10 didn’t match Trendex’s at all. The Arbitron for 
the later hour gave “Hong Kong” a 14.1 (“Naked City,” which is 
usually there consistently beats rival “Steel”), but “Steel” got a 


hts say 


17.8 and “Peter Loves Mary” got a 15.6. 
Real test, network feels, will come tonight (Wed.) (—) to see if 
those who watched “Hong Kong” in the “Naked City” time will 


watch the former stanza in its regular period. 





Weldon, Yates, Lynn Status Upped 


In Met's News-Program Expansion 


—"* 





Oh, Yeah? 
Hollywood, Jan. 31. 
Last October Glenhall Tay- 
lor and Paul Franklin sold a 
script to Warners-TV called 
“Nothing of Value.” It was 
intended as a segment of 
“Hawaiian Eye.” The main 
theme: hijacking a luxury 
liner. 
It was shelved with the nota- 
tion, “it couldn’t happen.” 


BBC's $77,500,000 


TV-AM Operating 
Costs For ‘59-'60 


London, Jan. 31. 

Operating costs of BBC-TV in 
the year 1959-60 were $44,285,000, 
according to the 1961 edition of 
the BBC Handbook, just published 
here, cost per hour working out at 
$11,215. Amount spent on radio 
was $33,326,000 in the same period 
($1.560 per hour), plus $16.287,500 
($523 hourly) on external radio 
services. ; 
Book of 260-plus pages gives 
plenty other information on BBC’s 
operations and public response 
thereto, including that 7,900,000 
people still turn to radio alone. 
Over 17,000,000 aduits a day looked 








| Speidel bought 15 minutes (over 11 
;} weeks) in “Jungle.” .- 


(Continued on page 56) 








ABC-TV Projects A 61-62 Sked 








ABC-TV is looking forward next 
fall to making room for a hot half- 
hour in its Thursday schedule by 
opening up space between “My 
Three Sons” and “Untouchables,” 
now back toe back. This is one of 
several manuevers the network has 
mapped out on its tentative sched- 
ule for the ’61-’62 tv season. 

Ironically, Saturday night, once 
one of the weakest on the ABC-TV 
schedule, might remain unscathed 
next semester. Even the fights 
will probably be back in the 10 
p.m. time. 
now marked for any changes is 
Monday. 

“Hong Kong” 1s still on the 
Wednesday schedule as a 7:30-8:30 
entry, but its future is not certain 
Its outcome is thought to depend 
greatly on whether sponsor Kaiser 
will drop it or insist its time be 
changed to one of the 60-minute 
periods that is expected to open up 
later some night. 

Could be, too, that ABC will 
move “Maverick,” perhaps reruns, 
back to a 6:30 Sunday starting time 
and move in a new Warner Bros. 


hour at 7:30. in the present 
“Maverick” slot. 
The Thursday night schedule 


calls for shifting the strong “Un- 
touchables” from 9:30 to a new 10 
p.m. starting time. This would 
leave the 30 minutes between 9:30 
and 10 -wide open, probably for a 
situation comedy to match Fred 
MacMurray’s “My Three Sons,” 





Only other night not | 


which starts at 9. ABC is working 
on the assumption in this instance 
that a slot between “Sons” and 
“Untouchables,” both of which are 
hot, will be easier to peddle than 
10:30 to 11, which comes after ‘“Un- 
touchables” and is local time this 
season because many affils 
wouldn’t clear. Of course, the aa- 
vertisers on both extant stanzas 
might have something to say about 
this proposed change, but if ABC 
can import a Satisfactory situation 
comedy for between-time feeling is 
| the web can pull off the shift. 

Here an outline, in rough, of 
| ABC-TV’s fall planning: 

Meonday—No change. 

Tuesday—‘‘Bugs Bunny” still at 
| 7:30. “The Rifleman” again at 8. 
|CBS was unsuccessful in luring 
}the western half-hour over AC 
|isn’t decided about 8:30 on Tues- 
| days, where “Wyatt Earp” is. And 
j}at 9, “Nevada,” a gumshoer for- 
;merly called “Las Vegas Beat,” is 
the present favorite. From 10 to 11, 
it’s “The Corrupters.” 

Wednesday —“Hong Kong” a 
|maybe at 7:30. “Top Cat,” a new 
| animated Hanna-Barbara half-hour 
{situation comedy vice “The Nel- 
|sons.” Then its “Hawaiian Eye” 
and “Naked City,” both hours. 

Thursday—"Guestward Ho” 1s 
an iffy 7:30 entry, but, in any 
event, ABC is thinking in terms of 
a situationer between 7:30 and 8. 
Donna Reed is still pencilled in at 
8. “McCoys” remains strong for 
9, and then it’s the aforementioned 











move built around “Sons” and “Un- 
touchables,” to round out the 
evening. 

Friday—A live situationer with 
Peggy Cass and some chimps at 
7:30, since “Matty’s Funday Fun- 
nies” wasn't scheduled into next 
season anyway. Maybe “The Nel- 
sons” at 8, if not perhaps a new 
animated series. “Flintstones” still 
marked for 8:30, “Sunset Strip” at 
9 and either the same two back-to- 
back half-hours,” Detectives” and 
“Law & Mr. Jones” or a full-hour 
action-adventure stanza beginning 
at 10 instead. 

Saturday—To put it as factually 
as possible, ABC is not letting the 
ad agencies in on any potential 
changes here, although earlier this 
season the word was rife that the 
9-10 Lawrence Welk stanza, after 
all these Years, has about had it. 
Speculation is that ABC is await- 
ing further word from Welk’s 
sponsor, Dodge, before deciding 
whether to leak the possibility of 
an open hour on its Saturday sked. 
Rest of night is stet—at the 
moment. 

Sunday—“Maverick” reruns at 
6:30 (which would eliminate them 
as major possibilities for ABC's 
projected late night cross-the- 
board hour rerun plans). Another 
Warner show or new “Mavericks” 
at 7:30. (In any event, ABC con- 
templates going into 6:30.Sundays.) 
“Lawman” at 8:30, “Bus Stop” at 
9 and “Asphalt Jungle” at 10, a 
plan which kills “The Rebel,” “ihe 
Islanders” and “Valiant Years.” 





Metropolitan Broadcasting has 
moved to strengthen its news and 
programming on a corporate level 
with the promotion of three key 
local personnel to corporate status, 

The trio are Martin Weldon, 
news director of WNEW Radio, 
N. Y., who becomes Met's director 
of news and special events; Ted 
Yates, who’s been producing spe- 
cial shows for WNEW-TV and who 
becomes director of creative pro- 
gramming for Metropolitan; and 
Jack Lynn, program manager of 
WNEW-TV, who retains that post 
and becomes director of film pro- 
gramming for Metropilitan as well. 

Promotions are designed to 
strengthen and expand the com- 
pany’s activities in news and pro- 
gramming as it acquires additional 
stations. Company already owns 
five tv stations and is awaiting 
FCC approval on a sixth in Kan- 
sas City; it owns three radio sta- 
tions plus WRUL, the international 
shortwave station, and would ac- 
quire a Kaycee AM’er under its 
KMBC-TV & AM acquisition. 

Weldon, who'll be succeeded as 
news-special events director of 
WNEW Radio by Lee Hanna, his 
longtime assistant, will concentrate 
first in two areas: tightening up of 
exchange of news among the Met 
stations and development and ex- 
pansion of news staffs at each of 
the stations. and the creation of 
news specials for use by all Met 
stations, either produced locally or 
by Metropolitan headquarters. 

One such special will be cover- 
age of the Adolph Eichmann trial 
in Israel, for which Weldon has 
signed Gen. Telford Taylor, expert 
on international law and VU. S. 
chief counsel at the Nuremburg 

(Continued on page 56) 


CBS-TV Off Hook On 
Holden’s ‘Hong Kong’ 
In 2-Chent 1506 Sale 


CBS-TV pulled a rabbit out of 
the hat by finding a pair of spon- 
sors for the $150,000 “Bill Holden’s 
Hong Kong” special fully a year 
after the show was completed. Web 
had given up all hope of selling the 
package and was prepared to write 
it off ‘as a total loss. 

But “Hong Kong” will go on the 
air tomorrow (Thurs.) at 9-10, pre- 
empting “‘The Witness’ (which goes 
off the air a week earlier than 
scheduled, leaving CBS with a sine 
gle unplayed episode, the Huey 
Long segment). R. J. Reynolds and 
Whitehall Pharmacal will sponsor. 

The trick was pulled off at a 
lunch only last Wednesday by CBS 
v.p. in charge of sales administra- 
tion Bill Hylan. Idea was simply 
that as long as Reynolds was spon- 
soring half of tomorrow's “Wit- 
ness” segment and Whitehall was 
due to come in for a piece of the 
show as well preparatory to spon- 
soring a sixth of “Gunslinger” 
next week, why not put the money 
into the “Hong Kong” special in- 
stead? Sponsors thought it was a 
good idea and bought it. 

Show was one of the last proj- 
ects undertaken at CBS by Irving 
Gitlin, before he moved to NBC. 
Stanley Flink, onetime NBC “To- 
day” production exec, produced it 
for CBS and Holden. Meanwhile 
NBC is putting together a Dave 
— “Hong Kong” hour spe- 
cia 
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AUBREY LOOKS TO THE FUTURE 





Aubrey to CBS Affils: ‘Help’ 


In a revealing and candid exposition, CBS-TV prexy Jim Aubrey 
last week urged the web’s affiliates to “face the facts of life” as 
they relate to daytime television and warned that only if CBS can 
recover lost daytime business “can we continue to program your 


morning hours.” e ie teil 
\ closed-circuit Aubrey to the affilia 
Oceasion was a , a Md ge Be 


Thursday (26) explaining the new 
stressing to the affils that adequate station clearances for the 10-12 
hours are the key to the success of the new pattern. 


to 
3 
s 
; 


1. Four years ago at 10 
out; two years ago it was 
in hours. 


year; programming— 

the network an additional 

maintaining the 10-12 block—even with 
the “ burden” of 


reached 
under the current 25%-sold status. 


(affiliates’) market.” Aubrey described the program a 
decision to “fieht fire with fire” against NBC's “Concentration 
and “Price Is Right.” 

(Though Aubrey made no mention of the new shows, one will 
probably be the new Al Singer package tentatively titled “Shoppers 
Keepers,” under option to the network, with an audition due to be 
cut in a couple of weeks.) 

Aubrey described the way in which CBS-TV has held to the 
«traditional quarter-hour sales pattern, then described the minute 
sales patterns in operation at NBC and ABC in the daytime. He 
discussed ABC and NBC pricing and bonus plans, along with 
flexibility of position, and declared that “this is the kind of com- 
petition we've been holding the line against for the last few years. 
The plain fact is that the CBS Television Network has lost daytime 
network business because it has failed to offer its prospects suffi- 
cient advertising flexibility.” 

Against the “flexibility and rock-bottom prices” offered by the 
other webs, “the best our salesmen were able to offer,” Aubrey 
said, “was three commercial minutes within the same program, and 
costing $28,000 gross per quarter-hour, with the usual cross-plug 
arrangement. After maximum discounts, this is the equivalent of 
$4,500 per commercial minute. In other words, we offered no 
flexibility at all at 50% greater cost per commercial minute than 
NBC ... and 95% greater than ABC.” 

The new plan, he declared, “has as its sole objective the goal of 
putting us back in the running for the network business now scat- 
tered in commercial minutes throughout the daytime schedules of 
NBC and ABC. Now for the first time we will be able to offer 
competitive advertising values to the advertiser who has been 
unwilling to concentrate his commercial three minutes within a 
single quarter hour.” 

Aubrey stressed that the minute pattern would be confined to 
the 10-noon period. He pointed out that even with the new minute 

lan, sales of minutes on CBS would be limited to 25% of the 

lineup. In comparison, Aubrey said, 40% of NBC's daytime 
schedule and 36% of its evening lineup are sold in minutes, and 
at ABC, all daytime is sold in minute form and half of ABC's 
nighttime sked is sold in minutes. 

He also added one detail to the plan not earlier disclosed— 
affiliates will be able to sell locally those minutes not sold by 
the network. There will be no co-op charge, but the positions will 
be recapturable on one week’s notice. 

Tenor of Aubrey’s speech indicates the gravity with which CBS 
views the morning picture, and his pitch for clearances likewise 
steramed from a serious lack of them in key markets at present. 
Although he didn't pinpoint specific markets, it's known that such 
keys as Atlanta, Cleveland, Detroit, the Corinthian and the Meridith 
chains have not been clearing for the morning lineup. 

Similarly, situation was grave enough so that once CBS made up 
its mind to go with the new sales pattern, it got the word out to 
affiliates immediately without even consulting the CBS-TV Affili- 
ates Advisory Board, which is called in customurily on all such 
sales-programming decisions. 

Decision to bypass the board in this instance, according to CBS 
execs, was made for tio reasons. One was the feeling that con- 
su'ting the board would put its members in an embarrassing and 
and untenable position, since it was unlikely they’d approve such 
a plan, yet if they rejected it would be blamed for the elimination 
service by CBS. The other was that CBS wanted to turn loose its 
sales force as quickly as possible with their new competitive prices. 


GROUCHO’S GOT A 
NEW FORMAT FOR ’62 


Hollywood, Jan. $1. 

Groueho Marx will embrace a 
new format on NBC-TV next sea- 
gon titled “What Do You Want?” 
After 14 years as emcee of what 
was up to this year “You Bet Your 
Life,” he and John Gudel, his part- 
ner in the project, are dropping 
the quizzer in favor of the new 
show which will attempt to fulfill 
the wishes of those who are called 
to the show from all parts of the 
world, 

Guedel will be executive produc- 
er and retain the present staff of 
writers and directors. Pilot was 


shot last week for NBC-TV. 





British ABC-TV’s 8406 
London, Jan. 31. 

Work has started at ABC-TV's 
Teddington Studios on building a 
block to link the two existing 
studio blocks. Contract worth 
$840,000 has been signed between 
the web and a group of London 
contractors. 

One feature of the 80-feet high 


construction will be the provision 
of rehearsal accommodation across 
the whole of the top two floors, 
while there will be provision for 
standards conversion equipment on 
the first floor. 





oY WEBS WILL 
REGAIN CONTROL 


CBS-TV prexy Jim Aubrey 
doesn’t intend to countenance a re- 
peat of the network's Thursday de- 
bacle. (Thursday went down the 
drain this season because of 
agency-client dictation on slotting 
of programming.) 

He's bullish on next .scason’s 
plans, not only in terms of what's 
on tap in the way of new shows, 


optimum conditions, 
can networks properly flourish in 
achieving qualitive re- 


works will get their way 100%, but 
the '61-’62 season, he's pretty mu~*: 
convinced at this poizt, should wit- 
ness some healthy steps in gaining 
advertiser-agency support in mov- 
ing in the new direction. 

Aubrey knows what he wants— 
and he’s going after it. He st*‘} 
wants a balanced program sched- 
ule, even if it means sacrificing 
those pre-guaranteed ratings in 
the area of action-adventure. But 
whatever is decided, his keynote is 
“quality production.” ® 

Like the other webs, CBS is put- 
ting greater-emphasis on hourlong 
shows next season (schedule hasn't 
been firmed up yet, but “we know 
pretty much where we stand at this 
point.”) There will be three new 
60-minuté entries for prime time 
slotting, “The Defenders” 
Friday night 10 to 11. Other twe 
will be picked from among five 
candidates and will prebably go 
Wednesday night 9 te 10 (U°S. 
Steel-Armstrong will stay 106 to i1 
next season, but Aubrey has been 
huddling with the respective clients 
on bolstering their shows and up- 
ping the budgets); and the other 
one possibly Thursday night 9 to 10 
preceding the alternating “CBS Re- 
—_ — “Face the Nation.” This 
slotting, course, depends on the 
success of the new hour 
western “Gunslinger” which goes 
into the slot this month. There's 
some doubt about “I’ve Got A Sec- 
ret” returning te the Wednesday 
sked. 

Similarly, there’s a 60-minute 
gleam in Aubrey’s eye in the 7:30 
to 8:30 program area, notably Mon- 
day, Wednesday (unless something 
can be done about “Aquanauts” it 
won't be back) and Thursday (looks 
like curtains for both Ann Sothern 
and “AngeL”) Friday (“Rawhide”) 
and Saturday (“Perry Mason”) 
stays put; ditto Sunday. 

While Aubrey champions the 
hour formula, he'll play it differ- 
ently from the other networks in 
one respect: he prefers to sell them 
in half-hours rather than embracing 
the “minute pattern.” 

Saturday, with its new hourlong 
“Gunsmoke” version and Sunday 
are the happiest, untouchable 
nights of the week. Monday looks 
headed for some early and late 
shuffling. Aubrey thinks “Hen- 
nessey,” now at 10, should get earl- 
ler exposure (“it’s got kid appeal.”) 
The 7:30 to 9 stretch is weak—“To 
Tell the Truth,” “Peter and 
Gladys” and “Buddy.” 

Finally he’s got a program ace 
up his sleeve—a return of real live 
purposeful drama a la “Playhouse 
90,” but in 60-minute form. There 
will be a whole series of them, 
with top writers and directors, 
slated for preempted time periods. 
“This,” says Aubrey, “is part of our 
responsibility. We can't afford to 
throw it away.” 


The 485 Mop-Up 


CBS always had a reputation 
for paying its execs well, but 
how about this: 

The 4th floor ladies room‘ at 
485 Madison Ave. has been 
closed temporarily because 
“the cleaning woman has gone 
to Miami until March 15,” ac- 
cording to the notice on the 
door. 





John Day Resigns Key CBS News 
Job; ‘Situation Was Untenable’ 


John Day has resigned as v.p. 





Susskind’s $850 Spree 
Pittsburgh, Jan. 31. 

David Susskind shook up « 

ORT audi- 


quality” of- program conten’ 
“12-year-old audience men 
level” and had the good ladies 


every attack he made against 
tv the way that “Open End” 
fans are so familiar with. 
“Open End” comes in here 
on delayed basis on the educa- 
tional station, WQED. Sus- 
skind made a strong pitch for 
such stations and also had 
some kind words for pay ttv. 


Gen. Mills Preps 


Tint-up ‘Piper’; 
-ABC No Can Do 


General Mills somewhat un- 
settled ABC-TV recently, when 
the sponsor asked Producers As- 
sociates of Television, makers of 
the twice-weekly “Pip the Piper” 
stanza, to put it on color tape. 
ABC-TV, which airs the stanza for 
Mills Saturday and Sunday after- 
noons, has no color facilities and 
plans none “until there is a suf- 
ficient demand by the public.” 

This was interpreted to mean 
that Génmills might ultimately 
want to shift “Pip” to NBC-TV, 
which is big on color. Of course, 
there is always the possibility that 
the bankroller merely wants the 
shows tinted, against the distant 
day ABC-TV enters color, so that 
they can be repeated by that net- 
work. 

Producers Associates of Televi- 
sion, which Peter Piech heads, is 
doing three programs for Genmills. 
Besides “Pip,” which just started 
on ABC-TV, PAT does “Rocky and 
His Friends,” an animated series 
done below-the-line by Gamma 
Studios in Mexico and carried 
twice weekly on ABC-TV, and the 
once-weekly “King Leonardo,” out 
of TV Spots, Hollywood, on the 
NBC-TV Saturday sked. “Leon- 
ardo” has always been in color. 

Unlike the other two PAT pro- 
ductions for juves, “Pip” is a live 
action series. It’s understood Piech 
and his partners (Charles Hayden, 
the lawyer on “Witness” and Rob- 
ert Travis, boss of Color Produc- 
tions) plan to do a privately- 
financed pilot of a live-action situa- 
tion comedy, as well. It'd be pegged 
especially for girls in the moppet 
to early adolescent stage. 

General Mills, since it brought 
the shows in the first place, con- 
trols pretty much where “Pip” and 
“Leonardo” will be slotted and 
on what network. Sponsor has 
options to buy these two and 
“Rocky” outright later on. 

Meantime, word comes from 
NBC-TV that Genmiils lately re- 
newed “Leonardo” on Saturdays 
for another 26 weeks, thus mean- 
ing there will be 130 “Leonardos” 
all told in the can before long, 
plus 52 “Pips.” 


Crosby Takes on Pix Biz 


John Crosby will slice up the 
motion picture industry in his next 
WNEW-TV, N. Y., outing Sunday 
(5). Show is titled “Whither 
Movies?” an dwill have as guests 
N. Y. Times pic critic Bosley Crow- 
ther, producer Otto Preminger, au- 
thor Ben Hecht and playwright 
George Axelrod. 

Among topics slated for discus- 
sion are “Movies are dirtier than 
ever,” dominance of the industry 
by “middle-aged” stars, question 
of whether the U. S. is “losing its 
leadership” in filmmaking. 
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He added that “rumors had been 
planted” about an impending re- 
signation. “I've been here for six 
years and worked hard and built a 
good organization. My treatment 
has been wholly unjustified. But 
I guess that’s the way they do 
things on Madison Ave.” 

While Salant refused te com- 


ly working primarily in radio. 
Clark has good Washington con- 
nections and was a classmate of 
President Kennedy. 

When CBS News was given divi- 
sional status at the web, Sig Micke|- 
son, Day's boss, became president 
of the new division while Day was 
named v.p. In charge of news and 
Irving Gitlin, who later moved to 
NBC, v.p. in eharge of public af- 
fairs. When Gitlin was not re- 
placed by a veep in pubaffairs, Day 
became No. 2 man in the CBS 
News setup—until Salant and the 
executive committee was 
several weeks ago. 

Installation of Salant and the 
mounting criticism of Mickelson 
and Day started with CBS’ con- 
vention coverage, during which 
NBC News. gained audience and 
critical superiority over the CBS 
effort. NBC has been gaining mo- 
mentum and widening the gap 
ever since. 


British Com] TV's 
$215,400,000 im ’60 


London, Jan. 31. 
Final countdown of gross rev- 
enue by Britain's commercial tv 
companies last year is $215,400,- 
000 according to Media Records 
Ltd. Figure is a new high for the 
five years-plus that commercial 
video has been operating here, 
being nearly 8344% up on the 

$163,408,000 received in 1959. 
October was peak month for ad- 
vertisement spending on tv in 1960, 

when the sum was $23,660,000. 


64 TOKYO OLYMPICS: 
GLOBAL TV DESIGN 


Tokyo, Jan. 31. 

The Postal Service Ministry, 
which regulates tv in Japan, is lay- 
ing the groundwork for this coun- 
try’s participation in the global 
communication satellites circuit 
sometime this year. 

The longrange plan is hoped to 
enable simulcasting of the 1964 
Tokyo Olympics throughout the 
world. 

As a starter, in April the Minis- 
try will form a body tentatively 
calied the Space Communication 
Cooperation Council. This organ 
will unify the research which 10 
organizations are now carrying out 
independently. 
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A one-a ...a two-a...a three-a...a four-a...a five-a 
. . . you'd have to count a long time to total up the 
programs that have hit the dust trying to compete 
against Lawrence Welk during his six years of popularity 
on ABC-TV. . . they total 27! They’re all gone, but the 
Lawrence Welk Show goes on and on. 

In the latest Nielsen TV Report,* Welk is not among 
the five ABC-TV programs appearing in the top ten. 
But he’s among the top 15—competing against and top- 
ping in his time period such programs as Checkmate, 
HaveGun-Will Travel, Deputyand The Nation’s Future. 


VARIETY 


Programs such as the Lawrence Welk Show, which 
attract major audiences, are the reasons why in every 
1961 report,* including the one for the week ending 
January 22, 1961, ABC-TV has been frst in share of 
network audience in markets where the viewer has a 
choice among the three networks (and that’s the acid 


test of audience preference). 

*Source: Program Appraisal Supplement to National NTI Report for one week and 
4 weeks ending January 22, 1961, Nielsen 24-Market TV Reporc. Average Audience 
Sunday 6:30-11 P.M. Monday through Saturday 7:30-11 P.M. 
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Foreign 


Vidpix Gross Seen Topping 


$30,000,000 Mark in ‘61 With Japan, 
W. Germany, Latin Market Upswing 





Forecast for the foreign vidfilm+ 


market in ’61 is that it will top the | 
$30,000,000 record mark set in ’60. 
The $30,000,000 estimate for ‘60 
includes Canada. 

This year’s major growth areas 
in the foreign vidfilm field are 
forecast to be West Germany, Ja- 
pan, and Latin America. Also perk- 
ing are an increase in the Canadian 
market, with new stations being 
added, a boost in the Middle East, 
and a few other territories. 

In West Germany, a second chan- 
nel is due to get started, despite 
the hassle in the courts over the 
jurisdiction of the Federal govern- 
ment. 

Castro’s Cuba has been lost as 
eg market. But that’s small potatoes 
compared to the growth of such 
markets as Brazil and Argentina. 

In Brazil, that unofficial quota 
of 80° native product for stations 
in Sal Paolo and Rio de Janeiro 
has been lifted. The quota, now re- 
scinded, had been worked out be- 
tweer the unions and stations. But 
n », according to Yank exporters, 
with more stations on the air and 
the need for programming more 
acute, the quota has been killed. 

Continuing Latino problem stems 
from local pressures seeking _to 
confine dubbing in their respective 
countries. It would be economical- 
ly impossible for American vid- 
filmeries to dub the same series 
in Mexico, Argentina and Venezu- 
ela for local consumption. Total 
dubbing fees would make it un- 
profitable to séll in the particular 
markets. Pressures for dubbing 
mainly come from. native talent 
unions, whose members yelp at the 
Yank competition. 

in Japan, the outlook is favor- 
abie for better terms in both money 
and quota allotments. Ceiling “for 
Yank vidpix last year was lifted 
from $300 to $500 per half-hour. 
A further increase is anticipated 
in March or April. Key stations in 
Japan also are confined to pro- 
gramming American fare, the al- 
lotment being 50 hours a week. 
That allotment is expected to be 
liberalized in the spring. 

in Canada, the new quota hasn’t 
pinched American vidfilm  ex- 
porters. The quota for all stations 
is that the programming output_of 
each station shal] run in the ratio 
of 45% native and 55% imported. 
Buoying the entire Canadian situ- 
ation is the preeming of second 
siations, commercial outlets, in 
market after market. These sta- 
tions, like the commercial program 
outlets in Britain, will compete 
with the government operated CBC 
stations. 


Fremantle Reports 
‘60 Bonanza Year 


Freemantle International, in a 
year-end report, cited 1960 as a 
bonanza year for the company. 1In- 
die foreign distribution outlet re- 
ported that it sold 49 series during 
the year to a total of 35 foreign 
countries. 

Nations which purchased pro- 
grams for the first time from Fre- 
mantle were Poland, United Arab 
Republie and Rhodesia. 

Prexy Paul Talbot said the de- 
mand for films in science, music 
and history seems to be predom- 
inant abroad, although Fremantle’s 
catalog offers shows in virtually 
every category. For example he 
cited the sales of Encyclopedia 
Britannica Films in nine countries. 

Canada proved a very profitabie 
market for Fremantle, as with other 
companies. Besides the rise in syn- 
dication, Fremantle of Canada sold 
five series to the CBC network. 
Series finding network berths in- 
culded “Silents, Please,” ‘Klon- 
dike,” “Not for Hire,” “The Jim 
Backus Show” and “Phillip 
Marlowe.” 

One of the highlights of the year 
was Fremantle’s radio and tv cov- 
erage of the Johanssen-Patterson 
World Championship Fight last 
June which was carried by radio 





dy Val Parnell, 
director, who leaves for New York | 


the dollar area totalled 4,500, while 





and video stations in 38 countries. 


‘King’s Men’ a Whopper 
Feature films can still pull 

massive audiences on televi- 
sion, as first showing of “All 
the King’s Men” demonstrated 
Saturday night (28) on WCBS- 
TV, N. Y. The Columbia re- 
lease, first of its post-’48s to 

+ be shown on tv, pulled down a 
fat 24.7 average Arbitron for 
its full 11:15 p.m.-1 a.m. show- 
ing on “The Late Show.” 

That came to an audience 

share of nearly 60%, and in 
terms of homes viewing, an 
average of nearly 1,250,000 in 
the Gotham metropolitan area. 
High point was reached at the 
start of the show, at 11:15, 
when the rating hit 27.5, but 
over the full course of the 
show it never dropped much 
below 22. 


Sales Resistance 
In US. Broken’ 


Down: Parnell 


London, Jan. 31. 

The British shows sold to the 
States by Independent Television 
Corp. have so effectively broken 
down resistance that the money 
earned from the U.S. for the ITC 
parent company, Associated Tele- 
Vision Ltd., exceeds by far ATV’s 
expénditure on American material 
for its web here. The claim is made 
ATV managing 








Sat. (4) for a week’s visit with 
deputy emdee Lew Grade. 
Parnell, Grade and deputy chair- 
man Norman Collins called a press 
conference here Thurs. (26) to 
elaborate on overseas successes, 
the occasion being deemed appro- 
priate because of the recent joy- 
raising sale to CBS of the “Danger 
Man” skein of vidpix for peaktime 
airing. At this get-together it was 
announced that gross sales by ATV 
of British-made programis to the 
dollar area since 1955 hit $19,600,- 
000, while those to.the Eastern 
hemisphere amounted to $7,000.- 
000. During 1960, British-produced 
30-minuters sold in 19 countries in 


around 2,500 like programs went 
to 22 countries in the non-dollar 





hemisphere. For these statistical 
purposes, two quarter-hour pro- 
grams have been regarded as one 
half-hour unit. 


Shows consisted of vidpix such | 


(Continued on page 48) 


Syndication Review 


MIAMI UNDERCOVER 

(The Thrush) 

With Lee Bowman, Rocky Grazi- 
ano, Jill Corey, Hugh Lawrence, 
others 

Producers: Howard Koch, Aubrey 
Schenck 

Director: Koch 

Writer: Steve Fisher 

Distributor: Ziv-UA 

30 Mins.; Wed., 7 p.m. 

KABC-TV, Los Angeles (film) 
Miami and environs are earning 

the dubious reputation in tv of 

being the playground of crime. 

Third of the cycle (“Surfside 6,” 

“Tallahasee 7000”) popped out of 

the sets with practically the same 

general format as the others: law- 
lessness and disorder. For the 
buffs of violent action it should 
suffice to race their pulses. More 
discerning setsiders may find it 
too imitative of so many others 
that are better done. It’s no 

“Naked City” or “Untouchables,” 

that’s for true. 

To tee it up, producers Howard 
Koch and Aubrey Schenck struck 
a topical note, that of hoods 
muscling in on the recording busi- 
ness and shooting down a deejay 
who “wouldn’t play ball,” a polite 
way of saying he was beyond 
payola. This brings into play the 
gendarmerie and Lee Bowman, 
special investigator for the hotel 
association, whose job it is to see 
that it shouldn’t happen if it’s bad 
for Miami. With the aid of “the 
thrush,” who is Jill Corey, and 
Rocky Graziano, the ex-champ 
whose fists explode at the right 
time, he rounds up the mob and 
Miami is safe until next week from 
the depredations of the hoodlums. 

Bowman is a suave worker 
whose wits set up the targets for 
Graziano to knock over. Miss 
Corey proved adept as a singer, 
both vocally and to tip off the 
lawmen. Steve Fisher penned the 
lines with intra stuff as “everybody 
makes passes at girl singers.” Pro- 
duction and direction of Howard 


| Koch was par for the syndicate 


market. Helm. 


BBC’s Big US. Play 


British Broadcast Corp. program- 
ming is enjoying an unprecedented 
exposure in the N. Y. market. 

WNTA-TV now is airing another 
series of BBC documentaries on 
Sundays at 9:30 p.m., titled “Life- 





line.” First half-hour episode, 
“Hypnosis,” was telecast Sunday 
(29). Others in the series include 


“Moment of Truth,” “Hysteria,” 
and “Fear.” Earlier in the season, 
Newark-N. Y. iridie telecast BBC’s 
“Wind of.Change” series. 

On WNEW-TV, “Age of Kings,” 
a BBC Shakespearean drama series 
is unwinding with Standard Oil 


\(N. J.) picking up the tab on Met- 


ropolitan’s WTTG, as well as on 
WNEW-TV. 





Acad Told Foreign Producers Of 
TV Shows Gunning for U.S. Market 


; Hollywood, Jan. 31. 

Foreign producers of tv shows 
are gunning for*the U. S. market, 
members of the TV Academy were 
warned by Henry, White, NTA man- 
ager and prexy of N.Y. chapter, at 
last week’s monthly meeting at the 
Palladium. They are becoming 
more alert to the mood and tastes 
of American audiences and are 
slanting production our way, 
added. 

Robert Lewine, veepee of CBS 
Films, pointed out that of all the 
foreign imports, “Robin Hood” 
from England was the only series 
to make the grade. After viewing 
programs from England and Japan, 
it was at once evident why Holly- 
wood telefilms are so popular 
abroad. But the barriers against 
flooding the foreign markets are 
almost insurmountable. England's 
quota is fixed at 14° foreign and 
in other countries it’s a matter of 
getting your money out. 

Asked what he gets out of Cuba 
for his films, Lewine answered, 
“we're lucky to get our prints 
back.” Same question was put to 
ABC-TV program veepee Sandy 
Cummings. His jocular reply: “We 


j}an Ameriean 
|raised from $300 to $500. “But you 
| can’t 





get very little out of Spain.” (He 
recently returned from a swing of 
the Spanish centers.) As for Japan 
it was said that the fixed price for 
telefilm had been 


get your’ money out,” re- 
marked Lewine, “and how much 
can you eat?” 

It was admitted that there is an 


| existence in some foreign countries 
he | of booking combines and cartels to 


| fix prices of American films but 


that there’s no way to get around 
it. “If we don’t sel} them some- 


one else will,” said Lewine, indi- 
cating there has been no unified 
front by American producers to 


}combat the practice. Screen Gems’ 


Richard Dinsmore predicted that 
Germany and Brazil, in that order, 
would be the most lucrative mar- 
kets for American product. Latin 
America will also be exciting in 
the years to come, he appended, 
“because the U. S. will pour mil- 
lions into those countries. He noted 
that Japan and Germany are be- 
coming more active in making com- 
mercials for U. S. advertisers. 
There was also the veiled hint that 
animators may utilize the skills 
and cheap labor of Japan, 
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The Trance & the Trounce 


San Francisco, Jan. 31. 


KGO-TV announcer Fred J. Jorgensen sued hypnotist Gil Boyne 
and Allied Artists for $50,000 last week because he wasn’t hypno- 


The occasion was the taping, last Feb. 15, of a commercial in the 
KGO-TV studio for Allied Artists’ exploitation film, “The Hypnotie 


Eye.” 


Jorgensen was stretched horizontal, with ankles and shoulders 


on the backs of two chairs. 


“Now I will sit on this man’s stomach,” said Boyne, “and he 
will support my weight because he is in a trance and is rigid like 


an iron rail.” 


Boyne sat and Jorgensen proved as rigid as a limp noodle. 


Therefore, 


in his’ superior court suit, 


the announcer wants 


$50,000 for injuries to his left elbow, arm, hand, internal organs 


and nervous system. 





Fred Niles’ 5-Year Track Record; 
kxpands Into H'wood Production 





Desi Ups Ed Holly 


Hollywood, Jan. 31. 

Desi Arnaz has named Ed Holly, 
secretary-treasurer of Desilu Pr 
ductions, to the additional new 
post of v.p. in charge of admini- 
stration and finance. Holly has 
been with Desilu since 1954, prior 
to which he was assistant comptrol- 
ler at CBS in N.Y. 

In the new post, Holly will take 
over several, but not all, of the 
functions held by Martin Leeds, 
who resigned several months ago 
as Desilu exec v.p. These included 
overall administration and business 
affairs matters, but also extensive 
selling activities, with most of the 
latter assumed by Arnaz himself 
along with Don Sharpe, his agent. 


Televenture Sets 
Bizarre Segs In 





TV Film Venture 


;outfit will include Lionel Grover 


Televenture, Inc., new tv film 
production subsidiary of the old- 
line Scandinavian shipping firm, 
Thor Dahl Corp., has worldwide 
and worldly ambitions for its ini- 
tial tv series effort. 

Titled “Televenture Reports,” tne 
proposed documentary adventure 
series is currently being touted to 
agencies and potential sponsors via 
a pilot on African Rhino hunting, 
which may sound like standard 
travelog material. But there’s some 
pretty heady subject matter in 
Televenure’s global shooting plans. 
Examples: “a peak into a modern 
harem; modern investigations into 
hypnotism and spiritualism; witch- 
craft; the Flagelantes, wierd sect of 
zealots who roam the Spanish coun- 
tryside” expiating sin through seif- 
inflicted suffering.” 

As could be expected, project 
also calls for a number of sea ad- 
ventures. There’s also documentary 
formats for crime, exploration and 
biographies. 

Besides the series, the new sup- 
sid is blueprinting plans for indus- 
trials and a series of reports on 
the U. S. for foreign tele consump- 
tion, 

Prexy of Televenture is Soren 
Christensen, who with two brothers 
now heads Thor Dahl, which be- 
sides the central shipping fleet of 
52 ships (whalers, freighters, tank- 
ers, etc.) has a diversity of world- 
wide interests, including oil wells, 
mills, real estate etc. 

Production veepee is Thomas 
Orchard, who was a senior assu- 
ciate producer for “The March of 
Time” and a veepee of Louis de 
Rochemont’s film company. His 
production credits include Cine- 

(Continued on page 46) 


Sid Kramer Exits NTA 


Sid Kramer has resigned as v.p. 
in charge of foreign sales for Na- 
tional Telefilm Associates, becom- 
ing an independent consultant to 
NTA and other film firms dealing 
in the foreign market. He will 
headquarter in N. Y. 

Kramer had been foreign sales 
v.p. with NTA since December, 58. 
Previously, he had been with RKO 
Radio Pictures for 29 years, prior 
to that company’s foldo. His last 
position with RKO Radio Pictures 
was foreign sales manager. 








+ ' Chicago, Jan. 31. 


Fred A. Niles, who capitalized 
his booming blurb production com- 
pany here at $5,000 in 1955, has 
rented a lot adjacent Paramount’s 
in Hollywood for a second,. and 
separate, operation. New firm will 
be known as Fred A. Niles Pro- 
ductions Inc., Hollywood, and like 
the Chi company will do industrial 
films, slide films, closed circuit ty 
and live industrial shows in addi- 
tion to video commercials. (In Chi, 
about 50% of the company’s vole 
ume has been in production of tv 
blurbs). 

Although the two firms will 
function independently, there will 
be occasional exchanges of serve 
ices, as for instance when a Windy 
City project requires summertime 
sequences in midwinter, or when 
personalities are needed from the 
greater West Coast talent pool. 
Niles has disbanded his animation 
studio in Hollywood, previously a 
service branch for the Chi firm, 
and is incorporating it in the new 
company but availing it to both. 

Executive nucleus of the new 


and Harry Holt, both of the 
Hollywood service branch. Grover 
will be production manager and 
Holt executive art director, in 
charge of animation Edwin T. 
Morgan, ex-Erwin Wasey, Ruthe 
rauff & Ryan and Leo Burnett, has 
come in as executive producer; 
and Jack Silver, who had his own 
production company on the Coast, 
has signed on as production coore 
dinator. 

Niles’ Chicago operation indi 
cated a readiness last year to eme 
bark on theatrical features and 
vidpix production, and it’s sup- 
posed those aspirations will now 
be fulfilled on the Coast. Chi oute 
fit, however, is currently putting 
together a documentary for theate 
rical release on Sir Edmund Hil- 
lary’s venture -into the Himalayas 
in search of the Abominable 
Snowman. Also, it is producing 
“It’s Light Time,” kiddie tv film 
series sponsored by the National 
Lutheran Council. 

Once a veepee in charge of the 
film division of the erstwhile Kling 
Studios here, Niles went into busi- 
ness for himself around five years 
ago in a one-room office with a 
staff of three. He expanded to a 
ramshackle three-story building a 
few months later and a couple of 
years ago bought the blocklong 
studios on Washington Blvd. from 
his former employer, Kling. He 
now has a payroll of around 100 
in Chi. ; 


A New Batch Of 
Shirleys for TV 


A fresh group of 10 Shirley Tem- 
ple pix is understood to be coming 
down the syndication pike from 
20th-Fox. Again, ‘National Telefilm 
Associates, will handle the Shirley 
Temple group. 

The first group of Shirley Teme 
ple pix sparked the now defunct 
NTA Telefilm Network. They were 
big rating winners and probably 
grossed more for a. group with one 
running star than any other similar 
group offered to the tv market. 
There were 10 in the initial sequel, 
The new 10 probably will be of- 
fered to the tv market in the 
spring. 
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Slicing Up a Syndie Sustainer 


Half-hour syndie deals vary according to the spectrum of the 
rainbow. One type that’s been gaining some prominence in today’s 
soft market is the “sustaining” deal, either full or partial. 

The full “sustaining” deal is a direct-to-station buy, which in 
most cases brings in less money than a sponsor buy. If the station. 
picks up a sponsor, he ups his ante sometimes two-fold to the 
syndicator. The increased ante is proportionately less if the station 
picks up a half-sponsor. In some respects, this type of deal is 
similar to those jn the motion picture industry, with the- exhib 
putting up a guarantee, with other monies dependent on the biz 


done by the pic. 


Kingsley. Exits as ITC Prexy; 
Nidorf Assumes More Active Role 





Walter Kingsley, prexy of Inde-¢-—— 


pendent Television Corp. since its 
formation in July, 1958, has re- 
signed. Michael Nidorf, chairman 
of the board, will take over the role 
of ITC prez as well. 

Departure of Kingsley grew out 
differences over future policy plan- 
ning for the company. Kingsley, 


who came over as ITC topper after ic 


a nine-year association wth Ziv, 
said he has no immediate plans. 

Ironically, Kingsley left the com- 
pany after ITC sold its first British 
produced show to a network. Show 
is “Danger Man,” which CBSTV 
bought for a midseason start. Last 
few months also saw an upbeat in 
ITC's syndie fortunes, with “Best 
of the Post” clicking, and an ex- 
pansion of the company’s catalog 
after ITC’s acquisition of Heritage 
Productions. Heritage has a num- 
ber of sports shows, as well as 
others in different categories. 

Kingsley’s. stewardship of ITC 
spanned a difficult period in the 
syndie biz. ITC was formed after 
the acquisition of Television Pro- 
grams of America by the Jack 
Wrather Organization and As- 
sociated TeleVision of Britain. 
Wrather Organization bowed out 
of the company about a year ago, 
with ATV taking sole control of the 
company. 

Initially, ITC rode the path of 
a huge expansion kick, under 
Wrather’s prodding, in an attempt 
to ape the Ziv sales setup, That 
expansion wave collapsed in the 
midst of a soft syndie market. 
Company, in riding the storm, 
adopted the sales organization of 
the other syndie firms in the biz, 
with more success. 

Recently, ITC made moves to 
further diversify its catalog, broad- 
en its always successful foreign 
operation, and clinched its first 
network deal with an ATV-origin- 
ated show. 

Nidorf always has represented 
ATV in the affairs of the company. 
Now he will be taking a more 
active role as prexy. Bill Andrews, 
syndication sales manager, recent- 
ly was given his v.p. stripes. 

Kingsley, when he left Ziv, had 
— general sales manager of that 

rm. 


Boxoffice 26° Pix 
In 60-Market Sale 


United Artists Associated’s new 
group of post-’48’s, “Boxoffice 26,” 
has been sold in nearly 60 markets 
in four months of active selling. 

Latest markets to ink include 
Chicago, Evansville, Ind.; and Al- 
buquerque, N. M. UAA, which han- 
dies the Warner Bros. pre-’48’s, 
RKO Radio Pictures library and 
other pix, is currently distributing 
to tv over 1,900 feature films of 
which more than 400 are post-’48’s. 

In the group of 26 are such titles 
as “Barefoot Contessa,” “King and 
Four Queens,” “Attack” and “St. 
Joan.” 


42 ‘Bachelor’ Segs 


Hollywood, Jan. 31. 

Total of 42 segments, three over 
the regular 39 usually called for, 
will be filmed this season by Bache- 
lor Productions for John Forsythe’s 
“Bachelor Father” series. 

Additional three teleplays makes 
up for a shortage last season occa- 
sioned by the writers’ strike. Com- 
edy now in its fourth year winds 
filming in late April. 











McCarthy to Mexico 


John McCarthy, prez of Televi- 
sion Programs Export Assn., is due 
to leave today (Wed.) for a trip to 
Mexico, which may be extended to 
a full swing through Latin Amer- 


a. ‘ 
Problems in Mexico range from 
the future plans of kingpin broad- 
caster Emilio Azcarraga to new 
legislation concerning the film in- 
dustry. 


Order Schreiber, 
Others To Turn 
Over Vidpix Data 


Washington, Jan. 31. 
Federal Communications Com- 
mission has ordered MCA veep 
Taft Schreiber and three others 
who defied Commission’s vidpix 
inquiry in Hollywood last Fall to 
supply requested data. 


Commission, in rejecting peti- 
tions by the balky witnesses, said 
it would go to court for necessary 
compliance orders if they refused 
to cooperate. 

In addition to Schreiber, the 
FCC directive was aimed at Dick 
Fishell, Mary Rothschild and Betty 
Langley of the p.r. firm of Dick 
Fishell and Associates. 

Schreiber was accused by FCC 
Chief Hearing Examiner James D. 
Cunningham, presiding officer at 
the Hollywood hearings, of acting 
in “complete defiance” of FCC's 
authority by ankling a stormy 
Oct. 21 session after a prolonged 
hassle over his refusal to hand over 
certain company data. MCA and 
Schreiber filed a petition with 
FCC declaring that the vidpix in- 
quiry, part of the overall network 
programming probe, was ranging 
outside its jurisdiction. 

Fischell and his subordinates took 
a similar stance in asking FCC to 
quash subpoenas directing their 
appearance and submission of 
firm records. 

FCC will set a date for their ap- 
— to hand over the data 

ater. 


Mex Dubbing Studios 
Get Preference Over 


- Puerto Rico Facilities 


Mexico City, Jan. 31. 

Mexican dubbing studios are get- 
ting the nod over Puerto Rican 
competitors in processing of Amer- 
ican episodics into the Spanish 
idiom. 

Alberto Candiani, head of Can- 
diani Films, said the switch to 
Mexico is being made because 
Mexican ‘“dubbers” have “the 
clearest and most intelligible voices 
in Latin America.” 

Kent Smith of Cinematografica 
Interamericana is also upping num- 
ber of episodics, with these 
formerly dubbed by Puerto Rican 
Television Interamericana. Emilio 
Azcarraga and Goar. Mestre are 
major sharekolders in latter. 

While dubbing executives evade 
allusion to federal legislative 
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WEBS IGNORING 
NEW LOCAL TIME 


By ART WOODSTONE 


The three television networks 
are going ahead and planning their 
"61-62 schedules as though there 
never was such a*thing as new op- 
tion time rules from Washington. 
Indeed, ABC-TV, CBS-TV and 
NBC-TV are mapping out fall pro- 
gramming that portends even more 
prime time consumption in the 
future. r 

Theoretically, under the new rul- 
ing, all the webs will have option 
time from only 8:30 to 11—two- 
and-a-half hours a night instead of 
three. But all of them want to 
maintain schedules next season 
that run at least as they have in 
the past—from 7:30 to 11. 

Only hope syndicators of telefiim 
stanzas have of getting more time 
locally is if the stations, now that 
they have the legal right, resist 
network ‘encroachments beyond 
two-and-a-half hours nightly. But 
this doesn’t seem in the cards. 

Webs are depending on “individ- 
ual contract negotiation” with each 
of their affiliates to clear time for 
stanzas from 7:30 to 8:30 every 
night of the week. Then, there 
are the new times the networks 
hope to pick up. For instance, 
ABC-TV would like—and probably 
will go ahead with—a chance to 
program Warner Bros. hour reruns 
from either 11 to midnight or 
(worse from a feature film distrib- 
utor’s point of view) from 11:15 to 
12:15, leaving time from 11 to 11:15 
p.m. for either local or even net- 
work news. (Whether it’s network 
news depends to some degree on 
the ambitions and capabilities of 
Jim Hagerty’s reconstructed news 
department, plus—naturally—the 
amenabilities of ABC affils to giv- 
ing up local news revenues.) 

Another example of growing net- 
work time ambition is NBC’s plan 
to match ABC and CBS on Sunday 
nights and put a commercial hour 
stanza in from 6:20 to 7:30. This 
is a time period that still is prime 
fodder for syndicators. 

CBS is certainly not giving up 
its aspirations for a “full and 
rounded” schedule. That network 
has plans to program hours be- 
tween 7:30 and 8:30 many nights 
of the week, and the call is for 
hours from 10 to 11 also. Such 
network planning considers the dif- 
ficulty most stations would have 
in programming a solid and satis- 
factorily commercial hour, with the 
help only of the syndication mill, 
and, naturally, local outlets cannot 
just take half an hour program, 
whether the hour comes at 7:30 or, 
for that matter, at 10. 

True, it’s kind of a calculated 
risk for a web to try and extend 
its programming at night beyond 
the time allocated it by Washing- 
ton. And even if many of the 
affiliates (for all three webs) reject 
programming between 7:30 and 
8:30, the syndicators will still have 
to worry about getting their stanzas 
sold in the markets that remain 
with the network in local option 
time. It’s axiomatic that a syn- 
dicator has enough trouble making 
a buck on first-run. If a large por- 
tion of the country is not available 
then his chances are even tougher. 

One or two syndicators might be 
able to “piece” a satisfactory line- 
up out of the network affils who go 
local between 7:30 and 8:30, but, in 
the considered opinion of some on- 
lookers, not many more than two 
sales organizations will really ben- 
efit from the new local option time 
rules. 


Eve Arden Series 


Hollywood, Jan. 31. 
Eve Arden and her husband, 
Brooks West, will team up in the 
projected teleseries, “The Colonel's 
Lady,” being readied by Ardley 
Productions. Series was created 
and written by Stanley Roberts. 
“ West will essay role of the 
colonel. 


More TV Film News 
On Page 46 
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Syndication Pricing Structure On 
Half-Hour Segs in Chaotic State 
As Sponsors Embrace Mag Concept 





NBC’s Iron-Curtain Sale, 


London, Jan. 31. 

The first American tv pro- 
gramming deal behind the iron 
curtain has just been closed by 
NBC International for “Danger 
Is My Business” in Czechoslo- 
vakia. 

The contract was negotiated 
in Prague last week by Lane 
Blackwell, a director of NBC 
International, and the skein 
will go on the air this month. 


Off-Network TV 
Cartoons Seen 
Syndie Natural 


Pattern of a network ride fol- 
lowed by a syndication run will 
grow to further embrace made-for- 
tv cartoons is the forecast of some 
savvy vets:in the cartoon field. 

Reason for this predicted pattern 
stems from a number of factors: 

1. Unt®ss a syndicator has an es- 
tablished character, or a pre-sold 
property he has a tough road to 
hew in the market-by-market 
route. 

2. There are currently about 30 
cartoon packages now making the 
market-by-market rounds, with 
only about one out of 10 of the 
newies successful, according to 
some estimates. 

3. Plentitude of product isn’t felt 
in the seven station markets such 





as N. Y. and Los Angeles, but in| 


the three station situations, the 
very markets which are needed to 
put a syndie show in the break- 
even or profit margin. 

Success of “Flintstones,” in the 
adult category, and other kiddie 
cartoon shows on the webs assures 
a growing supply from that source. 
There also is the national spot field, 
closely akin to networking, now 
riding with the success of “Huckle- 
berry Hound,” et al. When these 
shows come down the pike into 
syndication, they will have a wide 
acceptance. 

In syndication, new cartoon prop- 
erties with established characters, 
such as “Popeye” and “Mr. Magoo,” 
are doing fine. Others are finding 
the field tougher, although a few 
of the other newies also are suc- 
cessful. 

Last two years has seen many 
new made-for-tv limited animation 
cartoons placed on the market. For 
a period, with the supply of thea- 
trical oldies drying up, there was 
a real need to fill it. That vacuum 

(Continued on page 46) 


Who Gets Monte Carlo 
Nymphette for ‘Medea’: 
Susskind Or NTA? 


Monte Carlo, Jan. 31. 

First International TV Festival 
at Monte Carlo was wrapped up 
over the weekend, but not without 
a hassle over who gets one of the 
Nymphettes, gold and _é silver 
statuettes valued at $2,000. 

Hassie was over possession of 
the award for “Medea,” on “Play 
of the Week.” Both David Suss- 
kind, who produced, and National 
Telefilm Associates, owner of the 
package, sent telegrams to the fest 
claiming the award belongs to 
them. 

Meanwhile, Prince Rainier of 
Monaco, claiming the affair was a 
success, set Jan. 8-14, 1962, as the 
date for the second fey. First was 
wrapped up with a gala Saturday 
(28) at the Opera House here, in- 
cluding awarding of prizes. 

The award for “Medea” was ac- 


(Continued on page 54) 





By MURRAY HOROWITZ 


Pricing practices in half-hour 
syndication, always a volatile area 
of the biz, have been blown sky 
high. Situation prevails for signifi- 
cant portion of syndie houses, execs 
of which describe the present pric- 
ing structure in the market place 
as “chaotic.” 

Major factor contributing to the 
situation is the current accent on 
station sales, always the weaker 
sale from the viewpoint of the 
syndicator. There are still major 
regionals and solid local advertisers 
around, but not in the quanfity of 
years ago. 

What's happened, according to 
many syndie execs, is that many of 
the regionals and local advertisers 
have taken a leaf from the network 
book and adopted the “magazine 
concept.” Instead of riding a par- 
ticular property as a sponsor cr 
| alternate sponsor, they're buying 
| spots, with the syndie show at tin. s 
|} serving as the vehicle. Network 

sponsor trends, as in the past, set 
| the pattern for many regional andé 
| local sponsors. 

| Ziv-UA still may shake a lot of 
| direct-to-advertiser coin loose, but 
| the pool of such coin, according to 
execs in the field, isn’t nearly as 
ample. 

As to the pricing “chaos” in the 
market place, the description refers 
to station sales, in which most of 
the syndicators today are heavily 
inyolved in. On the whole, the 
pricing structure for direct-to- 
advertiser sales have held up. 

The “chaos,” which -works to 
further dry up the pool of syndie 
product, runs along these lines: 

In a contracted logal option time 
situation, competing syndie houses 
|} sometimes get panicky and price 
down a series of 50% and more of 
what should be secured in a par- 
ticular market. 

Many syndie_ houses, . lacking 
proper financing for the long pull, 
would rather turn over a dollar ard 
realize something than hold off for 
what they consider an equitable 
price. 

Current rerun selling is comp!i- 
|eated by the*flat payments due to 
| the Hollywood talent guilds. If suf- 
| ficient rerun monies cannot be 
| secured from the relative handful 


(Continued on page 54) 


Ozzie, WGA End 
16-Hour Strike 


Hollywood, Jan. 31. 

Writers Guild of America struck, 
settled its beef with tv producer 
Ozzie Nelson yesterday (Mon.) in 
shortest strike—16 hours—in WGA 
history when agreement was 
reached between the two parties. 

Guild invoked the strike order 
against Nelson, Stage 5 Produc- 
tions, producer of “Ozzie and Har- 
riet” teleseries at 12:01 a.m. Order 
was lifted at 4 p.m. Resolution of 
differences, which found Nelson 
balking at becoming signatory to 
Guild’s collective bargaining pact, 
is based on transfer of writers’ per- 
sonal services. 

Nelson, who personally had 
|signed three writers—Dick Bons- 
\field, Perry Grand and Don Nel- 
| son—agreed to have Stage 5, ABC 
company supervised by associated 
|producer Lee Popin, assume three 
|seripters’ pacts. Popin, for Stage 
|5. had signed with Guild last Fri- 
day (27), and letter from Nelson 
yesterday brought the three writers 
— Stage 5 canopy. 

Peacepipe was smoked after 
Guild last Wednesday (25) notified 
Nelson that a strike would be 
called on him, his Stage 5 Produc- 
tions, unless he signed guild's bar- 
gaining agreement by midnight 
Sunday (29). Producer, accordin to 
a guild source, had refused to sign 

















the basic contract negotiated by 
WGA last year. 











Wednesday, February 1, 1961 





Got a tough market to 
erack? Call-in CBS Films’ 
“The Brothers Brannagan.’ 
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In seven-station New York, 
this brand-new detective- 
action series consistently 
tops all competing shows! 
And reports from more 
than 100 other markets 
sold to date— Atlanta to 
Providence, Dallas to 
San Diego— indicate the 
Brannagans are taking 

. audiences by storm. 
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Sponsor action? Camel, 
Standard Oil of Indiana, 
American Stores, Blue 
Plate Foods, Chesebrough- 
Pond’s, Campbell Soups, 
Rheingold are staking 

out customers with 39 
Brannagan half-hours. 


_— 


Co-stars Steve Dunne 
and Mark Roberts have 
just completed a month- 
long, nationwide personal 
appearance tour, making 
legions of new friends for 
3 the show and its sponsors! 
Now is the perfect time 
for you to get in on all 
the excitement. Just call... | 


© CBS FILMS 


‘*.. the best film programs for all stations.’’ Offices 
in New York, Chicago, Detroit, Los Angeles, Boston, 
St. Louis, San Francisco, Dallas and Atlanta. And 
in Canada:.S.|W. Caldwell Limited, Toronto. 
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It's a Tight Squeeze All Around 
On Agency-Client Calling Turns 
—On Other Madison Ave. Fronts 


By BILL GREELEY 
From all early indications, the | 
"61-62 season shapes as the tight- 
est squeeze yet (tighter even than | 
last fall) for client-agency pro-|} 
fram packages seéking a prime- 
time network berth. 


With the webs really cracking 
down on program control, (as indi- 
cated in commitments in the very 
early blueprints) about the only 
sponsor holdouts of importance left 


in the area of demanding to call 
the show shots are General Foods | 
and Procter & Gamble and their 
major agencies, Benton .& Bowles, 
Young & Rubicam, Compton, Leo 
Burnett, et. al. 


The 


their agencies had to do an unu- 
fual amount of wheedling, wheel- 
ing and dealing to get their way 


Jast time out, and results have 
been at best so-so. General Food’s 
CBS-TV Tharseey night domina- 
tion was disasterous with “Angel” 
and Ann Southern taking the count. 
On the same web’s Monday night, 
GF’s Andy Griffith is a strong new 
entry, and Danny Thomas still | 
solid. Another GF comedy, “Hen- 
nesy,”” moy survive, vut in an earl- | 
jer timeslot, where its hoped the 
aud will be increased by a juve 
following 

P&G's comedy package, “Peter 
Loves Mary,” will be lopped off 
Nb Cc s Wednesday night lineup. 

The Law and Mr. Jones,” which 
had a rough time finding a berth 
last year, is a longshot again this 
year 

What will happen to new pack- 


eges of the soap and feod bank- 
rollers in the final schedule shake- 
downs is a moot question. Only re- 
vealed proposal so far is a Nat 
Hiken comedy half-hour for P&G 
via Leo Burnett agency, Chicago 

Same applies to the other out- 
side agency-client packages, 
BBDO’s client-backed pilots, “Fa- 


ther of the Bride” for General 
Mills and a Jane Powell half-hour | 
for Pepsi-Cola. BBDO is also try- 
ing to find time for “The Racer,” 
Which it inherited when the Auto- 
lite account switched over from | 
Grant Advertising. BBDO’s initial | * 


client-pilot venture, 
vet.” has an outside chance of re- 
turning to NBC-TV, the saving 
hitch being the web’s financial in- 
terest in the show. The agency's 
Armstrong-Steel hour will be back 
on CBS. 


Add to the scramble McCann- | 
Er‘ckson’s “Counter Intelligence 
Corps” hour, which the agency is 
financing on an unusual 50-50 deal 
with Desilu Productions. It'll be a) 
real squeeze all around. 

Jersey Bounce | 

League of Advertising Agencies 
prex Nat Kameny (‘(Kameny, 
A has filed a letter of pro- 
test th S. L. Newhouse, publisher 
o! Newark Star Ledger, attack- | 
ing the newspaper’s recent promo- | 
tion hich advocated use of New | 
Jersey ad agencies by New Jersey 
acvertusers. 

\iemo signed by John Soloway to 
New Jersey agencies said the paper 
in an upcoming special section 
would be hammering home the 
theme: “Jersey Ad Agencies for 
Jerse Advertisers.” 

in his letter to the publisher, 
Kamany said: “It seems difficult 
te gine how a paper with the 
st e of the Ledger can promote 
s0 narrow a premise for agency 
gualification and selection. Cer- 
tainly it cannot be the Ledger’s 
position that only New Jersey 
products be consumed by the New 
Jersey resident. 

fhe ethical agency today sells 
on merit, not on proximity. How 
should the non-Jersey agency who 
is satisfactorily serving a Jersey 
accounts react to your message? 
And how is the Jersey agency han- 
dling non-Jersey advertisers to jus- 
tify his position?” 

Kameny said that at a meeting 
of the League’s board of governors 
the Jersey paper’s action had been 
vigorously denounced. Board has 
reps of several states, including 
New Jersey 


Late last week no reply had been 
received from Newhouse. 

Briefs: Don Blauhut, veepee in 
charge of radio-ty for Parkson 
agency, has returned to the New 


York office after several months 


two major advertisers and 


“National Vel- | 


production on 


Coast. 
the Coast ,.. Kenyon & Eckhardat’s 
veepee in charge of merchandising 
Paul Bradley, forms his own public 
relations firm March 1. 
| Assoc.’s will have offices in New 
| York, Dallas, Los Angeles and 
London Ernest Chambers, 
| Lawrence C. Gumbinner copywrit- 
er, has scripted two sketches for 
the hit Broadway revue, “Show 
Girl.” 

| Up and down: Morton Schneider 


supervision he 


|} has been named director of tv pro- 
motion at Ideal Toy. It’s a newly- 
, created job. 

Veepee stripes for Paul Biklen at 
Ogilvy, Benson & Mather. 

John W. Herdegen, formerly 
|with Lennen & Newell, has joined 
Geyer, Morey, Madden & Ballard’s 
creative department. 

Lester S. Rounds, formerly a 
Kudner veepee, has joined Arnold 
Bakers as coordinator of market- 
ing. 

Ralph Zeuthen, formerly with 
Edison Electric Institute, has 
|joined Compton as a veepee and 
account supervisor. 

Jerome J, Wesson, formerly with 
Pike & Becker, has joined Reach, 
McClinton’s copy department. 

Margaret Cahill Frampton, for- 
merly with Personal Products sub- 
sid of Johnson & Johnson, has 
joined Ted Bates agency as an 
assistant account exec. 

Rupert Witalis, with Compton 
for six years, has been named head 
|of ‘the art department. 


London Agencies 


Londen, Jan. 31. 

J. W. Hackett elected chairman 
of Masius & Ferguson Ltd. in suc- 
cession to L. M. Masius who died 
earlier this month, while J. G. 
Wynne-Williams remains emdee. 
Wynne-Williams becomes chairman 
of Masius International Ltd., of 
|which P.W.L. Risdon made manag- 
Eversharp-Schick 
Arm- 


jing director... 
Inc. of America appoints 
strong-Warden Ltd. 


;Co. Ltd. 


|pointed p.r. consultants for Vigors | 


Aviation Ltd., distributors in Brit-| 
| ain for Poper Aircraft of America. ' Feb. 23. 


Harry Koplan remains eed 


|of its competitors. 


Bradley & | 


| Japan making color sets, the others 


| which programs to the Negro mar- 


| Festival of Negro Music & Drama 


| crowds (free to public) precipitated 


its ad agents | 
in the U. K. ... MacKay & van’ tional Assn. of Broadcasters, will 
Zijl Ltd. gets the Eversharp Pen/ address the 
account from March 1jence of State Broadcaster Assn, 
Hodgkinson Partners Ltd. ap-| Presidents here Feb. 22-23. 


| 


Japan Tint Set Price 


'WLIB’s Music & Drama 


Reduced—To $1,226 


Tokyo, Jan. 31. 

Color tv in Nippon may get @ 
shot in the arm as the Mitsubishi 
|Electric Manufacturing Co., one of 
the nation’s biggest, has reduced its 
price of 21-inch color receivers 
| from the equivalent of about $1,440 
to about $1,226. 

The company is also putting on 
the market a 17-inch color set to 
sell at about $976, less than $150 
cheaper than the similar product 


This new line is expected to set 
off a general price reduction in 
color receivers. 

There are now 10 companies in 


being Hitachi, Toshiba, Matsushita, 
Nippon Electric, Sanyo, Victor, Co- 
lumbia, Yao and Hayakawa, To date 
1,000 sets have been sold. 





Negro Festival Set For 
Feb. 5-11; Town Hall Fete 


New York radio indie WLIB, 


ket, will observe its eighth annual 
next week, Feb. 5 to 11, with spe- 
cial shows saluting Negro perform- 
ers and a final night two-hour live 


| tomorrow 





spread from Town Hall. 

Through the week, WLIB will | 
present a nightly salute to Negro | 
entertainers keynoted by the sta-| 
tion’s “Hall of Fame” series, origi- | 
nal-voiced autobiogs with Sepia} 
talent telling in their own words 
the highlights of their lives in show 
biz. Town Hall broadcast, to be 
produced by Norma Greestein, will 
feature a long list of Negro talent. 
Already lined up to appear are 
Harold Aks and the Interracial 
Fellowship Chorus of 150 voices; 
jazz pianist Bill Taylor and trio; 
Ernestine Anderson; Bubber John- 
son, King records r&r_ disker; 
soprano Bernice Edwards; George 
Shirley; and the Shockley Singers 
gospel group. 

Highlight show last year was 
held at Carnegie Hall, but spillover 


switch this year to 1,500-seat Town 


Collins Talk Set 


Washington, Jan. 31. 
LeRoy Collins, president of Na- 





sixth annual confer- 


Collins will speak at a luncheon 
winding up the conference on 





With the Station Reps | 





a house reppery for the Westing- 
house tv stations, has landed the 
hard-sought Washington Post out- 
let WTOP-TV, Washington. 

Signing of the D.C. station no 
doubt means TvAR also has picked 
up the Post’s other station WNAL- 
TV, Jacksonville, Fla. Both have 
been repped by CBS Spot Sales, 
which has been slated to unload 
its other-than o&o stations by Gov- 
ernment edict before Sept. 31 of 
this year. 

Several other repperies which 
had pitched for the Washington 
and Jacksonville billings plums § 
were notified late last week of the 
TvAR selection. At the time, TvAR 
was denying anything but negotia- 
tions with the WTOP-TV manage- 
ment, but the station and rep top- 
pers were huddling in New York 
at the time, ironing out final de- 
tails. 

TvAR’s restricted list of the five 
Westinghouse stations was believed 
to be a strong factor in WTOP'’s 
selection. The post outlets stand 
to get extra special attention from 
the small—but major market—rep 
firm. 

The landing of WTOP by a chain 
rep is anothy§ indication of the 
growing importance of the house 
orgs in national spot sales. 

Earlier this month Storer an- 
nounced it was setting up offices 
in New York and Chicago for self- 
repping of its tv stations, formerly 
handled by the Katz agency. 


outsiders Corinthian 
‘which alse were with 


Television Advertising Repre-{Sales, moved to H-R Representa- 
‘sentatives, formed in July of '59 as/| tives, 


\its tv list, reportedly did so in or- 


;thian group. 


It'se every available spot for a satura- 
understood that the new Storer of-; tion two-week radio campaign cur- 
| fices will in time also be soliciting 

stations, 
CBS Spot'a day. 


and H-R, which recently 
trimmed some smaller markets off 
der to concentrate on the Corin- 

When WTOP moves to TvAR, 
CBS Spot Sales’ list will be 
trimmed to the o&o’s. NBC’s spot 
division is still handling stations 
in Charlotte, N. C., St. Louis and 
Schenectady. Stations are playing 
it close to the vest so far on the 
forced defection. 

Music & Newski 

“The Nuts & Bolts of Radio, 
manual of contemporary radio pro- 
gramming techniques by Katz agen-| 
cy’s George Skinner was issued in| 
the fall of ‘59, but orders from | 
around the world still come in. 

Copies have gone on request to 
Israel, Japan, Australia and else-} 
where. But last week the topper, | 
from Spravochnoe Bureau Pyatnitz- | 
kaya — Moscow’s Information Bu- | 
reau. 

Spotlight: Ted Bates agency has | 
set heavy spot schedules with 
WABC, N. Y., for three clients— 
Colgate-Palmolive (‘rapid shave), 
American Chicle (Chiclets, Rolaids, 
Certs and Dentyne) and Chase} 
Manhattan (retail banking) 
Richard K. Manoff agency has been 
named to handle Instant Foods} 
Corp.’s new line of instant soups, | 
with a New York spot tv and news- 
paper intro slated for mid-Febru- | 
ary ...In Detroit, 21 Mercury and | 
Comet car dealers have purchased 





| 


rently underway. Average is slight- 
ly more than 200 one-minute 


jexec .. 


“| Ronald Duncan. . 





woes 





TV-Radio Production Centres 


IN NEW YORK CITY 


Jules Bergman was signed by veepee Jim Hagerty as ABC’s first 
science editor; Bergman’s been a news writer for the web since 55... 
Art Barron, who got up from a sick bed last week, is now temporarily 
producing NBC-TV’s “Nation’s Future,” picking up where the resigned 
Bob Allison left off .. . Fred Robbins’ syndicated radio baby, “Assigne 
ment Hollywood,” this week has interviews with Laurence Olivier, Lee 
Remick, Richard Boone, ingrid Bergman and Billy Wilder . Art 
Shulman, TV Guide's regional manager in N. Y., is moving to Radnor, 
Pa., and the national offices there to serve as assistant to publisher 
Jim Quirk . . . Donna Reed is new national chairman for the Feb. 26 
Heart Sunday campaign, while CBS-TV prexy Jim Aubrey and Joe 
Floyd, of KELO, Sioux Falls, S. D. are serving as co-chairmen of the 
Heart Assn.’s broadcast committee . . . Andre Kostelanetz guesting 
(Thurs.) on WNBC-TV’s a.m. “Family” . Tom O'Malley, 
film supervisor on CBS-TV’s “Candid Camera” and a onetime comedian, 
is getting back on the air: he did a belated Santa Claus on the stanza 
early in January and he’s appearing a second time on “CC” Sunday (5) 

. Steve Libby, manager of Communications Counselors tv. depart- 
ment, on three-week swing across a dozen cities . . . Frank Shakespeare, 
WCBS-TV boss, and Bennet Korn, his WNEW-TV Counterpart, are new 
co-chairmen of the local stations committee of the N. Y. Academy of 
TV Arts & Sciences .. . Charlotte Dicker joining the tele department 
of Nirene Productions, Shelley Berman’s new firm . .. CBS press info 
veep Charles Steinberg trained to the Coast over the weekend for 10 
days of huddlés with Hollywood press chief.Ernie Stern .. . Sonny Fox, 
host of WNEW-TV’'s “Wonderama,” off to Israel next Saturday (11) to 
film a special segment commemorating the country’s 13th birthday, to 
be aired April 16... CBS-TV Gotham program veep Mike Dann back 
from a quickie Bahamas vacation . .. Richard C. Hottelet and Stuart 
Novins named United Nations correspondents for CBS News; Hottelet 
will cover for tv. Novins for radio, but their roles will be intere 
changeable . . . John Bubbles reminisces on WCBS-TV’s “American 
Musical Theatre” Sunday (5)... Todd Gaulocher, former eastern sales 
manager of the Crosley radio stations, joins WCBS-TV as an account 
. Hollywood Ad Club picked Lou Dorfsman’s nine-second CBS- 
TV program promotionals as one of 10 finalists in its best-commercials 
judging . National Educational Television & Radio Centre has pub- 
lished a brochure on its educational tv affiliates, “The Fourth Network, 
What It Is, How It Works” . Journal-American columnist Dorothy 
Kilgallen, ailing with nervous exhaustion and virus, has left the morning 
WOR radio show, “Dorothy & Dick” to husband Dick Kolmar and 
special guests, including Tony Perkins, Ted Straeter, Elizabeth Seal, 
Carol Channing and Walter Slezak. 

Sid Newman, supervisor of drama for Britain’s ABC-TV re 
link, in N. Y. for a 10-day look-see at the theatre and tv Y.U. is 
Center for Instructional Television is planning a Workshop for Instruce 
tional Television headed by Florence Monroe, tv supervisor of WNYE, 
educational station tied up with WNYC; it’s slated for Thursday nights 
during the spring semester. 

That was Virginia Graham, not Barbara Graham, as erratumed, ap- 
pearing in last week’s Atlanta March of Dimes telethon ... Membership 
meeting of American Federation of Radio and Television Artists 
(AFTRA) will be held tomorrow (Thurs.) at the Hotel Astor. Purpose 
of the meeting is to ratify the various codes recently negotiated with 
the industry. Membership okay is expected. 


{N HOLLYWOOD ° 


Ralph Wonders has joined up with Art Rush as executive veepee of 
his organization which reps Rey Rogers and Dale Evans. They'll expand 
into packaging tv shows and offer specialized managerial service . . 
ABC-TV’s coast veepee Jim Riddell shot a better stick of golf than his 
pro partner at the Bing Crosby tournament, Al Besselink, but finished 
out of the money . . Nat Perrin shuttling between the Filmaster 
studios in Hollywood and Orlando, Fla. . . . Lever Bros. is marketing 
12 new brands this year and the scramble is on among the nine 
agencies . . . CBS-TV moved Seeleg Lester from “Perry Mason” to 
produce its new hour western, “Gunslinger” . Dinah Shore will play 
18-day stand at the Desert Inn in Las Vegas to break in new material 
for remaining weeks of the season. While she’s away, Chevy will air 
her filmed tour of Sweden and a Roy Rogers rodeo from San Antonio 

Jack Minor, formerly veepee with Chrysler and ad-sales manager 
of three lines, joined Don Fedderson as veepee in charge of sales and 
development. He will work with MCA, which has handled most of the 
Fedderson properties . . . Tom Gries landed his third assignment this 
season to direct hour shows . Bill Asher will be released from his 
NBC contract as producer- director of the Shirley Temple series at its 
conclusion to return to Desilu and a pilot film starring Janis Paige... 
Mel Blane was holding his own following auto crash last week. For a 
time his life was despaired off but some improvement was noted last 
weekend . Jim Hanna of the Ayer agency in town to get his eyes 
bloodshot looking at pilots. 


IN CHICAGO ... 


John Harrington’s 30 years as a newscaster- -sportscaster on WBBM 
will be saluted Feb. 16 at a testimonial luncheon sponsored by such 
coordinates as Norm Barry, Jack Brickhouse, Jim Conway, Alex Dreier 
and Bob Elson . . . Fran Coughlin, WGN staff writer. sidelining as 
twice-a-week tv columnist for the Tribune. First two columns, not sure 
prisingly, were on WGN-TV . WBKB chief Sterling (Red) Quinlan 
B inayny in on tv programming ‘panel for Chi chapter of American Wom- 
}en in Radio & Tv, Feb. 11. Montez Tjaden, national prez and promotion 
manager of KWTV, Oklahoma City. coming in to. address the local 
{group ... Veteran Art Hellyer added to WBBM’s “new faces” roster 

WGN- TV will coloreast all daytime home games of Cubs and Sox 
this summer, 120 in all. Upcoming season will mark Jack Brickhouse’s 
14th at the baseball mike . WNBQ, fattening its newscast schedule, 
|has added still another, a half- hour roundup on Saturdays at 6 p.m. 
Jim Hurlbut gets the chore . . . John Conrad’s kidshow, “Elmer the 
|Elephant,” bumped from W NBQ’s weekday sked, slotted Saturday 
mornings .. . Daily News columnist Jack Mabley doing a Sunday night 
commentary on WBBM, in addition to his weeknight strip ... Five 
Fred Niles commercials nominated for a Hollywood Advertising Club 
statuette. 


IN LONDON 


Program controller at TWW Ltd., Bryan Michie, commissions six 
30-minute plays for regional production in South Wales and the West 
of England, using authors such as Kingsley Amis, R. F. Delderfield, 
“Juke Box Jury” gets an extension on BBC-TV, 
|now runs till the end of June with the web claiming an average aud 
of 13,000,000 . . . Granada TV’s “What The Papers Say” hits the 200th 
| edition tomorrow (2) . . . TWW starts a new weekly musical series 
“Songs at Seven” Monday (6)... BBC-TV has “Let There Be Music,” 
once-in-two-weeks show, debbing Friday (3) . . . Associated-Rediffusion 
| resumes with the detection skein “No Hiding Place” and with the par- 
liamentary program “Questions In The House” Friday (3) . . . Asso 
ciated TeleVision has started Saturday airings of new puppet produc- 
tions, “Supercar”. Followup “Showtime” show that Kethryn Grayson 
taped when here ‘recently is aired by BBC-TV Sunday (5)... Director 


(Continued on page 48) 
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Y-ARB SYNDICATION CHART 


VaRIETY's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 


ten different markets are covered. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., 
exact picture of the rating performance of syndicated shows is to reflect the true rating 


is furnished. Reason for detailing an 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Vartety-ARB charts 
are designed to reflect the rating tastes of virtually every tv 

(*) ARB’s November, 1960 survey covered a two week period. Syndicated shows 
sharing one of the two weeks with an alternating or special program could not be 
properly judged for comparative performance. Therefore, November data will be 


market in the U. S, 


The 



















































































strength of particular series. Various branches of the industry, ranging from media limited te those syndicated shows which played both weeks. 

CINCINNATI STATIONS: WLWT, WCPO, WKRC. “SURVEY DATES: NOVEMBER 10-23, 1960. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Huckleberry Hound (Thurs. 6:30)..... WCPO....Screen Gems 26 53 na Th hn panel oo WLWT: 18 

1. Gunsmoke (Sat. 10:00-10:30).........WCPO 4 untley-Brinkley ....... WLWT 21 
2. Real McCoys (Thurs. 8:30-9:00) WCPO a > Jeff’s Collie (Mon. 7:00)......... Bac....%2c 23 48 Adv./Tomorrow _............ WLWT 14 
, eae : Bc a att ee - Quick Draw McGraw (Tues. 6:30)..... "WCPO... Screen Gems 23 49 | News-Grant; Weather ...WLWT 17 
3. Wagon Train (Wed. 7:30-8:30)........ WLWT 42 Huntley-Brinkley ....... WLWT 22 
4. Untouchables (Thurs. 9:30-10:30).....WCPO 41 || 2. This Man Dawson (Sat. 10:30)....... Bane. = oy as 4 sent “4+ tone ee ae WCPO 12 
5. My Three Sons (Thurs. 9:30-10:00)... oO 3. Sea Hunt (Thurs. 7:30)....... eoccece .».- Ziv- utlaws/Wonderland ....WLWT 21 
6 crite’ Eye aaa te gg pa = 3. Viking (Wed_ 6:30). Song rn + _— = a seen smear sane ++ 7 

‘. - 00)...... Yoodpecker (Mon Di cceee ...+Kello ews-Grant; Weather ...WL 1 
6. Naked City (Wed. 10:00-11:00)<....... — 4120 ” Huntley-Brinkley ......WLWT 22 
7. Flintstones (Fri. 8:30-9:00)........... WCPO 34 |] &. Rey Regerse (Fri. 6:30).........cccee. WCPO.... eee Snes - ‘“ ee et 8 a all ...WLWT 15 
8. Have Gun, Will 1 (Sat. 9:30-10)..W Prod. untley-Brinkley ~.....WLWT 19 
meena ciety = nee wee pene = 6. Three Stooges (Mon.-Fri. 6:00)....... WCPO....Screen Gems 17 55| Gold Cup Theatre/Spts. -WLWT 5 
- Perr: ed. 9:00-10:00)........ (Sat. 10:30)......... Ladies Home Theatre....WKRC 5 
9. Surfside 6 (Mon. 8:30-9:30).......... WCPO 32 Capt. Kangaroo ......... WKRC y 
9. 77 Sunset Strip (Fri. 9:00-10:00)...... WCPO 32 | (Thurs. Se ee 1. Jim Backus WLWT....CNP 15 ke Sa a ae WCPO 13 
i Waite Hoyt: eee WCPO il 

a . 

CLEVELAND STATIONS: KYW, WEWS, WJW. *SURVEY DATES: NOVEMBER 10-23, 1960. 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... WEWS —_ 48{/ 1. U.S. Marshal (Fri. 10:30)... ...... .». WEWS....NTA 29 55| Michael Shayne ......KYW 15 
2. Untouchables (Thurs. 9:30-10:30)..... WEWS 46 || 2. Huckleberry Hound (Mon. 7:00)......KYW..... Screen Gems 27 54/| City Camera; Sports..... WwJw 13 
=. Phy ° : Sheriff of Cochise....... WEWS il 

3. Gunsmoke (Sat. 10:00-10:30)......... WwJIw 38 ° News-D. Edwards ....... WIW ll 
4. Adv. In Paradise (Mon. 9:30-10:30)....WEWS 37 || 3.:Quick Draw McGraw (Fri. 7:00)...... KYW.....Screen Gems 25 52| City Camera; Sports.....WJW 15 
5. Islanders (Sun. 9:30-10:30)........... WEWS 36 . News-D. Edwards ....... wiIw 14 
5. Rebel (Sun. 9:00-9:30) WEWS 38 || 4. Woody Woodpecker (Thurs. 7:00)..... KYW..... Kellogg 24 50 | City Camera; Sports..... WwJIw 16 
ie Ge aaa nei e : News-D. Edwards ...... wsIw 14 
6. Real McCoys (Thurs. 8:30-9:00)....... WEWS 35 || 5, Tombstone Territory (Tues. 7:00)..... KYW..... Ziv-UA 19 40| City Camera; Sports... ..WJW 17 
6. Surfside 6 (Mon. 8:30-9:30).......... WEWS 35 News-D. Edwards .. WIW 17 
7. Lawman (Sun, 8:30-9:00)............ WEWS 34 || 6. Death Valley Days (Wed. 7:00) is : ; BE, Borax 7 = os Underwater ps + 

, -00-10- > 7. Assignment Underwater (Wed. 7:00)..WE . A ea alley Days .. F 
+ Renee Sys eee. Seeeeew..---- = 341 8° Lite ef Riley (Sat. 6:00)............. KYW..... CNP 15 54| Divorce Court .... wJWw 8 
8. Flintstones (Fri. 8:30-9:00)........... WEWS 33 8. Sea Hunt (Tues. URE te es eo IW... Ziv-UA 15 26 Bugs Bunny WEWS 24 
8. Naked City (Wed. 10:00-11:00)........ WEWS 33" g. Three Stooges (Mon.-Fri. 6:00)....... WEWS....Screen Gems 15 Ge rey TOW Los ssiccce. KYW 14 
COLUMBUS STATIONS: WLWC, WTVN, WBNS. *SURVEY DATES: NOVEMBER 10-23, 1960. 
) J ys; Sport errr 

1. Real McCoys (Thurs. 8:30-9:00)...... WTVN 45 1. Huckleberry Hound (Thurs. 6:30)..... WTVN....Screen Gems 33 63 Seti riuktes bagenns Las pad 3 
2. Gunsmoke (Sat. 10:00-10:30)......... WBNS 43 | 2. Mike Hammer (Sat. 10:30)...... ocooe. WBNS - MCA $1 67| Fight of the Week....... WTVN 8 
. ‘ rreres Make That Spare ....... WTVN 8 
3. Untouchables (Thurs. 9:30-10:30).....WTVN 40 | 2. whirlyibrds (Thurs. 7:00)............ WTVN....CBS 31 84| Looking With Long...... WBNS 19 
4. 77 Sunset Strip (Fri. 9:00-10:00)...... WTVN 39) , - “ wren a - eo —. ‘shri, Pitocka ba gan J = 
5. My Three Sons (Thurs. 9:00-9:30)..... WTVN 35 || 3. Quick Draw McGraw (Tues. 6:30)..... N....Screen Gems Huntley Seater aosel wie 7 
5. Perry Como (Wed. 9:00-10:00)...... ».WLWC 35 | 4. Rescue 8 (Tues. 7:00).......... seeee. WIVN....Screen Gems 23 41| Assignment Underwater .WLWC 17 
5 : es | News-D. Edwards ....... WBNS 17 
6. Surfside 6 (Mon. 8:30-9:30)........... WIVN 33 || & Sea Hunt (Mon. 7:30). ........+000. WBNS.... Ziv-UA 23 41/Cheyenne ........... WTVN 23 
7. Have Gun, Will Travel (Sat. 9:30-10)..WBNS Sai B. Veumeee Gem. G00). .. ... cc ccccccccs. WTVN....Ziv-UA 21 41| Press/Hall Fame ....... WLWC 18 
— || 6. Casey Jones (Mon. 6:30)............. WTVN....Screen Gems 19 39 | Traffic Court .-..- WBNS 18 
7. Donna Reed (Thurs. 8:00-8:30)....... WTVN —_ 32! 6. Coronado 9 (Mon. 7:00).............. WLWC CA 19 37| Looking With Long...... WBNS 23 
7. Wagon Train (Wed, 7:30-8:30)........ WLWC 32 | News-D. Edwards WBNS 25 
. oodpeck Wed oer WTVN... ll 19 50 | News; Sports WLWC 11 
8. Rawhide (Fri. 7:30-8:30)............. WBNS ag © er Sep ee 7 Kellogg Hentley-Driakley |... WLWC 13 
DENVER STATIONS: KTVR, KOA, KLZ, KBTV. *SURVEY DATES: NOVEMBER 10-23, 1960. 
“L, Gunsmoke (Sat. 8:00-8:30)........... KLZ 38 |! 1 Huckleberry Hound (Thurs. 6:00)..... KBTV.... Screen Gems 28 58| Sports: News: Weather... KOA 10 
2. Garry Moore (Tues. 8:00-9:00)..... os» Medak 36) 5 Huntley-Brinkley ....... KOA 12 
2. Red Skelton (Tues. 7:30-8:00)........ KLZ 36 I B., He TNE, BO ios dc vc acsesses KLZ......Ziv-UA 28 48 | Fight of the Week....... KBTV 19 
: sl r i“ -20.0-M0) ‘ Make That Spare .. KBTV 17 
5. Whats Sy “oo he —_ gg peng ae 35 || 9 Death Valley Days (Mon. 8:30)....... KLZ......U.S. Borax 28 43 | Alamo/Adv. In Paradise... KBTV 22 
3. Perry Como (Wed, 7:00-8:00). ....... A 35 || 3. Manhunt (Sat. 9:00) ............... SS eee Screen Gems 17 $0} Roaring 20's ........... KBTV 26 
4. Have Gun, Will Travel (Sat. 7:30-8:00) KLZ 33 || 4. Jeff’s Collie (Sat. 5:00) ............. J) ITC 15 52 | Roy Rogers KOA 9 
4. Detectives (Fri. 9:00-9:30)........ ..-KBTV 33 | . eee 7 | McGraw (Wed. 6:00)..... KBTV.....Screen Gems 15 38 | Aquanauts KLZ 13 
, —_ ; -O0- 07): || 5. Coronado 9 (Tues eerie re BTV . MCA 14 io! | eae KOA 18 
S eae ae pet yore pene oe acid 32 || 5. Woody Woodpecker (Mon. 6:00)...... KBTV.... Kellogg 14 33| Pete & Gladys | KLZ 19 
6. Untouchables (Thurs. 8:30-9:30)...... KBTV 30| 6. Blue Angels «Mon. 9:00)............. Bae: a6 NP 13 28 | Alamo/Adv. In Paradise.. KBTV 22 
6. Groucho Marx (Thurs. 8:00-8:30).....KOA 30 || 6. Lock-Up (Thurs. 9:30) _............. KLZ .Ziv-UA 13 33| Johnny Midnight........KOA 11 
7. Checkmate (Sat. 6:30-7:30)........... KLZ 29 ' 6. Two Faces West (Fri. 7:30)........... KLZ .Screen Gems 13 23 ' Flintstones .. KBTV 25 
DAYTON STATIONS: WLWD, WHIO. *SURVEY DATES: NOVEMBER 10-23, 1960. 
1. enn Train (Wed. 7:30-8:30)........ WLWD 45|| 1. Sea Hunt (Fri. 7:00)................. WLWD... .Ziv-UA 33 70|WHIO Reports ......... WHIO 8 
2. Gunsmoke (Sat. 10:00-10:30) ........ WHIO 43 | 2. Shotgun Slade (Sat. 10:30)........... WHIO - MCA 28 52| Untouchables ....... WLWD 22 
Gene Gan ae Geek at ks 43 || 3. Death Valley Days (Mon. 7:00)....... WLWD....U.S. Borax 26 83|U.S. Marshal ........... WHIO 18 
3. Donna Reed (Thurs. 8:00-8:30)....... WLWD 42 | 4. Secret Journal (Sun. 6:00) .......... WHIO.... MCA 25 64 Al Football .....WLWD 8 
3. Rifleman (Tues. 8:00-8:30)........ ...WLWD 42 | 5. Tombstone Territory (Thurs. 7:00)....WLWD....Ziv-UA 24 53 | Assignment Underwater .WHIO 17 
y een = 80 ae. - ame periees ses WHO 41 i GC. Repeat (Wed. 7:00)... .........2s.c00- WLWD.... Screen Gems 23 §2| Grand Jury ...WHIO 18 
A Sf dense Oe ek Ce 40 || 2. Mounted Police (Tues. 7:00).......... WHIO.... CNP 20 42 | Expedition ..WLWD 22 
5. Bachelor Father (Thurs. 9:00-9:30)....WLWD 49 || 8: Grand Jury (Wed. 7:00)............. WHIO.... NTA 18 41 | Manhunt eerie WLWD 23 
6. Lawman (Sun. eS aa WLWD 39 || 8. U.S. Marshal (Mon. 7:00)............ WHIO.... NTA 18 = Death Valley Days. ...... WLWD 26 
7. Maverick (Sun. 7:30-8:30)........... WLWD 38 || 9. Assignment Underwater (Thurs. 7:00) WHIO. ... NTA 17 38' Tombstone Territory ....WLWD 24 





BURLINGTON-PLATT SBURG, N.Y.-VT. 
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2 
3 
3 
4 
5. 
5 
6 
6 
6 
6. 


STATIONS: WCAX, WPTZ. *SURVEY DATES: NOVEMBER 10-23, 1960. 





Pete & G ladys (Mon. 8:00-8:30)..... »-WCAX 
-. Route 66 (Fri. 8:30-9:30) ake? ee AX 
. Ed Sullivan (Sun. 8:00-9:00)..... esase mk 
. Rawhide (Fri. 7:30-8:30)............. WCAX 
- Gunsmoke (Sat. 10:00-10:30)......... WCAX 

Wagon Train (Wed. 7:30-8:30)........ WPTZ 
- Red Skelion (Tues. 9:30-10:00) CR 
. Dennis, The Menace (Sun. 7:30-8: 00) WC AX 
. Lassie (Sun. 7:00-7:30) re te 
. Danny Th md (Mon. 9:00-9:30) WCAX 
. To Tell The Truth (Mon. 7:30-8: 00). -WCAX 


PIAS rye 


. Huckleberry Hound (Wed. 7:09). .WCAX... 
. Phil Silvers (Mon. 7:00) _—............... WCAX 
. Johnny Midnight (Tues. 7:30)........ WCAX 
U.S, Marshal (Thurs. 7:30) .......... WPTZ 
. Dangerous Robin (Sat. 10:30)........ WCAX 
. Shotgun Slade (Thurs. 10:00)......... WCAX 
- Two Faces West (Tues. 9:00)... WPTZ 
- Jim Backus (Thurs. 7:00)...... WCAX 
. Vikings (Tues. 7:00) .WCAX 
9. Manhunt (Thurs. 10:30) WPTZ 


(Continued on page 42) 
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62 
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Witness 

Fight of the Week 
Make That Spare 
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PE i= < Gra cam 
In A Class By Itself 


. 


s I dashed out of the house early this morn- 

ing, I noticed my teen-aged son watching 

aman shuffling a pack of playing cards on NBC. 
Is this a good influence on the young? 

Relax, friend. Your son was watching “Con- 
tinental Classroom,” and the card shuffler was 
merely Dr. Frederick Mosteller, chairman of 
Harvard’s Department of Statistics. 

At 6:30 in the morning? Was anyone else 
watching—besides my son, [ mean? 

About half a million, we’d say. Oh, about 
those playing cards. Dr. Mosteller has just started 
to teach NBC viewers his course in “Probability 
and Statistics.” It'll be on the air through May 
26th. This morning he was illustrating a principle 
of Probability. He was pointing out that if you 
_were going to attempt to pick an ace, say, from a 
pile of cards, the very first card to be picked up 
is more likely than any other single card in the 
deck to be that ace. 

That seems pretty strange. Why? 

Well, simply because it’s only before you 
pick any card that you're guaranteed the presence 
of all four aces in the pack. If the first card should 
happen to be an ace, you see, there'd be only three 
aces left from that point on. 

Say, with all that know-how, maybe this 
Harvard expert can dope out some sure-fire gam- 


bling system I might use. All my life I’ve been a 
sucker for an inside straight, and... 

Nope. In spite of anything you may have 
heard, there isn’t any system. 

All right. But what’s the actual importance 
of all this “Probability and Statistics” stuff? 

As one of the most useful branches of mathe- 
matics, it’s terribly important—in everything from 
missile construction to the life-insurance busi- 
ness, There’s scarcely an area of “high technol- 
ogy” industry that doesn’t rely on it. Example? 

I’m listening. 

A firm contracting for an aircraft plant gets 
a special order to turn out 12 precision parts, to 
be hand-tooled to an extremely small tolerance. 
After they’re made, the customer decides he 
needs only eight, so the contractor tosses the four 
superfluous pieces into a junk pile of several hun- 
dred thousand other pieces that look just like the 
discarded items. 

..- And then the customer decides he wants 
those four pieces after all? 

Right. So now the contractor has to decide 
which would be less expensive—hiring an inspec- 
tor to search for the four pieces or starting the 
tedious, costly process of turning them out again 
by hand. A knowledge of Probability could settle 
the issue in a jiffy. . 
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I get the drift. Tell me—how long has all this 
been going on? “Continental Classroom,” I mean. 

Well, in a manner of speaking, the Russians 
can really take some of the credit for it. When 
they sent up the first space satellite, more than 
three years ago, they jolted us into realizing how 
far behind we were in certain aspects of physics, 
math and the other sciences. We were shocked 
to discover, among other things, that since 1950 
the number of qualified science teachers in our 
schools had dropped more than 50 per cent. Why, 
in many of our states not a single course in math 
or science was required for a high school diploma. 
A truly tragic situation. 

... And “Continental Classroom” has been an 
attempt to narrow the Russian lead? . 

Perhaps the most important attempt of all. 
Ever since its debut—in October, 1958—each of 
its classes in Atomic-Age Physics, Modern Chem- 
istry or Contemporary Mathematics has attracted 
the largest academic audience in the world. 

Has NBC done this all by itself? 

Hardly. It’s been a result of the combined 
effort of NBC and the Learning Resources Insti- 
tute, a great organization whose constituent groups 
represent every segment of American education. 

What about the bulk of the financing? 

That comes from American industry, which 
has pitched in beautifully. Regular contributors 
are: Bell Telephone System; E. I. du Pont de 
Nemours & Co.; The Ford Foundation; General 
Foods Fund; IBM Corporation; Radio Corpora- 
tion of America; Union Carbide Corporation; and 
United States Steel. 

But how do the nation’s educators feel about 
all this? 

Well, you could try this quote on for size: Dr. 
Alexander J. Stoddard, while serving as consult- 
ant to the Fund for the Advancement of Educa- 


tion, described “Continental Classroom” as “one - 


of the most significant things ever done in Amer- 
ican education.” 

You can’t go much further than that. And 
does NBC have a pretty good idea about the kind 
of people who make up “Classroom’s” audience? 

A very good idea. We know, for example, that 
very few of the viewers are people who just hap- 
pened to look in...as you did this morning. 

That doesn’t surprise me. Not at 6:30 a.m. 

Correction. Six a.m. It’s really an hour-long 
show, you see. The first half, currenily, is a repeat 
of last year’s Modern Chemistry course, with Dr. 
Mosteller then taking over at 6:30 on Mondays, 
Wednesdays and Fridays, and Paul Clifford (of 
Montclair State College) spelling him on Tues- 
days and Thursdays. Clifford’s sessions are de- 
signed specifically for ‘teachers. Dr. Mosteller’s 
lectures are designed not only as a refresher course 
for high school teachers, but for high school and 
college students, as well as professionals who can 
use the instruction in their specialties. 

But why so darned early in the morning? 

That’s the way the teachers want it. They’ve 
told us so. The house is quiet; there are no jangling 
phones; the young kids are asleep; and there are 
no social engagements to interrupt continuity. 

How many stations carry the programs? 

More than 170, right across the country. And 
this is important: about 300 colleges and univer- 
sities offer credit to students who watch the 
courses and meet local examination standards. 
“Classroom” viewers are viewers with a purpose. 

Speaking of purpose, are you sure Dr. Mos- 
teller doesn’t have a foolproof system I could 
use for gambling ? 

Well, since you’re pressing 
the point—yes. He does. His ad- 
vice is to work hard, save your 
money and then buy yourself a 
gambling house. You can’t miss. 


Cr 
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Variety's weekly tabulation based on ratings furnished by American Research 


Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered. ; 

In the syndicated program listings of the top tgn shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 


petitive programming in the particular slot, etc., is furnished, Reason for detailing an 
eract picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging. from media 





VARTETY-ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 

(*) ARB’s November, 1960 survey covered a two week period. Syndicated shows 
sharing one of the two weeks with an alternating or special program could not be 
properly judged for comparative performance. Therefore, November data will be 


limited to those syndicated shows which played both weeks. 








(Continued from page 39) 


COLUMBIA, S.C. 


STATIONS: WIS, WNOK. “SURVEY DATES: NOVEMBER 10-23, 1960. 





| 








1. Wagon Train (Wed. 7:30-8:30)........ wISs §4|| 1. Rescue 8 (Mon. 7:00)................ WIS Sea Screen Gems 45 94/S. C. Wildlife........... WNOK 
2. Chevy Show (Sun. 9:00-10:00)........ wis 52|| 2. Highway Patrol (Mon. 9:00).......... ee Ziv-UA 41 73; Danny Thomas ......... WNOK 
2, Rifleman (Tues. 8:00-8:30)............ WIS 52 || 2. Manhunt (Tues. 7:30)...............- 2. ee Screen Gems 41 ER. ree .» WNOK 
, ow a settee oe 50 || 2. U. S. Marshal (Thurs. 9:00).......... we...... NTA 41 gael ails RAR Re Spb: WNOK 
hoe poe ng By ~ Fe 4g || 3. Huckleberry Hound (Thurs. 6:00).....WIS...... Screen Gems 40 95| Rocky & His Friends.....WNOK 
4. Bachelor Father (Thurs. 7:00-7:30). ...WIS 48 || 4. Not For Hire (Sat. 8:30)............. i> BABES CNP 38 SOO co <-600:0 ce 0d'es WNOK 
5. Wells Fargo (Mon. 8:30-9:00). ........ WIS 46 || 5. Sea Hunt (Tues. 7:00)............06. WIS...... Ziv-UA 37 hn coy, ROE WNOK 
<. Brive te ES Pe ieee wis 45|| & Phil Silvers (Wed. 7:00)............. ee CBS 34 74| Casey Jones ..........+. WNOK 
7. Donna Reed (Sun. 6:30-7:00). ........ WIS 42|| 7. Johnny Midnight (Fri. 10:30)......... i oe MCA 25 74 | Eyewitness/History fake WNOK 
7. Ernie Ford (Thurs. 9:30-10:00)........ WIS 42\| 8. Jim Backus (Sat. 6:00).............. Wes acsae CNP 24 75 | Scoreboard/Sports; News WNOK 


we 


i 
SNAQeearocann 





CORPUS CHRISTI, TEX. 


STATIONS: KRIS, KZTV. *SURVEY DATES: NOVEMBER 10-23, 1960. 











“L. Rawhide (Fri. 6:30-7:30)... ........KRIS 4g || 1. Coronado 9 (Thurs. 7:30)............ KZTV.....MCA 32 54| Best Of The Post........ KRIS 
2. Ernie Ford (Thurs. 8:30-9:00) ....... KRIS 45 || 2. Best Of The Post (Thurs. 7:30)....... 0 ITC 27 46| Coronado 9 ............. KZTV 
. — + ee ae, ieee a bs 2. Border Patrol (Mon. 8:30)........... BRIG. oss CBS 27 - 42|Griffith/Tomorrow ...... KZTV 

. Untouchables . 9:00-10:00)....... : / “ : mg 

4. Wagon Train (Wed. 6:30-7:30)........KRIS 43|| 3 Johnny Midnight (Sat. 9:30)......... KZTV.....MCA 25 44| Adv. Paradise/Alamo ....KRIS 
5. Perry Mason (Sat. 6:30-7:30)......... KZTV 42|| 4. Lock-Up (Thurs. 9:00)............... os Ne Ziv-UA 23 37| Groucho Marx .......... KRIS 
5. Route 66 (Fri. 7:30-8:30)............. KZTV 42 || 4. Tombstone Territory (Sun. 9:30)...... KRIS..... Ziv-UA 23 40 | My Line/Belafonte ...... KZTV 
‘. See Ce ae oe a = 4. Two Faces West (Thurs. 8:30)........ KZTV..... Screen Gems 23 34|Ernie Ford ............. KRIS 

. Danny omas (Mon. 8:00-8:30)...... ; a e : = 

6. Perry Como (Wed. 8:00-9:00) ....... KRIS 41 5S. Blue Angels (Thurs. 7:00)............ KZTV anes CNP 22 35 Outlaws/On REE eee KRIS 
7. Red Skelton (Tues. 8:30-9:00) '_KZTV 4) || 5. Trackdown (Tues. 6:30)...........+4. KZTV....€BS 22 WE TONG og osicis codaidease KRIS 
7. To Tell The Truth (Mon. 6:30-7:00)....KZTV ee ee AGUNG, DON) Sok. hp neesetucwcds fe ITC 20 69 | Jr. Hi FB/Popeye....... KZTV 
7. Groucho Marx (Thurs. 9:00-9:30) ....KRIS 40 || 6. Navy Log (Sat. 10:00)............... KZTV.....CBS 20 39! Adv. Paradise/Alamo ....KRIS 


27 
32 
37 
32 
40 
35 
45 
41 
27 

$ 
31 





CHICO —REDDING, CALIF. 
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STATIONS: KVIP, KHSL. *SURVEY DATES: NOVEMBER 10-23, 1960. 





. Perry Mason (Sat. 7:30-8:30)......... KHSL. 43 

















1 y ee 7 dad oxeus ve he a. = 55 — Without Gun....... KHSL 16 
; “ : : : - Sea Hunt (Thurs. 7:00) ............ ST oie iv-UA 8 1 BANING oo aos-x oan :dcice wm KHSL 23 
S Woes ee Oe ee ao 49|| 3. U.S. Marshal (Thurs. 6:30) |... KHSL....-NTA 26 48 Brothers Brannigan ..... KVIP 18 
, eS eee ast, 37 || 4- Assign. Underwater (Mon. 7:00)... ... KHSL.... NTA 25 | a KVIP 25 
3. Ed Suilivan be 4 (fon. 7:30-8:00)... KHSL 36 || & Coronado 9 (Sun. 6:00)...~.......... KVIP..... MCA 25 49| Big Bowl ............... KHSL 18 
4. To Tell = Pag ng Pe eag m 36 || & Lock-Up (Mon. 7:00)................ KVIP..... Ziv-UA 24 41| Assign. Underwater ..... KHSL 25 
ie. S See eee KHSL =—3G || 5 Trackdown (Wed. 7:00). - 2-00.20... KHSL.... CBS 24 42 Donna Reed ............ KVIP 27 
oo ee eee SE 38 || 6. Tightrope (Thurs. 7:00).............. KHSL.... Screen Gems 23 SIME IE os cin sbaaien KVIP 28 
ee ea ea, KES’ = 35 || 2- Pony Express (Fri. 7:00)............. KVIP.....CNP 21 47| Award Theatre ...... 1. KHSL 20 
5. G. E. Theatre (Sun. 9:00-9:30)........ RHSL 35 || 8 Shotgun Slade (Fri. 6:30)... ee MCA 20 43 Highlights/Flight .......KHSL 18 
5. Rawhide (Fri. 7:30-8:30)...........-. . 8. Tombstone Territory (Thurs. 9:00)....KHSL ... Ziv-UA 20 31| Bachelor Father ........ KVIP 34 
7 

DES MOINES STATIONS: WOI, WHO, KRNT. *SURVEY DATES: NOVEMBER 10-23, 1960. 
“1. Gunsmoke (Sat. 9:00-9:30) .......... KRNT = 45 1. Huckleberry Hound (Thurs. 6:00).....WOI...... Screen Gems 19 36|Huntley-Brinkley ....... WHO 23 
2. Wagon Train (Wed. 6:30-7:30)....... WHO 40 Show: Weather: Beasts’ Wa | 
3. Whats My Line (Sun. 9:30-10:00)....._ KRNT 38 || 1. Dangerous rg ag | ae ih mete ae 19 42 | a . — ahs Aone WHO 14 
‘ ; ; : cPN | 2. Rescue 8 (Sat. 5:30) silica tens lata NT.... Screen Gems 18 78| All Star Golf........ ...WOI 3 

4. Garry Moore (Tues. 9:00-10:00)....... KRNT —37|| 9° Death Valley Days (Thurs. 9:30) .....WHO |... U.S. Borax 18 33/June Allyson......|...-KRNT 25 
4. Perry Mason (Sat. 6:30-7:30)...... ..KRNT 37 || 3. Grand Jury (Fri. 8:30) igh eee 17 29 Sunset Strip.......... WoO! 22 
5. Red Skelton (Tues. 8:30-9:00) _.. KRNT 36 4. Quick Draw McGraw (Mon, 6:00).....WOI...... Screen Gems 15 31 | sa Me Bos sa ee = 
6. Have Gun Will Travel (Sat. 8:30-9) ..KRNT 34 > ssa agg * ee. -. read co. 03 ie 3 od ed Sel bape Wwol 21 

( Fe sete.e WWE we wes N be Pe = mes 

7. Danny Thomas (Mon. 8:00-8:30)...... KRNT ee ee — iniehuie aoe 4 
. Outla (Thurs. 6:30-7:30)........... WHO 32 |j 5. U. S. Marshal (Sat. 9:30)............ Wao... WTA 14 31| Dangerous Robin ....... KRNT 19 
oe eee , 6. Californians (Sun. 6:00) ........--. WOl.....- CNP 12 MEIN oe Scnnccoa ck KRNT 23 
8. Chevy Show (Sun. 8:00-9:00)......... WHO 30 || 6. Two Faces West (Thurs. 9:30)....... WOOL... < Screen Gems 12 22|June Allyson ........... KRNT 25 
8. Price Is Right (Wed. 7:30-8:00). ...... WHO 30 || 6. Western Marshal (Sun. 5:30)...... 7. See CNP 12 33 | Twentieth Century ...... KRNT 14 








BRISTOL - JOHNSON CITY 


STATIONS: WCYB, WJHL. “SURVEY DATES: NOVEMBER 10-23, 1960. 











1. Have Gun, Will Travel (Sat. 9:30-10)..WJHL 51!| 1. Shotgun Slade (Tues, 8:30) 

2. Gunsmoke (Sat. 10:00-10:30) ........ WJHL 48 || 2. This Man Dawson (Thurs. 8 

3. Wagon Train (Wed. 7:30-8:30) . WCYB 47|| 3. Amos & Andy (Wed. 6:45) 

4. Dernis, The Menace (Sun. 7:30-8:00)..WJHL 41 

5. Ed Sullivan (Sun. 8:00-9:00).......... WJHL 40 || 4. U.S. Marshal (Thurs. 8:30).. 

5. Rawhide (Fri. 7:30-8:30).... ... WJHL 40 || 5. The Vikings (Thurs. 6:45).... 
6. Lassie (Sun. 7:00-7:30)......... ..- WJHL 39 . 

7. Bonanza (Sat. 7:30-8:30)......... me, tg 38 || 6. Rescue 8 (Mon. 6:45).......... 
8. Route 66 (Fri. 8:30-9:30)............. WJHL 37 

8. Checkmate (Sat. 9:00-10:00) ......... WJHL SZ 3. Popeye (Sat. 9:30) pletiocd 4 

9. Red Skelton (Tues. 9:30-10:00).......WJHL 35 || 8. People’s Choice (Tues. 6:00)... 
10. Ernie Ford (Thurs. 9:30-10:00)....... WCYB 34|| 8. Silent Service ‘Wed. 6:00)... 
10. Maverick (Sat. 6:30-7:30)........... WCYB 34/|| 8. Pony Express (Mon. 6:00) 


aig eae WJHL.... MCA 28 50] Alfred Hitchcock .. ..WCYB 
ae WJHL.... Ziv-UA 24 44| Mounted Police/On Ice..WCYB 
errr fe 23 50| Leave It To Beaver...... WJHL 

| News: Weather ......... WJHL 

pea aeoniasiee WJHL.... NTA 19 36| Bat Masterson ..........WCYB 
mecdesan WCYB....Ziv-UA 17 40| Variety Roundup .......WJHL 
News; Weather .........WJHL 

..WCYB....Screen Gems 16 39 | Vent./Father Knows Best WJHL 

| News; Weather ........ WJHL 

ravage WCYB....UAA 13 71/| Jr. Auction 964-0 'w 59 
WCYB.... ABC 11 38} Courageous Cat ........ WJHL 

SM cetera WCYB....CNP 11 37| Courageous Cat ........WJHL 
aegis WCYB....CNP 11 39 | Courageous Cat ..... WJHL 





CHARLESTON — HUNTINGTON STATIONS: WSAZ, WCHS, WHTN. 











*“SURVEY DATES: NOVEMBER 10-23, 1960. 





| 1, Huckleberry Hound (Mon. 7:00)......WSAZ....Screen Gems 35 65|Trackdown .......:0.... WCHS 
1. Wagon Train (Wed. 7:30-8:30)........ WSAZ 48 || 2. Manhunt (Wed. 7:00) ; WSAZ ... Screen Gems 31 62 | Highway Pairol eee codes RD 
2. Real McCoys (Thurs, 8:30-9:00)...... WCHS 40 || 3. Rescue 8 (Thurs Me 00 er -..WSAZ ... Screen Gems 28 60 Shotgun Slade 5 Sen ealkeerpus WHTN 
3. 77 Sunset Strip (Fri. 9:00-10:00)..-...WCHS 37 i 4. State Trooper (Sat. 10:30) « WHIN....MCA 23 58 athe aga —_ ; ak oe 
4. Gunsmoke (Sat. 10:00-10:30)........ WHTN 36 | 5. Highway Patrol (Wed. 7:00; Sat. 7:00) WHTN....Ziv-UA 15 29 Sat. Nite Jamboree ...... WSAZ 
4. Lawman (Sun. 8:30-9:00)........... WCHS 36 || 5. Trackdown (Mon. 7:00 .... WCHS....CBS 15 27| Huckleberry Hound .....WSAZ 
§. Maverick (Sun. 7:30-8:30)........ ...WCHS 35 || 5. Whirlybirds (M, T, Th, Fri. 6:00).....WCHS....CBS 15 43 | You Asked For It........ WSAZ 
“ee ning er: ks 5 || | Flatt & Scruggs ....... WSAZ 
5. Bonanza (Sat. 7:30-8:30) <a: vidijo "el 6 eS 35 i | Jim Thacker-Weather ...WSAZ 
6. Ernie Ford (Thurs. 9:30-10:00)...... WSAZ 33 || 6. Amos & Andy (Mon.-Fri, 6:30)....... WHTN....CBS 13 25, News Piciure .... WSAZ 
7. Rebel (Sun. 9:00-9:30) .. ..WCHS 31 || } Huntley-Brinkley ....... WSAZ 
7. Price Is Risht (Wed. 8:30-9:00 WSAZ 31 || 6. Deputy Dawg (Wed. 6:00 WCHS CBS 13 39 Ln Asked For It pak o> WSAZ 

pce a Mee eee eae ares i} Jim Thacker-Weather WSAZ 
8. Hawaiian Eye (Wed. 9:00-10:00)...... WCHS 30 \| 6. Jim Backus (Tues. 7:00) WSAZ.... CNP 13 33 | Adv./Hall Fame ........ WHTN 


(Continued on page 55 
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_ TV SWINGS & SWAYS WITH JFK 





Saga of Fitzgerald's Whiskers 


Ed (and Pegeen) Fitzgerald was 


about to shave his Franz Josef- 


type whiskers, which he had raised for a tv drama, but the State 
Dept. said it was not necessary to “match” his passport (pre-“bea- 


ver’) picture, whereupon he took 


off on a special Israeli Govern- 


mental invitation one-weeker to 0.0. the Holy Land. 

There. however, he encountered trouble at the Mandelbaum 
Gate, going from Israel into Jordan, when the Arab authorities 
looked askance at the bewhiskered tourist, but when Fitzgerald 


showed the Jordanian authorities 


a N. Y. Daily News clipping on 


why he didn’t have to shave the beard it was okay for ready en- 


trance and exit. 


Upon his return from Washington, where The Fitzgeralds re- 
ceived a hurryup assignment from their station (WOR, N. Y.) to do 
on-the-spot interviews, Fitzgerald was about to shear the now over- 
ly fullblown chin-and-side whiskers when Remington-Rand phoned 


to hold everything until he does 
shearing the locks. 








a spot commercial showing him 








Too Much ‘Brainwashing, Subversive 


Propaganda on 


a 


(BC, Govt. Is Told 





Ottawa, Jan. 31. 

Like any publicly-owned corpo- 
ration anywhere, partciularly when 
it’s in show business, the Canadian 
Broadcasting Corp. gets clobbered 
now and then by parlimentary 
critics. 

Latest blast at CBC came in the 
House of Commons from a Liberal 
(opposition) member who claimed 
the corporation was airing subver- 
sive propaganda. Said Chesley 
Carter, MP, “I am a little fright- 
ened at the amount of brainwash 
ing and subversive propaganda 
which goes out over the CBC day 
after day at the taxpayers’ ex- 
pense.” Declaring he had positive 
evidence that CBC not only insert- 
ed subtle ideological messages in 
routine shows but “provides a plat- 
form for subversives which issues 
a barrage of ideas and points of 


view which originated in the 
Kremlin.” 
That wasn’t all. In the same 


place, another opposition Liberal, 
Paul Martin, one of the party’s 
strongest voices, questioned the 
government's wisdom in curtailing 
CBC's’ international shortwave 
service. The department sponsor- 
ing the service had clipped $400,- 
000 from the airer’s budget and 
several beams were dropped. Mar- 
tin said this was bad at a time 
when Canada was trying to develop 
foreign markets. Another Com- 
mons member, Hazen Argue, who 
heads the CCF party, tossed sev- 
eral wallops at CBC. In one, he 
alleged the corporation's video 
“Press Conference” stint was shut- 
tered because the in-power Pro- 
gressive Conservative party felt its 
cabinet ministers didn’t show up 
well on tv. In another, he clamied 
a projected stanza on political par- 
ties was killed when the PCs de- 
clined to particpate. Then he said | 
CBC shows had too many commer- |} 
tifat commercials 





cials and the 
were overdone at the expense of | 
programs and public | 


All such criticism was ladled out 
to support establishment of a Com- 
mons committee on broadcasting. 


CBS ‘Gunslinger’ 
Nears SRO Status’ 


| 

CBS-TV has virtually posted the | 
SRO sign on “The Gunslinger,” | 
web’s midseason replacement for} 
“The Witness,” achieving the feat! 
a full two weeks ahead of the| 
premiere Feb. 9 and without bene- | 
fit of a pilot. Two new clients who 
fill out the roster are Whitehall 
Pharmacal and Lever Bros. 

Each has picked up an alternate 
third, or the equivalent of a weekly 
minute in the show. Also on tap are 
R. J. Reynolds, which has a weekly 
third or two minutes, and Gillette 
and Prestone with an alternate 
third each. 

Actually, the show won't be fully 
sponsored until the first of April, 
in that Lever and Prestone won't 
begin their sponsorship until then. 
But Gillette, Whitehall and Rey- 
nolds will begin with the premiere, 
giving the show a two-thirds sold 
status at the outset and SRO after 
seven or eight weeks. 


| 
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JFK In Tint Corner 
Chicego, Jan. 31. 

President John F. Kennedy’s 
request for a color tape of 
the Inaugural Parade caught 
NBC-TV by surprise last week 
and very nearly embarrassed 
the network. The master tape 
had been cut into various seg- 
ments for use in newscasts and 
might have taken days to re- 
edit. 

To the rescue came the Chi 
o&0, WNBQ, which by fortui- 
tous circumstances had a 
whole tint recording of the en- 
tire parade. Happened that lo- 
cal sponsor Polk Bros. o-dered 
the tape for a post-midnight 
repeat on the night of the In- 
auguration. Fortunately, too, 
the sponsor had purchased ex- 
clusive local rebroadcast rights 
for the next four years. Other- 
wise, the tape might have been 
erased the following day. 











Jack Barry In 
Japan: ‘TV Quiz 
Will Come Back 


Tokyo, Jan. 31. > 

Touring Jack Barry predicted 
that tv quiz shows are due for a 
comeback. 

“I think they will come back in 
slightly different form,” Barry told 
VariETY between hops from here 
to Hong Kong to line up local 
agents on behalf of his Fragrance 
Process Co., which dispenses 
aromas for commercial use. 

“They will not be money 
games, but will have to be exciting 


big 


}in themselves — and without re- 


hearsals. These are very hard to 
come by,” he added, citing “Con- 
centration” as a successful exam- 
ple, one that he originated and sold 
to NBC. " 

Barry who several years ago was 
a center of controversy in the tv 
quiz show scandals as co-producer 
and me of “Twenty One” and “Tic 
Tac Dough,” which were among the 
programs found to employ re- 
hearsed contestants, said that he 
and his company have finally been 
exonerated. 

He disclosed that during the 
tumultuous last few years, he had 
been approached to me quiz shows 
and also by agencies seeking pro- 
duction ideas. “I begged off on 
advice of counsel to await a better 
public relations position,” he of- 
ered. 

Now Barry said, he would be 
“available under the right circum- 
stances.” 

He revealed that he is blueprint- 
ing three pilot films, two of a 
dramatic nature and one involving 
a game, but without questions and 


|answers. He would also become mc 
‘of the latter show. 





! 





| paper reporters. 





AGE THE PRESS 
A ble SUCCESS 


Washington, Jan. 31. 

Significantly, television didn’t 
leave the written word press boil- 
ing up outraged editorials of con- 
demnation and disgust when tv 
made journalistic and public serv- 
ice history with live coverage of a 
Presidential press conference last 
week. 

Newspapers, which have been 
battling tv both for advertising 
and news over several years, stead- 
ily “losing ground in both wars, 
were in many cases peeved and 
provoked because their readers 
would be able to see one of the 
major national news developments 
as it developed. But the incident 
didn’t set off the public fight be- 
tween tv and. newspapers which 
could have been the case. 

Magnificent diplomacy and good 
manners combined with restraint 
saved the day. The congratulations 
go to Pierre Salinger, White House 
news secretary, and Lewis Shollen- 
berger of CBS, who served as co- 
ordinator of tv coverage. They 
maneuvered with delicacy in all 


| the sensitive areas in advance, and 


a minimum of injured feelings re- 
sulted. 

Crux of the issue to the type- 
writer reporter after Salinger an- 
nounced President Kennedy would 
permit tv to carry his first’ news 
conference live was whether tv 
would “take over” Kennedy meet- 
ings with the press. Newspaper 
reporters jealously regard Presi- 
dential press conferences as their 
own. 

Salinger moved the ° meeting 
place to the new State Dept. Audi- 
torium (dedicated only two weeks 
earlier) because it was large 
enough to place cameras out of 
the way of all newspapermen. It 
also had enough light so the press 
wouldn’t have to be bothered with 
the glare of spots. It also, inci- 
dentally, has remarkably comfort- 
able chairs. 

Salinger decrged that tv would 
not control the time of the ses- 
sion. As has always been the 
case, the senior press association 
correspondent there (at present, 
Marvin Arrowsmith of AP) would. 
And Arrowsmith had freedom to 
let it go as long as he wanted, re- 
gardless of complexities of tv pro- 
gramming. (It went 38 minutes.) 

Shollenberger happily deferred 
to all the demands to soothe news- 
The CBS man, 
long on the White House and 

(Continued on page 54) 





‘Attention Met B’casting: 


KMBC AM&TV Billings 


Up 3006 Over Last Yr.. 


Kansas City, Jan. 31. 


Radio and television station 


| KMBC which Cook Paint_and Var- 


| nish 


Co. sold to 


| Broadcasting of New York grossed 





$3,000,649 in the last fiscal year 
which ended Nov. 30. This is a net 


gain of nearly $300,000 over the! 


previous fiscal year and resulted 
in a $443,687 net on the broadcast- 
ing operation. 

The reported price which Met- 
ropolitan paid is $10,250,000, out of 
which Cook is expected to realize 
about $8,000,000 after taxes. The 
company announced it would use 
about $2,600,000 to retire outstand- 
ing preferred stock, and the bal- 
ance will be added to working 
capital. 

The Cook report on broadcasting 
revenue included that from KFRM, 
a wholly-owned subsidiary station 
with transmitter at Concordia, 
Kans., and KDRO-TV, Sedalia, Mo. 
Metropolitan already has disposed 
of the Sedalia tv operation, and is 
expected to sell off KFRM. 

The sale took Cook out of the 
broadcasting business here for the 
first time in about 30 years. Metro- 
politan, meanwhile, has made with 
the switch of ownership and oper- 
ation without any apparent changes 
of personnel or operating policy. 


Metropolitan’ | 


CBS-TV Plays It Close to the 
Vest On Program Commitments 
With Only 11 New Shows Projected 





Keeping Up With JFK 


Presidential press secretary 
Pierre Salinger kept the net- 
works jumping yesterday on 
clearances when he announced 
a switch in President Ken- 
nedy’s live press conference to- 
day (Wed.) from 10 a.m, to 4 
p.m. 

Time shift was caused by 
late scheduling of this morn- 
ing’s national security session. 
Salinger also announced thai 
future Presidential press ses- 
sions would alternate mornings 
and afternoons, 


Israeli Court To 
Weigh Capital's 





Tel Aviv, Jan. 31. 

The fight started by Israeli rep- 
resentatives of foreign newsreel 
and tv companies against monopoly 
given to Capital Cities Broadcast- 
ing Co. of New York on coverage 
of the Eichmann trial, has landed 
finally in the Israeli Supreme 
Court in Jerusalem. 

An appeal was made to the Court 
against. the agreement signed by 
the Israeli authorities and repre- 
sentatives of Capital. This agree- 
ment provides exclusive rights for 
Capital’s cameramen to be present 
at the trial and release footage for 
documentaries for movies and tape 
for broadcast to any network or 
dstributor on a non-profit equal-to- 
all basis. 

The appellants claim that this 
agreement constitutes an infringe- 
ment on their rights to be present 
where news is made. They claim 
also that the agreement is against 
the public good, as their presence 
at the trial would provide a wider 
world-audience to the proceedings. 
Finally, the appellants argue that 
Capital will not truly perform on a 
non-profit basis, as the publicity it 
will receive is equivalent to a huge 
profit. ; 

The Supreme Court will start 
hearings in a few days. 





Rumpus In Britain 
London, Jan. 31. 

A major rumpus is brewing in 
Britain over tv rights to the Eich- 
mann trial in Israel. According to 
authoritative sources Capital Cities 
| Broadcasting has closed an exclu- 
' sive deal with the commercial net- 
works in the UK which could keep 
| BBC-TV out of the picture. 

On the basis of current reports 
it is understood that Capital Cities 
have come to an arrangement with 
Lew Grade on behalf of the com- 
mercial ty network for exclusive 
|servicing on the Eichmann trial, 
and the program which will be ini- 
tiated by Independent Television 

(Continued on page 56) 


CBS, ABC IN AFFIL 
SWAP IN M’WAUKEE 


CBS and ABC will play switch 
in Milwaukee come April, when 
Storer Broadcasting moves its 
WITI-TV from the CBS camp to 
ABC and UHearst’s WISN-TV 
switching over from ABC to CBS. 

WITI switch still leaves CBS 








with three Storer affiliates, in 
Atlanta, Cleveland and Detroit. 
Milwaukee becomes the _ second 


Storer outlet for ABC; the Storer 
Toledo station is already an ABC 
affil. As for Hearst, it marks the 
first time the newspaper chain's 





outlets have had a CBS tie. 


Trial ‘Exclusive 


By BOB CHANDLER 


The days of wide program devel- 
opment projects and even wider 
commitments for pilots appear to 
be a thing of the past at CBS. For 
next fall, the network has limited 
itself to a total of 11 new proper- 
ties, inside and out, and that’s the 
total extent of its development in 
the program sphere. 

In line with the overall trend, 
majority of the 11--seven, te be 
exact—-will be 60 minute projects. 
Only four half-hour series are in 
the works, these being shows for 
which the web had prior commit- 
ments. In fact, program v.p. Oscar 


4 





Katz has flashed the word to his 
program development departments 
on both Coasts to defer all half- 
hour properties on which develop- 
ment was started in 1962 or later. 
Quartet of half-hours comprises 
a pilot commitment to Budd Schul- 
berg and Ziv-UA on “Ross of the 
Everglades,” plus fullscale commit- 
ments for 26 stanzas (minimum) on 
jthe Robert Young show, the Bob 
Cummings show and “Ichabod.” 
In the hourlong field, CBS has 
made pilot commitments with Re- 
vue, Bud Yorkin & Norman Lear, 
|20th-Fox and Keefe  Brasselle’s 
}new Lunar Productions, as well as 
scheduling two hourlong properties 
lof its own. The house properties 
lare “The Defenders,” already in 
|production on 26 stanzas, and 
| “Beachfront,” action series about 
|a waterfront patrol being devel- 
| oped for CBS by Sam (“Have Gun, 
| Will Travel”) Rolfe and Danny 
| Arnold. The Revue packages, being 
|developed by Dick Lewis, Revue 
exec producer, are “The Investi- 
| gators” and “Frontier Circus.” The 
| Yorkin-Lear pilot is a comedy- 
jadventure, “Three to Make Ready.” 
| The 20th-Fox property isn’t select- 
ied, but reps: a previous commit- 
|ment stemming from its deal on 
|“The New Frontier,” a Martin 
|Manulis pilot that never came off. 
Brasselle’s property, to be filmed 
jin N. Y., is a whodunit-actioner 
|tentatively titled “Joey Trouble.” 
That's the entire CBS roster of 
| new series or pilots being prepped 
|for fall, and it’s an extremely thin 
one compared to the development 
| campaigns of previous years, when 
‘even inside CBS some 15-20 new 
shows a year were whipped into 
|either script or pilot form. 
| Katz points out, however, that 
jin the hour, field, CBS won't neces- 
|sarily exclude entside packages 
|which prove to be better proper- 
ties than the septet to which CBS 
is committed. He admits, of course, 
that the number of uncommitted 
| 60-minute pilots is small, since few 
| packagers will go into a 60-minute 
|project without some sort of net- 
|work participation to assure a 
|timeslot. But by the same token, 
he points out that CBS last year 
(Continued on page 56) 


Bartells Eyeing 
Mag, Outdoor Biz 


The Bartell group. which owns 
indie radio station WADO in NY, 
is now looking to spread its control 
to other media. Station chain is 
said to be negotiating with a large 


outdoor advertising company to 
assume control. Moreover, Jerry 
Bartell, the chain's boss, is think- 


ing along the lines of also buying 
control of a magazine. 

It’s understood that he’s been 
talking to the owners of Esquire, 
although there is no word that he 
has this mag in the bag by any 
means. Bartell would make no 
comment on either his efforts to 
buy an outdoor advertising con- 
cern on a major mag. 

There is a precedent for owner- 
ship of an outdoor ad company by 
a broadcaster. Metropolitan Broad- 
casting owns Foster-Kleiser, a large 
West Coast billboard operation. 
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television there’s only 
one place to be— 
if you really want to be IN. 
For the last 133 national 
Nielsen reports 
one network has been first 
in evening audiences* 
131 times 
— and OUT only twice. 
(Each of the other 
networks has been IN once 
and OUT 132 times!) 
Obviously any advertiser 
who is not on the 
CBS Television Network 
is way 


OUT 








*Mon-Sun 6 to tl pm 
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Accent Mostly Film as Montreal's 
First Private TV Station Bows 





By MAX NEWTON 


Montreal, Jan. 31. 

CFCF-TV Channel 12, Montreal’s 
first private television station went 
into operation last week and the 
lusty infant has exhibited every 
sign of becoming a solid comer in 
this entertainment medium 

Plenty of fanfare got the station 
off to a big start. Local English 
dailies ran special sections, display 
ads featured top staffers and the 
initial pro start was hardly dimmed 
when actual programming got un- 


der way. The late-afternoon kick- 
off on a show called “Carte 
Blanche” featured emcee Jimmy 


tapp, an attractive weather girl, 
Marj Anthony who had a little 
trouble with her chalk, a sports’ 
commentator and various guesis. 
Although hardly original in format, 
the easygoing session was refresh- 
ing and evidenced promise. A 
special feature with Marconi presi- 
dent Stuart M. Finlayson and his 
execs answering a panel of news- 
paper and television personalities 
on the intentions and policies of 
the station was explicit and not 
without humor. In the middle of 
the president's opening remarks, 
his image disappeared completely 
and the sound to almost nothing 
This came just after a descriptions 
of how such things could never 
happen because of double trans- 
mitters, etc. 

The $5,000,000 operation, owned 
and operated by the Canadian 
Marconi Co (which started the 
first radio station in North America 
in 1918 a few months before 
KDKA, Pittsburgh) had been on 
the planning boards since 1938, 
when the company first applied for 
permission to operate a tv station. 
Just eight short months ago, fol- 
lowing the hearings by the Board 
of Broadcasting Governors by rep- 
resentative groups applying for a 
private station licese, the decision 
for such a ticence went to Marcon! 
and they became the second Eng- 
lish-language station in town 
(CBMT, the Canadian Broadcast- 
ing Corp. station was the first in 
92). 

Todate station has been running 
from about 4 in the afternoon until 
midnight with bulk of material on 
film. The balance between live 
and filmed shows and particularly 
the problem of living up to their 
committment to the BBG that over- 
all programming would be 50% 
Canadian talent should provide an 
endless target for the statien’s 
critics and snipers. Reruns of old 
feature-length films are larded with 
commercials (of which the outlet 
seems to be getting a good share) 
and live comments concerning the 
film together with news, weather 
and sports. The latemovie at 11 
p.m. is dressed up with a femme 
looker, Christine Donaghy, who 
carries of the moniker of “Pajama 
Pattie” and models okay night- 
wear fashions from sponsor Domi- 
nion Textiles 

At present, CFCF-TV is beaming 
all programs from a_ temporary 
layout but hopes to move into its 
new $1,500,000 studios in two or 
three months. 


Aussie Set Deal For . 
NTA ‘Play of Week’ 


First overseas sale of “The Play 
of The Week" is set with the Aus- 
tralian Broadcasting Corp. Deal 
with National Telefilm Associates 
is understood to be 13 plays in the 
dramatic showcase. . 

Prestige series is viewed as a 
potent counter-balarce to some of 
the anti-American sentiment in 
Australia, stemming from some of 
the U. S. vidfilm series being tele- 
cast there. 


Tap Jack Minor 


Hollywood, Jan. 31. 

Jack Minor, former director of 
sales and advertising for three 
Chrysler lines, has been named 
veepee of Don Fedderson Produc- 
tions in charge of sales and de- 
velopmert. Before joining Chrys- 
ler, he was a veepee of the Grant 
agency and previovsly was a sales 
executive with media organizations. 

Minor will office with the Fed- 
derson organization in Hollywood 
and work closely with MCA, which 
handies most of the Fedderson pro- 
perties for tv. 








CNP GOES ON LOCATION 


Four of 6 New Entries for 61-62 
Have ‘Outside’ Shooting 








California National Productions 
says there is going to be “an ex- 
ceptionally large” amount of loca- 
tion shooting for all its "61-’62 en- 
tries. At least four of the six will 
go outside. 

“War Birds,” one CNP pilot, will 
do heavy filming at Santa Maria, 
Calif., where the country’s largest 
collection of World War I aircraft 
(all planes fully operative) is main- 
tained. “Seven Cannery Row” is to 
be filmed entirely in Monterey, be- 
ginning Feb. 9, and “Cottage 54,” 
which is already before the cam- 
eras, will be done entirely in San 
Diego. Most of “Police Doctor’ 
calls for exterior L. A. footage. It 
seems only “Three White Hats,” 
about Texas Rangers, will be studio 
shot in the main, and then there 
is “Collington Bones,” which isa 
half-hour animated pilot. 

Car] Lindemann, CNP’s program 
boss, has signed several perfor- 
mers as leads in the various se- 
ries. Richard Carlson will front 
“Doctor,” which Henry Kesler is 
directing and producing. Opera 
buffo Salvatore Baccaloni_ will 
guest in “Cannery,” which Robert 
Knapp and Alfred Hinchley will 
front. 

Richard Garland and Richard 
Miller will be the regulars on 
“54.” Earlier, CNP set Wayde 
Preston, Don Francks and Basil 
Rathbone for “Warbirds” and Jo- 
seph Campanella, L. Q. Jones and 
Ron Foster for “White Hats.” 


Deianey to ABC Films 


James F. Delaney has rejoined 
ABC Films as southern division 
manager headquartered in Hous- 
ton. 

Delaney, most recently with Saf- 
T-eey Shelters Co. as general man- 
ager was onetime southwest divi- 
sion manager for United Artists 
Television, and before that with 
ABC Films as eastern division 
manager and field sales supervisor 
among other exec capacities. 








KOTLER’S V.P. STATUS 
Joseph Kotler, sales manager of 
New York City sales department 
for Ziv-UA, has been elected a 
v.p. in charge of all_N. Y. sales. 
At the same time, Richard Ham- 
burger was promoted from assist- 
ant sales manager to sales manager 
of N. Y¥. syndication sales. Kotler 
has been with Ziv-UA since 1947, 
rising steadily in the company un- 
til, 1958, he was named sales man- 
ager in charge of N. Y. sales. 





Fennelly’s ‘Mustang’ 


Hollywood, Jan. 31. 

Vincent Fennelly, Four Star pro- 
ducer, is readying “Wyoming Mus- 
tang” as a new oater teleseries to 
star Don Burnett and Jim Beck. 
Storyline revdlves around pair of 
saddle tramps who break wild 
horses for Army and stagecoach 
lines. 

Pilot goes out as “The Re- 
mounts” seg for Fennelly’s pres- 
ent “Stagecoach West” series. 


US.Unit (Ex-NBO) 


2-Language Entry 
In W. German Deal 


By HANS HOEHN 


Berlin, Jan. 31. 

An unusual enterprise here {fs 
the production of a two-language 
(German and English) television 
feature, “A Child’s Game,” by an 
American tape mobile unit headed 
by Ronald. Kahn. This unit, most- 
ly former NBC people, is composed 
of 15 Americans who are produc- 
ing the vidpic for Tele-West, a Ger- 
man company headquartered in 
Duesseldorf, Western Germany. 
This production is unusual as it 
is the first German vidpic to be 
shot on tape simultaneously in two 
languages. 

Producer Kahn said that the big- 
gest difficulty was hiring German 
actors who could speak English 
fluently. Although usually films 
are dubbed into English (or an- 
other language) after completion. 
In this production, every scene is 
shot twice, first in German and 
then in English. 

The producer wouldn't reveal 
any financial figures but he said 
that production costs are not cheap. 
Since he has to pay his technicians 
in dollars, the technical costs are 
as high as they would be in Ameri- 
ca. He only saves money on the 
utlization of local actors but that 
won't amount to much either. He 
said the whole production wouldn't 
payoff if they were to shoot the 
film in one language only. 

As to Tele-West, this’ company 
inténds to enlarge its activity by 
taking over the Baldham Studios in 
Munich. An American firm, Crow- 
ell-Collier, incidentally, is a part- 
ner in Tele-West. “A Child's 
Game,” a 54-minute venture, will 
be shot on the streets of Berlin. 
Production starts this week with 
12 shooting days skedded. The lo- 
eal UFA studios at Berlin-Tempel- 
hof are being used for interior 
work. Don Cash wrote the script 
and will be directing the film. 
Kahn, an ex-Berliner who left Ger- 
many in 1934, said that his unit is 
going to make about 12 pix an- 


(Continued on page 54) 








TV Film 





Chatter 








Ollie Unger, National Telefilm 
Associates prexy, to Coast for 
confabs ... As a result of newly 
acquired footage, Wolper-Sterling 
Productions may expand its tv 
special on the film industry to com- 
prise three hourlong shows instead 
of the contemplated two full hour 
programs ... Donald W. Redell has 
been named v.p. of Advertising, 
Radio and Television Services 
(ARTS). He formerly was director 
o” sales, programs and production 
department at TelePrompTer Corp 

Two new educational shows, 
“Music In Your Life” and “Science 
and Human Responsibility” debut 
shortly on WPIX, N.Y., as part of 
the Regent's Educational Televi- 
sion Project. 

Vernon Burns, National Telefilm 
Associates’ European topper, off to 
London .. . Mark Richman signed 
for starring role in Metro TV's 
“Cain’s Hundred,” pilot of which 
is being done for NBC-TV .. . 
Lester S. Ready joins United Art- 
ists Associated as account exec in 
southwest division . . . Elmer Jack- 
son, 20-year vet with the Los An- 
geles Police Department, set as 
technical advisor on MGM-TV's 





“Asphalt Jungle” Eugenie 
Leontovich and Viveca Lindfors, 
who were last together in the 
Broadway hit, 
working together 
City” 
N. ‘Y. 


in a “Naked 





| win, 
“Anastasia,” are | 


episqde currently shooting in| 


Deadly Guinea Pig” . . . WPIX, 
N. Y., documentary “Castro, Cuba 
and Communism” will be telecast 
by the station on Feb. 16 at 8:30 
p.m. Department of Defense 
has awarded to Ziv-UA a special 
certificate of commendation for its 
three programs, “Men Into Space,” 
“Men of Annapolis,” and “Men of 
West Point”... . “Keyboard Con- 
versations,” production of National 
Educational Television Radio Cen- 
ter, is being presented on daytime 
ETV schedule of WPIX. Slot is 
Tuesdays at 12:30 p.m... . “Amer- 
ican Civil War,’ Westinghouse- 
produced series being distributed 
by Trans-Lux Television Corp., has 
been sold to Armed Forces TV net- 
work. 

Cameraman James Wong Howe 
has been inked by exec producer 
David L. Wolper as director of 
photography on “Biography of a 
Baseball Rookie.” . Television 
Personalities, which syndicates the 
“Mister Magoo” series and the 
“Dick Tracy Show,” has signed 
William Hooper, Al. W. Goodwir 
and Frank L. Sheehan to serve as 
district sales managers. Hooper, 
vet film salesman, will be eastern 
district manager. Previously, he 
had been associated with CBS 
Films, ABC Films and Ziv. Good- 
who had been with ITC and 
Ziv, will serve in the south, and 
Sheehan, another vet film  sales- 
man, wiil hold the title of western 


Title of episode is “The | district manager, 


class. 





‘Racer’ Gets a Sponsor 
But No Place to Put It 


ABC Films’ “The Racer,” half- 
hour speedway adventure series, 
has a halfway bankroller, but the 
problem of no network time com- 
mitment for the ’61 season. 

Autolite, via BBDO, originally 
interested in a January midseason 
berth for “Racer,” has now ordered 
the show for alternate-week spon- 
sorship next fall. 

With four stanzas already 
wrapped up, ABC Films is still 
bucking for a web timeslot, and 
actively peddling the unordered 
half sponsorship. 


Cartoons 


=a Continued from page 355 ee 














in syndication now is said to have 
been filled to a large extent. 

One of the big bottlenecks in dis- 
tribution is the less than four-sta- 
tion market situation prevailing 
throughout the country. Cartoons 
usually are sold on a two or three- 
run basis to station, with unlimited 
plays. In the less than four market 
situations, once the stations have 
bought their limited cartoon needs, 
new packages just go whistling for 
want of an outlet. 

A made-for-tv cartoon without a 
highly recognized character can 
make gross from $5,000 to $8.000 
per five-minute episode the first 


that mark. 

Overseas potential for many car- 
toons is severely restricted if 
there’s too much violence in the 
series. Overseas markets are much 
more severe about violence in kid- 
die shows than their counterparts 
in the U. S. 


Televenture 


Continued from page 4 See 


rama and “Behind the Great Wall,” 
first Aromarama production. 

Art Foley, formerly an account 
exec with Biderman, Tolk and As- 
soc.’s, and before that trade press 
editor for ABC-TV, is veepee for 
sales ard promotion. 

Televenture is banking on Thur 
Dahl’s associates covering pratc- 
tically all important world centres 
to expedite location shooting. 

For “Televenture Reports,” the 
new film company plans to use only 
original footage Shot in the far- 
flung locations demanded by the 
format. Thor Dahl's shipping aud 
other contacts (port captains ana 
agents) in virtually all corners of 
the world are figured on to expe. 
dite production and keep costs to 
a bare minimum. Local production 
crews will be used, with tentative 
agreements already drawn. Simila: 
arrangements are being outlined 
for local film processing. 

















Atlanta—Don Stewart, WSB-TV 
news and weather announcer, is | 
teaching a memory course at the | 
Atlanta YMCA, 





time around nationally, in a suc- | 
cessful sell. Others fall short of | 





WNTA-TV Sells an ‘Image’ 


WNTA-TV, Newark-N. Y. indie, is out selling its “impact” image 
via a film presentation narrated by Mike Wallace. Film presentation 
was shown on the Coast, in Los Angeles, and San Francisco, to 
agencies and prospective clients Monday and yesterday (Tues.), and 
will be shown in N. Y. and other key cities shortly. 

Script, prepped by ad director Kermit Kahn, highlights a study 
of WNTA-TV viewers made by Blankenship, Gruneau & Ostberg. 
Study foun? that WNTA-TV viewers had a higher income level, 
44% earni.ix $10,000 a year or more, 80% 
stock, and 49% were in the professional, managerial or technical 


of the viewers owned 


Narration by Wallace and film presentation also highlights the 
many awards received by the station and the impact of such pro- 
grams as “The Play of The Week,” “David Susskind’s Open End,” 
“Mike Wallace Interviews,” etc. 
Channel 13 audience “is the most adult one. . 
viewers being beyond the juvenile or adolescent stage. 

Wallace narration also takes a poke at the programming fare of 
the competitive stations in the market. Says Wallace: 
you'd expect seven different stations to offer a variety of program- 
ming appeals. When you turn on your set, though, this is not what 
you find on the ‘magic box.’ Possibly to get even for their big boo- 
boo in real estate long ago, the Indians are shooting cowboys. On 
other channels,, the cowboys are shooting Indians. Sometimes for 
variety, policemen are shooting robbers. And the robbers, not to 
be outdone, shoot at the policemen. The private eye is 9 in 
the public eye .. . on nearly every channel in town . 


US.-Britan’s Breakthrough On 
Daily Newsfilm i in Met's New Pact 


It was contended, too, that the 
. with 90.1% of its 


“Logically, 





London, Jan. 31. 

The first major breakthrough 
into the American market was ac- 
complished this week when, as 
from last night (Mon.) WNEW, New 
York, and its Washington outlet, 
began transmission of daily news- 
films supplied and originated by 
British Commonwealth Interna- 
tional Newsfilm Agency. 

The service, known world-wide 
as Visnews, is being aired twice 
daily in New York at 11 p.m. and 
7:30 a.m., and in the morning slot 
in Washington. The initial pact, 
negotiated in the morning slot in 
Washington. The initial pact, nego- 
tiated in London with Bennet Korn, 
v.p. of Metropolitan Broadcasting, 
and Ted Yates, editor of the sta- 
tion’s Tv News, is for a trial run of 
three months, and thereafter sub- 
ject to negotiation. 

For WNEW, Visnews will be a 
new type of news service, which 
will supplement its regular report- 
ing service. The agency, which was 
formed four years ago as a non- 
profit making trust by the Rank 
Organization, the BBC, Australian 
and Canadian interests, was re- 
cently reinforced by an associa- 
tion with Reuters. It operates a 
world wide newsfilm service, with 
its own staffers in London, Tokyo, 
Singapore, Paris, Hilversum and 
New York, and with stringers in 
other territories. Already, it sup- 
plies a regular service to tv sta- 
tions throughout most of Europe, 
including several countries behind 
the iron curtain, and to Japan, 
Thailand, Australia and New Zea- 
land, and some South American 
territories. 

Average dailv service, which its 
flown in from all key centres, has a 
running time of 15 minutes. It’s all 
filmed on 16m stock, and in some 
areas is also made available for 
theatrical topicals. 

Two of the agency execs are in 
New York for this week’s launch- 
ing of the service. They are Tony 
Whyte, who is based in London 
but carries the title of World News 
Editor; and George Tyler, a sales 
exec who also operates out of the 
London h.q. Latter is to follow on 
with a tour of the United States 
and Canada, offering the agency's 
facilities to indie stations. 





Cuffo Sports Shorts 
Newsfilm Inc., affiliate of Mara- 
thon International Productions, has 
started distribution of a series of 
free sports shorts for tv stations. 
Series is bankrolled by Volks- 
wagen, but contains no commer- 

cials or product plugs. : 
Shorts, four minutes each and 
for use as features within existing 
shows, cover such subjects as sail- 
planing, boar hunting, go-cart 

racing and parachute jumping. 





DESILU DIVIDEND 
Hollywood, Jan. 31. 
Desilu has declared its regular 
quarterly dividend of 15 cents per 
share on company’s 590,340 shares 
of common stock, payable Feb. 24 
to stockholders of record Feb. 10. 
As usual, according to prexy 
Desi Arnaz, no divvy will be paid 
|on 565,000 shares of Class B com- 
|mon stock, jointly owned by him 


jwith Lucille Ball. 
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Inside Stuff—Radio-TV 


Ampex Corp. will show a net loss of about $2,000,000 for the quarter 


ending Tuesday (31), president George I. Long, Jr., <g emo 
He said the loss was brought about by substantially lower sales than 


had been forecast, higher costs of placing some new products in pro- 


duction and the decision to adjust the carrying value of inventory in 
areas adversely affected. 
Long added that company’s order backlog was at an alltime peak 


of $27,900,000 and predicted improvement for next quarter and rest of 


the year. 





Those CBS-TV sports producers are getting microphones in the darn- 
dest places this year. Two upcoming. “Sunday Sports Spectacular” seg- 
ments will feature Budelman mikes attached to a pair of fastmoving 
athletes 


Feb. 19 segment, “Air Show, U. S. A.,” will find one of the portable | 


mikes wired into the equipment of Red Grant, an “aeroartist’” who 


free-falls from 8,000 to 2,000 feet before opening his parachute. March | 


19 show on “World Bohsled Championships and Ski Jumping” will 
have same mike attached to Olympic skiier Penny Pitou as she does 
a slalom exhibition and gives a running account on her descent. 

One of the more effective segments of “The Twentieth Century” this 
season was “The Violent World of Sam Huff,” in which a similar mike 
was wired into the N. Y. Giant line-backer’s shoulderpads to give view- 
ers the full sound of impact. 





“Have Gun, Will Travel” will set a new precedent next Saturday (4) 
when it presents a western in which the heavy is a Negro. The CBS- 
TY stanza, along with other westerns, have used Negroes in their casts 
in the past. but always as sympathetic characters. 

In the “Have Gun” episode, however, the Negro, portrayed by actor 
Ivan Dickson, will be a murderer with whom star Dick Boone tangles. 
Show, according to CBS, won’t play up any racial angles, but will sim- 
ply point up the fact that there were lots of Negro cowhands in the 
post-Civil War era, among them some bad ones. 





With a random sample of 2,100 homes in metropolitan Milwaukee, 
station WT'MJ-TV is conducting its own survey of audience preferences 
locally. On a printed questionnaire, participants are asked to list five 
favorite tv programs in order of preference and to indicate (1) which 
classes of tv programs best serve their needs, (2) what times of day are 
preferred for certain classes of programs, and (3) what kinds of pro- 
grams should there be more of, and less of. 


Survey, which is being conducted in conjunction with annual con-_ 


sumer analysis of parent Milwaukee Journal, also scopes FM. Ques- 
tionnaire asks whether homes have FM receivers and, if so, what station 
is most listened to. 

Federal Communications Commission has adopted a new rule allow- 
ing educational FM stations to. engage in noncommercial subsidiary 
operations. 

"The educational outlets, beginning Feb. 2, can apply for multiplex 
transmissions for such supplemental uses as classroom progranmning, 
relaying programs between educational FM stations, remote cueing 
and other functions related to station operations. 

The multinlex transmissions can be made only while the main FM 
channel! is overating. The stations can be reimbursed only for line 
charges and no commercials will be permitted. 








Last week’s VARIETY gives the erroneous impression that a new duo, 
the Toy Twirs, are replacing the Boyd Twins as the musical mouth- 
pieces for Doublemint Gum on radio and tv. Case is actually that the 
gals velent Toy have only replaced the Boyds on the vocalist staff of 
WBBM, Chicago, now that the latter are signed to work fulltime as the 
Doublemint identifiers. To the contrary, the Wrigley Co. is high on the 
Boyd Twins, with the “double your pleasure” campaign proving a 
deciding boon to the gum brand. 





Wallace Turner, rews director of station KPTV, Portland, Ore., has 
been named Assistant to the Secretary for Public Affairs in the Dept. 
of Health, Education and Welfare. . 

Turner’s anvointment was announced by HEW Secretary Abraham 
A. Ribicoff. Turner, a Pulitzer prize-winning reporter when he pre- 
viously worked for a newspaper, will assume his post, which heads the 
Department's press services, on Feb. 6. 


Not only is CBS lending its aid to Radio Audizione Italian, but so Is 
NBC. The two networks made deals with the Italian broadcasting 
company at about the same time—to supply technical and programming 
assistance. 

NBC's “basic agreement” is especially to helo RAI build its second 
tv network. The NBC deal was arranged through Al Stern’s NBC 
Interrational overation. 


J. Lb. Van Volkenberg, president of M-E Productions (McCann- 
Erickson) will be the kev sneaker Friday (3) at the annual half-day 
conference of the N. Y. C. Chapter of American Women in Radio & 
Television. Shindig begins at noon in the Crystal Room of the Savoy- 
Hilton in N. Y. 

After Van Volkenberg’s luncheon address, there'll be a panel headed 
by Doris Corwith, former AWRT national prexy. 





CBS Sports. which ordinarily restricts all production efforts to its 
own staff, has brouvht in an outside producing company to film Sunday's 
(5) edition of “Sunday Sports Spectacular.” Outside company is PGL 
Productions, which in the past has produced predominantly industrial 
films, but which is expert in lensing of auto racing footage, subject of 
Sunday’s show. 

The 90-minute outing deals with the Seventh Annual Speed Weeks 
in the Bahamas. Bud Palmer narrates the film, which includes such 
racing names as Stirling Moss and Count Von Tripps. Deal for PGL, 
which also filmed location commercials for Schlitz, was set via agent 
Hank Colman. 





Negotiations are on for Douglas Aircraft to make a “substantial” 
buy-in of Midwestern Instruments, Tulsa, diversified electronics manu- 
facturer whose line includes the Magnecord tape recorders. Midwest- 
ern was established in 1950, and in late '56 merged with Magnecord, 
Inc. , 





TV Guide mag has taken a new editorial tack with the use of top 
freelanders for feature Section articles. Roster of contributors now 
includes Richard Gehmar. Gilbert Milstein, Bill Davidson, Stanley 
Frank, Lee Edson, Sidney Shallet, Samual Grafton and others. Gehman 
did the unusual (for the Guide) three-parter on Richard Boone. Milstein 


did the recent piece on Perry Como, and Edson is working on a two-| 


parter on Andy Griffith. 


Growth of Keystone Broadcasting System in recent years, with Its 
affiliates mushrooming to 1.125, has necessitated a 30% expansion of 
office space at the transcription network's Chicago headquarters. Most 
of the added space will be used to house KBS’ merchandising unit. 





Four gratis trips to Europe will be given the four stations (two radio 
and two tv) “offering the greatest general support to the 1961 campaign 
of Broadcasters for Radio Free Europe.” The winners will certainly 
all hit Munich, Cermany, where RFE facilities are located. 

Promotion for RFE funds is national and goes from Feb. 1 to Feb 
14, Don McGannon of Wes.inghouse is again serving as chairman of 
the Broadcasters Committee. 


Gillette Spread For 
Entertainment Segs 
On All 3 TV Webs 


Gillette didn’t limit its “enter- 
tainment” buying to NBC-TV, but 
instead the former sports-only 
bankroller has bought extensive 
participations on the other two tv 
networks as well. After laying out 
nearly $1,500,000 for three NBC- 
TV hours, the sponsor gave out 
just about the same amount to a 
|combination of ABC-TV and CBS- 
TV, with ABC getting better than 
| $1,000,000. 





| On ABC-TV, Gillette’s agency 
Maxon took minutes in “The Is- 
landers” (and “Asphalt Jungle,” 
which soon replaces it), in “Stage- 
coach West” and “Roaring 20s.” 
CBS-TV’s “Gunslinger” gets a 
weekly minute from Gillette from 
February into June. 


Edw. Morgan Tapped 
For ‘Briefing Session’ 


ABC newscaster Edward P. Mor- 
gan will host the new edition of 
| “Briefing Session,” pubaffairs tele 
series being co-produced by the 








TV-Radio Production Centres — 


Ceatinued from page 3 es 
Peter Morley and scriptwriter Cyril Bennett now in France prepping 
a 60-minuter on the country that will be the first Intertel program. 
Associated-Rediffusion is skedding it for April. 


IN BOSTON... 


Marie Houlahan feted at luncheon by WEEI and civic officials Tues- 
day (31) on her retirement as press chief WEEI radio . . . WBZ-TV 
holding monthly auditions for local pro and amateur talent under 
direction of assistant program mgr., Win Baker . . . Rev. Robert I. Gan- 
non, former prexy Fordham U., in town for WBZ-TV vidtaping of 
Westinghouse “Face of the World” series, which he fronts ... The 
Sperry & Hutchinson Co., national distribs of S&H Green Stamps, 
inked to sponsor WBZ-TV yearlong, once a month pubaffairs series, 
“The Complex Community”. . . WBZ-TV and radio putting together 
new house organ with tv promotion man Don Benjamin as editor in 
chief .., Thomas Y. Gorman, WEEI gen. mgr., presented plaque nam- 
ing his editorials over WEEI best in “large station” category at UPI 
Broadcasters Assn. of Mass. annual Tom Phillps Awards dinner. . . 
William McCormick, WNAC-TV head, spoke on radio and tv before 
Publicity Club of Boston suggesting a project to them as group to 
publicize and promote Boston and Commonwealth. 


IN TORONTO... 


Ed Sullivan and Wayne & Shuster in town, with former to emcee 
10th anni of “Sports Celebrity Dinner” at the Royal York Hotel—which 
will cost $25 a plate — with the sports stars tv'’d for free . . . Joyce 
| Davidson, gabber gal, got her picture on cover of current Star Weekly 








| CIO-AFL and the National Educa-!- - - Carroll Means, consultant on the Hallmark antique card collection, 


| tional Television & Radio Centre. 
} Briefing officer for the 20 half- 
| hour shows (which will feature film 
‘background and panel discussions 


of current issues) will be John Mac- | Representatives Ltd., as sales manager . 


here to appear on “Open House” series . . . Effective immediately, Ra- 
dio & Television Sales Inc., headed by Andy McDermott, takes over 
the billing and servicing of stations previously handled by Ted Pepler 
and his Allied Broadcast Services, with Pepler deciding to join Radio 
. . Anita Bryant in town to 





Vane, who hosts NET’s “UN Re-| tape a guest appearance with Juliette for future use of CBC... With 


view.” He’s been broadcasting from 


the UN for six years. | s > a 
Series will be made available mentaries tagged “Camera Canada,” to get underway on the CBC-TV 


next month to NET’s 48 affiliates '|metwork on Feb. 15. Teeoff will be Quebec City’s annual winter carni- 


and noncompeting commercial sta- 
tions. 





Paar Going to Israel 


For his next routine two week 
(out of every 13) vacation, Jack 
Paar plans to go to Israel. He'll 
arrive March 27, three weeks after 
the Eichmann trial begins there. | 

So far, says NBC-TV, Paar has 
no plans to cover the Eichmann | 
trial_but there is nonetheless some | 
speculation that he rgight try to, 
tape some of it, maybe even try | 
for an interview with Eichmann. | 


* | 


Sales Resistance 


=n Continued from page 4 Qe 


as “Interpol Calling,” “The In- 
visible Man” and “Robin Hood” 
plus recordings of series like “The 
Larkins,” “Saturday Spectacular,” 
“Deadline Midnight,” “Probation 
Officer,” “Emergency—Ward 10,” 
together with plays and documen- 
taries. 

Talking of upcoming vidpic pro- 
duction, Parnell stated that 26 epi- 
sodes of “Ghost Squad,” the UK’s 
first 60-minute films for tv, would 
start production at the end of 
March in collaboration with the 
Rank Organization. The pilot has 
already been shot, and Sir Donald 
Wolfit and Hazel Court will star 
in the series with prominent guest 
artists featured. Also skedded for 
a March start are 39 “Sir Francis 

















Morgan, these being made by ITC 
in cahoots with ABC-TV on a 50-50 
basis. One of the live series it’s 
planned for NBC airing in Amer- 
ica, incidentally, is the Palladium 
Show, with Associated TeleVision 
hoping that the U.S. web will 
handle six a year. Expected shoot- 
ing procedure is, that some spe- 
cially-staged stuff will be inserted 
into, an edited coverage of the pro- 
gram which goes out locally on 
Sunday nighgs. 

Apropos that claim to have 
| broken down U:S. sales resistance, 
Parnell stated, in answer to a ques: | 





tion, that had the “Four Just Men” | and another in sports . 


skein been on offer now for the 
first time it would almost cer- | 
| tainly have secured a network deal, | 
|instead of having gone. into syndi | 
cation, as happened when it was 
| actually offered in America. Par- | 
| nell reckoned nevertheless that the | 
| series had garnered around $1,800,- | 
000 from the dollar area. | 

On the subject-of overseas suc: | 
cesses in general, Norman Collins | 
stressed that these had _ been! 
secured largely because of ATV’s | 
| investments in the U.S. and the | 
{Commonwealth, mainly Canada | 
land Auctralia. These investments 
total about $6,300,000. 





| Baltimore — Charles W. Purcell | 
|\has become managing director of 
WCAO-FM here. He reports to By- 
ron Millenson, veepee and g.m. of 
| the station. 





|Library program ... 


Drew Crossan and Jack Zolov producing and directing—and Thom 
Benson in as supervisor—CBC plans a new series of hourlong docu- 


val; other programs include Eskimo life in Canada’s Arctic, the crowd- 
ed air lanes; a comparison drawn by Hugh McLennan of the present 
Canadian university undergraduate eneragtion with that of 1930... 
Standard Broadcast Sales, owned by CFRB, Toronto. largest indepen- 
dent radio station in Canada, will henceforth specialize on Canada’s 
Major centres only. 


IN PHILADELPHIA .. . 


“Operation Alphabet,” tv campaign to instruct an estimated 200,000 
adult illiterates in area, kicked off on WFIL-TV (30) (6:30 a.m.) with a 
proclamation by Mayor Richardson Dilworth . . . Harrisburg broad- 
caster Cecil Sansburg was guest of honor at the Philly chapter of 
AWART for their dinner at the Sheraton (28) . . . More than 150 
bowlers participated in a giant roll-off in the WIP bowling tournament 
finals (29) .. . The Philadelphia Inquirer has axed its daily detailed 
radio listings, printing only the highlights .. . WIBG sales manager 
Dave Bolton rewarded with trip to Florida and an oceari outing on his 
employer's yacht ... Believed to be a “first” in area, WFIL-TV tele- 
cast the 90-minute service of the Divine Liturgy of the Orthodox 
Church (22), as part of its “One Nation Under God” series .. . WIP 
joined WCAM, Camden, in “Bridge of Dimes” to help annual drive. 
Each station is trying to raise enough coins to stretch half-way across 
the Ben Franklin Bridge which connects the two cities. 


IN SAN FRANCISCO ... 


Sherwood Gerdon, president of Gordon Broadcasting (including 
KQBY, Frisco), and MBS president Rebert F. Hurleigh have sent out 
cocktail invites for bash next Monday (6). This could be the more or 
less routine announcement that KQBY will be a full-fledged MBS 
affiliate, or it could be something considerably more titillating—like 
a new tv net? Anyway, it’s got the Frisco guessers guessing . . . The 
first of KTVU’s post-’48 Warner films, “The High and Mighty,” racked 
up a mighty 36.0 rating in its Sunday (22) night debut, according to 
a special ARB coincidental survey. The three network outlets were 


| clustered between 24.2 and 27.5... Maurie Webster's KCBS, elected 


president of Frisco Radio Broadcasters Association for 1961, Hemer 
Odom, KABL, v.p., Walter Conway, KDIA, secretary-treasurer. Board 
members are Elmer Wayne, KGO-AM; Jerry Friedman, KQBY; Bill 
Shaw, KSFO; Bill Nichols, KYA ... KPIX revamping its whole late- 
afternoon lineup—and pushing its top-rated Dick Stewart show .. . 


Drake” 30-minuters with Terence | TV-radio’s Bill Guyman out of hospital after pneumonia bout . .*. Add- 


ed to KPIX kiddie programming: “Marshal J”—yep, that’s his whole 
name. He’s supposed to be a cowboy . . . Examiner’s Ed Montgomery 
added to KGO-TV news show with Fort Pearson. 


IN MILWAUKEE e ¢.@ 


Author of “The Second Crucifixion,” Maurice Samuel spafked a 
panel of four Milwaukee Junior Bar Assn., members Sunday (29) on 
WISN-TV’s “Milwaukee Reports”. ..-On WMVS-TV “An Open Book” 
program, Thursday (26) Gene Halboth, with reader assists, presented 
excerpts from “The Seagull” by Anton Chekov in a Milwaukee Publie 
Wisconsin Press Photographers Assn., awards 
for outstanding work in 1960, went to Charles A. Sciurba, WISN-TV, 
Milwaukee (first in news); Donald Heilman, WITI-TV (Milwaukee); 
Robert Hemberg, WITI-TV. Alfred R. Treml, WFRV-TV, (Green Bay) 
was tabbed “TV Photographer of the Year,” taking a first in features 
. . John Dunar, WISN-TV, in features, was 
awarded a sec6nd ... WRIT disk jocks Don Phillips, Don Bruce, Clark 
Weber, Larry Clark and Lee Rothman (The Redcoats) sparked the on- 
stage gala at Uptown Theatre’s first run preem of “Flaming Star,” the 
Elvis Presley newie. 


[N MINNEAPOLIS ... 


With televising of weekly boxing matches discontinued by most 
webs, KMSP-TV is promoting its own weekly fight show starting to- 
night (1). Station has lined up amateur bouts to be held in the KMSP 
studios. Local Golden Glovers and simon-pures from around state will 
compete on “Wednesday Night Fights,” tag borrowed from the defunct 
network series . . .“Gesundheit” {s program name of beginning Ger- 
man lessons being offered by radio station KUOM ... WCCO Radio 
personality Jim Hill left Sunday (29) with 90 of his listeners on second 
Good Neighbor Holiday in Hawaii . . . WTCN-TV and Radio, ABC 
affiliate here, is second local station to step up news coverage .. . 
KMSP-TV televised some of the goings-on at the “Exodus” preem last 
week. Show from the Academy Theatre included guest shots by pro- 
ducer-director Oito Preminger and singer Julie Wilson ... WTCN-TV 


manager Ted Streibert pooh-poohed objections to “Untouchables” Al 
Capone episode, claiming the show was so “obviously fictional” the 
contreversy never should have arisen. He added that the station re- 
ceived no complaints from viewers after airing the program. 
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New York is giant in size and sales, It is not easily sold! wrrx-11, New York’s Prestige Independent, 
delivers the “right tool at the right time” — minute commercials in prime evening hours in a 
“network atmosphere” of fine programming, advertisers and audiences. Programs like Air 
Power, M-Squad, Bold Journey, San Francisco Beat, The Honeymooners. Advertisers 

(98% of wpIx advertisers are national) like General Foods, General Motors, P&G, Coca 

Cola, R. J. Reynolds. A. C. Neilsen has proved there is “no significant difference” between 
wP1x’s Audience and the leading network station in terms of income level, age, occupation, etc. 
WPIX-11 is a giant-beating opportunity in New York television. 


where are your 60 second commercials tonight? 


NEW YORK’S PRESTIGE INDEPENDENT 
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SING ALONG WITH MITCH 
With Mitch Miller Orch & Chorus, 

Gioria Lambert, Diana Trask, 

Leslie Uggams 
Producer-direeter: Bill Hebia 
Choreographer: James Starbuck 
60 Mins., Fri.. 9 p.m 
BALLANTINE 
NBC-TYV, from N. Y. (color) 

(Wm. Esty) 

When Mitch Miller launched his 
first “Sing Along” album of the 
Columbia Records label several 
years ago, he started something 
that many in the industry attempt- 
ed to carbon but which none was 
able to duplicate in sound or sales. 
His lith “Sing Along” LP is on 
Columbia’s February release sched- 
ule and the total sales of his 10 
previous “Sing Along” sets have 
topped the 4,000,000 mark for a 
$20,000,000-plus sales rackup. 
That’s a hefty record and one 
which would obviously tempt a 
sponsor for a try at transferring 
the formula to tv. 

With the aid of some simple but 
effective production trappings and 
some snappy choreographic items 
developed by James Starbuck, 
a delightful tv adaptation of 
a disk original has been made. On 
an alternate week schedule with 
the “Bell Telephone Hour,” Bal- 
lantine looks like it has a solid buy 
in “Sing Along With Mitch” in the 
eastern region, Show is still avail- 
able for sponsorship in other areas. 


Miller’s formula apparently is to 
keep it simple and popular. The 
arrangements of the favorite oldies 
are handled in a way that fall into 
the range of any parlor performer. 
The beat has a zing and the choral 
group has a boom that draws in 
the viewer without too much per- 

_ Suasion. As a host Miller put on 
his best folksy manner and is sure 
to become the pet of a majority of 
rural viewers, 

The background dressing for the 
numbers, for the most part, were 
presented in a way that didn’t in- 
terfere with. the singing matter at 
hand but occasionally, such as in 
the production of the “Hey Betty 
Martin Number,” the kiddie chore- 
Ography was charming and brought 
added delight to the whole turn. 

In addition to his big “Sing 
Along” chorus, Miller brought in 
three femmes for change of pace 
solo stints. Gloria Lambert had a 
winning song-and-dance turn with 
“Put On a Happy Face,” Diana 
Trask brought a brisk peppy style 
to “Waltzing Mathilda” and Leslie 
Uggams was winsome but often too 
mannered in “Sixteen Going On 
Seventeen.” 

It's homespun’ entertainmeent 
but it’s spun out with slick show- 
biz savvy. Gros. 





..- AND NO BELLS RING 
With Hugh Downs, host; Wanda 

Mitchell, Henry Bissex, George 

Grodahli 
Writer: Jacqueline Rosenfeld 
Producer: Don Meier 
30 Mins., Sun.; 10 a.m... 
WABC-TV, N. Y. (film) 

How to solve the teacher short- 
age was interestingly probed Sun- 
day (20) in the initial episode of 
a special two-part education film 
aired via WABC-TV, N. Y. The film 
was produced by the National 
Assn. of Secondary School Princi- 
pals under a grant from the Ford 
Foundation. 

Various aspects of the subject 
were ably covered by host Hugh 
Downs who _ interviewed three 
teachers. He pointed out that so- 
lution to the problem comes not 
only from cbtaining more teachers 
but in making better use of the 
teachers who are already available. 

Illustration of this point was 
made through scenes in which stu- 
dents could be seen receiving in- 
struction in groups up to 150. This 
way, it was claimed, more pupils 
could be exposed to better quality 
teachers. In handling units this 
large the instructor often relied 
upon such devices as projectors, 
slides, tape recorders, etc. 

No disciplinary problems were 
said to arise from the large class- 
room units. It was also noted that 
another method of “spreading the 
teacher” would be to relieve her 
of non-instruction duties. The val- 
ve of individual instruction in 
small student groups was touched 
upon as well as the need for more 
“independent” study on the pu- 
pil's part. 

In putting this film together, the 
NAASP had a rambling approach, 
but ultimately its points became 


clear. However, the association's 
recommendations may touch off a 
sharp controversy since in the edu- 
cational field practically everyone 
has his own idea on how his child 
should be taught. Gilb, 


FACE a, NATION—DEBATE! 


CBS-TV, from W. 

Television journalism, proudly 
strutting its stuff these days, lifted 
its professional IQ another notch 
with CBS’ new, revised “Face the 
Nation—Debate!” Thursday (26) in 
the 10-11 p.m. slot. It was 2 public 
service program of rare excellence. 

There was nothing new in the 
idea or the format. What was new 
was that CBS was willing to do- 
nate an evening hour without spon- 
sorship for public enlightenment. 
Give the net 2 big hand. 

CBS brought together in the his- 
‘toric Old Supreme Court Room of 
the U. S. Capitol (the same room 
earlier housed the Senate) two of 
the nation’s most intelligent and 
eloquent advocates of directly op- 
posite political philosophies: Sen. 
Barry Goldwater (R-Ariz.), the con- 
servative; and Sen. Eugene McCar- 
thy (D-Minn.), the liberal. With 
Howard K. Smith as moderator 
(permitted only a few interrup- 
tions), the two Senators were given 
an hour to debate the good and bad 
of “big’’ centralized government. 
The issue certainly is a basic 
one, and it affects every American. 
It is also of such a sweeping nature, 
encompassing countless details, 
that it leaves plenty for discussion 
in the long siretch of one hour of 
talk 
The format is almost the same as 
“The Great Debates” of the 1960 
campaign, except that there was 
practically no questioning. Smith 
did ask two or three questions. CBS 
has made the new program more 
debate-like than the Kennedy-Nix- 
on encounters, and it is therefore 
better. 
Further, the disagreement be- 
tween Goldwater and McCarthy is 
philosophically greater than was 
the case between Kennedy and Nix- 
on. This made the program a natur- 
al suecess in advance. 
CBS’ problem in the weeks ahead 
is to find subject matter and per- 
sons to debate able to hold audi- 
ence interest for 60 minutes. As 
plans now stand, there will be an 
hour program only once a month, 
relieving some of the pressure. 
“Face the Nation—Dehbate!” will be 
televised on alternate Thursdays, 
meaning two a month. 
One will be an hour, and the other 
only 30 minutes, leaving the re- 
maining half hour for a local pub- 
lic service program by the affiliate. 
CBS got off to a fine start. 
Carp. 


Jackie Gleason on Friday (27), 


two-inch salute.” 


big apology. 


be a very unusual program.” 





OPEN MIND 
With Prof. Eric F. Geldman, Rich- 
ard H. S. Crossman, Mrs. Rese 

Halprin, Dr. Joachim Prins 
Producer: Eleanor Riger 
Director: Dick Gillaspie 
30 Mins., Sat., Jan. 28, 10 p.m. 
WNBC-TYV, N. ¥. 

WNBC-TV moved its Sunday dis- 
cussion show, “Open Mind,” up to 
Saturday night as a local supple- 
ment to the “Nation’s Future” web 
debate between Charles P. Taft and 
William F. Buckley Jr. on the 
question, “Should Church Pulpits 
Be a Political Rostrum.” 

The NBC flagship localized the 
issue with a roundtable on “The 
Relation of American Jewry to 
Israel.” The four notables wres- 
tling with the subject were. happily 
(or unhappily, if controversy is nec- 
essary to lively tele discussion) in 
virtual total accord all the way. 

As could be expected, the central 
issue revolved around Israeli 
Premier David Ben-Gurion’s criti- 
cism of American Jewry for its lack 
of allegiance to the new Jewish 
state. Panelist were unanimous in 
the opinion that American Jews— 
even U.S. Zionists—were beholden 
to America first in any showdown 
issue, but should, and do, take an 
active interest in the “place where 
Jewish genius can flower again.” 

Above quote was from Mrs. Rose 
Halprin, member of the executive 
committee of the Jewish Agency 
for Israel. With her on the panel 
were Richard H. S. Crossman, 
chairman, National Executive Com- 
mittee, British Labor Party; and 
Dr. Joachim Prinz, 
American Jewish Congress. Eric F. 
Goldman, Princeton U. history pro- 
fessor, moderated. Bill, 


HORSE RACING 
(Bougainvillea Turf Handicap) 
With Tommy Roberts, Frvd Capo- 

sella 
Exec. Producer: Cliff Evans 
Producer-Directer: Clay Dopp 
30 Mins., Sat., Jan. 28, 4:30 p.m. 
RHEINGOLD 
WNEW-TY N.Y., from Miami 

(F, C & B) 

Sports. Network, which pipes 
Saturday horse racing te a 22-city 
hookup, has done a fine job of 
building a few minutes of actual 
racing into a half-hour show. 

Color man Tommy Roberts han- 
died the fore and aft vidtape re- 
runs and interviewed with sure au- 
thority. Fred Coposella, “The Voice 
of Hialeah,” called the running for 
the Bougainvillea Turf Handicap, 
fourth in the web's weekly series. 

Preceding the big race, Roberts 
conducted a jockey interview, 
which covered the pros and cons of 
turf vs. dirt-track racing, and also 
got the background on the favorite, 
Harmonizing, from the next best 
source to the horses mouth, the 
owner. And there was a vidtape 
runoff of the day’s second event. 

As interesting a highlight as the 

(Continued on page 54) 








Gleason's Apology for a Bum Show 


“Last week we did a show called ‘You're in the Picture,’” said 


“that laid without a doubt the 


biggest bomb in history. (It) would make the H-bomb look like a 


Gleason, who the week before served as emcee of the new panel 
program, this time sat alone in a bare studio (“there is nothing 
here except the orchestra and myself”) and armed otherwise only 
with reinforced coffee, and turned the second half-hour into one 


The announcer for CBS-TV, just before Gleason took the air, 
declared: “Stay tuned in for a special surprise half-hour show with 
Jackie Gleason.” After announcing that Liggett & Myers was 
bringing the viewers “You're In the Picture,” a second announcer 
said: “Jackie Gieason (will bring you) what will probably prove to 


Obviously, everyone was being self-conscious, including Gleason. 


He built his entire program around the failings of “You're In the 
Picture,” and the premise, while novel (as they made sure to say), 
was not grounds for a full 30 minutes. Yet the monolog by Gleason 
was more often diverting than not. 

. “How can a thing like this (failure) happen?” asked the comedian. 

Show business is a very strange and intangible endeavor.” He 
further explained how in the dry runs everyone connected with 
“You're In the Picture” howled with joy, and then how the show 
was panned. “I’m still on the critics’ side,” he said, “because you 
don’t have to be Alexander Graham Bell to pick up a phone and 
find it’s dead. The only compliment I received was the commercials 
were great. But that was ruined when somebody else said they 
were too short.” 

Gleason wound up his confession by observing “This isn’t a 
requiem for a heavyweight. I'm coming back next week. I don't 
know what I’m gonna do but I’m coming back.” 

The network had planned to resume the panel edition this week, 
with a new producer and some modifications in the format. Pro- 
ducer is Allan Sherman, veteran of Goodson-Todman. ™~ 

But Gleason, with the web's blessings has decided to serap the 
panel in favor of a “conversation” show with a weekly guestar, 
and by midweek was trying to line up Bob Hope or Art Carney. 
He intends to keep the identity of the guest a “surprise” until 





airtime, Art. 


Play of the Week 

Leonid Andreyev’s “He Who 
Gets Slapped” is no easy play to 
follow, even in the streamlined 
adaptation for “Play of the Week” 
by Joseph Liss. Highly allegorical, 
it contrasts the innocence. of youth 
against the wisdom and weariness 
of the world in the dreamlike set- 
ting of a circus. 

For most viewers, it made tough 
sledding, relieved only by the lu- 
minous performances of Julie 
Harris and Richard Basehart, Lat- 
ter beats a retreat from the world 
and joins the circus, only to find 
that life's tragedies can be escaped 
only by death. And when he sees 
the beautiful and innocent Miss 
Harris about to despoil herself 
through a marriage for wealth to 
a baron she despises, he takes her 
with him. F 

The symbolism was hard going, 
but Miss Harris, superb  por- 
trayal of the girl conveys the sense 
of impending tragedy throughout 
and enlivens the occasionally mys- 
tifying proceedings. Basehart, as 
the title character, assumed a Char- 
acterization of resignation rather 
than anguish but his performance 
had a gentle, poetie touch to it 
that lent perfect counterpoint to 
Miss Harris. 

Fine supporting cast, ably direct- 
ed by n Harvey Hart, in- 
cluded Patricia Jessel in a coldly 
controlled performance as an un- 
happy lion tamer; David Opatoshu 
in an excellent offbeat (for him) 
portrayal of a decadent and im 
poverished nobleman; Loring 
Smith as a sympathetic circus own- 
er; Morgan Sterne as an equestrian 
who’s the object of the female af- 
fections in the circus; and Caroll 
O'Connor as a properly repugnant 
baron. Pierre Olaf, Will B. Able 
and Stuart Germain were a fine 
trio of clowns, and Paul Stevens a 
frightening symbol of Basehart’s 
past. Chan, 


The first of a two-part series on 
“Ireland—The Tear and the Smile” 
was presented on CBS-TV’s “Twen- 
deth Century” last Sunday (29) in 
what most certainly will be re- 
membered as one of the more fas- 
cinating, interesting and revealing 
segments of the Prudential spon- 
sored showcase. 

This was a 30-minute program 
replete with an informative updat=4 
ing of Ireland’s continuing prob- 
lems relating to unification and 
partition, the mass emigration of 
her youth (“patriotism is okay, 
but you can’t eat it”), her literary 
and religious traditions, the prob- 
lem of unemployment that’s al- 
ways with her and the thorny 
censorship issue (“which has op- 
erated in great stupidity.”) 

While time limitations necess!i- 
tated capsule treatment, it was 
wholly absorbing, vivid and point- 
ed in its presentation, and the half- 
hour, capturing the feel of the 
starkness and the sadness that is 
Ireland, was treated to as skillful 
and beautiful an editing, directing 
and writing job (latter by Eliza- 
beth Bowen) that “Twentieth Cen- 
tury” has put together since going 
on the air. 

Both in the scenic footage and 
visual backgrounding and in the 
Walter Cronkite-Alexander Ken- 
drick interviewing of Trinity stu- 
dents, an Eamon De Valera, a 
Robert Briscoe, a Premier Lemass, 
a Sean O’Faolain, a Brendan Be- 
han, or a plain talkative pub client, 


it emerged as a swift, concise 
chronicling of a people — their 
charms and their problems. 

Rose. 





Ed Sullivan Show 

Sunday's (29) Ed Sullivan outing 
was not up to his usual par. Fer | 
one-thing, there was a dearth of | 
the kind of names Sullivan has} 
been outfitting his CBS-TV stanza | 
with in recent weeks, the only real 
headliner being Carol Channing. ! 
And even her turn was far from 
the best of her offerings. | 

She took her Sophie Tucker and |} 
Marlene Dietrich impressions from 
her eurrent “Show Girl” Broadway 
revue, and though the Dietrich bit | 
had funny moments, the takeoff on | 
Miss Tucker wasn’t particularly 
inspired. The balance of the show 
was routine, without much excite- 
ment. 

Sullivan had a pair of capable 
performers in comie Guy Marks! 
and singer Carmen McRae. Marks’ 











series of impressions-with-plot line | 
was @ funny turn, and Miss McRae | 


Tele Follow-Up Comment 
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handled “Nothing Can Be Done” 
and “Isn’t It Romantic” nicely. 
Roberto Iglesias dancers were fine 
with their flamenco stuff, and com- 
ic Wally Boag’s balloon creations 
were an okay novelty. 

Youth was served, albeit with 
customary rock ‘n’ roll mediocrity, 
by the new team of Hank & David 
and their “Lopsided, Overloaded” 
disk, and by Jimmy Darren with 
a soso “Walking My Baby Back 
Home.” Duo-pianists Ferrante & 
Teicher wound up the proceedings 
with the theme music from “Ex- 
odus.” In between, Sullivan 
brought on Salvadore Dali to dem- 
onstrate a new splatter-gun which 
creates abstract painting effects 
and presumably speeds up their 
monrfacture. An odd sidelight in 
| an otherwise dull show. Chan. 





Age of Kings 

A full, rounded, rich rendition of 
“Henry IV, Part 1.” was rendered 
in the “Age of Kings” series on 
WNEW-TV, N.Y., last week. 

The second outing for this BBC- 
produced Shakespearean cycle un- 
derscored the high caliber of the 
players. Where the production 
faulted in spots was in the sound. 
Occasionally, there were almost 
unintelligible spots, which neither 
could be attributed to the diction 
of the players nor the complica- 
tions of the plot. 

“Henry IV, Part 1,” isn’t the 
most electrifying Shakespearean 
drama. It takes time for it to roll 
up power, to lay bare the plot and 
reveal the rith facets of its char- 
acters. Yet, once it’s done, a color- 
ful tapestry of old England is un- 
furled, offering rewarding moments 
to the viewer. 

Last week’s 90-minute outing was 
confined to Acts 1 and 2, with the 
remainder of the drama being of- 
fered this week. The first chapter 
ended on the high note of Falstaff 
and Prince Hal holding court in a 
tavern. 

Frank Pettingell as Falstaff was 
as round, as earthy, as winning, as 
could be imagined. He lifted the 
drama to a lilting melody. Robert 
Hardy as Prince Hail captured the 
reckless bounce of youth on a fling, 
yet sturdy within, aware of his 
station in life as heir to the throne. 
Tom Fleming, as King Henry the 
fourth, had a regal bearing. Sean 
Connery, as Hotspur, had dash and 
romance. Others in the company 
were worthy of the master. 


beyond the confines of the tv studio, 
The tavern had and 
once or twice sounds were used to 
gain the dimension of space. Direc- 
tor Hayes could have slackened the 
pace a bit in one or two spots for 
a clarifying thread to sink in before 
skipping along to the next situ- 
ation. 

These are minor reservations, 
though. The BBC production stood 
heads and shoulders above the 
“Henry IV, Part 1,” vidtaped pro- 
duction with which National Tele- 
film Associates opened its “The 
Play of The Week” season on 
WNTA-TY this season. Horo. 





The Witness 

Going off CBS-TV a week ahead 
of schedule, “The Witness” bowed 
out in a curiously flat, listless 
fashion. It wasn’t that Talent As- 
sociates had given up the ghost 
ahead of time, for “Shoeless Joe 
Jackson,” the swansong show, had 
been taped earlier, before the show 
was cancelled, and held off be- 
cause of legal complications. 

But this segment on the 1919 
Black Sox Scandal lacked both ex- 
citement and dimension. Jackson, 
as characterized in the Eliot Asinof 
script and portrayed by Biff 
McGuire, was a far less interesting 
and appealing figure than some of 
the criminal characterizations the 
show has fancified in the past. 

One mistake was in the decision 
to allow the committee itself to 
uncover the scandal through a vig- 
orous grilling of Jackson. In the 
past, “Witness” has examined its 
principals after they’ve been 
caught or their deeds generally 
known. Because of the decision to 
have the committee break Jackson 
down, the progression of the show 
and of the characterization was far 
too crude and simple, with McGuire 
first defiantly denying any impli- 
cation, then suddenly spilling the 
beans. 

With this requirement, he didn’t 


(Continued on page 54) 
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a HE FLAIR IMAGE: YOUNG ADULTS LOOKING am. BEST-There’s a certain 
; an pflair about her these days —about her looks, about her clothes, her home, her life. She’s charmed 

y by a new world of charm and delighted by a new an of delights. She’s one 
Xe millions of young homemakers who has the time and money to discover these new worlds, 


And you can be sure of this: she’s discovered FLAIR on ABC RADIO. 


or ge: eS aed ABC RADIO 


It’s the one program that 
plays her music, talks her 
language. If you want to meet her, get FLAIR on ABC RADIO. 


FLAIR, Mon.-Fri. afternoons, starring Dick Van Dyke as host, introducing the people and 


ideas young America wants to meet, i.e., Jonathan Winters, Arlene Francis, 


Bonnie Prudden, Boris Karloff, Margaret Truman, Harry Golden, Pamela Mason, etc, 
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DER HAUPTMANN VON 
PENICK 

(The Captain of Koepenick) 

With Rudolf Platte, Alexander, 
Kerst, Joachim Teege, Fritz, 
Schulz, Peter Paul, Walther) 


Thurau, Ernst Ronnecker, Mady | 
Rahl Sigfriet Steiner 
Producer: Sueddeutscher Rundfunk 
Director: Rainer Wolffhardt 
Writer: Carl Zuckmayer 
110 Mins.; Thurs., 8:25 p.m. 
W.German TV, from Stuttgart 

The tragicomical story of “The| 
Captain of Koepenick,” written by 
Carl Zuckmayer some 30 years ago, | 
is one of Germany’s literary ever- 
greens. The stage work has been 
performed countless times and two 
highly successful film adaptations 
(the first one, made by’ Richard 
Oswald in 1931, became a classic; 
the second, directed by Helmut 
Kaeutner in 1956, rates as one of 
this country’s best postwar pix) hit 
the German screen. So it was only a 
matter of time that also the domes- 
tic video would dedicate itself to 
this surefire piece which ridicules 
the power of uniform in such an in- 
ielligent and irresistible manner 
that even the most uniform-con- 
scious are amused. 

Of course, it was clear from the 
beginning that the tv people would 
have it tough to compete with the 
unforgotten “Koepenick” pix. And 
so it was. The tv version must be 
considered as a disappointment if 
compared with the above pix. How- 
ever, taking into account the better 
possibilities of the film, such a 
comparison is perhaps unfair. Di- 
rector Rainer Wolffhardt did the 
best he could and, in order to be 
eriginal, stuck more to the stage 
work instead of the previous film 
versions. Whether this was a mis- 
take or not, the results of his ef- 
fort were not too convincing. 
Nevertheless, there’s no doubt that 
large segments of the domestic 
teieviewing public will have en- 
joyed this presentation anyway. 
But this is primarily a merit of 
the theme: It would probably take 
a lot to spoil the latter entirely. 

Much attention was focused on 
the title role portrayed by Rudolf 
Platie of whom one knows that a 
long-standing wish of his saw here 
its fulfilment. Comparisons with 
the performances of the late Max | 
Adalbert (in the Oswald classic) 
anc Heinz Ruehmann (in the Kaeut- 
ner pic) were inevitable. Platte 
is a very able actor and an out- 
standing comedian. His portrayal 
of the Berlin shoemaker Wilhelm | 
Voigt, (who in 1906 got hold of | 
the uniform of a Prussian captain 
and, disguished as an officer, held | 
up some soldiers and marched 
them to the Town Hall of Berlin— 
Koepenick in order to get away 
with the municipal cashbox) was 
funny but not exactly convincing. 
It was too much on the surface. 
The relatively large cast included 
a number of good supporting 
players while technical credits 
were okay. Hans. 





THE AVENGERS 
With Ian Hendry, Patrick MacNee, 

Ingrid Hafner, Carol White, Clif- 

ford Elkin, Joyce Wong Chong, 

others 
Writer: Brian Clemens 
Producer: Leonard White 
Director: Peter Hammond 
Music: Johnny Dankworth 
60 mins., Sat., 10 p.m. 
ABC-TV from Manchester 

B-picture stuff at its B...est| 
(and not meaning best) just about 
sums up this series of 60-minuters 
which ABC-TV is airing in the Mid- 
lands and North areas on Saturday 
nights. Episode under review, 
“Brought to Book,” actually wound 
up an adventure which began the 
week before, the subsequent seg- 
ments following this pattern of 
keeping the same characters on the 
move and involving them in short- 
term yarns. 

Cashing in on most of the clicHes | 
that clutter the supporting-picture 
genre, “Brought to Book” had the 
skein’s hero Dr. Keel (lan Hendry) 
linking up with protection rack- 
teers in order to convict his fian- 
cee’s killer and at the behest of an 
undercover agent, Steed (Patrick 
MacNee). At the payoff, and to pave 
the way for the ensuing adventures, 
Kee! himself became an undercover 
man. All that need be added about 
the No. 2 instalment is that well- 








contrived plot took precedence over 
characterization, that action and 


T 


eign 


KOE-|some violence had their due say,; DAS JAHR IN DER ZONE 


and that the whole thing had a 
technical polish that effectively 
glossed up the machine-belt goings- 
on. It appeared overall to be ex- 
pertly planned and treated for 
mass consumption. 

Hendry and MacNee made a com- 
petent, personable pair of protagon- 
ists. Other performances in this 
specimen came adequately from, 
amongst others, Ingrid Hafner, 
Carol White and Joyce Wong 
Chong, while Peter Hammond di- 
rected with a good eye for the 


|effective angle and telling by-piay. 


Erni. 


JANGO 
With Robert Urquhart, Moira Red- 
mond, Derek Francis, Manning 

Wilson, Stanley van Beers, Della 

Walker, Doris Yorke, Beryl 

Roques, Barbara Ashcroft 
Writer: Albert Henry Webb 
Director: Cyril Coke 
30 Mins-, Wed., 8 p.m. 
Associated-Rediffusion, from Lon- 

don 

The well-received airing of 
comedy whodunit “Murder Stamp” 
last November inspired the crea- 
tion of this weekly 30-minuter fea- 
turing a genial, offbeat, Hiram Hol- 
liday-ish character galled Jango 
who’s.a wow when it comes to solv- 
ing mysteries. General notion is 
that the bespectacled “‘professor of 
criminology at Nairobi” has come 
to England to work with the local 
law and that, despite the brushoff 
he usually gets from the cops, he 
inevitably pops up with the right 
answer. It’s a_ bright, comedy- 
streaked formula that’s going to 
pay happy dividends if the stand- 
ard of this preem stanza is main- 
tained. . 

Plot, in outline, had a man sus- 
pected of wife-murder but able to 
provide a castiron alibi. Jango 
(Robert Urquhart) managed to 
show how the crime was done in 
absentia. Happy aspect was that 


the viewer was given all the nec- | 
/essary data to work out the solution 


for himself. Another bright feature 
was the relationship drawn between 
Jango and his ex-wife Bee (Moira 
Redmond), in whos-flat he con- 
tinued to live. 

Only flaw in this “A Little Of 
What She Fancied” segment was 
that continuity wasn’t always as 
immediately clearcut as it might 
have been, with time lapses not al- 
ways registering until a second or 
two of action had passed. Erni. 


MIGHTY AND MYSTICAL 
Writer: Dom Moraes 
Director: Clive Donner 

30 Mins., Mon., 10:30 p.m. 
Granada-TV, from Manchester 

Taking the hint from the Queen’s 
visit to India, Granada-TV has 
initiated four filmed half-hours de- 
voted to the present-day standing 
of that country. As reporter and 
commentary-writer, they hired 
Dom Moraes, prize-winning poet 
and Oxford-educated Indian, and 
he made an ironical and cogent 
comment on the telling camera- 
work by John Robins and Les Paul. 

This first show concentrated on 
a day in Calcutta, and took as its 
central theme the arduous life of 
an Indian jute-mill laborer, strug- 
gling to support a family of six on 
$4.25 a week. They showed him at 
his hefty duties and his inexpensive 
pleasures. They showed the influ- 
ence of Hinduism on his way of 
life, and the way in which his 
poverty reduced his existence to 
one of work, sleep, and simple 
eating. 

Smart cross-cutting pin-pointed 
the lush living enjoyed by the big- 
spenders, in niteries and the like. 
Incidental references were made to 
the British, especially to the lack 
of animosity felt for them by the 
natives. In fact, there are 6,000 
more Britons in Calcutta than 
there were before the country be- 
came independent. But the pro- 
gram’'s chief impact was in its con- 
trasts between the wealth of the 


few and the near-beggary of the} 


many, and this made its strong 
impact because of the unemotional 
verbiage of Moraes. 

fn fact, the half-hour, skillfully 
edited by Clive Donner, owed its 
effect to its understatement—and 
from the visual excitement of the 
photography provided by Robins 
and Paul, Otta. 





8/ took care of Red Party matters, 


(The Year In the Zone) 
| With Peter Schultze, Eva Muethel, 
Dr. Hans Zahrnt, Leo Bauer, 
Helmut Reinhardt 
| Director: Hans Uilrich Barth 
50 Mins.; Wed., 9:25 
West German TV, from Hamburg 
| This program was an analysis of 
| what happened last year in the 
|Soviet Zone of Germany as the 
West Germans call the Russian- 
dominated part of their country. 
They ignore the’ expression 
“Deutsche Demokratische Repub- 
lik” as the Commies call their part 
of Germany because the Ulbricht 
regime is not the legitimate repre- 
sentative of the East German pop- 
}ulace and therefore neither the 
word democratic nor republic are 
justified. 
| Fifty-minute program was divid- 
ed into five chapters with each one 
handled by an expert in his field. 
Peter Schulze devoted himself to 
East Germany's foreign policy, 
|'Helmut Reinhardt covered interior 
affairs, Leo Bauer (who until 1950 
| worked for the East German radio) 





tor of Sonntagsblatt) concerned 
| himself with church affairs, while 
|Eva Muethel, a journalist who 
|spent several years in a Commie 
| jail, reported on family and edu- 
| cational developments in East Ger- 
|many. The program proved ex- 
|tremely interesting. Dramatics 
were not needed as excerpts from 
|East German television amply 
|proved the Commies’ undoing. 

| Program was depressing because 
|of info on the church in East Ger- 
|}many. It is losing more and more 
|influence. Direct persecutions are 
}not taking place but an insidious 
program of extermination is being 
executed. It speaks well for the 
|heroic attitude of the clergy that 
only 1% have fled the Red regime 
|since it took power, making this 
the lowest refugee rate of any pro- 
{fessional group. Depressing also} 
|was the educational life in East 
|Germany. Influence on the young 
| generation was frightening, partic- 
| ularly as time works for the Com- 
' mies. Also the adults seem to have 
given up on German reunification. 


| Dr. Hans Zahrnt (theological edi- 
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Aristophanes piece centers around 
the wives of ancient Athens who 
decided to go on “bed strike” in an 
effort to break up their husbands’ 
wars, 

In the Kortner version, central 
figures were an actress and her 
scientist-husband who invited a 
couple of friends to watch a tv 
performance of “Lysistrata” which 
showed the actress playing the 
title role. The problems depicted 
in the ancient play were eventually 
transferred to the people watching 
it and the viewers found them- 
selves discussing such topics as 
pacifism, atomic war, etc. 

Kortner tried to put across a 
strong anti-war message but latter, 
at least in this form, was too over- 
simplified to come off. It is doubt- 
ful whether life would be more 


world. 

As to this creation’s moral 
angle, there is no denying that 
“Lysistrata” was, in an_ erotic 
sense, the most outspoken and 
sturdiest presentation that has 
come across German television. It 
was certainly nothing for the prud- 
ish. But the less prudish, at least 
the more sensitive ones, may not 
have found it any better, some may 
have felt that the whole thing was 
superfluous in the first place. 

Artistically, Kortrer, one of the 
most prolific German stage direc- 
tors, showed imagination in many 
sequences but failed to impress in 
many others. Some sequences bor- 
dered on the corny, including large 
segments of dialog and music. The 
last scene was really in the corn 
when the actress revealed that she 
was pregnant and her husband de- 
cided to drop a U. S. offer to work 
in atomic industry. 

Main interest, acting-wise was 
Barbara Ruetting and Romy 
Schneider. Miss Ruetting’s por- 
trayal of the title role varied from 
good to overdone, while Miss 
Schneider was cute but turned in 
a just adequate performance of 


Myrrhine. 
“Lysistrata,” incidentally, re- 
portedly cost Hamburg 500,000 


marks (about $120,000). Show was 
one of two station assignments of- 





Overall, nothing much has changed 
there since the gruesome Hitler | 


period. 
Politically highly informative, | 
|this interesting and compellnig | 


program was one of the best of 
| recent productions. Hans, 


DIE SENDUNG DER _ LYSIS- 
TRATA 

(The Sending of Lysistrata) 

With Barbara Ruetting, Romy | 
Schneider, Karin Kernke, Ruth-| 


Franz Schafheitlin, 
rell, Ulrich Haupt, Uursula 
Graeff, Karl Lieffen, others. 

Director: Fritz Kortner 

| Music: Herbert Brun 

| 95 Mins.; Tues., 10:15 p.m. 





| West German TV, from Hamburg | 


(film) 

This vidpic creation evoked a 
lot of fuss in Germany before it 
was even shown. The controversy 
stemmed from both moral and (al- 
legedly) political objections on the 
part of a number of West-German 
tv station heads. While Bremen, 
Frankfurt, Berlin and Hamburg, 
which financed this production, 


had no objections, Cologne, Mu- | 





nich, Stuttgart and Baden-Baden 
| were at first not willing to carry it. 
After further debates, however, 

Cologne, Stuttgart and Baden- 
| Baden gave the greenlight and the 


| piece, originally skedded for Jan. | 


| 


5, was finally telecast on Jan. 17. 
Only Munich wouldn't go along. 
(But the movie version was shown 
in Munich that day). 

Of course, all the fuss contrib- 
uted to make “Lysistrata” a must- 
not-miss item with German tele- 
viewers and the play Was probably 
the most eagerly watched German 
tv show in many years. 

After having seen it, one Is in- 
clined to say that all the fuss was 
hardly justified. Piece proved artis- 
tically too inconvincing and politi- 
cally too naive to make an impres- 
sion. In fact, it was a solid dis- 
appointment. 

Fritz Kortner directed using his 
own adaptation of the famous 
2,500-year old classical comedy by 
Aristophanes and aimed at drawing 
a parallel to today’s times. The 





fered Kortner, one a staging and 
one an acting job. With regard to 
the latter, Kortner picked Bert 
Brecht’s .“Gallilei.” Hans. 


NINA AND FREDERIK 

With Larry Adler, Maicolm Mit- 
chell, Paddy Stone, Tanya Duray, 
Burda Cann, Ben Aris 

Producer: Bryan Sears 

130 Mins., Fri-, 9 p.m. 

BBC-TV, from London 
During their recent nitery stint 


Maria Kubitschek, Peter Arens, |in London, Nina and Frederik pre- 
Willi Reichert, Wolfgang Kieling, | filmed a coupte of half-hours for | 
Herta Wo-|BBC-TV, and the poised charm of 


|this Danish team was agreeably 
showcased in this first one. Key- 
note was informality, as if two 
moderately-endowed 
were asked to entertain and hoped 
the others wouldn't be too bored, 
and it was skillfully maintained, 
despite some forced linking matter 
put into their mouths by David 
Whitaker. 
| They launched the show with 
|their familiar “Purple Shadows,” 
the placid blend of voices, plus 
Frederik’s gentle guitar, setting the 
| relaxed mood. They followed with 
jan up-to-date version of “Billy 
|Boy,” and further, less folksy, 
warbling was provided by local boy 
Mitchell, who swung 
|pleastantly through “Cheek to 
| Cheek” and joined the stars in a 
| jaunty calypso. 


| Malcolm 


{the mellow mood with a number 
he’d written for an American tv 
show, “Camera Three,” and a dul- 
cet version of Beethovan’s “Minuet 
in G,” played in C. There was also 
suave terping devised by Paddy 
Stone for himself and 
panying threesome. 

But it was the insinuating grace 
of Nina and Frederik that carried 
the day; they gave an amusing 
Danish nursery song, holding up 
sub-titles as they went along, and 
bowed out with “Eden Was Just 
Like This,” the kind of lilting ditty 
that suited them best. 

Producer Bryan Sears left well 
enough alone and provided little 
in the way of enterprise. But, with 
this pair, anything smelling of pro- 
fessionalism would destroy the ef- 
fect. And that was not meant to be 
a jibe entirely. Otta. 





peaceful if the women ruled this | 


party guests | 


candidate for the hit parade. 


Larry Adler's harmonica kept up| 


an accom- | 
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DER GROSS-COPHTA 

(The Grand Cophta) 

With Victor de Kowa, Alexander, 
Kerst, Hartmut Reck, Konrad 
Georg, Gisela Uhlen, Carla Ha- 
gen, H. A, Martens, others 

Director: Hans Lietzau 

Writer: Johann Wolfgang von 
Goethe 

Music: Bernhard Eichhorn 

|85 Mins.; Tues., 9:10 p.m. 

| West German TV, from Berlin 

| This play was one of the lesser 

|known stage-works of the great 

| German poet, Goethe, and also one 
of his less impressive ones. The 

{famous French necklace trial of 

|Jeanne de St. Remy de Valois 

| (1785) furnished the basis for this 


|comedy and in order to disguise 
| reality, Goethe changed the names 
of the central figures and the Pari- 
sian locale. 

This comedy, rarely performed 
by German theatres, came across 
on television with only moderate 
success despite Hans Lietzau’s ex- 
perienced direction and an ensem- 
ble of good and intelligent players. 
However, the effort could be appre- 
ciated inasmuch as it made the do- 
mestic audience familiar with a 
Goethe play fhat was nearly anony- 
mous until now. On the other 
hand, it proved that all that’s 
Goethe isn’t necessarily gold. 

The lineup of competent players 
included Victor de Kowa in the 
title role, Konrad Georg as the 
marquis, Gisela Uhlen as the lat- 
ter's wife, while Carla Hagen, di- 
rector Lietzau’s actress - wife, 
played Miss Uhlen’s niece. Bern- 
hard Eichhorn wrote the music 
while H. W. Lenneweit contributed 
the adequate settings. Hans. 


| Foreign TV Followups | 














Sunday Night at the Palladium 

It’s a measure of Frankie 
Vaughan’s assurance and energy in 
his pop-delivery that he was al- 
lowed to carve 20 minutes out-of 
this “Sunday Night at the Palladl- 
um” all for himself—and he pro- 
vided full entertainment value dur- 
ing his segment. He turned in an 
infectious display of warbling and 
introduced some neat human 
touches that kept most viewers In 
his pocket from first to last. He 
kicked off by launching into a 
batch of three up-tempo ditties, 
complete with head-high kicks and 
body-jitters. And “Sitting on Top 
of the World” provided the key- 
note of the act, which was deliv- 
ered with unflagging enthusiasin 
throughout. A change of pace led 
into “Isn't This a Lovely Evening?” 
|'which stirred the squeals when 
| Vaughaa trailed his mike close to 
some avid femmes in the front row. 
|For “Just in Time,” comedienne 
|Gladys Morgan joined in with some 
yock-raising capers. This unex- 
pected interlude won over all 
doubtful hearts, for Vaughan made 
ja telling tribute to the veteran 
'comic as an artist and a friend. He 
bowed out with his latest number, 
“The World We Live In,” derived 
|from Italy and looking a likely 
In 
fact, Vaughan provided a near-per- 
fect lesson in framing a_ well- 
judged act from a clutch of songs. 

The other sizzling item in this 
edition was the brilliant flamenco 
footwork of Spanish terper, An- 
|tonio. Backed by a guitar and some 
fine throaty howling from the sing- 
‘er in his troupe, Antonio was in 
|top form with the rapid heel-and- 
toe and rose to a fine dramatie 
climax. Producer Albert Locke 
brought out the full heady flavor 
by pointing a camera at his feet, 
{and Antonio was inspired to one 
of his most scorching displays. 
| The bill was completed by a gay 
and speedy trampoline team from 
|Germany, the Four Soranis, who 
effectively combined the rubber 
mattress with a trapeze to make 
soine fresh excitement. The Tiller 
Girls kicked precisely, and the only 
fault in a classy bill was the tend- 
ency of emcee Don Arrol to let his 
gags run until the mechanism 
showed. He could do with a firm 
hand and a pruning-fork. Albert 
Locke's production was, as indicat- 
ed, up to his best and most con- 
fident standard. Otta. 
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Five-Count Tax 
Rap Facing Hogan 


Chicago, Jan. 31. 

Marty Hogan, who resigned last 
Dec. 1 as general manager of 
WCFL here, has been indicted by 
the Federal Government for fail- 
ing to file income tax returns for 
five years. Although taxes amount- 
ing to $47,000 were withheld from 
his paychecks over those years, 
Government is charging that he 
owes an additional $59,000. Hogan 
is indicted on five counts and, if 
convicted, faces maximum penalty 
of five years imprisonment and a 
$50,000 fine. 

Indictment suggests some hanky- 
panky in calculating Hogan’s $54,- 
000 average yearly income on the 
basis of salaries, bonuses, personal 
appearance fees, and “kickbacks.” 
Latter were defined as “for obtain- 
ing advertising to be placed with 
advertising media,” or in other 
words, agency rebates. 

A representative of the U.S. At- 
torney’s office states that Hogan 
is actually 11 years in arrears but 
that he. cannot be prosecuted for 
those prior to 1954 because of the 
statute of limitations. He had filed 
a 1959 return, incidentally, report- 
edly his first since 1948. 

His attorney has explained that 
in earlier days, when Hogan was 
getting out of local politics to be- 
come a deejay and commercial an- 
nouncer, he had fallen into debt 
and was unable to pay his taxes. 
After that, when his income had 
increased, he chose not to file re- 
turns out of fear he'd be caught 
for the previous years. 

Hogan became g.m. of WCFL, 
owned by Chicago Federation of 
Labor and operated as a non-profit 
station, in 1953. His resignation 
last December, after a four months 
leave of absence, took the local 
industry by surprise. Station had 
explained then that he was going 
into another business. Tom Havi- 
land, former commercial! manager, 
succeeded him around the first of 
the year. 


... Girls & Gangs’ | 


Editor, VARIETY: 

I am writing with regard to the 
review of WOR-TV’s program en- 
titled “Girls and Gengs” which 
dealt with one of the phases of the 
Youth Board's work. 

Although I strongly disagree 
with your critic’s overall evalua- 
tion of the program, what prompts 
me to write is not the question of 
his negative judgment as to the 
merit of the program, but his sug- 
gestion that the problem of girls 
associated with fighting gangs is 
not significant enough to devote 
an hour's time to. 

The very fact that between two 
and three thousand girls in New 
York City are involved in the ac- 
tivities of gangs which include 
violence, narcotics addiction, alco- 
holism and sexual promiscuity is 
ample justification for the com- 
munity’s concern and for WOR- 
TV's feeling that the community 
should be informed. 

The responsible, dedicated and 
tireless efforts which Milton Rob- 
ertson, the program's writer and 
producer devoted to this assign- 
ment impressed all of us who were 
privileged to work with him. We 
think that the people of New York 
City now know more about the 
problems of some of its young 
people as a result of what he ac- 
complished. 




















Donald J. Merwin 
Direcior, Commu- 
nity Relations. 
N.Y C. Youth Board 


WICC’s $1,000,009 Gross 


Bridgeport, Jan 31. 

An increase of 44°% in national 
spot billings helped WICC gross 
above $1,000,000 last year, first full 
12 months under ownership of Ken 
Cooper and associates. 

The figure is virtually all the 
WICC-AM operation. The UHF- 
TV affiliate is not an earner and 
the FM affiiate, WJZZ, only re- 
cently came on the air with its 
all-jazz policy. 








Buffalo—Jack R. Gelzer, with the 
stations for 17 years, has been 
named local sales manager of 
WGR-AM and WGR-FM here. He’d 
previously -been chief announcer, 


night manager and account exec, 





U.S. to Brit.: 89 Minutes 


London, Jan. 31. 

A new record for the trans- 
atlantic cable film service was 
established on Jan. 20, when 
the coverage of the inaugura- 
tion of President Kengedy and 
his inaugural address was 
transmitted by BBC-TV within 
89 minutes. 

The event, which originated 
at 5 p.m. local time, was out on 
the airwaves by. 6:30 p.m. the 
same evening. There is, of 
course, a five-hour differential 
between London and New 
York time. 


L.A.’s Project ’58 Version 
Of ‘Candida’ to WCBS-TV 


Highly praised Projects ’58- 
KNXT Los Angeles production of 
George Bernard Shaw’s “Candida” 
has been purchased for showing in 
New York by WCBS-TV, the CBS 
flagship. Show will air as a 90- 
minute special Sunday, April 16, 
at 4:30-6 p.m. 


Role of Radio, TV, Press 
In a Democracy to Get 
A Texas Going-Over 


Austin, Jan. 31. 
‘ ‘The role of the press, radio ana 
television in a democratic society 
will be discussed Feb. 6 and 7 at 
the U. of Texas School of Jour- 
natIsm. 

The conference is designed pri- 
marily for those who work in this 
field, along with college teachers of 
journalism and political science, 
ana public officials. Major ada- 
dresses will be open to the public. 

Speakers will include Dr. Her-| 
bert Hyman, Columbia U. sociology 
professor and former prez of the 
American Association of Public 
Opinion; Herbert Brucker, editor 
of the Hartford, Courant and prez 
of the American Council on Edu- 
cation for Journalism; Sig Mickel- 
son, CBS-News prez; and Harold 
Clurman, New York drama critic 
and director. 

The speakers will discuss the 
role of mass media in forming pub- 
lic opinion, in influencing foreign 
policy, and upon politics. Projects '58 is an L. A. experi- 

Moderators of panel discussions | mental drama group which taped 
will include Turner Catledge, man-|the one-shot in December for air- 
aging editor of the New York|ing on KNXT. Show was sold for 








Times and prez of the American | airing the beginning of this month | 


Society of Newspaper Editors;|to a local savings bank. The taped 


Chi's WIND Now Has Reporters 
Pounding Beat For Exclusives 


Chicago, Jan. 31. |paper boys. Additional reporters 


Westinghouse station WIND is | Would work general assignment on 
| roving beats, probabiy chiefly at 


putting reporters on the street to ‘night and on Saturdays. 

dig up news firsthand—the 94 Elliott and Brasie have come up 
radio station here to do so on &/| with a number of dramatic exclu- 
fulltime basis—and the move ‘sives in the few weeks they've been 
promises to revolutionize radio im action, the best of them inter- 


news in this market, where broad- pooanedl ll. aaa = 


cast stations are fiercely news-| jy will cost competing stations 
status-conscious. |some extra coin to keep step in the 
Of no little significance is the news derby, but what probably 
fact that each reporter owns an (stings the competition most is the 
AFTRA card, enabling him to give fact that WIND’s news operation 
beeper-phone coverage in the near-|has never before been one to 
est newscast on the half hour. Un- reckon with Although the long- 
less other stations get into the act |time AM rating leader in Chi, the 
—and they undoubtedly will— | Westinghouse outlet is a johnny- 
WIND figures to be first test with | come-lately in news. Until very re- 
the majority of fast-breaking local | cently, its newscasters were strict- 
news yarns and, what’s more, will ly rip-and-read affairs, with staff 
be able to deliver them on the | announcers exercising their awn 
spot with eyewitness reports, when- | judgment over wire stories. 
ever apt. Overhauling of the operation ac- 
Station already has two legmen tually begam seven months ago 
in orbit and is looking for a third, |when manager Gordon Davis signed 
possibly even a fourth. First two,|on John Bell as news-pubaffairs 
Dick Elliott and Dick Brasie, have | director. Bell is a former news 
been assigned to police headquar- | writer for the CBS stations here 


Charles E. Scripps, Scripps-How-| version of the play starred Jeff|ters and City Hall (plus County | and latterly had been p.r. director 


ard newspaper board chairman;|Morrow, Jean  Engstrom 
and Dr. Angus Campbell, director | Stephen Franken. Deal for N. Y. 
of the U. of Michigan Survey Re-| rights reportedly was made direct- 
search Center. lly with Projects '58. 

| I a ee ee 








and | 





Bldg.) respectively; and it’s taken | for Argonne National Laboratories. 
as a good omea that the latter al- | It was Bell’s idea to build a staff 
ready has a desk of his own in the |of legmen, and Davis gave it his 
CH press room, just like the news- ' blessing. 
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WGN now first 
In Chicago 
daytime television 


From 9 am to 6 pm, Monday through Friday 


tO kk ok kok kok kok koko tok tok tok tok tok kk tok 


Total homes reached 


WGN-Television gained 47,400 homes in the average 
quarter hour in the ARB* December 1960 report 
compared with November... 


an increase of 44.7 per cent... 


putting WGN-Television in first place competing with 
three network programmed stations... 


while total homes viewing Chicago stations in- 
creased only 11% and the station with the second 
largest increase built its audience less than 2 percent. 


And the Nielsen** December book showed WGN- 
Television’s average quarter hour audience to be up 
49.3% over November while total homes viewing 
increased 10.8 per cent and the station with the next 
best increase built its audience less than 3 per cent. 


TOO OO Ok kkk kkk kok 


Metropolitan 
area 


WGN.Television average quarter hour 
audience showed the only increase of 
all Chicago stations... 

a whopping 33.8 per cent, says ARBI - 
a whopping 34.8 per cent, says Niel- 
sen! 

. .. While competing stations lost from 
5.4 to 16.0 per cent. 


*American Research Bureau Chi- 
cago Market Report (Nov. 23-Dec. 20). 

**Nielsen Station Index (Nov. 7- 
Dec. 4). 


Mt >t tt tt tt 


KKK KKK KK KKK KKK KKK 


In Chicago WGN Television 


means quality programming and dedicated community service. 


WGN is Chicago— Quality—Integrity— Responsibility— Performance 
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big race itself was a tape rerun 
with winning jockey John L. Rotz 
(up on Wolfram) calling his own 
moves (fave Hormonizing ran 10th). 

Show was capped from the win- 
ner’s circle with Fred MacMurray 
making the presentation. In a brief 
interview with Roberts, MacMurray 
said he was just a middling bang- 
tail fan—‘‘a $2 bettor.” 

Rheingold blurbs were vidtaped 
on location and nicely integrated | 
with background info on the scene 
of the race. Bill. 


YOUR CHILD'S FIRST YEARS 
(Baby’s First Minute) 
With Drs. George Lowrey and 

Bruce Graham 
Pr -ducer-writer: H. J. Schumacher, 

Jr. 

Director: Ronald Bornstein 
30 Mins.; Mon.-Fri., 11:30 a.m. 
WOR-TYV, N.Y. (film) 

An educational show for parents, 
produced by the U. of Michigan, is 
being stripped Monday through Fri- 
day at 11:30 in the morning by N.Y. 
indie WOR-TV. Judging from the 
initialer, there’s no doubt that most 
parents will learn something from 
the series. The opener, however, 
wasn't up to par pictorially. 


First episode dealt with the big 
changes experienced by a _ baby 
at birth. Dr, George Lowrey was 


host and joined Dr. Bruce Graham 
in the exposition. Both are U. of; 
Michigan pediatricians 

For the most part, the half-hour 
utilized charts to aid the exposi- 
tion. Discussed were the respira- 
tory, blood circulation, nervous 
system and other functions of the 
baby before and after birth. Some 
of it was rather technical for the 
every-day mother. Other episodes 
in the 10-part series, titles of which 
vary from “Baby's First Week,” to 
“Accidents and Poisons,” may be 
more serviceable. ; 

Whatever the weaknesses, and 
there were many, it’s good to have 
a series serving as an adjunct to 
Dr. Spock. The information im- 
parted to the interested viewer 
compensated to some extent for 
the absence of visual excitement. 

Horo. 


TWO’S COMPANY 
With Joen Emard, John Raymond, 
Van Dine Chorus, Ken Campbell 
orch., Lloyd Robertson, an- 
nouncer 
Producer: Bill Glenn 
Music: Ken Campbell 
30 Mins.; Thur., 10:30 p.m, 
CBC-TV, from Ottawa 
This is canary Joan Emard’s 
second video season and the Cana- | 
dian Broadcasting Corp. has devel- 
oped a solid property in this 
thrush. Since coming to Ottawa 
from her Winnipeg home, via Hol- 
lywood and New York, last year, 
femme has had her own tv stanza, 
a pair of AMers with billtopping, | 
clicko chirp chores in the now-| 
quieter Circus Lounge, and a socko 
session in a local nitery (Chaudiere) 
pinch-hitting for a name act snow- 
bound in New York. She also got 
big exposure as guest chirper on! 
the Lawrence Welk show. 
Last season, producer Bill Glenn 
featured Miss Emard in more 
TE 








HOWARD E. STARK 


Brokers and Financial 


; man touches to give the character 


| performance of the “Witness” p 


Pierre, Press & Pancake 


Washington, Jan. 31. 

Before the first televised 
Kennedy press conference, 
Pierre Salinger, White House 
news secretary, lunched at the 
National Press Ciub and sub- 
jected himself to questions. 

Question: “Will Kennedy 
wear makeup?” 

Salinger: “No.” 

Question: “Will the report- 
ers wear makeup?” 

Salinger: “If any of you 
think you look bad and don’t 
want to louse up our show, 





exotic settings but preemed the 
new show, Two’s Company, in a 
ski lodge, surrounded her with a 
roused rabble and gave her a chant- 
ing partner, John Raymond, plus a 
chorus batoned by Robert Van 
Dine. She clicked nicely in the 
opener which benefited from nice 
production and fine backing by the 
Ken Campbell band playing Camp- 
bell arrangements. tre 
Raymond needs some improving. |__“©2"_** 
He has adequate looks and piping pr enna genge gon OM 
ability but no experience or train-| established decorum of Presiden- 
ing other than some music festival | tial news confereneces.” 
entries. He lacked spark and was Salinger had made a speech to 
uncertain, particularly in chant| the National Press Club at lunch 
bits, during the preem_ show. / the same Gay, Wednesday (25). He 
Gained confidence and improved | discussed at some length the feud 
thespiag should help. between tv and newspapers and 
Show is evidently restricted by a Said he wished the two mediums 
small studio area but Bill Glenn’s Would bury the hatchet. b 
inventiveness in camera and light- As far as I am concerned,” said 
ing use gave the stanza surprising | Salinger, “I will treat newspapers, 
visual depth. This could be a neat | radio and tv and magazines equal- 
offering for the next 13 weeks. ly 
Gorm. 








It’s easier said, as the old say- 
ing goes, than done. 

But what can be said dis that the 
nation’s first tv press conference 
came off with singular success—a 
portrait of things to come in the 
happy marriage of JFK and tele- 
| vision. 


Bulova Buys a CBS-TV 
Lucille Ball Special 
With Desi as Producer 


Although Lucille Ball and Desi 
Arnaz have gone their separate 
ways since their divorce last spring, 
their professional relationship ap- 
parently is far from over. Miss Ball 
will appear next fall on CBS-TV 
in a one-hour special,.produced by 
Arnaz, under sponsorship auspices 
of Bulova. 

Show is tentatively titled “Lucy 
on Broadway,” and idea for the 
comedy is based on her appearance 
on Broadway in “Wildcat.” Show 
will probably be written by Bob 
Weiskopf and Bob Schiller, who 
scripted the Desi-Lucy specials 
and were part of the original “I 
Love Lucy” writing team. It’s not 
likely Arnaz will appear in the 
special. 

Deal for the show was set be- 

tween McCann-Erickson, the Bul- 
ova agency, and Desilu. Latter 
already has a coproduction deal 
with McCann-Erickson on a one- 
hour pilot, though not for a spe- 
cifie client. Since CBS still has ex- 
clusive rights to Miss Ball’s tv 
appearances, Bulova and McCann 
placed the show on Columbia for 
er the fall. 
dimension. McGuire was good in| Buy is the seeond In the area of 
his “farm boy’ innocence, and he | specials for Bulova. Company had 
warmed up at the end when pro-| earlier purchased a 60-minute Ar- 
testing against the chattel-like |thur Godfrey spec on CBS-TV for 
status of ballplayers in those days. | May. 
But most of the way, it was a lim-|_ ~ 
ited, colorless performance, and the — 
rin- 
cipal is generally the key to the 
show. 

Royal Beal, Frank Sutton, War- | 








Murrow 
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out represents a deep loss to the 
industry. 

There was a period prior to Mur- 
row hitting the top of his career 
as a tv personality when he took 
a desk job at CBS as a veepee in 
an exec capacity. But Murrow 
wasn’t happy behind a desk, rec- 
ognizing that his real forte was as, 
a newscaster-commentator. As di-| 
rector of “Voice of America,” | 
which falls within the framework | 
of the USIA, it’s considered more 
than likely that the Murrow on- 
the-ai- touch will still be evident 
globally —perhaps a “This Is Wash- 
ington” J©K-era counterpart to 
Murrow's wart me “This Is Lon- 
don.” 

No more se than he could tol- 
erate a desk job working for CBS, 
is it conceivable that Murrow will 
countenance a purely administra- 
tive job in helming the USIA. 

Stanton yesterday (Tues.) ob- 
served the amenities by sending 
Murrow a telegram stating that the 
appointment “is good news for the 
American people and the free 
world, but we at CBS shall miss | 
you. All of us wish you well.” 


TV Followup 
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have much room to create any hu- 
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Rubin Exits CBS To 
Join Gitlin at NBC 

Another of the Irving Gitlin 
crew is moving from CBS to NBC 
to join the pubaffairs producer. 
Robert Rubin, who was Gitlin’s su- 
pervisor of production at CBS, will 
assume the same duties at NBC 
under his old boss. 

Until now, Rubin was working 
on “Tomorrow,” a CBS-TV series 
started by Gitlin prior to shifting 
webs. 


WAGA-TV Expansion 


Atlanta, Jan. 31. 

Ground has been broken for an 
addition to WAGA-TV Studios at 
1018 West Peachtree Street, which 
will include a two-story extensio.a 
on the north side of the existing 
building giving the station 4,000 
additional studic-storage space and 
new offices. 

New structure will blend with 
the overall Georgian architecture 
of present studio building. A new 
driveway and landscaped terrace 
will be established. 

Improvements are expected to 
be completed by June 1. 
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nually for Tele-West to be released 
to West German television. 

Because of the current complexi- 
ty of the German video situation, 
the films are being made on inven- 
tory. But as soon as W-German has 
her second and soon thereafter 
probably her third channel, there 
will be a big demand for vidpix. 
Tele-West will wait until that time. 

Ronald Kahn said in an interview 
that he believes that in two or 
three years German tv will be 
filled by 80 to 90° of native pro- 
ductions. At present, a lot of for- 
eign films, including many Ameri- 
can, are shown on German tv. 
There’s only one channel now and 
that means no competition. Situa- 
tion will change with the introduc- 
tion of the second channel. Since 
local audiences give a clear pref- 
erence to native productions, the 
upcoming competition between the 
two or even three channels will 
lead to more German pix on the 
market. 

These last three months, the unit 
has been turning out programs for 
Freies Fernsehen, a future outlet. 
These pix were shot in the CCC 
studios at Berlin-Spandau. Yet that 
activity differs considerably from 
the current one. While they only} 
served a technical purpose in Span- | 
dau, they are now taking care of | 
the artistical production too. 


Coatinued from page 35 























moves to give preference to shows | 
dubbed in Mexico, it appears that | 
producers are beating the gun and | 
falling in line to comply with any | 
edict that may suddenly be im- | 
posed. This, partly at least, is | 
probably responsible for the favor- | 





ren Finnerty, Bill ee | of major markets, it doesn’t pay in 
Dorothy Sands were competent as/ pany instances for the syndicator 
witnesses, and Alex March's direc- | to put the series on th | 
tion was satisfactory considering wat seo j- Serer 
the rigid limitations placed upon Stations taster aggravate the 


him by the script. Chan. | situation by playing a maddening | 
| game with syndicators, The game, | 
which has “happened in market | 
after market, is this: A syndicator 
will have a local advertiser lined 
= for a _ on ee goes to 
the station for time clea 

Washington scenes, also dictated a | to have the station os to og ase 











Swing & Sway 
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Radio Division 


Petry & 


The Original Station 
Representative 


Consultants 
‘ memo to all other networks. 
Wrote ae some ingen 

® News in televising this first of the 
Television Stations Kennedy news conferences will be 
Radio Stations guided by the following principles: 
We are guests in the President's 
e house. (This is a figure of speech; 


the conference wasn’t in the White 
We are televising what 
We will be as in- 
conspicuous as possible, even to the 
point of accepting less favorable 
production arrangements to keep 
the entire program in line with 


“CBS } 


tiser with a station-bought show 
and undercut the syndicator. 

In the above terms of reference, 
it’s no wonder that fewer first- 
runners are being introed. Situ- 
ation for most houses, dealing in 
the traditional syndie fare, is just 
| too precarious. 

Only way out, according to some 
|} execs, is to hit the market with a 
solid commercial property at the 
right time. There just isn’t room 
for an “in-between” half-hour 





ing of Mexican dubbing studios, | 
according to an industry executive. 

Cinematografica, is now dubbing, | 
among others, such top episodics as | 
“77 Sunset Strip,” “Best of the | 
Past,” “National Velvet,” “Lassie,” | 
“Law of the Gun,” “Colonel Flack,” | 
“Four Just Men,” “Panic,” “Angel,” 
etc. 

Candiani is turning out the) 
“Perry Mason” series, “Rescue 8,” | 





dubbed in Puerto Rico. 





Kansas City—Former radio sta- 
tion KBKC in suburban Mission, 
Kan., last week changed its call let- 
ters to KBEA and has announced 
plans for simulcast programming 
with its newly-licensed KBEY-FM 
soon to begin operations. Public 
Radio Corp., Houston, owner of tne 
two stations, announced the ap- 
pointment of Jack G. Carnegie as 





syndie show in today’s marketplace. 


assistant general manager 





Albuquerque 
«oe. Atlanta 
+++ Buffalo 


Philadelphia 
Ss +++ Portland 
Providence 


Kansas City 
Little Rock 


“Marshal Dillon,” “Dragnet,” 
“Gun for Hire,” ete. 
Most of these were formerly | 


Cincy Stations In 
News Upgrading 


Cincinnati, Jan. 31. 

Cincy stations are greenlighting 
news programming and personnel 
expansian. . 

Crosley Broadcasting Corp. in- 
creased to 15 minutes the weekday 
8 a.m. program of Bill Robbins on 
WLW and the 11 p.m. period of 
Peter Grant on WLW-T. Both sia- 
tions are making extensive use of 
their Washington correspondent 
Joseph McCaffrey and the news- 
gathering facilities of sister tv sta- 
tions in Columbus, Dayton and In- 
dianapolis. 

WLW-T newsman Glenn Wilson 
has been assigned to spot news and 
human interest features with as- 
sistance of four staff lensers with 
portable, transistorized sougd 
cameras. 

Taft Broadcasting Co. stations 
here, Columbus, and Lexington are 
extending editorial programs from 
once a week to nine on tv and 17 
on radio. Pat BoisSeau{ newly ap- 
pointed editorial director of 
WKRC and WKRC-TV, Cincy, pre- 
sents filmed editorials following 
regular weekday newscasts and 
four daily broadcasts. 

At the Scripps-Howard radio and 
tv stations Al Schottelkotte, part 
time newscaster for the past two. 
years, takes over full time as direc- 
tor of news and special events and 
a wheel in management planning 
and operations. He has been a re- 
porter and columnist on the Cincy 
Enquirer since 1943, doubling in 
radio for seven years and as 
WCPO-TV newscaster since 1959. 
Jack Fogarty continues in charge 
of radio news and Allan White of 
tv news. 

Schoettelkotte plans a noon ww 
program in addition to his 11 p.m, 
program on WCPO-TV and 6 p.m. 
WCPO newscast. 

George Palmer, who joined 
WCPO-TV last June after several 
years at WKRC-TV, has been re- 
leased for lack of sponsors for his 
90-minute breakfast news, platter 
and interview show which originate 
ed in the Sheraton Gibson main 
dinery. 





Monte Carlo 
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tually made to Maria Schell, who 
accepted presumably on behalf of 
NTA. Only two of the actual win- 
ners were present to claim their 
prizes, Yul Brynner for “Rescue,” 
and Violetta Antier of Argentina 
for “Judith.” Brynner also stood 
in for Sir Laurence Olivier, voted 
best actor for “Moon and Six- 
pence,” and Horst Buchholtz ac- 
cepted “VIP” on behalf of NBC, 
Gala wound with a 35-minute 
show presented by Gene Kelly, 
partnered with Carol Lawrence. 
A TE EN a 





MAJOR: TY DISTRIBUTION AND 
PRODUCTION COMPANY NEEDS 


a fully qualified top fiaancial vice 
president-treasurer. 
portunity for experienced execu- 
tive. Our staff is aware of this 
advertisement. Send full resume. 
All replies treated in complete 
confidence. 


Box V-2071, VARIETY 
154 W. 46th St.. New York 36 
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VARIETY - ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the tep ten network shows on the local level, the Variery-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 

(*) ARB’s November, 1960 survey covered a two week period. Syndicated shows 
sharing one of the two weeks with an alternating or special program could not be 
properly judged for comparative performance. Therefore, November data will be 
limited to thos: syndicated shows which played both weeks. 
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VaRIETY’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered, 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
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CEDAR RAPIDS - WATERLOO 


STATIONS: WMT, KWWL, KCRG. “SURVEY DATES: NOVEMBER 10-23, 1960. 
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1. Gunsmoke (Sat. 9:00-9:30)...........WMT 51|) 1. Twe Faces West (Sat. 9:30).......... WHEE csv Screen Gems 35 71 | Fight Of The Week...... KCRG 11 
2. Red Skelton (Tues. 8:30-9:00)........ WMT 44 Make That Spare....... KCRG p 
3. My Three Sons (Thurs. 8:00-8:39)..... KCRG 40 || 2. Not For Hire (Fri. 10:00)............ WEEE... 0% CNP 24 52| Weather; News ......... KCRG 12 
4. Garry Moore (Tues. 9:00-10:00)....... WMT 39 oo eee KCRG il 
5. The Untouchables (Thurs. 8:30-9:30)..KCRG 38 || 3. Manhunt (Wed. 10:00)...... Sen ceticous 2 Oe Screen Gems 19 A a err KWWL 12 
6. Perry Mason (Sat. 6:30-7:30)......... MT 37|| 4. Blue Angels (Thurs. 9:30)............ KCRG.... CNP 17 38| June Allyson ........... WMT 17 
6. 77 Sunset Strip (Fri. 8:00-9:00)..... --KCRG 37 || 4. Dangerous Robin (Sat. 10:00)......... WHET ...0. Ziv-UA 17 41 | News; Wrestling ....... KWWL 19 
6. Real McCoys (Thurs. 7:30-8:00)....... KCRG 37 . ey KWWL 15 
7. Ed Sullivan (Sun. 7:00-8:00)..........WMT 36 || 4. U.S. Marshal (Tues. 10:00)........... ( NTA 17 OO ee KWWL 14 
8. What’s My Line (Sun. 9:30-10:00).....WMT 34 || 5. Leck-Up (Thurs, 10:00)..... nea wanhen oo eS Ziv-UA 16 i Se KWWL 14 
8. Dobie Gillis (Tues. 7:30-8:00) ....... MT 341/| 5. Roy Rogers ‘Fri. 6:00)............... KCRG.... Roy Rogers 16 33 i Rariy Méition .......... WMT 22 
8. Father Knows Best (Tues. 7:00-7:30)..WMT 341) 6. Grand Jury ‘Sun. 10:00)............. . NTA 15 GEE, nc cdceess sca WwwL 12 
8. Pete & Gladys (Mon. 7:00-7:30)....... WMT 34 1:9. Comemadio 9 (Pri. B:30).. ... .....00000000% WMT.....MCA 13 ; ZiiTF Semest Sisip........ KCRG 39 
COLORADO SPRINGS— PUEBLO STATIONS: KCSJ, KKTV, KRDO. *SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Gunsmoke (Sat. 8:00-8:30)........ ---KKTV 44 || 1. Johnny Midnight (Sat. 8:30)......... KTTV.... MCA 32 52 a 4 ~ Week..... = 21 
: ; e ; ake at Spare ... KRDO 19 
2. Red Skelton (Tues. 7:30-8:00)........ KKTV 41 || 2. Vikings (Thurs, 6:00)................ KTTV.... Ziv-UA 23 45| News; Sports; Weather... KCSJ . 13 
3. Have Gun, Will Travel (Sat. 7:30-8:00) KKTV 35 ae masec**e ety » 33 
’ ; untley/Brinkley ....... KCS 16 
4. Garry Moore (Tues. 8:00-9:00)........ KKTV 341s Brothers Brannagam (Fri. 7:30)....... KTTV.....CBS 22 38| Flintstones ............ RDO 26 
5. Perry Como (Wed. 7:00-8:00)......... KCSJ 33 || 3. Two Faces West (Thurs. 9:30)........KRDO....Screen Gems 22 49 | ved A Millionaire..... a, . 
’ : > i... ae .. KKT 1 
6. Wagon Train (Sat. 9:00-10:00)........ KCSJ 33 || 4. Tombstone Territory (Thurs. 6:30) ...KKTV.... Ziv-UA 21 39|Guestward Ho... KRDO 18 
6. Ed Sullivan (Sun. 6:00-7:00)......... KXKTV 32 || 5. Blue Angels eg crag 1S. 5 eee <2 2 eee —¥ 4 o — pa Sieenss +> oa 22 
7 ’ 5. Susie (Wed. 6:00; Sat. 5:00).......... 8g See 49 | News; Sports; Weather.. KCS§ 13 
6. Untouchables (Thurs. 8:30-9:30)...... KRDO 32 Huntley-Brinkley ....... CSJ 16 
6. Father Knows Best (Tues. 6:00-6:30)..KKTV 32 - —* on jon —. - a — — Palak awn ——, = 
; , saan . Shotgun Slade (Thurs. 7:00)........ ccs soita |/Donna Reed ....... 5 
6. Pete & Gladys (Mon. 6:00-6:30)... ....KKTV 32|| 7; Pony Express (Fri, 8:00)............. KKTV.... CNP 17 29|77 Sunset Strip ........ KRDO 25 
7. Rifleman (Tues. 7:00-7:30)........... KRDO 31/1! 7. Trackdown ‘Tues. 9:30)............- KKTV.... CBS 17 oe rere KCSJ 19 
ST | 








ABC-NABET Dispute 


—EEeees COMinued from page 29 


order to preserve technical jobs. 


But so far job security clauses, ynion a few years back when NBC |(°f KDWB in Minneapolis) will be 


while running throughout all the 
dickers, have not become an out- 
and-out strike issue like p&w at 
ABC. 

NABET is aware that if it called 
a strike against ABC, only a few 
of the network's nighttime stanzas 
will be seriously affected. NABET’s 
jurisdiction is over live shows 
only, and, as of late Monday, it 
appeared as though the union 
hadn't yet asked fellow labor units, 
such as AFTRA, to honor a NABET 
picket line. 

Also hanging over NABET Is the 
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More people “get the mes- 
sage" via Radio & TV spots 
written & produced by: 


SELLING thru SOUND Inc. 


Address Inquiries: 
15 W. 44th St., New York 36, N. Y. 
YU 6-1142 

















Secretary - Man Friday 


Desires position In TV production or 
related fields. Call Plaza 3-8499 or 


Write Box V-2075, VARIETY 
154 W. 46th $t., New York 36, N. Y. 
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;shadow of the defeat handed the 


|took a strike to prevent the union 
| from gaining unlimited jurisdic- 
tion in the making of NBC pro- 
|grams abroad. NBC used its own 
jadministrative employees to man 
}cameras, pull switches and boom 
|mikes while the NABET pickets 
| marched. Network held its own for 
|several days, despite the admitted 
inconvenience of having vice presi- 
dents and the like double in brass. 
ABC also trained staff execs to 
;perform technical operations on 
both Coasts in the event of a strike. 
|Over 100 men were in readiness 
|as substitutes in N. Y. Feeling in 
certain network quarters on Mon- 
day is that ABC would not have 
| resisted p&w if it felt it couldn't 
handle a NABET walkout. Wheth- 
\er the web had overassessed its 
| Strength remains, naturally, to be 
| seen. 
| A NABET spokesman on Mon- 
\day said that while ABC hadn't 
|agreed to p&w, the network hadn't 
|said no either. 
| NABET has strike authorization 
\from ABC employees, but at NBC 
jthe employees have not yet given 
| authorization. Actually, the NBC- 
|NABET negotiators went right on 
|meeting as the ABC men went 
| home over the weekend. 
| Last time, the two unions fixed 


;would expire at the same time, 
Jan. 31. However, this time IBEW 
|and CBS for an 18-month pact, but 
there was no word from Cincy 
that NABET is doing to the same 
with NBC and ABC. 
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lit so that their respective contracts | 


Crowell-Collier Jumps 
_ Gun on WMGM Slate 


| Crowell-Collier, jumping 
gun, announced that Don French 


| taking over as program chief of 
|WMGM, the N. Y. radio indie that 


.C-C is buying from MGM. Nor- | 


/mally, such managerial changes 
are announced after FCC approval 
of a change in ownership, but the 
feds hadn't passed on it when the 
|announcement was made last week. 
| C-C, which owns KDWB, has al- 
jready replaced French as program 
\director there with Ted Randal, 


|who left C-C’s KEWB in San Fran- 
| cisco. 

French will replace the two-man 
|program team of Gene Edwards 
and Dave Yarnell at WMGM, but 
lit becomes’ official only after FCC 
approval. Meantime, futures of Ed- | 
wards and Yarnell are up in the 
lair at WMGM. 


Sugar-Coated Rylander 





the | 





Al Rylander’s promotion depart- 
ment at NBC-TV has lined up one 
of the sweetest tieups this side of | 
Guy Lombardo. It’s part of the | 
NBC-TV campaign to exploit} 
“String of Beads” on the “Story | 
of Love” series. | 

Whitman’s Chocolates is spon- | 
soring “Beads” as its first network | 
tv offering on Feb. 7. So what is| 
Rylander doing? He's sending one- | 
pound Valentine’s Day Red Satin! 
Hearts from Whitman’s to all sta- | 





nists around the country. 





Stanton, Kintner at 315 ‘Prelims’ 





try received plaudits from all 
quarters. Ford's statement itself 
was a cogent tribute to the indus- 
try’s impartiality—e.g., he esti- 
mated that stations divvied up sus- 
taining 
tween the candidates 
parties, with licensees giving an 
average two hours and 45 minutes 
to GOP runners and only one 
minute more to Democrats. 
Tribute was led off by Pastore 
who, declaring that he voiced the 
sentiments of. his subcommittee 
colleagues, congratulated the net- 
works for “a job well done.” 
Neither Kintner nor Stanton 
made any attempt to be modest 
about the value and impact of the 


time almost equally be-'! 
of both) 


Continued from page 30 





| 
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televised debates and other special | 


campaign programs. Their testi- 
mony, repetitious in part with their 
House testimony last month, cata- 
logued an impressive list of their 
campaign offerings, all in support 
of their contentions that not only 
has the industry earned its free- 
dom from the equal time onus but 
that the public, rathen than broad- 
casters, will be 
ficiaries of any such move. 

Collins, voicing similar  senti- 
ments, said if there are Congres- 
sional reservations about junking 
of Sec. 315 altogether, lawmakers 
might provide a safeguard by ex- 
panding the present ‘law's require- 
ment for equitable handiing of 
public controversies to cover ap- 
pearances- of 
selves, 

The Senators, 


chiefly when 


the chief bene- 





candidates them- 


tion promo men and the tv colum-| Stanton-was on the stand, tossed | 





aE 





rious quarters of the debates be- 
tween Kennedy and Nixon, but 
Stanton stuck fast to his position 
that the benefits far outweighed 
any drawbacks, and added that in 
the future the candidates’ debates 
will shed objectionable qualities as 
experience is gained in staging 
them. 

ABC veep Alfred Beckman is 
slated to testify tomorrow together 
with Mutual prexy Robert Hur- 
leigh. 





Rochester, N.Y¥.—Joel Lasky, 
giving up his local ad agency, 
Lasky Associates, joins WROC-TV- 
FM here in sales. 
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Dick Shawn on Telepix Spree But 
Standup TV Comedy ‘Is Murder’ 


Comedian Dick Shawn, who's 
been on a frantic New York-to- 
Coast shuttle for telepix shooting, 
gavs he’s saving himself for pay- 
tv 

This doesn’t apnly to the drama- 
tic stuff ''e’s done three series 
segs in the last four weeks. But 
he hasn't done standup comedy on 
video for three years, and, he says, 
“Any performer under 35 shouldn't 
do on tv the material he primarily 
earns a living at.” 

In it’s brief history, he says, tv 
has used un the talents of Gleason, 
Berle, Caesar and Silvers—four 
comics who represent a total of 
some 130 years of show biz experi- 
ence—so, “how can a younger guy 
figure on more than two or three 
years?” 

Sh wn, who's identifying gambit 
is a lampshade mop of hair that 
puis the new Prez to shame, says 
he has standing offers from most 
of the major variety shows—Sulli- 
van, Moore, Shore, Paar etc.—but a 
six-minute siandug bit burns up 


top material it’s taken him 10 years 
to develop (none the less a good 
_ deal of that development was via 
electronics, including eight stands 
on Ed Sullivan, four for Max Leib- 
man and a couple each for Dinah 
Shore and Eddie Fisher.) 


A tv one-shot kills of material 
that’s good for months on the nit- 
ery circuit where Shawn makes his 
living and where people don’t go 
to see routines that have been 
piped into their living rooms. No | 
matter how good the bit, he says | 
twice over material prompts the 


that same old great stuff again.” 

Loot? A turn on the Sullivan 
show would pay Shawn $7,500, 
which he was making in Las Vegas 
clubs five years ago. And Feb. 16 
he’s booked into the Vegas Flam- 
ingo for four weeks with a four- 
week return (‘by popular demand”) 
already set for July 6. In between, 
he's booked solid with dates in 
Chicago, Miami, Minneapolis, St. 
Louis and Nassau. 

Pay tv, which he figures is five 
to seven years off, is where the 
real money will be. Surest indica- 
tion of feevee’s future, he believes, 
is the current resurgent popularity 
of motion pictures. 


“People are sick of tv’s medioc- 


rity,” he says, and hackneyed pro- | 


duction is a prime cause. After 
his very recent experience with 
three shows, “Checkmate,” and the 
General Flectric and DuPont hours, 


he says, “You have no idea of the | 














WEEKLY FORECASTS 

Had the Pleasure of Meeting Van 
Cliburn. Born July 12. Found Sim 
a Conscientious, Appreciative Per- 
son—1961. Expect a Lot of Trav- 
eling and Great Recognitions. 
Bissau Capitol of Portuguese 
Guinea, West Africa, A Spot to 
Watch! 
Pres. Kennedy will have a lot of 
opposition in Congress. But he 
will win out. 

AUTOBIOGRAPHY 

“Lopez Speaking” 
My Life and How | Changed It. 
A story helpful for all walks of life. 

(Citadel Press) 
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mayhem. They knock them out 
two days before air time.” You’re 
called two-days before shooting be- 
gins. One show was being written 
during shooting.” 

Short notice had Shawn making 
three roundtrip flights between 
N.Y. and Hollywood in a four-week 
span. He laid out $2,500 of his 
own in expenses, and a dramatic 
role pays a third of what he'd get 
for one of the big variety shows. 
But the offbeat exposure fo a se- | 
ries part, he figures, won't make | 
him a has-been at 35 (he’s 32). 

“Look at Mary Martin,” he says, 
“Twelve years and cnly threé 
Broadway shows. I could lose my- 
self happily for a couple of years 
in a legit show.” 


Blast at BBC-TV 


Continued from page 29 ———— 
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| virtue of the English and American 
companies whose programs it net- 
| works.” 

Duncan Macrae, Scot chairman 
of Equity, speaking at the Associa- 
tion’s annual meeting here, blamed 
“those blind men who made up the 
terms of the tv contractors’ li- 
/cences.” The Pilkington Commit- 


WNEW’s Powers Beat 


WNEW, N.Y. radio indie, 
hit the wire services Friday 
(27) with a taped interview 
with Homer Powers, father of 
U-2 fiyer Francis Powers, in 
which the elder Powers ex- 
pressed hope and encourage- 
ment that his son would be 
released by the Russians fol- 
lowing the release of the two 
RB-47 fliers. 

Station had called Powers 
simply on the chance that 
something might be up, and 
he told them he had just heard 
from his son and while he 
couldn't reveal the contents 
of the letter “has never been 
so encouraged.” 

Not generally known is the 
fact that station’s news direc- 
tor, Martin Weldon, immedi- 
ately phoned White House 
press secretary Pierre Salinger 
to get an okay to use the 
story; Weldon figured that if 
something was up diplomat- 
ically to secure Powers’ re- 
lease, he didn’t want to foul 
it up with a premature break. 
He followed the same pattern 
employed by the N.Y. Herald 
Tribune last Tuesday night 
when it scored a beat on the 
release of the RB-47 fliers but 
withheld publication at the 
request of the White House 
and was subsequently com- 
mended by Salinger and Presi- 
dent Kennedy for its coopera- 
tion. 


Salinger, however, okayed 





j tee, he said, must be reminded of 
|“this terrible thing that they have 
done.” 

He said “Armchair Theatre” 
|plays we-e coming from London 


|studios and being given the tag | 


| ‘presented by STV.’ 
Some 85% of the programs on 


release of the Powers yarn. 








|N. Y. but applicable to other sta- 
| tions will be a spring campaign by 
the stations to “open up” Central 
Park at night. Station is cooper- 
|ating with the N. Y. City Park 
Commission in the campaign, 


| commercial tv channel were on tap; which proposes creating nighttime 
video aud to think: “Oh, no—not | from the south of Britain. In Scot- | activities and lighting up specific 


land they had “got cold feet and 
are not prepared to act.” 

harles Farrell, Equity official 
{from London headquarters, de- 
‘scribed the tv program planners at 
the BBC as “gentlemen with spats, 
jrolled-up umbrellas and bowler 


| 


| hats, who never stray from London | 


|/and have no idea of the testes of 
ithe rest of the country.” It was 
‘these gentlemen, he alleged, who 
told the various U.K. regious of the 


BBC what they were to take on| 


| budget. 


| Alex McCrindle, Scot organizer | 


‘of Equity, said the BBC’s Broad- 
| casting Council in Scotland did not 
,seem to be prepared to stand up 
|to the people in London and to 
| fight for their own points of view. 
But this, he said, was also true of 
‘the Arts Council of Great Britain 
land of the Scottish Committee of 














the Independent Television Au- 
thority. 
=a Continued from page 30 2a 


trials. Both Weldon and Taylor will 
cover the trial, sending daily radio 
and tv feeds to all Met stations 
stateside. Coverage will consist 
of actual trial tapes and footage 
purchased from Capital Cities 
Broadcasting, which has exclusive 
rights to the trial, plus commen- 
tary and analysis by Taylor, who 
has already written extensively 
about the Eichmann trial. 
Another Weldon project, to be 
produced both at the local and na- 
tional level, will be a civil rights 
special, “Freedom of Residence,” 
devoted to bias in housing. Each 
station in the Met group will carry 
such a show, produced largely lo- 
cally but with a gegment done by 
Weldon and his staff covering the 
problem on a national level. 
Purely loca’ and confined to 
WNEW-TV and WNEW Radio in 





| areas of the park, bne at a time, 
| such as rowing on the lake, base- 
| ball, ete., permitting use of the 
| Park at night by New Yorkers, who 
don’t presently have that privilege 
| because of the hi# mugging rate. 
Focal point of the campaign would 
be one or more specials by the sta- 
; tions. Weldon feels other cities 
| have their park problems and a 
similar campaign could be waged 
by other Metropolitan stations. 
That’s a starter, after “only a 
couple of days at the job, but Wel- 
| don sees plenty of opportunity for 
| important news coverage by indie 
stations. His basic hope is to build 
up the overall Met news operation 
| to the classy rep now enjoyed by 
the WNEW Radio operation, one of 
| the best in the country. 


GARRY MOORE FAVORS 
TRAVELING SHOWS 


St. Paul, Jan. 31. 

Here for a week stay to partici- 
pate in the St. Paul Winter Carni- 
val, Garry Moore advocates mid- 
winter appearances away from New 
York to keep casts of regular tv 
shows from becoming stale. 

“The morale is excellent on our 
show, I think,” Moore said. “But 
in cold, dreary New York this time 
lof year, the people let down—un- 
consciously. And it’s good for them 
|to get out, to have different sur- 
roundings for a while. They have 
to work, of course, but still it’s 
somewhat of a junket for them.” 

Originating “The Garry Moore” 
show from St. Paul where the tem- 
perature hit minus 25 last week 
was just what the doctor ordered, 
Moore indicated. He was less cer- 
tain about the effect of moving the 
program on the show's budget, not- 
|ing, “I make it a point—religiously 
—not to know about those mat- 
| ters.” 
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News, will provide for a 30-minute 
daily telecast of the proceedings. 

Unconfirmed reports suggest that 
the commercial web is paying 
around $150,000 for the concession 
and that the BBC will only be per- 
mitted to screen three minutes film 
time in each of its three daily news 
bulletins. 

There is, however, a suggestion 
|that the BBC is challenging the 
| exclusive rights deal and is seeking 
to get equal rights with the com- 
mercial network on coverage of an 
event of international news inter- 
est. As one exec, put it, it was 
rather like Independent Television 
News getting exclusive rights to 
the coronation of the Queen or’the 
inauguration of President Ken- 
nedy. 








MBS-RKO’s Own Coverage 

With the time differential favor- 
ing east coast radio for fast-break- 
ing, dramatic developments in the 
Israeli trial of Nazi war criminal 
Adolph Eichmann, Mutual web and 
RKO General chain will have two 
men on the scene for pooled cov- 
erage. 

In a deal worked out by RKO 
veepee and general manager Rob- 
ert Leder and Mutual news direc- 
tor Norman Bear, RKO’s WOR di- 
rector Norman Brown will go to 
Jerusalem to team with resident 
;correspondent Leonard Whartman 
for direct coverage. 
| Israel 
Capital Cities Broadcasting for ex- 
clusive sound and film courtroom 
coverage. Mutual's team will work 
the traditional trial dodge of a 
man at the trial feeding info to a 
man on the phone. Mutual—like 
the other networks—has not given 
up on the idea of direct coverage 
either via tape of Capital Cities’ 
|audio pickup or its own mikes and 
|tape on the scene. 

Under existing protocol of Israe- 
ili courts, the afternoon session 
iruns from about 4 to 7 p.m. fol- 
lowing a long midway break for 
siesta. The late afternoon session 
via time differential falls in radio's 
| prime morning hours, an ideal time 
for direct phone reports. 


11 New CBS Shows 
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did buy the one uncommitted hour 
pilot on the market, Bert Leonard's 
“Route 66.” 

In fact, Katz claims that pack- 
agers are foolish not to do uncom- 
| mitted hours, in light of the plight 
of the half-hour property today. 
In the case of CBS, Katz expects 
all half-hour series to be locked in 
extremely early, these being lim- 
ited to properties like Young and 
Cummings plus the few early spon- 
sor buys. So that when the flock 
of uncommitted pilots does start 
pouring in come March and April, 
there simply won't be any place 
‘for them to go. “A producer with 
$600,000 to invest in pilot produc- 
tion who puts it all into half-hours 
because he doesn’t have a network 
commitment for hours is going to 
get hurt badly this year. Even 
though he can sell hours in only 
three places, the networks, and can 
sell half-hours in 28 places, what's 
the good if his 28 buyers can’t find 
a timeslot?” 








Armstronz 


todate has singled out} 


No 2d Italo TV 
Net Until Oct. 


Rome, Jan. 31. 

The second Italian video net is 
expected to be launched, after sev- 
eral delays, in October of this year. 
The official announcement by RAI 
names no date but assures the 
start will occur “during the second 
half of 1961.” 

Expected that the second local 
channel, served via UHF transmit- 
ters, will from the start reach a 
potential 70° of the Italian popu- 
lation, while the current RAI set- 
up reaches 98%. Adapters costing 
some $20 will be necessary for 
older sets, while later models al- 
ready incorporate the switchover 
from current to UHF frequency. 
Still not decided whether the 
new channel will be autonomous 
or complementary to the present 
programming setup. Experiments 
are being conducted to determine 
which of these solutions is best, 
while citizens are being polled to 
examine their preferences. What 
is certain is that the second chan- 
nel, like the first, will be an all- 
RAI operation, thus scotching re 
ports that RAI would’ eventually 
cede air space to a commercial en- 
terprise, retaining “traffic” rights 
and other controls. 


a eS 


BBC’s $77,500,000 


Continued from page 30 =a 








at BBC-TV on the average in Janu- 
ary-March, 1960, this figure being 
2,000,000 more than in the same 
quarter of 1959. Almost 50% of 
the children in the U.K. gander tv 
between 5 p.m. and 6 p.m., with 
almost as high a proportion look- 
ing in befween 6 p.m. and 9 p.m. 
BBC spent nearly $28,000,000 in 
fees to musicians, composers, 
artists and writers, according to 
the handbook, with $1,624,000 of 
that sum going on the outfit’s per- 
manent orchestras which provide 
fulltime employment for something 
like 25° of all permanently em- 
ployed musicians in the country. 
Total program hours broadcast 
by all sound services and BBC-TV 
was over 56.000, with the radio 
departments presenting 3,300 hours 
of light music and over 1,300 hours 
of dance and pop. 





New Haven — With station 
WDCR, Dartmouth College, rejoine 
ing the web. the Ivy Network now 
includes radio stations of all eight 
Ivy League schools. Dartmouth 
outlet pulled out of the network 
in '57 when it became the first 
student owned-and-operated come 
mercial AM station in the country. 
Since Dartmouth’'s defection, Cole 
umbia U. station WKCR joined the 
web, and Dartmouth’s. return 


makes the lineup complete. 
_—_—_—_ | 


EMMETT KELLY 


Mst.: LEONARD GREEN 
300 E. Sist St., New York 
PL 2-1764 
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‘of falling into line with Kennedy 
| foreign policy of the moment. He 
said that the show would be taped 
as planned and held until some 
later date. Series is produced by 
Talent Associates, not CBS, but the 
web has the right of approval on 
/any material used on its facilities. 

Back in the fall of 1958, the net- 
work had no compunction about 
offending the Soviets, which it did 
in spades with “The Plot to Kill 
Stalin” on “Playhouse 90.” The 
Kremlin got so mad it gave the 
boot to CBS Moscow correspondent 
Paul Niven, and CBS was left with- 
out representation in Moscow until 
last year, when the Russians okayed 
a visa and credentials for Marvin 
Kalb, currently in the Kremlin. 
Just a year ago, CBS did another 
anti-Russian play based on the 
| Boris Pasternak case on “General 
| Electric Theatre.” 
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MEN - WOMEN 


Part-time, Days or Eves. 
Fill Out Simple Questionnaire 
$350 month guaranteed salary 
Interviewing Hours 4 P.M. to 8 P.M. 
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Hunter to Dot; Col Grooves Harvey; 
RCA Nabs Ann-Margret; Other Deals 





Film actor Tab Hunter has re-+ 
turned to the Dot Roster after 
three years under the Warner 
Bros. Record banner. He'll be re- 
cording with Randy Wood, Dot 
prexy, who made Hunter’s disclick 
“Young Love.” 





Columbia: Laurence Harvey 
Hollywood, Jan. 31. 
Laurence Harvey has been signed 
by Columbia Records’ coast topper 





oe . 

Radio City Music Hall 

Sells Connie Francis Disk 

N.Y.’s Radio City Musie Hall has 
gone into the disk retail business. 
Theatre is peddling Connie Fran- 
cis’ MGM disk of “Where The Boys 
Are” at its candy counters during 
the current engagement of the 
Metro pic of the same name. 





TREGO ON HIT 


The straitjacket of formula radio 
is now pulling tighter than ever 
on the music biz. Heavy stress of 
the vast majority of radio stations 





on programming the top hits has 
|created an imposing wall against 
| Bee material as well as causing a 
quicker-than-normal exhaustion of 
| the bestseller. 

| Whereas a couple of years ago, 
jthe radio outlets 


ithe top 40 or top 50 songs, cur- 





were covering | 


DANI STEPS |IP._ (Nat Cole Stands on Artist's Right 
To Plug New Disk in Sullivan Row 


+ 


¢ Issue of control over a perform- 





My Fino Rhino 


There’s a new wailing song 
about not being mean to my 
kitty. Some 40 years ago there 
was a hit called “You Gotta 
Stop Kicking My Dawg 
Aroun’”, 

What next? No theme song 
for “The Rhinoceros?” 





er’s material exploded last week 
when Nat King Cole ankled Sun- 
day’s (29) Ed Sullivan show ‘(CBS- 
TV) after a hassle with Sullivan 
and producer Bob Precht over 
which songs he could sing. 

A secondary issue, though not 
brought directly into the open, was 
the question of whether a perform- 
ance of a new recording by an art- 
ist constitutes a free plug for the 








| : an exclusive re- 
; ny ee “rhe En ea Aen _ Arrangements for the sale of the | -ntiy the number of featured hit : disk. Hassle developed over Cole’s 
: cording pac g single as well as Miss Francis’ al- | : ; nage big 
5 actor, currently starring in Hal bums were made by MGM’s N.Y, | Songs are shrinking down nearer y intention to sing “I!lusion,” a new 
; Wallis’ “Summer and Smoke” at distributor. Al Levine of Ideal | the top 30 mark. Under a typical number released on the Capitol 
} Paramount, has already cut two] Record Products. It’s the first time | formula now used by stations, the label last week. 
: sides under Townsend’s direction. | that the Music Hall has gone into |top 30 numbers are being supple- “When a variety show begins to 
i It marks actor’s disk and vocal | gic selling |mented by a half-dozen new songs p cy | dictate what songs an artist ¢f rec- 
: debut. ¢ |each week plus an equal number | ognition and stature, can or . annot 
: Waxing is comprised of twolg " ee the full pop In F d Ch do, it is time for the artist to 
| songs that are eared prominently Sales mag call a halt to the proceedings,” said 
; in the British-made “The Long, the 60 Disk The a _ for A od Yall arge ‘Cole. “I can understand the con- 
; Short and the Tall” which toplines | * song is new limit a"; ohich cern over song selections in a show 
: Harvey, and will be released by ° |handful of _ — wie) | Sam Goody was charged with | with a theme, a ‘special,’ but I can- 
: Continental Films. Tunes are A00-Mil, Pace: have managed to a toe A a fraud last week in the bankruotcy | not reconcile the desire to force an 
“Bless "Em All” and “Hi-Jig-A-Jig.” « | flexible programming format with | action in the hands of Referee Her- | artist to do only songs to a pro- 
| respect to new songs. The relative bert Lowenthal since last March. | d ’s liki ‘ ee 2 
rarity of such outlets, however, is : ie oF ae n.|ducer’s liking, on a variety pro- 
: RCA Victor: Ann-Margret 2 . a discouraging factor for the disk The ruling set aside last March’s | gram, where song selection does 
| Ann-Margret, until recently a tereo ing promoters seeking to break through bev tong of the 48% Chapter | not affect the show show's contin- 
) member of the Geerge Burns ‘with a new platter. A new tune F Oe uity.” 
} troupe which toured cross country, R d sales hit a high of $304 with an established artist will ‘ ~<A e Tu a ~ a It’s reported that the show's pro- 
has been inked by RCA Victor's) 5.2 aus dor dha Gee bl Waciers usually get a hearing, but unknown | *?¢__ oe te Dat tats pte eter ducer wanted Cole to do a standard 
| Coast office head, Dick Peirce. of 1960. For the period sodtinn in Singers or combos are generally aeleet amie a ma pnd nag nag " -- | rather than a new tune like “Ilu- 
Born Ann-Margret Olson in|Q or eo st hing total of 119.-| assigned to the file-and-forset pile |) antitrust action secking treble |Si0-” Cole stated, “I'd like to 
: Sweden, the 19-year-old songstress | D€P ; seeing Welle |.» baw @ new send becomes & 


has been in this country since 1946. 

She’s the subject of an eight- 
page spread in the current issue of 
Life mag. 





Mercury: Toni Arden, Allen 
Chicago, Jan. 31. 

Mercury Records has pacted an- 
other established pop name in Toni 
Arden, who spent a long spin on 
the Columbia label. 

Rex Allen, another ex-Mere war- 
bler, has also come home. Execs 
of the diskery were pretty active, 
in fact, last week, setting Mandce 
Cole and Carl Carter on the pop- 
side, plus country and western ad- 
ditions that included Lawton Wil- 
liams, Van Walker and Leroy Van 
Dyke. 

Additionally, Hal Mooney, the 
firm’s a&r chief in New York, sig- 
natured an_ artists’ deal that 


(Continued on page 62) 


BRITISH EMBER BOWS 
20TH FOX LP CATALOG 


London, Jan. 31. 





496,000 units were sold by factories 
compared with 117,629,000 units 
with a retail value of $289,296,000 
sold in the same period the year 
before. 

According to a report from the 
Record Industry Assn. of America, 
stereo longplaying albums also 
showed substantial increases. A 
total of 18.238.000 records were 
sold by factories in the first nine 
months of 60 compared with 12,- 
176,000 through the first three 
quarters of ‘59. The retail value 
of these stereo albums for the first 
nine months of last year was $78.- 
120,000 against $56,153,000 in the 
same period of '59. 

Total album sales for the period 
last year amounted to 67,160,000 
compared with 64,245,000 for the 


corresponding period of the previ- | 
Total seven-inch sales, | 


ous year. 
including 3314-rpm singles, 45-rpm 
Singles and 45-rpm extended play 
albums came to 51,667,000 com- 
pared with 52,020,000 for the first 
three-quarters of ‘59. 

Some 10-inch 78-rpm and 3314- 
rpm records are still being sold by 
factories. In the first three-quar- 
ters of ‘60 factory sales of such 
records came to 668,000 units com- 





Newport Kayes 
Jazz Festival;. 
Seek New Site 


Newport, R. I.. Jan. 31. 








| looking for a new home. 
| Newport has turned them down 
|eold. The city council, recalling 
| last summer's battle of beer cans 
| and riot, said no to a license for 
a repeat of the annual event next 
| summer. Louis L. Lorillard, prexy, 
|and  Boston’s jazz impresario 
| George Wein, are making plans to 
| stage their jazz bash at some other 
| 


New England spot. 

The Newport city council re- 
| jected a proposal whereby the 
| festival directors would drop a 
| $450,000 claim pending against the 
| city in return for a permit renewal. 
| The jazz group had also offered 


damages of $750,000 against Co- 
lumbia and Caedmon Records. The 
ruling was made in granting a mo- 
tion by Columbia Record Distribu- 
| tors which was a creditor for $325,- 
| 000. 


The proceedings will be 
opened and an adjudication will be | 
entered unless the petitions are 
amended to enjoin the prosecution 
| of the anti-trust action. 
| Goody filed suit in N.Y. Federal 





| Court in July claiming Columbia’s | 


disk club was injuring and destroy- 
|ing record retailing and is mono- 


bia Records. 





London, Jan. 29. 
U.S. jazz vocalist Anita O’Day 
| has been booked by Lord Montagu 
for the sixth Beaulieu Jazz Fes- 
tival, skedded for the grounds of 
Palace House, Beaulieu, on July 
29 and 30. Among vther artists 
lined up are Chris Barber's Jazz 
Band, Johnny Dankworth and orch, 
Terry Lightfoot and his New Or- 





| : 
FOR BRITISH JAZZ FETE) 212"¢, in, the nassie, a not 





'standard if not through introduc- 
tion by an artist such as myself.” 
Cole pointed out that two of his 
| biggest hits, ‘“‘Mona Lisa” and “‘Too 
| Young,” were introduced by him as 
unknown tunes on ty. Cole believes 
that if tv producer is allowed to 
| dictate the song selection the next 
| step may very well be for a night 
|club entrepreneur to tell the per- 
former what to sing. 

It was further pointed out that 
lat the outset of negotiations, for 
{this Sullivan appearance, a letter, 


The Newport Jazz Festival 1s | polizing the sale at retail of Colum-| was sent from Cole’s management 


office, stating that there would be 
no interference with Cole’s selec- 


ANITA O°DAY INKED FOR ‘2 of sever 


Capitol, however, was caught off 

A notice ac- 
disk 
which was sent to reviewers, disk 
jockeys, distributors and salesmen 
last week mentioned that the song 
would be done by Cole on the Sul- 
livan show. 


SEN. McCLELLAN HEADS 
COMM. ON COPYRIGHTS 








First U.K. release by Ember! pared with 1,364,000 in the same | to guarantee the expenses of extra | leans Jazzmen and Mick Mulligan 
Records International of albums | period of the previous year. | police and fire protection. The | amd his band with George Melly. Washington, Jan. 31. 
by 20th Fox Records of America | | festival dates were to have been | Present total of combos is 14, with} Senator John L. McClellan ‘D- 
is skedded for tomorrow (Wed.) TV INDIES GETTING SET June 30-July 4. other guest performers being | Ark.), whose investigation of rac- 
with six titles in the package in- | Last summer’s riots brought a | paged. lKets included testimony on shady 


cluding Glenn Miller soundtrack 
recordings, some George Gersh- 
win-played Gershwin, and Tommy 
Dorsey numbers. Price per is set 


FOR TALKS WITH ASCAP 


Washington, Jan. 31. 
Two special subcommittees have 


state of emergency tap to the posh 
summer resort; more than 50 were 
| injured; some 200 jailed during 
demonstrations in the town. 





| tion is to bring the 
one week: it’s usually staged over 
the August Bank Holiday. Also, 





Departure from Beaulieu tradi- | jukebox 


operations, has been 


fest forward by |named the new chairman of the 


Senate Patents & Copyrights Sub- 
committee. 


at $3.50, which is under the stand- : : 
ard charge nd longplays. been appointed by the All-indus- | ras pol gg is —— extended to! This subcommittee will handle 

ealiian:” telat hakenaiaah Wil di try Television Music License Nego- | 100 000 British Presle hile - at . sain tes concerts, | perennial legislation to require 
; .- gps * ey “and | U@Ung Committee to handle ’ y pence nar enn tgael wen be on @ per-' performance royalty payments on 
mer by London club owner and) finances and legal affairs. The concert basis via advance ‘ticket | musie played on jukeboxes. Me- 


music publisher Jeff Kruger, took 
over the Fox outletting when the 
U.S. company’s deal with Top Rank 
terminated. 





All-Industry Committee, which held 
its first meeting Friday (27), was 
set up to negotiate a new licensing 
agreement with ASCAP for music 


Disks Found Defective 


4 London, Jan. 31. 
Decca diskery is pulling out of 
circulation of sizeable number of 


Sales. Latter tightening-up is seen | 
| as a move to prevent hooliganism, | 
which led to rioting and damage | 
| last year. 
{ 





Clellan succeeds former Sen. Jo- 
seph C. O’Mahoney ‘D-Wya.), who 
was both chairman and author of 
the jukebox bill. 


ee = 4 “— b orgred copies of the Elvis Presley hit plat- F ts Do " Pull 506 The bill hasn't yet been intro- 
: Subcommittee wi e headed by/ter “Are You Lonesome Tonigit?” | FZ |}duced in the senate, although it 
Dick Voltter to Launch Campbell Arnoux, WTAR, Norfolk. | Estimates range from 100,000 up- | . mino s jhas been in the Hovse by Rep. 


> *.¢ 
S-B’s British Company | 
Shapiro-Bernstein is branching 
out overseas. The publishing firm 
is opening a wholly owned British 
affiliate to be known as Shapiro- 
Bernstein Co., Ltd. 





The legal affairs subcommittee 
will be chaired by William Grant, 
KOA-TV, Denver. 


Joe Fields Takes Over 
Sales for London Singles 





wards. 


Reason is, according to Decca 


execs. that the RCA disk is heavily | 


| modulated here and there. so that 


| there can be reproduction trouble | 


with a less-than-perfect stylus 
Same sources say that there's ro 
question of a general recall, but 


In Tex.-Oklahoma Tour 


Albuquerque, Jan. 31. | 

im a string of eight one-niters | 

| in nine days across Texas and Okla- | 
homa, Fats Domino orch grossed | 
|a total take of $50,000, according | 


WB Gets Soundtrack 


To Svenska ‘Demon’ Pic 


Warner Bros. Kecords has picked 


Emanue! Celler (D-N.Y.). 


In the past S-B had ——— Joe Fields has joined London | that agencies and dealers have beeu | to Sam Feldman, Albuquercue pro- | up the soundtrack richts from the 
oe ——, to Rdg ol a | Records as sales manager for pop espe to return platters if the; moter who handled the tour. Series | Scandinavian pic, “The Passionate 
pubs. According ha - | «ij 2 s . ; } no appy. eve $ . ” als was set bv Bobt 

singles. He was brought into the PP} opened in Wichita Falls on Jan. 11 Demons.” Deals w t Bobby 


ter, S-B, veepee, the firm will now 
try to bring back the copyrights 
to its own banner. 

Voltter is leaving for London | 
Feb. 6 to set up the new organiza- 


London orbit because of the 


; Stepped up activity of the such 


American labels as Hi, Monument, 
Cojonial and XYZ which are dis- 
tributed by London. 


Current sales of “Are You Leue- | 
some Tonight” are around 600,000 | 
domestic. Previous Presley hit 
“It's Now or Never” has so fa: 
chalked up around 1,200,000. } 





and ended in Austin on Jan. 19 and 
were ali straight dance bookings. 
Other cities included Tulsa, Okla- 
homa City, San Antonio, Corpus 


Wei¢s, WB’s international cirector, 
An EP containing four in trumen- 
tal titles will be issued in the Scan- 
dinavian countries with frture re- 
leases of albums and FPs forth- 
coming soon on the WB label in- 


tion. He'll be there about three Fields will report to veepee Lee | nr oS TRE | ones 

weeks. Already set to manage the|Hartsone and sales boss Wait Duane Eddy’s Pub Co. Christi, Brownsville and Laredo. | ternationally. 

British company is Cyril Shane] Maguire. Fields also will deal di- Duane Eddy, who records ior the | Feldman is currently arranging | The original cast recording, di- 
who was-managing director for|rectly with England, Germany, | Jamie label, is going into the pub-|a tour of Mexico for Domino and | rected by Egil Monn Iversen, fea- 





Edward Kassner’s operations for | 
the past eight years. Shane’s suc-| 
cessor at 
Brohn, hitherto head of accounts | 
and copyright departments, | 


Kassner is Ronald; 


France, Belgium, Italy and ether | 
foreign countries for masters to | 


be released here. He was formerly 
a salesman for Columbia Record 
Distributors in N.Y. 


lishing field. | 
The guitarist has set up Lin- 
duane Music ad Twangy *!" ic. | 
Latter is in partnership 
Sheptro-Bernstein. 


band which left Texas for dates in | 
Florida and Jamaica. Feidman has | 
been handling the Domino band | 


tures the foremost Scandinavian 
jazz artists plus the U.S. jazzster 
Don Byas, Set is the initial entry 


with | in its southwest area for past three | by WB into the foreign soundtrack 
years: { omnen uuanoueies 
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Jocks, Jukes and Disks 


By MIKE GROSS 





The Mavrieks (Capitol); “SUG- 
AR BABE” (Maverickt) is dressed 
up with enough rocking touches to 
give it a spinning chance. “ANGEL 
WITH A HEARTACHE” (Mave- 
rick’) is in the slow rocking groove 
that usually gets a good reaction 
from the teenagers. 

Etta Jones (King): “YOU CALL 
IT MADNESS BUT f CALL IT 
LOVE” (Mayfair*) gets a fine vocal 
presentation that will stir up 
jockey interest and win a new spin- 
ning ride for this oldie. “SWEET- 
HEARTS ON PARADE” (Mayfair*) 
struts along 











(Andt) has lots of high-powered 
vocalistics to win over the spin- 
ners. 

The McGuire Sisters (Coral): 
“REALLY NEAT” (Lisa*) is tar- 
geted for the-teen market but it’s 
done with a harmony styling that 
everyone can appreciate. “JUST 
FOR OLD TIME’S SAKE” (Aldon?) 
has an old-fashioned ballad flavor 
that’s presented with a vocal flair 
for the current market. 

Frank Cherval (Big B): “BE MY 
GIRL” (Miller*) has a winning 
rocking flavor that will attract the 
coke set's interest and turntable 





BOBBY DARIN ..... 


again with a fresh 
vocal approach that will give it|time. “IT HAPPENED ON THE 
ee PPTs so ps owe EVER 
ke ee F Oo-Fe-Train 


(Atco) .... 


Bobby Darin's “Lazy River” (Peer*) is turned into a vigorous 
pop item that’s surefire material for all spinners and a big payoff. 


“Oo-Ee-Train” (Adarist) rolls on 
spinning attention. 


BROOK BENTON 


(Mercury) 


eee eee ewes 


a swinging track that’s good for 


. 
ccccccscyes SEE E WEL 
....... For My Baby 


eee 


Brook Benton's “Think Twice” (Playt) is a solid ballad item 
built into a payoff platter by the standout vocal and important 


string backing. 
happy and a vocal style that the 
* 


MARK DINNING 


“For My Baby” 


(Play+) plays a round with a 
jocks will find hard to resist. 
* 


TOP FORTY, NEWS, WEATHER AND SPORTS 


(MGM)....... 


ceresot eae Suddenly (There’s Only You) 


Mark Dinning’s “Top Forty, News, Weather and Sports” (Acuff- 
Rose*) is a can’t miss swinger that fits into teen tastes with beat, 


lyrics and some humor. 
Rose?) 
spinners. 


BOBBY VEE....... 


oe ee eee 


CRAROPEW): ofc enn ie esas 


“Suddenly (There’s Only You)” (Acuff- 
travels at a slow rocking pace that will-attract some 


* 
iii a 
teoteuste More Than I Can Say 


Bobby Vee’s “Stayin’ In” (Acuff-Rose+) is a strong rocker for 
the teenage set and it's a natural for big spinning returns on all 


levels. “More Than I Can Say” 


(Crickett-Simon-Jackson+) plays 


around with a lilting melodic line that rates good spinning action. 


JANE MORGAN... oés:.00.008: 
(Kapp) 
Jane Morgan's “In Jerusalem” 
tional 


many spinners to build into a top turntable item. 


same tune with a French lyric 
command. 


THE UNTOUCHABLES. . 
(Madison) 


IN JERUSALEM 
re In Jerusalem 
(Ashland?) is a stirring inspira- 


Seo eS OS 0 6 


piece that’s delivered with a vocal fervor that will attract 


Flip side is the 
and the singer displays equal 

. 
.e ee. RAISIN’? SUGAR CANE 
re ee: Do Your Best 


The Untouchables’ “Raisin’ Sugar Cane” (Knollwood?+) will grow 
into a hot spinning platter because of the way it blends an infectious 


folk styling with a strong vocal attack. “Do Your Best” (Broad- 
cast Music?) has an okay zingy flair. 
: . * 
DS yy Sa reer res CRY GUITAR 
COPE oie octet ca lose dinie acsterelanscaueeres Teen Street 


Janis Martin’s “Cry Guitar” (Tannen+) is a hillbilly-flavored 
ballad but it’s strong enough to cross over into pop areas for an 





overall spinning payoff. “Teen Street” (Zodiac?) swings along 
rocking avenues that the younger set usually selects for juke action. 
eee Ss — 





new spinning life. 


- | 

Jerry Vale (Columbia): “CAME- | 
LOT” (Chappell*) is the lively title | 
| power-piping style for okay results. 


song from the current Lerner- 
Loewe Broadway tuner and it's 
sure to brighten up the deejay’s 
spinning time. “THIRTEEN GIRLS 
TOO MUCH?” (Vanlee*) is a novelty 
that doesn’t come off too well for 
the turntable competition. 

Isley Bros.-Ray Ellis Orch (At- 
lantic “TEACH ME HOW TO 
SHIMMY” (Progressive-T riot) 
swings in a raucus rocking way 
that will appeal to the diehard 
r'n'r contingent. “JEEPERS 
CREEPERS” (Witmark*) has been 
doctored for the rocking trade with 
a vocal approach that packs plenty 
of punch. 

Nat King Cole (Capitol: 
“ILLUSION” (Swecot) is a soft 
ballad done in the singer’s intimate 
and sincere style but it seems to 
lack the  pull-through qualities. 
“WHEN IT’S SUMMER” (Comet*) 
is another warm ballad that will 
serve the jocks who program in 
the pleasant vein. 

Merv Griffin (Carlton): 
NED IN BOSTON” (Sequence*) 
spreads out a novel lyric idea with 
a cute beat that’s punched across 
with an attractive vocal approach. 
“THE WORLD WE LOVE IN” 
(Leeds*) is an okay ballad sprin- 
kled with a rocking mood that 
could keep the kids interested. 


Johnny Nash (ABC-Paramount): 
“WORLD OF TEARS” (And?) 
flow. with a driving vocal push 


that the deejays will pay attention 
to. “SOME OF YOUR LOVIN’” 


BEACH” (Miller*) is spread along 
big ballad lines and gives the 


singer a chance to show off his! 


Ron Rose (Dot): “OLD GREY 
MARE CHA CHA” (K&L*) trots at 
a fair cha cha pace but it’s a doubt- 
ful money entry. “BOWLING 
BALL BOOGIE” (K&L*) rolls 
right into the alley despite some 
instrumental kicks. 


CANO” (Asa*) erupts with a lot of 
exotic instrumental sounds that the 
deejays will find to be fine pro- 
gramming. fodder. 
(Bourne*) features more of Martin 
Denny’s offbeat instrumental tech- 
niques on a slow ballad mood. 
Bobby Mayo (Roulette): “HOME 
IS WHERE THE HEART IS” (Sun- 
set*) 


ing vocal that the jocks will find 
easy to spin. “ARRIVEDERCI” 
(Sunset*) has a romantic ballad lilt 
that makes it likable programming 
material. 

Bob Wilson 


(Decca): “MARIE, 


“BAN- | MARIE” (Garland*) has been get- 


ting a lot of disk action but this 
version will get ils spinning share 
because of this newcomer'’s strong 
vocal way. “PORTRAIT OF MY 


neat ballad form and gets a good 
romantic buildup. 

Charlie McCoy (Cadence): 
“CHERRY BERRY WINE” (Cedar- 
wood?) blends a folk flavor with a 





tables. “MY LITTLE WOMAN” 








LAWRENCE WELK 


Features FRANK SCOTT’S 
Harpsichord on a Great New Dot 
Album and “Single” “CALCUTTA” 
...Following his Top-Hit “Last 
Date!” 





(Cedarwoodt) rocks according to 
rote but the vocal shout gives it 
some importance. 

Frankie Sardo (Studio): “I'M 
SITTIN’ AT HOME” (We Three?) 
has a brisk avor and a light vocal 
style that will catch lots of deejay 
interest. “JUST YOU WATCH 
ME” (Pubt) rocks with a vocal 
push that will draw the kids around 
the jukes. 

Jeri Adams (Fraternity): “IVORY 


big ballad mood and the singer 
delivers for a spinning payoff. 
“ALL AROUND THIS HEART” 
(Sunfran}) runs at a gay pace to 





give programmers a spinning lift. 
Earl Sink (Warner _ Bros.): 


(Capitol). There seems to be no 
stopping. the Kingston Trio. With 
a steady string of clicko albums al- 
ready to their credit, the group 
bounces back with another round- 
up of folk items that will bring in 
another big score. Their style is 
sure and savvy and the repertoire 
is a nifty assortment of folk items 
that gives the group a chance to 
show off its harmony styling to 
best advantage. Among the stand- 
outs are “Hard Travelin’ Man,” 
“Bonny Hielan’ Laddie,” “The 
River Is Wide” and “Blue Eyed 
Gal.” 

Connie Francis: “Connie Francis 
At The Copa” (MGM). Connie 
Francis’ recent stint at N. Y.’s Co- 
pacabana was a reward for the 
long string of single clicks and LP 
bestsellers. Her act reprised many 
of the tunes that she waxed pre- 
viously as well as some special ma- 
terial segments. They are all done 
with a fine vocal flair to an orch 
backing conducted by Joe Mele 
and should get lots of retail-action. 

Ray Conniff Orch & Chorus: 
“Memories Are Made of This” 
(Columbia). The Ray _  Conniff 
sound has caught on as evidenced 
by the high sales rackup of his 10 
previous Columbia albums. He’s 
back again with the same spark- 
ling orch and chorus treatment 
that freshens up such pleasing 
tune items as “Tammy,” “Three 
Coins In The Fountain,” “Mo- 


TOWER” (Melrose*) builds up a | ments To Remember” and the title 


song among others. 

Henry Jerome Orch: “Brazen 
Brass Plays Songs Everybody 
Knows” (Decca). This is the third 
in Henry Jerome's series of “Bra- 
zen Brass” sounds. It’s pegged for 
the audiophile via its interesting 
sound techniques and for the sing- 


|“SUPER MARKET” (Acuff-Rose?) 
|pegs a teenage romance around @ | dling of familiar items. “Peg O’ My 





along bug via its infectious han-| 


| grocery list and the kids will find | Beart,” “I'll Get By,” “Somebody | 


|something in it because of the |Stole My Gal,” “Goodnight Sweet- | 
bouncy presentation, “LOOK FOR |heart” and the like all have the | 


|ME” (Acuff-Roset) has a peppy |happy quality that draws listener | 
'beat and a vocal attack that will | approval. | 
help it move in certain juke areas.| Lester Lanin: “Lester Lanin 


|Plays Latin” (Epic). This new Les- | 
DREAM!” (Gregmark?) is fashioned |ter Lanin package is aimed at) 
along familiar rocking ballad terms | those who want to add a bit of pep- | 
and is just par for the course.|per to their dancing party. The | 
“STORMY” (Gregmark+) blows up |™aestro is in a Latino groove all | 


Donnie Owens (Trey): “WHAT A 





be an asset to any home turntable. 

Gloria Lynne: “Day In Day Out” 
(Everest). Gloria Lynne is a young 
singer who's already established 


Longhairs Prep Benefit 








Martin Denny (Liberty): “VOL- 


“MY TANE”| 


is built along good ballad | 
lines that’s supported by an appeai- | 


LOVE” (Picadilly{) is framed in a, 


rocking idiom that should set the | 
spinners to pour it on their turn-| 


As Mitropoulos Tribute | serseir in the jazz field. She's got 


F vs , a deeply emotional style but she 
| A special all-star longhair con-|siso knows how to add a joyous 
bow roll rnd cesg a be neta (tone when the lyric calls for it. 
t Cz ae Holl Mi h5 it'll b |Although she’s more familiarly 
| 25 CARES SRS, BaRee ee ae © | backed by the tasty Earl May com- 


} . reg “page 
| a benefit for the Musicians Aid S0- lho she emerges here as a song- 
stress who knows how to work with 


| ciety, which was co-founded by 
Mitropoulos a few months before |, swinging big band arrangements. | 
his death in November. The So-/ Ernie Wilkins’ orch gives her the | 

| ciety is dedicated to providing for | support here on such 


on . | musical 
aged and retired musicians, leoodies as “I’m Just A Lucky So 





| Among the performers at the!/and So,” “And This Is My Be- 
| concert will be Van Cliburn, Mi-|loved,” “Cheek To Cheek” and | 
| shel Piastro, Renata Tebaldi, Elea-|“They Can't Take That Away 


|nor Steber, Mignon Dunn, Barry| From Me” to name just a few 
| Morell and the Symphony of the /in an overall fine repertoire. } 
| Air under the direction of Fausto| Martin Denny: “Martin Denny’s | 
Cleva, of the Metropolitan Opera.!Exotic Percussion” (Liberty). Ha- | 


Longplay Shorts 


| Columbia Records has scheduled 25 albums for February release— 
seven in the pop category, nine classical, four jazz and five in the Latin 
American series ... Epic Records’ LP breakdown for February includes 
two classical, one pop, one jazz and one in the International series .. . 
Col’s lowprice Harmony label has two albums on tap for February 
release . . . Capitol Records is rolling into February with 16 new pop 
| packages headed by the Kingston Trio, June Christy and Fred Waring. 
Diskery also has scheduled six albums for the classical market .. . 
Buzz Clifford, who is currently rolling in the singles field with “Baby 
Sittin’ Boogie,” is getting a special album treatment, his first, by 
Columbia Records . . . The Barty Sisters currently at N. Y.’s Inter- 
national nitery, are out with thbir initial Roulette album, “Side By 
Side” ... There are five albums in Argo Records February release. 
The LPs are by Ahmad Jamal, Art Farmer, Al Grey, Buddy Rich and 
Sam Lazar ... Jackie (Moms) Mabley and The Vibrations are on the 
Chess-Checker album schedule for February .. . The Harmonicats are 
readying a followup LP to their current “Cherry Pink” for Columbia 
... In the four-track tape field Capitol is adding eight more recordings 
this month and Columiba is coming out with nine . . . Combing the 
cafes for comedy routines, Mercury Records has etched monologist 
Severn Darden, member of the resident cast at the Second City theatre- 
cabaret here. Diskery decided to spotlight him .ftor it taped entire 




















cast in live performance for an upcoming “Best u! Second City” LP. 

Vanguard Records is heading its February release with a double-LP 
of last summer’s Newport Folk Festival. Also coming up are Israeli 
songs by Natania Davrath and a program of French pop songs by 
Germaine Montero. . 
| “Spirituals and Blues.” 


. Elektra is pushing a new set by Josh White, 





Album Reviews 


The Kingston Trio: “Make Way” 





waiian gourds, piccolo xylophones, 
steel chimes, Burmese gongs, etc., 
are blended again to develop the 
offbeat but captivating Martin 
Denny sound. “Miserlou,” “Anna,” 
“Moonlight on the Ganges,” “Chere 
okee” and “Softly As In A Morn- 
ing Sunrise” are some of the stand- 
ards that benefit from this new 
touch of exoticism. 

Stan Jones: “Ghost Riders In 
The Sky” (Vista). Not only is Stan 
Jones a potent vocal purveyor of 
the folk idiom but he’s a stylistic 
cleffer in that groove, too. In this 
package, which marks Vista’s entry 
into the album field, Jones takes 
off on a flock of his own composi- 
tions and he gives them all an 
| identifiable mark. He goes over 
|the popular title song and such 
bright items as “Wringle Wrangle” 
and “Too Young To Marry” with a 
| verve that will give the album re- 
| tail importance. 
| Caterina Valente-Edmundo Rost 
“Fire & Frenzy” (London). Ed- 
;}mundo Ros’ exciting orch rhythms 
| and Caterina Valente’s powerful 
|piping style are blended into a 
| potent platter pegged along Latin- 
| American lines. '.he singer and 
| the maestro work together with an 
| understanding and appreciation of 
| each other’s talents and the result 
| brings a new perspective to the 
|chile groove. 

Toscanini: “Respighi’s ‘Fountains 
|& Pines of Rome’” (RCA Victor). 
| Via the miracle of electronic “re- 
| processing,” this celebrated mon- 
| aural disk by the late maestro Ar- 
|turo Toscanini has been given a 
definite stereo dimension. A strik- 
ing technical accomplishment, this 
|disk also keeps alive finely cone 
|ceived renditions of Resphighi’s 
| most popular works. 

| Anita Bryant: “Hear Anita Bry- 
ant In Your Home Tonight”—“In 
My Little Corner Of The World” 
(Carlton): Anita Bryant, who's 
been one of the more consistent 
winners in the singles market for 
the past year, is hitting the album 
field with two simultaneously re- 
leased packages. Her clear piping 
pitch is sure to turn them both 
into sure winners in the pop LP 
sweeps. In “Hear Anita Bryant In 
Your Home Tonight,” she reprises 








¥ ladiec : roca] (the way building up cha chas,|Such of her previous disclicks as 
ne te bas and sambas into a-hip-swayer’s | Lucky Ones, Wonderland By 
*ASCAP. +BML delight. The beat never gets too, Night” as well as her current 
intricate and the platter is sure to} Single release “A Texan And A 


Girl From Mexico.” The peg is 
on a global motif in “In My Little 
Corner of the World” and she 
does extremely well by “Arrivere 
derci Roma,” “Canadian Sunset,” 
“I Love Paris,” “Autumn In New 
York” as well as the title song 
which was one of her biggest 
disclicks. 

“Martial Solal” (Columbia in 
France). This disk import from 
France showcases a dexterous Gal- 
lic pianist, Martial Solal, in a mod- 
ern jazz display. Solal has fully 
absorbed the contemporary idiom 
and adds a couple of interesting 
flourishes of his own. Backed by 
drums and bass, he does his own 
compositions on one side and a 
group of standards on the other. 

Gros, 





1 British Disk Output 


Up 11%, Exports Down 


London, Jan. 31. 

Total production of disks in the 
first 11 months of last year was, at 
64,916,000, up on that of 1959 by 
11%, with 25° more 45 rpms, 10% 
more 3344 and 55% fewer 78s be- 
ing manufactured. Figures are the 
official ones just released by the 
Board of Trade. 

On November, manufacturers’ 
sales were valued at just over $4,- 
757,000, which was 13° more than 
in November, '59. But export sales 
were down by 7%, using the same 
comparison. 





Byrd on Polish Wing 


Washington, Jan. 31. 

Latest issue of the Polish edition 
of America Illustrated, U. S. In- 
formation Agency monthly, fea- 
tures a big spread on Charlie Byrd, 
Washington jazz and_ classical 
guitarist. 

The article predicts that Byrd, 
who plays at the Showboat Lounge 


here, will be the best-known 
guitarist in the country in two 
years. 
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Foreign Pop Singers, Jazz Men Now 
Qualify for $$ as Tokyo Eases Coin 


By DAVE JAMPEL 
Tokyo, Jan. 31. 

The definition of culture has 
been expanded to include pops and 
jazz, at least as far as Japan’s 
Finance Ministry is concerned. 

The Ministry, which heretofore 
restricted the tapping of its foreign 
currency allocations to artists from 
abroad in the concert or “cultural” 
field — ballet troupes, sympathy 
orchs, classical combos and solo- 
ists, opera singers, etc.—now per- 
mits less rarified foreign perform- 
ers to qualify for portions of the 
fund. . 

Harry Belafonte, for example, 
was paid in dollars for his boff 
seven-concert swing last summer 
and Art Blakey and his Jazz Mes- 
sengers, who recently wound up a 
two-week tour of four keys, were 
permitted to reach into the foreign 
currency chest. 

Reason for wider latitude is Nip- 
pon’s improved balance of pay- 
ments condition. (What effect the 
“Save the Dollar” program will 
have remains to be seen.) Whereas 
several years ago the Ministry al- 
located some $150,000 per annum 
for payment to imported artists, 
with about $50.000 of that being re- 
turned as unused, today the total 
allocation is in the $300,000 bracket 
with no turnback. 

Ends Discrimination 

“We no longer discriminate be- 
tween popular and concert artists,” 
said Eiji Yamagata, new chief of 
Ministry's foreign currency control 
section. All applications for import 
of talent 
and canned tv shows) regardless of 
whether they receive all, partial or 
no payment in foreign currency, 
must be approved by Yamagata’s 
office. 

Usual procedure is for the spon- 
soring Japanese company to have 
application approved. prior to art- 
ist’s arrival. Then, with a contract 
and a sponsor's statement in hand, 
the artist can obtain a 60-day en- 
tertainer’s visa ‘subject to exten- 
sions) at a Japanese consulate. 

Continued on page 62) 


Ray Charles’ Late Showing 
Sparks Riot; Promoter 
Robbed During Melee 


Albuquerque, Jan. 31. 
Another rock 'n’ roll riot, caused 
by the delayed arrival of singer- 
bandleader Ray Charles, in Al- 
buquerque, has resulted in robbery 
of $1,900 from the dance promoter. 
Promoter Mike London had his 


jacket ripped off his back, and 
$1.900 snatched from under his 
arm about halfway through the 
dance, as he was refunding money 
to persons attending the dance, 
after they learned that Charles 


hadn't yet shown up for a dance 
at Tingley Coliseum last Saturday 


(21). London also suffered some | 
cuts and bruises as result. 

The Charles band had been on 
the stand from 9 p.m., but about 
11 p.m. rumor went around the 


hall, located on New Mexico State 
Fair grounds, that Charles wasn't 
going to show up. That resulted in 


a mad scramble for refunds, with | 


lots of pushing and shoving. Pri- 
vate police on the scene were un- 
able to cope with the situation and 
called sheriff's deputies, who 
finally put down the riot before 
anyone was seriously hurt. 

In the melee, however, punks 
grabbed London, himself a 
mer pro wrestler, ripped his jacket 
off and snatched the money bag. 
About $200 damage to concession 
stand and other equipment also 
resulted. 

Tingley Coliseum on the fair- 
grounds is technically located on 
state ground, although surrounded 
by city of Albuquerque, so city cops 
do not police area. Promoters are 
required to have protection and 
usually hire police, although State 
Police and Sheriff's Dept. 
nate on coverage also. 

During the annual fair,. special 
cops work area, but State Fair 
manager Tex Barron says that a 
law requiring year-around special 
force is due to be introduced in 
current legislature. 

Charles finally came in on late 
plane. about 12:30 a.m. Sunday. 


$2.50 at the door. 





‘as well as feature films | 


for- | 


alter- | 


Limeliters Kicking Off 
Solo on Concert Trail 


The Limeliters, vocal group cur- 
rently riding high at RCA Victor 
with their first LP, “Tonight in 
Person,” starts a series of one- 
nighters on their own this week. 
Last year the group toured with 
such names as Shelley Berman, 
Mort Sahl, Eartha Kitt, George 
Shearing and Johnny Mathis. 

Group is booked for a series of 
one-nighters, including N. Y.’s 
Hunter College, Feb. 3. Also 
scheduled are the Arthur Godfrey 
Show Feb. 8 and the Ruth Lyons 
Show Feb. 20. In addition, group 
plans to do promotion for their 
Victor LP in towns in which it is 
booked. 


E.R. Lewis Sees 


| 
| 


‘Big Aussie Market 
For US. UK: Wax 


London, Jan. 31. 











overseas market for British and 
| U.S. disks where sales are likely 
|to show a noticeable upswing in 
the next couple of years, according 
to E. R. Lewis, chairman of the 
Decca Record Co. here. Lewis— 
due to be formally dubbed Sir 
Edward Lewis at Buckingham Pal- 
ace on Feb. 7—swung back into 
{London a couple of weeks back 
following a two-months looksee 
tour of Decca agencies throughout 
the world. 
| Australia looks to be a likely 
improving ground, sez the Decca 
topper, because the initial impact 
'of tv will begin to lessen. At the 
| moment, a reasonable pop, hit sells 
jaooune 20,000-30,000 copies, com- 
| pared with the 50,000 of a year or 
| two back, albeit the market overall 
| is pretty steady. Come the passing 
| of video’s novelty appeal, the end 
of that expenditure-on-a-set stage, 
et al., things ought to look up. 
| For the rest, and in particular in 
|the Far East, the taste for pop 
platters often seems to be there 
but standards of living don’t allow 
for mass purchases. In Delhi, India, 
for instance, Lewis found that the 
top 10 was much the same as the 
British ditto—but the money ain't 
around for this to mean huge sales. 
One general factor he found, and 
which he regards as a fault, is that 
local radio stations tend to over- 
plug new disks. Lewis reckons that 
it’s a damaging technique in the 
U.S., too, though not claiming this 
as any new discovery. What's to 
do about it is another matter. ‘“No- 


plugged,” he commented wryly, but 
all the same he thinks the public 
can get sated too easily and not 
buy the appropriate disks. 


The Decca chief's trip involved | 
also talks and market-assessing for | 


his group's manifold other prod- 
ucts, including radar, electronic 
gear, etc. As for tv sets, he again 
seés no violent up-gradient occur- 


;ring in that sales graph in many | 


countries. Apropos which, he does 
however express puzzlement at 
some trade and network moves 
here to seek a retention of the 
present British 405-line system, in- 


for export when 625 lines is the 
feneral overseas need. A U.K. 
switchover to 625 would, he points 
out, simplify manufacture by re- 
quiring only one type of receiver 
| to come off the assembly belt. 


Doris Flack Heading 
Everest’s Coast Office 


Everest Records has opened a 
Coast office to expedite the screen- 
ing of new masters and the search 
| for new talent. Diskery’s Coast 
; operation will be headed by Doris 

Flack. 

| In addition to her customary pro- 
motional functions, which 
handled for Everest during 
past year, Miss Flack will act as 
| special liaison between 


sales office. 


Australia is just about the only | 


body has their own records over- | 


asmuch as this means extra work | 


she’s | 
the | 


diskery’s | 


British Disk Best Sellers 
London, Jan. 31. 
Are You Lonesome’. . Presley 
(RCA) 
Poetry In Motion... . Tillotson 
(London). 
eo 5 Richard 
(Columbia) 
ee re Eddy 
(London) 
Portrait of My Love.. ... Monro 
(Parlophone) 
Counting Teardrops ....Ford 
(Pye) 
WT oo a. 6a o> cenwdeseeees Clark 
Pye) 
Save Last Dance..... Drifters 
(London) 
Pe TE ok o's kes Vee 
(London) 
WOE BB. .ccesceat Burnette 
(London) 














Lieber & Stoller 
Bigger & Bigger 


Jerry Lieber and Mike Stoller, 
the hottest writing team stemming 
‘out of the rock 'n’ roll idiom, are 
now expanding their activities as 
publishers and talent managers. 
The team has set up a new firm, 
Trio Music (BMI) along with Quin- 
tet Music (ASCAP) and have organ- 
ized a personal management opera- 
tion called Broadway Artists. 
Danny Kesller is v.p. and adminis- 
trative manager of the new setup 
with Lee V. Eastman as legal con- 
sultant. 

The Lieber-Stoller team, which 
has been producing disks for At- 
jlantie Records for the past few 
years, plan to increase their indie 
production work on a non-exclusive 
| basis. Talent already in their stable 
|includes the Four Coins, The 
been and writer Phil Spector. 


EH. Morris Firm Builds 
Off-B’way Catalog With 
‘Aphrodite,’ ‘Double Eniry’ 


E. H. Morris is building up its 
| off-Broadway publishing activity. 
| Firm, which already has last year’s 
| “Ernest In Love” and “Parade” in 
| its catalog, has now latched on to 
|/two more musical productions 
scheduled for spring production. 

The shows are “Madame Aphro- 
dite” and “Double Entry.” Words 
and music for “Aphrodite” were 
written by Jerry Herman and the 
|score is going tnto Morris’ BMI 
firm, Meridian Music. Herman was 
|also the writer of the “Parade” 
score. The other production is 
“Double Entry” with words and 
music by Jay Thompson. “Entry” 
| is made up of two one act musicals, 
“The Bible Salesman” and “The 
Oldest Trick In The World.” The 
score will be placed in the Morris 
firm. 

Although no original cast album 
deals have been set yet, Sidney 
Kornheiser, Morris’ general man- 
ager, indicated that several com- 
| panies are interested. There’s been 
a heightening interest -in doing 
original cast albums of off-Broad- 
way musicals and last year Morris 
set “Ernest In Love” with Colum- 
bia and “Parade” with Kapp. 

On the Broadway level, Morris ts 
now rolling with the Cy Colemaun- 
Carolyn Leight score for “Wildcat,” 
and is in negotiation with Johnny 
Burke for his upcoming “Donny- 
brook” score. Burke had originally 
planned: to publish the score him- 
self but he now may work out a 
deal in which he sets up a firm 
within the Morris orbit. 

Morris also has on tap for next 
season two musicals by Cy Cole- 
man & Carolyn Leight and one by 
Charles Strouse & Lee Adams, whu 
wrote the current “Bye Bye 
Birdie.” 








| 


101 Cleffers, 63 Publishers, Palmed 
By BMI for Turning Out 1960's Clicks 


+ Broadcast Music Inc. marked the 
start of its 21st year last week with 
its annual award ceremonies at the 
Hotel Pierre, N. Y., where writers 
and publishers of 78 hit songs of 
1960 were handed certificates of 
achievement. In addition, BMI for 
the first time gave a special award 
|to Jerry Bock and Sheldon Harnick, 
writers of “Fiorello,” and _ to 
i] 

| 





Hi-Fi Show in Capital 
Accents Stereo-Casting 


Washington, Jan. 31. 

Sixth Washington High Fidelity 
Music Show, to be held here Feb. 
10-13, will feature a special con- 
tinuous three-day demonstration uf 
stero FM broadcasting. 

The demonstration will use tne 
multiplex system developed by 
Crosby Telectronics—one of the 
methods now under study in Fed- 
eral Communications Commission’s 
rulemaking on FM stereo. Show, 
at which over 50 firms will exhibit 
hi-fi music systems, is backed by 
Institute of High Fidelity Manu- 
facturers, Proceeds will go to the 
President’s Music Committee of the 
People to People Program. 


Re-Edit Berman 





| Tommy Valando, head of Sunbeam 
Music, which published the score of 
the Broadway hit. 

Commenting on the fact that 
BMI has now gained its “majority,” 
BMI chairman Sydney Kaye said 
the licensing organization “grew up 
in a pretty tough neighborhood and 
occasionally had run-ins with the 
bully on the block.”’ That was the 
only reference to the acrimonious 
relationships between BMI and The 
American Society of Composers, 
Authors & Publishers, since BMI's 
formation back in 1940. 

The BMI awards went to 101 
writers and publishers from 14 
states and five foreign countries. 
The top BMI songs of 1960 were, in 





alphabetical order, “Alley Oop,” 
“All My Love,” “Alone At Last,” 
“Baby,” “Beatnik Fly,” “Blue 


Angel,” “Cathy’s Clown,” “Chain 


LP to Sapolio 
6 9—e 
oug 0 Gang,” “Cradle of Love,” “Devil Or 
Angel,” “Don’t Be Cruel,” “Dream- 


In an unprecedented move a hit | in’,” “Early In The Morning,” 


album is being pulled back for a | “Everybody's Somebody's Fool,” 
re-editing job. The package is the | “Feel So Fine.” 

Verve comedy disk “Edge of Shel- Also “Finger Poppin’ Time,” 
ley Berman,” which has racked up | “Footsteps,” “Georgia On My 





over 300,000 sales since its release | Mind,” “Go, Jimmy, Go,” “Green 
last May. | Fields,” “Handy Man,” ‘He'll Have 

Reason for the re-editing is Ber- | To Go,” “He'll Have To Stay,” “He 
man’s dissatisfaction with the al-| Wil] Break Your Heart,” “I Love 
bum and his claim that Verve re-| The Way You Love,” “I’m Sorry,” 
leased it without his okay. Accord- | “Image of A Girl,” “Kiddio,” “Last 
ing to Berman many people have | Date,” “Let The Little Girl Dance,” 
| written to him complaining about | “Let's Go, Let's Go, Let's Go,” 
some of the language used on the | “Let's Think About Livin’,” “Look 
disk and his feeling that some of | Fora Star,” “Love You So,” “Many 
the material monolog used doesn't | Tears Ago,” “A Million To One,” 
show him off to advantage. The al-|“)ission Bell,” “Mule Skinner 
bum was put together from left-| Blues,” “My Heart Has Mind Of 
| overs “— = — bra re- | Its Own,” “My Home Town.” 
|leases, “Inside Shelley erman” | Ric ee eae 
“Outside Shelley Berman,” | PB - ae = ote” 
| which were cut by the label during | ans, en, . 


) and 
jhis night club performances. The (Continued on page 62) 


| okay for the re-editing + ¥ ae eee amines 
othe Ragen * MGM ""anaaie Tooter Local 47 to Baast 
Fight Vs. Narcotics With 
All-Star Jazz Benefit 


which now controls Verve through 
the recent buyup of latter label by 
Metro-Goldwyn-Mayer, MGM's per- 
Hollywood, Jan. 31 
Move is underway by Local 47, 
American Federation of Musicians, 





“New 
The 


}ent company. The new “Edge Of 
|Shelley Berman” album will be out 
|in the market in about three weeks. 
Owners of the original “Edge” who 
are disturbed by some of the lan- 





guage will be able to exchange the | jn conjunction with Down Beat, 
package for the new one at no ad-| jazz mag, to sponsor an all-star 
ditional cost. | benefit show to establish a second 


Meantime, Berman is continuing 
negotiations with Maxin on a new 
contract. He'll continue to record | canta Monica. Event is part of 
under the Verve banner but will |} oeai’s anti-narcotics drive to 
expand his disking chores to songs | hamper use of illegal drugs, partic- 
as well as kidisks. The new con-| yjarly among that segment of 
tract will stipulate that in the] musicians. 
cements apo “tein ye snore a oo John Tranchitella, prexy of Local 
released without Berman's § ap- ae nian eit Seten Y. Senda 
proval. There will be no maximum a" _ 1 aa > plage held s 
or minimum album deals in the | #7d_ ot a en we 
new pact and Berman will record | eeUng ee along with reps 
inew comedy albums whenever he eed _ eee ante dceaar 

-_— ’ ris atl: 4 Siate 
—— he's got the proper material jat Santa Monica Civic Aucitorium, 

in |Lined up as producer is Louis 
prexy of Concerts Ine., 


residence for Synanon Foundation, 


| “ : ‘ 
narcotics rehabilitation 


center in 





Robin, 
talent promoter in the western re- 
gional area of the US. 


Tony Piano Exits Col 


Tony Piano has ankled his artists 


: ve “ seas Tentative talent thus far lined 
a spe te & is Nat Cole, Doris Day, June 
geese pag ee Christy, Peggy Lee, The Four 


During his three-year stay at Co- Freshmen, Steve Allen, Mort Sahl, 


lumbia, Piano recorded Crash oe Ah Brig ae~ Piven 
Craddock, Marge Dogdson, the a Silver and Nelson Riddle’s 


Four Voices, Eileen Rodgers and : 
Buzz Clifford. who now has one of | Allen, incidentally, subsequent to 
the label’s hot singles in “Baby | meeting with the directors of the 








Sittin’ Boogie.” Synanon Foundation, is chairins a 
Citizen’s Committee as the first 





| Inside Stuff—Music 


RCA Victor has put Perry Como’s disk of “Make Someone Happy” on 


the deejay rounds again. Diskery 


second week in September but figures that the click of the Broadway 
tuner, “Do Re Mi,” from which the tune comes, will give jocks added 


incentive to spin the recording so 
| last week's new releases. 





Meredith Willson, E. Y. 


tion from RCA Victor with release 


jreceive university credit. 


Harburg, Richard Adler, Steve Allen and 
Salli Terri have been lined up as the “guest professor” roster for Hal 
Levy's course in popular lyric writing at the University of California 
Extension department. Course bows Feb. 7. It’s the only collegiate 
songwriting class of its kind in the country and received disk recogni- 


| casing songs written by Levy's students. Two more albums are now in 
Tickets were scaled at $2 advance, | Coast distributors and the N.Y.!the works, one in the jazz idiom and the other being folk. Classes 


spear thrown into checking nar- 
cotics addiction. While interest by 
parties involved sitemmcd from 
that minority of addicted musicians 
that have thrown a black eye upon 
the jazz profession, the move is 
further aimed at reducing the gen 
eral narcotics menace 

Members of Ailen’s commitiee 
include Broadway producer Ted 
Harris, Ivan Goff, past prexy of the 
Screen Writers Guild of America, 
Richard Bock, prexy of World- 
Pacific Records. and John Tynan, 
coast editor of Down Beat 

Negotiations are also on with 
CBS News in N.Y. for possible na 
tional telecast or broadcast, out of 
the Foundation premises in Santa 
Monica to hypo event. 


first released the disk during the 


it shipped the disk out again with 


of a package by Toni Harper show- 
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ARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


Last No. Wke. 


Wk. On Chart TITLE, ARTIST LABEL 
| 6 CALCUTTA 
Lawrence Welk ......--++++5 . Dot 
2 10 EXODUS 
Ferrante & Teicher.......-++ ~» UA 
i! 4 EMOTIONS 
Brenda Lee ..... sosceneens Decca 
10 §& SHOP AROUND 
Miracles ......-eseeeseree Tamla 
4 6 TOMORROW 
Shirelles .....--+00seee0- Scepter 
6 5 CALENDAR GIRL ; 
Neil Sedaka .......--+-+++ Victor 
32. 12 WONDERLAND BY NIGHT 
Bert Kaempfert ......-++> . Decca 
8 7 ANGEL BABY 
: Rosie .....csccccccces « Highland 
5 8 CORINNA, CORINNA 
Ray Peterson .......--+ .+e- Dunes 
9 || ARE YOU LONESOME TONIGHT 
Elvis Presley ......+-+++e+> Victor 
7 § RUBBER BALL 
Bobby Vee ......--+++- .. Liberty 
14 9 WINGS OF A DOVE : 
Ferlin Husky .......-+0+- Capitol 
16 4 | COUNT THE TEARS 
Drifters ....cccccccccccs Atlantic 
16 7 THERE SHE GOES 
Jerry Wallace .......-- Challenge 
30 4 C'EST SI BON 
Conway Twitty ........-+++ MGM 
47 3 MY EMPTY ARMS 
Jackie Wilson .........- Brunswick 
22 5 PEPE 
Duane Eddy .........-+++- Jamie 
49 2 PONY TIME 
Chubby Checker ........ Parkway 
23 5 ONCE IN A WHILE 
NES ionic cvigcieseciecesiece's Tag 
5! 3  BON'T WORRY 
Marty Robbins ......... Columbia 
40 4 _ IF 1 DIDN'T CARE 
eee Mercury 
17 7 YOU ARE THE ONLY ONE 
Ricky Nelson ...........-+ imperial 
34. 4 GHOST RIDERS IN THE SKY 
Memreds ...ccccccscccccvce Amy 
13 15 LAST DATE 
Fioyd Cramer ........-+06. Victor 
76 2 WHERE THE BOYS ARE 
Connie Francis .........++- MGM 
3! 4 BABY SITTING BOOGIE 
Buzz Clifford ........... Columbia 
52 8 CHERRY PINK 
Harmonicats ..........-. Columbia 
2! 13 YOU'RE SIXTEEN 
Johnny Burnette .......... Liberty 
24 5 HOOCHIE COOCHIE COO 
Hank Ballard ...........000% King 
35 6 ANGEL ON MY SHOULDER 
Shelbey Flint ............. Valiant 
41 4 WHEE 
String-a-Longs .......... Warwick 
28 5S I'M HURTING 
Roy Orbison .......... Monument 
15 18 NORTH TO ALASKA 
Johnny Horton ....... .+ Columbia 
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Last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
48 7 UTOPIA 

Frank Garl eeeeeeoeeeeeeee Crusade 
20 14 A THOUSAND STARS 

Kathy Young ........... «+ Indigo 
91 2 ALLIN MY MIND 

Maxine Brown ........+.6+ Nomar 
44 3 JIMMY'S GIRL 

Johnny Tillotson ......... Cadence 
66 2 WHEELS 

Billy Vaughn ..........+- coos Dot 
65 2 STORY OF MY LOVE 

PU FARR occ csccvcccccs ABC-Par 
98 2 GOODTIME BABY 

Bobby Rydell ............. Cameo 
42 8 WE HAVE LOVE 

Dinah Washington ....... Mercury 
97 2 YOU CAN HAVE HER 

Roy Hamilton ........... eee Epic 
25 6 DANCE BY THE LIGHT OF MOON 

Olympics ..... secccccceee Arvee 
83 2 APACHE 

Jorgen Ingmann ............ Atco 
26 6 WHAT WOULD! DO 

Mickey & Sylvia........... Victor 
46 7 YOUR OTHER LOVE 

a PPT TTT TT Tee End 
78 3 I WANNA LOVE MY LIFE AWAY 

Gene Pitney .........0.. « Musicor 
92 2 NO ONE 

Connie Francis ........0000 MGM 
— | WHAT A PRICE 

FES DOMED socccscccuce Imperial 
— | SOUND OFF 

ge ee . Jamie 
— | TUNES OF GLORY 

Cambridge Strings ........ London 
19 16 SAILOR 

BOND ccccccscsessoccces «+ Kapp 
61 4 WHAT AMI GONNA DO 

Se GN 6 o855.5 66 sence Ace 
33. 5 YES, I'M LONESOME TONIGHT 

ie hee ay PETER Dot 
12 13 HE WILL BREAK YOUR HEART 

SO TE 6 eecescstess Vee Jay 
64 4 IS THERE SOMETHING ON MIND 

SOE TOO co cosccecsces Top Rank 
38 11 PERFIDIA 

EE banks scnveennuss Dolton 
27 10 MAGNIFICENT SEVEN 

SE che Cheesd x sknendes UA 
56 6 LOVEY DOVEY 

Buddy Kaen ...ccccccceee Liberty 
94 7 SAD MOOD 

ED Fi eGhCxennvecwe Victor 
45° 10 FOOLS RUSH IN 

Brook Benton ............ Mercury 
62 9 BUMBLE BEE 

La Vern Baker............ Atlantic 
— 4 EVERYDAY 

PE FO Sieh de 6eescece Liberty 
29? 10 MANY TEARS AGO 

Connie Francis ........... » MGM 
57 13 LOST LOVE 

HE, BD. Bermam ..cccccccccccce Eldo 
82 3 SHOW FOLK 

Pad BVGNS ccccccccces. »+ Carlton 





Wk. OnChart TITLE, ARTIST 


SPOONFUL 


Etta & Harvey .......+++++- Chess 


YOU DON’T WANT MY LOVE 
Andy Williams .......... Cadence 


PONY TIME 
Don Covay & Goodtimers. ... Arnold 


DEDICATED TO THE ONE | LOVE 


Shirelles eevee eeeveececese Sceptor 
BLUE TANGO 

Bill Black Combo. .....cccccces Hi 
SPANISH HARLEM 

ok et Ree oro .. Atco 
THERE'S A MOON OUT TONIGHT 
CHP oc vccccescce sees Old Town 
LONELY TEENAGER 

MEN. oriowicumaewis ccvecccce Lausio 
MODEL GIRL 

CE cue axis aie seeees.0e Gee 


GUESS THINGS HAPPEN THAT WAY 
June Valli Capitol 


AIN'T THAT JUST LIKE A WOMAN 
Fats Domino Imperial 


I'M LEARNING ABOUT LOVE 


Brenda Lee ....... sovceoee DOCGE 
EBONY EYES 

Everly Gres. ....0005 cocceveee WB 
BABY, OH, BABY 

MIND iwicais dreds dined eeeee Johnson 


GEE WHIZ, LOOK AT HIS EYES 
Carla Thomas ........ eee Atlantic 


LOOKING BACK 
Dinah Washington 


FIRST TASTE OF LOVE 


seeeees Mercury 


Ben E. King .....cc00. -++ Atlantis 
MUSKRAT RAMBLE 

Freddie Cannon ............ Swan 
| CAN'T STOP LOVING YOU 

Roy Orbison .......... Monument 
AT LAST 

Etta James ............ seee Argo 
PUPPET SONG 

Frankie Avalon ........ Chancellor 
JA DA 

Johnny & Hurricanes....... Big Top 
WALK SLOW 


Little Willie John ........... King 
+ 


TEAR OF THE YEAR 


Thie Last No. Wks. 
Wk 

67 — 3 
68 84 9 
69 95 2 
70 — 2 
71 39 °« «8 
72Zz— | 
73 43 «2 
74 «#32 «(12 
73> — I! 
7%6e— = 1 
7 — |! 
732e— i! 
797 — | 
80 84 §& 
sl i— | 
82 — 3 
83 77 4 
84 79 3 
8 — 2 
8 69 2 
87 71 5§ 
ss Sis 
89 93 5 
90 59 2 
91 70 4 
972 — | 
93 72 II 
94 #90 ‘Ii 
Ss — i! 
%— | 
97 37 10 
ses -— | 
7 — «#1 
100 60 «6 


Jackie Wilson ......... Brunswick 
RAMONA 

Blue Diamonds ........... London 
YOU'VE BEEN TORTURING ME 
Four Young Men............ Crest 
SWAY 

Bobby Rydell ............ Cameo 
GONZO : 

James Booker Peacock 
FLAMINGO EXPRESS 

Royaltones ......... eeeee Goldise 
THEM'S THAT GOT 

Ray Charles ........ oeee ABC-Par 
DOLL HOUSE 

Donnie Brooks ............ coe Era 
CALCUTTA 

FOO FHERS oc ccsesccccces Capitol 
DREAM BOY 

ME oiiccnstcincchao ween Vista 
MY LAST DATE WITH YOU 

Skeeter Davis ......... e+e Victor 
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Ninth Annual 


BMI 


Citation of Achtevement 
for 1960 


Awarded to 101 writers and 62 publishers from 
14 States, Canada, Great Britain, Germany, Greece 
and Mexico, in recognition of the great national 
popularity attained by their songs during 1960. 


TO THESE WRITERS 
Robert Guidry Curtis Mayfield 










Dub Aillbritten Floyd Cramer Gladys Reinhardt 


Audrey Allison Richard Dehr Reginald Hall Phil Medley The late J. P. Richardson 
Joe Allison Luchi DeJesus Manos Hadijdakis Joe Melson The late Jimmie Rodgers 
Paul Anka Barry DeVorzon Ron Holden William Michael Marvin Rosenberg — 
Mark Anthony Alberto Dominguez The Late Johnny Horton Frank Miller Winfield Scott 

Mike Anthony Antoine “Fats” Domino Hank Hunter Herb Miller Neil Sedaka 

Hank Ballard Ted Ellis Jimmy Jones Billy Myles Ronnie Self 

Jeff Barry Don Everly Joseph Jones Klaus-Gunter Neumann Bob Sherman 

Dave Lartholomew Phil Everly Ollie Jones Roy Orbisen Dick Sherman 

Bruce Belland Jack Fautheree Paul Kaufman Clyde Otis Mort Shuman 


Eula Parker 
Eugene Pearson 


Jack Keller 
Allyson R. Khent 


Billy Dawn Smith 
Johnny Smith 


Tillman Franks 
Dallas Frazier 


Brook Benton 
Otis Blackwell 


Boudleaux Bryant Terry Gilkyson Tom King Jerome “Doc” Pomus Carl Spencer 

Jerry Butler Berry Gordy, Jr. Charles Koppeiman Bill Post Lou Stallman 

Tyran Carlo Gwendolyn Gordy Glen Larson Doree Post The late Murray Stein 
Blanche Carter Stuart Gorrell Leonard Lee Elvis Presley Jean Surrey 

Calvin Carter Wayne Gray Johnny Lehmann Ben Raleigh Red Surrey 

Lincoln Chase Charles Grean Tra Mack Teddy Randazzo Billy Towne 

Richard Clasky Howard Greenfield Barry Mann Joseph Royster Bob Weinstein 


Maurice Williams 
Jackie Wilson 


Charles G. Matthews 


TO THESE PUBLISHERS 


DeVorzon Music Co. Lar-Bell Musie Corp. 

DiJon Publishing Lois Music Publishing Co. 
Duchess Music Corporation Lowery Music Company, Ine. 
Eden Music, Inc. Ludlow Music, Ine. 

Eldorado Music Company Maravilla Music, Ine. 

Elvis Presley Music, Ine. E. B. Marks Music Corporation 
Esteem Music Corp. Maverick Musie Company 
Fidelity Music Company Meridian Music Corp. 

Forshay Music, Ine. Montclare Music Corp. 

Hill & Range Songs, Inc. Pearl Music Company, Ine. 
Hi-Hoss Publishing Corp. Peer International Corporation 
Jaro Music, Ine. Pepe Publishing Co. 

Jobete Music Co., Inc. Progressive Music 

Kags Music Publishing Co., Inc. 

Kahl Music, Ine. Roosevelt Music Co., Ine. 


Frank J. Guida Jerry Reed 


Sam Cooke - 


Acuff-Rose Publications 
Aladdin Music Publications 
Aldon Music, Ine. 

Almimo Musie, Ine. 
American Music, Ine. 
Bamboo Music, Ine. 

Belmar Music Publishing Co. 
Ben-Ghazi Enterprises, Inc. 
Big Bopper Music Company 
Blue Grass Music 

Brookville Music, Ine. 
Bryden Music, Ine. 

Cajun Publishing Company, Ine. 
Central Songs, Ine. 


Saxon Music Corp. 
Shalimar Music Corp. 
Sharina Music Company 
Sherman Musie Company 
Sidmore Music, Ine. 
Spanka Music Corp. 

Star Fire Music Corporation 
Starflower Music Co. 
Tiger Music, Ine. 

Travis Music, Ine. 
Tredlew Music, Ine. 

Tree Publishing Co., Inc. 
Trinity Music, Inc. 
Windsong Music 





Aap nase: » 








Champion Musie Corporation 
Conrad Publishing Co., Ine. 


ALLEY OOP 

(You Were Made For) ALL MY LOVE 

ALONE AT LAST 

BABY 

BEATNIK FLY 

BLUE ANGEL 

CATHY’S CLOWN 

CHAIN GANG 

CRADLE OF LOVE 

DEVIL OR ANGEL 

DONT BE CRUEL 

EARLY IN THE MORNING (Down 
By The Station) 

DREAMIN’ 

EVERYBODY’S SOMEBODY’S FOOL 

FEEL SO FINE 

FINGER POPPIN’ TIME 

FOOTSTEPS 

GEORGIA ON MY MIND 

GO, JIMMY, GO 

GREEN FIELDS 

HANDY MAN 

HE WILL BREAK YOUR HEART 

HE’LL HAVE TO GO 

HE’LL HAVE TO STAY 

IPM SORRY 

1 LOVE THE WAY YOU LOVE 

IMAGE OF A GIRL 


Kavelin Musie Incorporated 


FOR THESE SONG HITS 


KIDDIO 

LAST DATE 

LET THE LITTLE GIRL DANCE 

LET’S GO, LET’S GO, LET’S GO 

LET’S THINK ABOUT LIVIN’ 

LOOK FOR A STAR 

LOVE YOU SO 

MANY TEARS AGO 

A MILLION TO ONE 

MISSION BELL 

MULE SKINNER BLUES 

MY HEART HAS A MIND OF 
ITS OWN 

MY HOME TOWN 

NEVER ON SUNDAY 

NEW ORLEANS 

NIGHT 

ONLY THE LONELY (Know The 
Way I Feel) 

PERFIDIA 

POETRY IN MOTION 

PRETTY BLUE EYES 

PUPPY LOVE 

A ROCKIN’ GOOD WAY (To Mess 
Around and Fall In Leve) 

RUNNING BEAR 

SAVE THE LAST DANCE FOR ME 

SINK THE BISMARCK 


Winneton Music Corp. 


Rumbalero Music Co., Inc. 


SIXTEEN REASONS 

SO SAD 

STAIRWAY TO HEAVEN 

STAY 

STEP BY STEP 

SUMMER’S GONE 

SWEET NOTHIN’S 

TEEN ANGEL 

TELL LAURA I LOVE HER 

THAT'S ALL YOU GOTTA DO 

THIS MAGIC MOMENT 

A THOUSAND STARS 

THREE NIGHTS A WEEK 

TROUBLE IN PARADISE 

THE TWIST 

THE VILLAGE OF ST. BERNADETTE 

WALK, DON’T RUN 

WALKING TO NEW ORLEANS 

WHAT IN THE WORLD’S COME 
OVER YOU 

WHEN WILL I BE LOVED 

WHITE SILVER SANDS 

WONDERFUL WORLD 

WONDERLAND BY NIGHT 

YOGI 

YOU'RE SIXTEEN 

YOU'VE GOT WHAT IT TAKES 

YOU TALK TOO MUCH 


BROADCAST MUSIC, INC. «589 Firty avenue, NEW YORK 17, WN. Y. 
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Re-Designed Gimmicks Save San Remo 





No ‘Best Song’ Until After Song Fest—Then Vote 
Is by Lottery Ticket 


a 





San Remo, Jan. 24. 


Italy's San Remo Song Festival 


will take pace as usual at the end 
of January The sunny Riviera 
town which an order of the Au- 
thor’s Union had threatened to de- 


prive of its great annual show, has 
thought uc a new formula (and 
thus saved the day) 

Last year the Union requested 
its song-composing members to 


forego al! festivals which close 
with a prize to the “best song”— 
this in order to discourage events 
such as San Remo which create an 
international publicity value affect- 
ing record sale, and subject to 
pressure and rigging. No com- 


poser dared to submit w6rk at San 
Union's veto—and 


Remo against 
the organizers found themselves 
starting at the blank wall. 

But now the escape route is that 


no song will be proclaimed “best” 
this time. Twelve will be selected 
(by the usual audience voting sys- 
tem) among 24 chosen in advance 
by the jury. Later on, the one and 
only “best” will be chosen through 
a State-controlled nation-wide lot- 
tery, each ticket of which gives the 
buyer a right to one vote, and to 
a chance at a prize for himself. 
So instead of one climax “San 
Remo” will have two, with the final 

rize bestowed through millions of 
Pallots in the weeks following the 
festival 

Naturally, record companies 
which mostly own the songs sub- 
mitted will still be able to influ- 
ence the final prize by buying up 
blocks of lottery tickets. Another 
San Remo novelty: composer- 
singers, such as Modungo, will be 
allowed this time to sing their own 
submitted songs. Last years they 
had to listen while other singers 
did the job. Several prize winner 
(twice San Remo) Domenico 
Modugno (“Volare”) will probably 
turn up at San Remo with a new 
opus which is to be called “Se Dio 
vorra” (God permitting). 





New Col Exee 
Edward DiResta has been set as 
account exec for special products 
at Columbia Record Productions. 
Before joining Col he was in 
sales merchandising of custom rec- 
ords and in preduction of motion 
pictures and tv programs. 





Bill Biack’s Combo—Hi 
lester Lannin—Epic 


CORRINA, CORRINA 


Ray Peterson—Dunes 
4 THEME FROM 
'* THE APARTMENT 


Ferrante and Teicher—UA 


ALL TIME HITS 
BY JIMMY McHUGH 


WHEN MYSUGAR WALKS 
DOWN THE STREET 


Mary Kaye Trio—Verve 


1 CAN'T GIVE YOU 
ANYTHING BUT LOVE 
Joni James—MGM 





MILLS MUSIC, INC. 
1619 Broadway New York 19 
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DOROTHY — 
DANDRIDGE : 
: 


ED SULLIVAN SHOW 
Feb. 7-11, ROARING 20's, San Diego, Calif. 
Feb. 16 thru Mar. 1 


PALMER HOUSE, Chicago 


BOOKED EXCLUSIVELY BY 


JOE GLASER, President 


CHICAGO @ MIAMI BEACH @ HOLLYWOOD @ LAS VEGAS @ DALLAS @ LONDON 





Disk-Artist Deals 


——aw Continued from page 57 =e 
projects him for LP display in 








Merc’s perfect presence sound 
series. 
Republic: Betty Johnson 


Betty Johnson has switched to 
Republic Records, label distributed 
nationally by Challenge Records. 
Miss Johnson was with the Atlantic 
roster for a while. Her first re- 
lease will be a pairing of “I Don’t 
Want To Go To Sleep” and “De- 
pend On Me,” both written by 
Dave Burgess of The Champs. 


Colpix: The Skyliners 
Colpix Records has added The 
Skyliners to its roster as part of its 
buildup for the singles program. 
The group is made up of four boys 
and a girl and is managed by Joe 
Rock. 


Gold Eagle: Linda Seott 

Linda Scott, 15-year old sister of 
singer Jack Scott, will make her 
disk debut on the Gold Eagle label. 
Miss Scott is the fifth artist signed 
by Sonny Lester, president of the 
label, since he formed the diskery 
less than a month ago. Others on 
the roster are Tommy Knignt, 
Ethel Smith, Moe Koffman and 
Linda Fields. Both tunes that 
Miss Scott will record were writ- 
ten by her brother. 


Columbia: Maysa 

Maysa, Brazilian thrush, has 
been pacted to the Columbia label 
by Nat Shapiro, director of inter- 
national artists & repertoire. Sne 
will debut with an album, “Accent 
On Love,” scheduled for release in 
late spring. 


Myers: Lloyd Arnold 
Lloyd Arnold & His Rockin’ Drift- 
ers, a hillbilly and rocking group 
from Nashville, have been inked by 
Myers Records, Philadelphia-based 
label. 
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by station directors and music 
librarians. 

The situation is not only onerous 
for the disk companies but for the 
disk jockeys as well. The evolution 
of the “automated jukebox” is now 
a finished phenomenon and there's 
little or no room for the more 
“creative” deejay. In fact, in the 
last year or so, the onetime power- 
ful impact of a Bill Randle or a 
Dave Miller in the hit-making 
process has all but disappeared. 

The rigid adherence to formula 
radio was imimeasurably strength- | 
ened by the exposure of the payola | 
situation late in 1959. Fear that | 
freewheeling deejays may be se- 
lecting favorite numbers for a} 
financial consideration has led sta- 
tion management to play it safe 
and take control out of the hands 
of the deejay. 

The formula straitjacket has be- 
come particularly painful to the 
disk industry since it coincides 
with the slide in the volume of 
single sales. While repetition of a 
song on radio helps sales up to a 
point, over-repetition via a dozen 
spins per day on a station can and 
has led to a dimming of consumer 
reaction. 








New Dayton Label 


Dayton, O., Jan. 31. 


The first disks of a Dayton- 
owned label will be released soon 
in this area. The firm is Kaybo 
Recording Corp., of which Irwin 
Zucker, Coast publicity agent, is 
manager. The majority stockhold- 
er is Mis. Katherine Wildenhaus, 


Dayton, while minority stockhold- 
er is George Flanagan. Zucker will 


| direct operations of the firm in 


Hollywood. Kaybo plans call for 
release of two platters a month 
through 1961 in addition to devel- 
opment of an album catalog. 

Mrs. Wildenhaus is associated 
with management of rental prop- 
erty and leasing of Teax Co..oil sta- 
tions in Dayton. Flanagan is presi- 
dent of Air City Distributing Co. 
and executive vice chairman of 
the Montgomery County Demo- 
cratic executive committee. 





Tokyo Eases Talent Coin 


Continued from page 59 ———————aaD 
Yamagata told Variety that he;though administered by Asahi in- 
prefers the sponsoring company to | terests, is considered with individ- 
be either the Japan Broadcasting | ual identity) and the Art Friends 
Corp. a. we tagged web, | Assn.,' perhaps the largest single 
or one oO e ree newspaper |; 
giants (Asahi, Yomiuri, Mainichi), oo me oi mere 
which also have tv-radio holdings.|_. Formerly devoted almost exclu- 
With their advantages in mass com-|*!Vely to concert artists from Com- 
munications, Yamagata said, the|™ie countries, Art Friends has 
artist can receive maximum — le “ to the pop and jazz 
ure with greater benefit to the gen- | judi = om from the U. S. (in- 
eral public. The three newspapers, |°/Uding Blakey). Officials of the 
he added, can receive up to $25,000 company explain that heretofore 
each in foreign currency per an-| iS contacts and know-how just hap- 
num for imported talent. jpened to be with classical per- 
Y however, | Lormers from behind the Iron Cur- 
amagata conceded, oweveT, | tain. 


that indie outfits with proper quali- | 
fications can also tap the fund.| Some Restrictions Remain 
Prominent indies in recent years| Although the foreign currency 


have been the Osaka Int’! Fest. ~ fund is more liberal, it is still in- 








sufficient to permit imports of top- 
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priced artists on a commercial 
, | basis. Either such troupe or artist 
M BEST SELLERS has to be backed by aid from his 
|own government, as with U.S. State 
A National Survey of K utle |Dept. and Russian cultural ex- 
This Last alae ey f ey O ts) 0 ry or be willing - work at 
| reduced fees for marginal benefits. - 
wk. wk. on chart Latter may include introduction to 
| fans as bait in hope of creating de- ‘ 
1 1 15 ELVIS PRESLEY (Victor) | mand for return at a more suitable 
G. L. Blues (LPM 2256) time. 
2 2 8 EXODUS (Victor) | Also balking Japan perform- 
Soundtrack (LOC 1058) oe wnt’ is the ie 
| try Ww ess to permit pay 
3 3 13 BOB NEWHART (WB) |offs in local currency. While acts: 
Button Dewn Mind Strikes Back (WI 393) |and agencys have expressed such 
a 5 4 CAMELOT (Columbia) |a desire, with intent to invest or 
Original Cast (KOL 5620) | bank yen in Japan, Ministry re- 
| mains adamant. Only yen payments 
5 6 39 SOUND OF MUSIC (Columbia) |permitted are “expenses,” which 
Original Cast (KOL 5450) = sz as rag as 10,000 yen 
= | ( .00) per day per person and 
6 : —— WELK (Dot) |which must be depleted by time 
7 9 @ MANTOVANI (Lond peered 
I (London) Restrictions naturally breed un- 
Musie from Exodus (LL 3231) der-counter deals and foreign acts 
F} 4 @ LAWRENCE WELK (Dot) |and their sponsors still engage in 
Last Date (DLP 3350) |@ certain — = gh eno — 
| currency exchanges. S prevalen 
9 il 4 BERT KAEMPFORT (Decca) ‘than several years ago is practice 
Wonderland by Night (DL 4101) of performing with a tourist's visa. 
10 8 7 UNSINKABLE MOLLY BROWN (Capitol) While conditions in Japan remain 
Original Cast (WAO 1508) a, ne eter ae 
‘ axation of cur- 
11 10 24 KINGSTON TRIO (Capitol) |rency restrictions is bringing thea- 
String Along (T 1407) | trical climate closer to the public 
12 7% 6 HARRY BELAFONTE (Victor) eres 
Returns to Carnegie Hall (LOC 6007) ——_—_—EE 
13 23 26 ##FRANK SINATRA (Capitol) 
Nice ’n’ Easy (W 1417) | BMI Awards 
14 16 41 BOB NEWHART (WB) —— 
Button Down Mind (W 1379) are a Mentos ~ 
15 14 12 MITCH MILLER (Columbia) Motion.” “Pretty. Blue Eves * 
Memory Sing With Miteh (CL 1542) “Puppy Love,” “A Rockin’ Good 
i626 3 FRANK SINATRA (Capitol) co eee ae ae <a 1 
as i @ 
Swinging Session Bismarck,” “16 Reasons,” “So Sad,” 
17 17 28 SHELLEY BERMAN (Verve) “Stairway To Heaven,” “Stay,” 
Edge of Shelley Berman (MGV-15013) “Step By Step,” “Summer's Gone.” 
i833 3 RUSTY WARREN (Jubilee) “Wen Leone T te Bee — 
Knockens Up ) Her, ‘That's 
i9 13 12 IRMA LA DOUCE (Columbia) |tomest” "A Soeesna” Pe 
Original Cast (BL. 5500) “Three Nights A Week,” “Trouble 
20 — 1 WRAY CONNIFF (Columbia) In Paradise,” “The Twist,” “The 
Memories are Made of This | Villege of St. Bernadette,” “Waik, 
21 27 #=+10 #$%QTHE ALAMO (Columbia) | Don't Run,” “Walkin’ To New 
Soundtrack (CL 1558) Orleans,” “What In The Worid 
22.15 22 BOBBY DARIN (Atco) | Come Over You,” “When Will I Be 
Bobby Darin at the Copa (LP 122) —— “White Silver Sands,” 
23.35 24 DAVE GARDNER (Victor) | ee Night” “Yoout’ i tae 
Kick Thy Own Self (LPM/LSP 2239) in” “Sees nee Gee 
24 30 8 NEVER ON SUNDAY (UA) |“You've Got What It Takes.” 
Soundtrack . 
25 34 15 NAT KING COLE (Capitol) 
[ Wild Is Love (WAK 1392) 
26 — 2 GREAT MOTION PICTURE THEMES (UN) 
Various Artists 
27 19. 39 SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1032) 
28 #12 32 # PAUL ANKA (ABC-Par) 
Paul Anka Sings His Big 15 (ABC-32%) 
29 «21 11 BILL BLACK COMBO (Hi) 
Solid & Raunchy (HL 12003) 
30 22 23 JOHNNY MATHIS (Columbia) 
Johnny’s Mood (CL 1526) “YOUNG IN YEARS” 
31 as 1 BOBBY RYDELL (Cameo) 
Rydell’s Greatest Hits “La-Bou-Lay-A“ 
32. 18 6 BILLY VAUGHAN (Dot) #16182 
Sundowners Theme (DLP 3349) 
330 — 6 60 YEARS of MUSIC AMERICA LOVES (Victor) 
Assorted Artists, Vol II 
34 20 23 RAY CONNIFF (Columbia) 
Young at Heart (CL 1489) 
35 24 8 ROGER WILLIAMS (Kapp) 
Templaion Kita) '| EILEEN RODGERS 
36 4639 4 SVYATOSLAV RICHTER (Victor) e 
’ Brahms Second Piano Concerto (LM 2466) Sings 
37 40 23 BRENDA LEE (Decca) rT 
This Is Brenda (DL 4082) | THE NIGHTINGALE 
38 — 1 LIMELIGHTERS (Victor) 
; Tonight: | In Person WHO SANG OFF KEY” 
39 Ss 31 16 RAY CHARLES (‘(ABC-Par) | 
Genius Hits the Road (335) re 
40 29 24 BILLY VAUGHAN (Dot) 
Look for a Star (DLP 3322) | M. WITMARK & SONS 
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New York 





On The Upbeat 








U. S. blues specialist Roosevelt | 
Sykes to headline the bill at Ham-| 


Dan Morgenstern, formerly with mersmith Palais Jazz Band Ball 


the N. Y. Post, named associate 
editor for Metronome mag 


Shelly Schultz, formerly of Gen- 
eral Artists Corp’s jazz and music 
department, has joined Lee Magid’s 
management office , . . Della Reese 
opens at Hollywood’s Coconut 
Grove Feb. 7 for a three-week stay 
. .. Lita Roza, former vocalist with 
the Ted Heath orch, goes into the 
Flamingo, Las Vegas, March 30 for 
six weeks ... Elly Stone, singer- 
comedienne in the off-Broadway 
revue “O, Oysters,” does a concert 
of pop, classical and folk songs at 
Cooper Union Friday (3) . . . Con- 
nie Francis into the Holiday House, 
Pittsburgh, Feb. 3-11 Joni 
James has a date at Louisiana 
State U., Baton Rouge, Feb, 8... 
Conway Twitty does a stint at the 


Prom Ballroom, St. Paul, today 
(Wed.). 

Tony Martin opens at the Eden 
Roc, Miami, today ‘Wed.) for a 


week’s stay which will be followed 
by a week at the Palm Beach Play- 
house, Palm Beach, Fla .. Pete 
Fountain, Coral disker, guests on 
the Ed Sullivan show Sunday (5) 

.. Sammy Kaye’s orch at Miami's 
Carillon Hotel beginning Feb. 6 
and from there goes on a St. 
Petersburgh date March 22-25... 
Marv Holtzman, American Enter- 
prises artists &-repertoire director, 
back from a two-week trip to Vene- 
zuela, Dutch West Indies and Puer- 
to Rico on a talent and tune search 
and meets with Latin AME affils 
os Muzak is opening branch 
offices in Nassau and Westchester 
Counties . . . Maynard Ferguson's 


band plays a one-nighter at the 
Kiel Auditorium, St. Louis, next 
Monday (6)... Cannonball Adder- 
ley and his combo open at the 


Lounge, Chicago, Feb. 
. The Horace 


Sutherland 
8 for five days . 


Silver Quintet headlines at the 
Apollo Theatre for two weeks be- 
ginning Feb, 10... Everest disker | 
Gloria Lynne currently at Story- 
ville, Boston, with the Earl May 
Trio .. . For the second consecu- 
tive year, SESAC, in cooperation 
with the National Conference of 


Christians and Jews, has prepared | 


a radio script for National Brother- 
hood Week, Feb. 19-26... Russ 


Carlyle’s orch began a month’s en- | 


Roseland Dance City 
Jast night (Tues.). . . Chris Connor, 
Atlantic disker, set for college 
concerts at Ohio State U. and the 


gagement at 


Virginia Military Institute, Feb. 10- | 


11 Adam Wade, now at the 
Living Room, set for another round 
at the Roundtable starting May 7. 


London 

Southern Music Publishing Co. 
Lid. forms a new company, Meri- 
dian Music topped by Terry Mc- 
Grath, to concentrate solely on 
British songs .. U. S. pianist- 
arranger Eddy Samuels flew to 
Australia wtih Shirley Bassey Mon- 
day (30), having joined the singer 
as pianist-musical director ...Tv’s 
“Sunday Night At the London Pal- 
Jadium” emcee Don Arrol’s first 
disk, “Everybody Likes It,” is a 
comeback number for songwriter 
Jack Fishman after illness 


Lonnie Donegan has signed a new 
longtermer with Pye Records... 
Harold Davison office to represent 
Terry Lightfoot & his New Orleans 
Jazzmen from Feb. 18, with a U.S 
concert tour being lined up . 


Feb. 6. 


Chicago | 
Thrush Chris Rayourn preeming 
at the Counterpoint, opening to- | 
night (Wed.).. Howard Beder | 
starts at Eddys’, Kansas City, April 
14...Gene_ Pringle orch just 
opened an eight-weeker at the De- 
troit A.C. ..George Shearing 
tapped for Angelo’s, Omaha, July 
27... Alan Mink, Mercury Records’ 
Cleveland promotion man, was 
married Sunday (29) to Gloria Lee 
Meizlik. 


San Francisco 





{reopened Neve—Don Adams also 


| Stam Wilson, Ada Moore and Herb 


.| Sutton returned to Frisco. . 
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FOLKWAYS RECORDS 
NEW HIGH FIDELITY RELEASES 
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Mary Ann MeCall and Gene Bar- 
doli Quintet into Mike duPont’s 


lon bill . . . Crosby Bros. booked 
into the Fairmont, March 9-29, 
‘followed by Della Reese, March 30- 
| April 19. Also in Fairmont lineup 
| are Andy Williams, May 11-31, and 
|Four Freshmen, June 1-21 


| Barman’s big band participated in 
jtribute to ailing poet Kenneth 
|Patchen at Marines Theatre last 
|; Sunday (29) Pianist Ralph 
. An- 
}son Weeks band at Sacramento 
| Inn, while his son, Jack, is holding 
|forth with his band at Frisco’s 
| Sheraton-Palace. 


Philadelphia 
Bobby Rydell to receive a svecial 
award from the Custodes Pacis 
| Lodge, Sons of Italy, at their an- 


... Bill Doggett at Pep’s this week 
.. . Jazz Arts Quartet has a deal 
with Warwick Records to release 


| nual banquet at Palumbo’s Feb. 7 | 


bassist and Jacktown as drummer 
. . » Jerry Murad’s Harmonicats 
moving into Hickory Grill Feb. 13 
. . « Henry George, disk producer 
and distributor, organized new or- 
chestra for Tassi’s Sky-Way Club 
. . . Do-Ray-Mi Trio breaking into 
Ohio territory on four-week stay 
at Virginian Room starting nightly 
dance music policy for Sahara Mo- 


| tor Hotel ... Lou Elgart, cousin to 


Les and Larry Elgart, also band- 
masters, sold his orchestra to 
swank new Somerset Inn for its 
first ballroom sessions . . . Dave 
Ennis, back from Florida, resumed 
maestro’s post at Alpine Village 
.., Pianist Grant Wilson, who had 
one lung removed in operation, 
well enough to play solo at Smith’s 
Harlequin Room. 
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| an album a month for the next six 
months, . 
| Erie Social Club, Feb. 4, 5; with 
Jimmy Rodgers set for the next 
weekend ... Freddie Gray orch 


| back for a long stand in the War-| 


| wick Room... Nat Segall is setting 


| Danny & the Juniors for a Euro-| 


pean trip in March... Ella Fitz- 
gerald current at the Latin Ca- 
| sino, Feb. 2-8 . . . Jolly Joyce is 
now booking the Far East. He’s 
signed Steve Gibson & The Red 


Caps for a six-week run in Tokyo} 


and other Japanese cities in March, 
| as wel las Brian Hyland, for a five- 
week term in Nippon... . Red Foxx 
was a sudden replacement at the 
Showboat when Charlie Mingus 
was grounded in Seattle. 

Teddy Kellem, president of Rec- 


for Columbia Records, succeeding 
Harry Ascela, who moved into a 
national spot with the company 
... Jimmy Rodgers into the 
Erie Social Club, Feb. 4, 5 ‘ 
Nancy Wilson current at Pep’s 
Musical Bar . . . Frank Slay, for- 
mer arranger with London and 
Top Rank, joins Swan Records as 
a&r man... Lester Lanin plays 
the Philmont Country Club, May 6 
. . Josh White at Town Hall. Feb 
10... Bullmoose Jackson 
and his reorganized _ band 
and takes off for a month’s en- 
gagement in Bermuda Mel 
Torme to stage first local visit in 
four years at Red Hill Inn, March 
10-19 .. . Joe Valino at Rags Gor- 
don’s East Side Room, Miami... . 


Al Albert's first waxing on Swan 
label—“Oh Mine Papa”. . . Sam- 
my Paul, now fronting his own 
band at the Samrt Spot. 

St. Louis 


Mary Pear! back at her old stand 
at the keyboard at the Sheraton- 
Jefferson Gas House. . . . Charles 
Garvalia at the organ-piano key- 
boards at the Statler Hilton Lounge 


Bar. . .\. Sammy Gardner & the, 


Mound City Six still blowing their 
Dixieland romps at the Tiger's Den. 
| Bob Thompson doing the strolling 
accordion bit at Petit Pigalle... . 
| Loval modern jazz stars featured 
nightly at jazz Central, a new spot. 
. .. Connie Morris presiding at the 
| piano at Chez Joey's. 


Cleveland 


June Blackmon's new Key Club 
opened last week by new house 
band composed of Dave O'Rourke, 
sax-Cclarinet-piano man; Rick Kie- 
fer, trumpeter formerly with May- 
nard Ferbuson; Ernie Shepard as 


. The Rover Boys at the | 


ord Promotion Managers of Phila- | 
|delphia, heading up local publicity | 
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Sam Cooke & Mgr. Set Up 
Firm for Touring Shows 
Sam Cooke, RCA Victor disker, 

and his manager, Jess Rand, have 

formed Cooke-Rand Productions to 
present touring musicals and gos- 

pel shows. Their initial show, a 

gospel caravan, opened last week 

in Atlanta, Ga. Package has a score 
by Cooke with Rand as producer. 

L. C. Cooke is musical director of 

the show as well as the new com- 

pany. 

According to Rand, the show will 
cost around $8,000 for the 24 per- 
formances it runs in Atlanta. Book- 
ings are set for Nashville, Colum- 
bus, Richmond ard New Orleans. 
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New Distrib Company 
To Handle Soviet Disks 


Artia Record Corp. has appoint- 
ed the newly formed Circuit Rec- 
ord Distributing Corp. as distribut- 
ing agent for its labels Artia and 
Parliament in the N.Y. area. Cir- 
cuit will also handle distribution 
of MK records (Russian imports) 
and Supraphon (Czech imports). 

Norma Dorfman, sales rep pre- 
viously with Everest, Capitol and 
Angel, will head the new distribu- 
tion outfit. Circuit is now complete 
ing negotiations with other manu- 
fa cturers in the classical and folk 
music fields for distribution in the 
N.Y. area. 
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Air Force Blacklists’ Tokyo Agency 
Pending Investigation; Owner Beefs 


Tokyo, Jan. 31. 

It was made known to VARIETY 
this week that a directive issued 
Nov. 25 from Fifth Air Force Hq. 
here advised A.F. clubs on bases 
throughout the Far East to dis- 
continue bookings of entertainment 
provided by Universal Promotions 
of Tokyo for - indefinite period. 
The directive is still in effect. 

Universal is the largest talent 
booker on the military circuit in 
the Far East and also supplies acts 
to off-base clubs in the area. At the 


time of the directive, Universal haa 
58 contracted performers on tour. 
This includes both imported and 
Japanese talent. 


The directive read, “Information 
this headquarters indi- 


received by 

eates that entertainment booking 
agency, Universal Promotions, 
Tokyo, Japan, owned-by Dan Saw- 
yer, has engaged in practices which 
are in conflict with the interests 
of our nonappropriated fund activ- 
ities. Such praetices warrant ais- 
continuance of future dealings with 


that organization and Dan Sawyer 
by nonappropriated funds of this 
command.” 


The directive permitted con- 
tracts or agreements then in force 
to be fulfilled. 

Raps ‘Unfair’ Action 

“I was not investigated or even 
notified of the directive,” Sawyer 
told Variety. “I had to suffer the 
embarrassment of hearing about 
this from my acts, which were be- 
ing denied return bookings. This is 
a one-sided action and unfair.” 


He added, “One of the results of 
this blacklisting is that the reputa- 


tion of my company has been 
smeared I always thought that 
under the American system, a man 
is innocent until proven guilty.” 


It is known that other Tokyo 
agents were be ing called in for in- 
vestigation. I* is also known that 
at least one of the reasons prompt- 
ing the action were letters written 
by Robert Reviere, leader of a fam- 
fly act which toured the Far East 
under the Universal Promotions 
banner. The letters were adressed 
to the U.S. Embassy here, to Spe- 
cial Services and to Fifth A.F. Hq 


They made various and -sundry 
charges against Sawyer and his 
company 

Asked for a statement, a Fifth 
A.F. Hq. spokesman told Vartety, 


“Certain allegations were made to 
this headquarters by a professional 
entertainer formerly under contract 
te Universal Promotions. Based on 





a preliminary investigation, all 
Fifth A.F. units were directed to 
temporarily discontinue the serv- 
ices of this entertainment agency 
pending completion of the forma: 
investigation. No specific replies to 
the questions submitted can be 
made at this time.” 

Sawyer has retained a lawyer 
and said he will also appeal to his 
senator. 


Britain’s Biggest Bowling 
Venture Rolls in Spring; 
Anglo-American Backing 


London, Jan. 31. 

Biggest bowling venture yet at- 
tempted in the U.K. may be Fair- 
lanes Bowling, new British com- 
pany which has leased or is nego- 
tiating for 18-29 sites. None ot the 
centres is likely to be a converted 
property such as a cinema, the in- 
tention being to erect single-story 
buildings in major city areas such 
as Greater London, Manchester and 
Birmingham. With equipment, the 
structures should cost around 
$140.000-$168,000 apiece. 

New outfit, with capital of $840,- 
000, has been formed by Norlautie 
Development in partnership with 
Fair Lanes, a U.S. firm. Also par- 
ticipating are the Schlesinger Or- 
ganization, the Turriff Construc- 
tion Co. and the brewery firm of 
Mitchells & Butlers. It plans to 
start work on its first four centres 
this Spring, setting a target of six 
for completion by Dec. 31 

Norlantic’s topper, Douglas F air- 
banks, is chairman of Fairlanes 
Bowling, with Sidney M. Friedberg 
of Fair Lanes as managing director. 
Other directors tnclude Peter Mar- 
riott of Norlantic, A. E. Harmet of 
Schlesinger, Charles Turriff; Irving 
Blum, vice-president of Blum’s 
(Baltimore); James W. McHenry, 
partner in Alex Brown & Sons 
(Baltimore), and Baltimore attor- 
ney LeRoy Hoffberger. 








Judy Plays Texas 
Houston, Tex., Jan. 31. 
Judy Garland will do shows in 
Houston and Dallas next month. 
She will do her one-woman show, 
called “An Evening with Judy Gar- 
land,” in the City Auditorium here 
on Feb. 9 under the auspices of J. 
David Nichols. 
Miss Garland will appear at the 
Music Hall in Dallas on Feb. 21. 





Propose Administration 
Changes for Ohio State 
Fair; Longer Ind. Fair 


Columbus, O., Jan. 31. 

The 1961 Ohio State Fair, to be 
held Aug. 25-Sept> 1, will be oper- 
ated under a bi-partisan board and 
a career manager if proposed legis- 
lation is enacted by the current 
Ohio General Assembly. A 30-mem- 
ber committee named from indus- 
try and agriculture met yesterday 
(Mon.) to whip the proposals into 
shape. 

Several members of the “Ohio 
board of agriculture have privately 
expressed their dissatisfaction with 
Rowland Bishop, fair manager since 
1959. It is believed that recommen- 
dations will be made setting up a 
separate state fair board instead 
of having it in charge of the agri- 
cultural board. The new_ board 
would be bi-partisan. A full-time 
manager with a background in fair 
activities promotion and adminis- 
tration would be retained. 





Ind, Fair’s Longer Stay 
Indianapolis, Jan. 31. 

Though the 1961 Indiana State 
Fair will be held the usual eight 
days, the State Fair Board is con- 
sidering a 10-day date for 1962 to 
cover two weekends and end on 
Labor Day midnight. 

The 1961 fair will open Aug. 30 
and close Sept. 7. 


Weather Trims Minn. ’60 





Fair Earnings to $13,723, 


St. Paul. Jan. 31. 

On a $1,290,089 operating income 
the 10-day 1960 Minnesota State 
Fair cleared only a $13,723 wet 
profit, according to secretary-geh- 
eral manager D. K. Baldwin’s re- 
port. Bad weather held down the 
attendance to 1,078,408. 

-Baldwin told the State Agricul- 
tural society that fair officials had 
expected a deficit because of the 
worst weather conditions experi- 
enced in a decade. Receipts accrued 
mainly from the gate, the grand- 
stand for afternoon auto races aud 
nights variety show, the Hippv- 
drome housing the horse show and 
concessions, 

The slim profit was credited vo 
department heads spending less 
than their budgets allowed and on 
increased parking fee from 50c to 
75c. Baldwin predicted that more 
parking areas will put the 1961 
fair within reach of a new at- 
tendance high. It’s set for Aug. 26- 


Sept. 4 
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CHICAGO DAILY NEWS 
Sat., Dec. $1, 60 


BY SAM LESNER 


IT HAS been a good year 
on the Chicago night life 
circuit. 

Among many. outstanding 
cafe acts reviewed this year, 
Vie Damone stands out as 
the solo singer of the year. 
* And singer Joanne Wheat- 
ley and her gifted husband, 
Hal Kanner, her planist-ar- 
ranger, were unmatched as 
the musical team of the 
year. 

In the instrumental cate- 
gory, Arthur Lyman and his 
.combo offered musical vir- 

tuosity that is all the more 
rate because it {s Instru- 
mental musi¢ offered purely 
for entertainment. ; 

They'll all be back {n 196L. 


HAPPY NEW YEAR! 


Personal Management: STAN GREESON ASSOCIATES, INC., 75 East 55 St., New York 22, N. Y. 


* at the 
DRAKE HOTEL 
Thanks: BEN MARSHALL 








The Clan Goes to Summit in Benefit 
For Rey. Dr. Martin Luther King Jr. 





B’KLYN PARAMOUNT’S 
ONE-DAY HEADLINERS 


One and two-day headliners to 
maintain interest in a run may be 
the policy of the holiday vaude 
shows promoted by Sid Bernstein 
at the Paramount Theatre, Brook- 
lyn, during the school vacations. 
He'll produce the show at that 
house from March 3i to April 9. 
He has already signed Johnny 
Mathis for one day, April 4, and is 
negotiating for Bobby Darin also 
for a one-day shot. 

Definitely signed for the show 
are deejays Murray Kaufman 
(WINS) and Clay Cole (WNTA), 
and singers Jackie Wilson and 
Maxine. In negotiation are Brenda 
Lee, Everly Bros., Fabian, Frankie 
Avalon and James Darren. 

The Christmas show which Bern- 
stein promoted at that theatre 
grossed a record $181,000. 


Lucille Ball Becomes One 





Of the Boys at Friar’s Roast 
But Chick Checks Raw Gab 


It’s not often that the Friars 
roast a femme for lunch, and when 
they do, it’s someone who is a good 
enough lass to be one of the boys. 


Lucille Ball behaved admirably at | 


an affair comprising 800 men and 
a girl, at the Hote) Astor, Monday 
(30). She's the third lady thus hon- 


ored, the first having been Sophie | 
Martha | 


Tucker and the second 
Raye. 


The affair featured gab that had. 
raucous | 


the elements of being 
without being raw, colorful with- 
out Jewdness, and withal racy, spicy 


| and entertaining. 


The four-letter words were ex- 
panded to many syllables inasmuch | 
as the assemblage had to act like 
gentlemen. But none went off on| 
the deep end, and there were no 
occasions when Miss Ball had to 
blush. 

One of the other unusual aspects 
of this session was the toastmaster- 


ing by Johnny Carson, who con-|} 


ducted himself and the function 
with class. There were the usual 
plays on the guest of honor’s last 


name, and as she said in the finale, | 


“TI don’t know what you boys would 
have done without it.” However, 
it wasn't the only peg for humor. 


Carson confided that he got Miss | 


Ball used to the lenguage of the 
Friarfests by having her break- 
fast at Lenny Bruce’s house. After 
one unnecessary reference to Desi 


Arnaz, from whom she is currently | 
separated, Carson glossed over the | 


incident with the statement that 
the United States has also broken 
off relations with Cuba. He also 


observed that Alan King, usually | 
was missing. | 


at these functions, 
He was at the inaugural, working 
for no money, but Sinatra is letting 
him pose for a stamp. Carson threw 
these lines with casual charm and 
suddenly became an eligible re- 
placement for the perennial toast- 
master, Jack E. Leonard, “the 
mean Mr. Clean.” 

One of the features of the 
luncheon was the showing of a few | 
fluffs cut from her recently re- 
leased “Facts of Life” pic, 
ring Bob Hope. The finale broke 
up the house. There was special 
material as well. A quartet of 


Friars did a pair of tunes kidding | 


| the guest, and the Metopera’s Rob- 


} 


ert Merrill scored in an Eli Basse 
parody that went over heavily. 
Scoring on the speaker’s end 
were Jan Murray, always a de- 
pendable performer in these situa- 
tions, Myron Cohen -and Harry 
Hershfield. The shortest speech 
was one sentence by Ed Sullivan, 
after which Carson observed that 
he was a windy .” Jack 
Warner also had a few lines for 
the occasion, and Miss Ball capped 


it off with the reading of some} 


special lyrics. Jose. 


costar- | 


+ Although two members of the 


‘summit meeting were absent but 
accounted for, the top echelon of 
performers has proved itself anew 
as one of the most potent enter- 


tainment -forces extant today. 
Gathering Friday (27) in New 
York’s Carnegie Hall, itself a 


peak for many a career, the su- 
preme council of the amusement 
world finished off the task of rais- 
ing funds for the defense of Rev. 
Dr. Martin Luther King Jr. under 
the auspices of the Committee 
to Aid the Southern Freedom 
Struggle. 

Quite a sum was raised with 
tickets selling at a $100 top. It 
was a record for any one-nighter 
in this venerable hall, and prob- 
ably a record for a one-nighter in 
any auditorium of comparable size. 
| Not only was it a sellout, but the 
|stage had extra seats and there 
were standees along the sides and 
rear of the auditorium. Even the 
press had to be content with stand- 
ing room, inasmuch as every seat 
had to carry its assessed payload 
for the cause. 

The summit in this instance com- 
prised the master Frank Sinatra, 
Dean Martin and Sammy Davis Jr. 
|The latter was the sparkplug of 
this affair. He was involved emo- 
tionally, carried the brunt of or- 
| ganization, detailed the entertain- 
} ment, got the artists and acted as a 
|}one-man committee. There were 
|others, Harry Belafonte, for ex- 
ample, who lent financial and 
|moral support as well as a lot of 
work. 

Some ‘Had’ to Be On 

Perhaps a committee and an 
undertaking of this magnitude have 
'its share of pressures aside from 
those that are political and eco- 
/nomic. The early part of the show 
| indicated that a lot of people “just 
had” to be on. Not all were invited 
| to participate. But once the sum- 
; mit meeting got under way at 
11:15 p.m., after a benefit concert 
| that might have sufficied for many 
shows, peaks of amusement were 
| achieved in every direction. 

Davis started off with song, and 
| Sinatra gave what amounted to a 
formal demonstration of his ability 
as a vocalist. He is still the great 
voice of his time, and his easy, 
informal behavior and charming 
stage mien stamp him as one of the 
tops of this era. 

From Friday’s sampling, it’s dif- 
| ficult to tell whether Martin excels 
|as a Singer or a comedian. Cer- 
; tainly his gifts are ample in both 
| departments, and he mixed up both 
attributes so that he just contrib- 
uted in a wholly delightful manner. 

Of Sammy Davis Jr., he is still 
in a class by himself. Davis is one 
of the more versatile practitioners 





of this day. There is hardly a de- 
partment in which he does not 
excel. In this demonstration, there 


was not ample time to demon- 
strate all his capabilities. What 
was shown was Davis at his peak. 
He quieted the audience at will, in- 
duced moods and gave a demon- 
stration of his prime efforts. Per- 
lhaps he should have soloed for 
the first half. 

Member By Adoption 

| A summit member by adoption 
for the evening was Jan Murray, 
|who assumed the chores usually 
| undertaken by Joey Bishop. Mur- 
ray is bigtime in any company. He 
| did a standup bit that had its share 
of laughs and worked in the vari- 


| (Continued on page 66) 


FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.05 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. slide 
@ 4 Bietkout Books, Per Bk. $25 @ 
@ Minstrel Budget $25 
How to Master the Ceremonies 
$3 per Copy 
No C.0.D’s “Always Open” 
BILLY GLASON 
200 W. 54th St., N.Y.C.. 19 CO Ag 
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The Amazing Stars of “WHAT'S OM YOUR MIND” 


Lucille and Eddie ROBERTS 


Back at 
BEVERLY HILLS 
Next: BROWN HOTEL, LOUISVILLE, KY. 
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SEE AGVA AUDITION COLLAPSE 


Jazz for Juves in Frisco Niteries Stirs 
Storm in a Jigger Over Shutdowns 


San Francisco, Jan. 31, 

Police raid on the separate, non- 
alcoholic, under-21 section of the 
Black Hawk has provoked an all- 
out test of the jazz club’s policy 
which may affect not only night- 
clubs but also ball parks, opera 
houses and _ railroad _ stations 
throughout California. 

Black Hawk’s resistance to Frisco 
cops has also: 

1) Prodded Frisco Mayor George 
Christopher, who has gubernatorial 
ambitions, to remark that if the 
jazz club wins, “We are going to 
have 150 saloons in this town with 
chicken-wire barriers catering to 
juveniles, and when a girl gets 
raped in the parking lot it will be 
the police and the mayor who get 
criticized”; % 

2) Found ali three Frisco dailies 
taking editorial roundhouse swings 
at both the mayor and the cops for 
trying to “pick on young lovers of 
the uninhibited trumpet” (as 
Hearst’s morning Examiner called 
jazz fans). 

Story has been front-paged all 
week, and given big play on edi- 
torial pages of the Chronicle, News- 
Call Bulletin and Examiner. 

It started week before last when 
cops inspected club’s juvenile area, 
which has separate entrance, sep- 
arate restrooms, hip-high partition 
dividing it from rest of club and 
seats about 50. Cops took a look 
because a jazz club in another part 
of city wanted to do same thing 
and asked police okay. Cops de- 
cided it wasn’t okay and, further, 
decided to close down Black 
Hawk's juvenile area, on grounds 
that it was integral part of a bar. 

Owners Guido Cacienti and 
George and Max Weiss pointed out 
they'd been running area 14 months 
and had cleared it with State Al- 
coholic Beverage Control officials. 
Cops, however, were adamant, even 
though Sidney Feinberg, State 
liquor control, chief in the area, 

(Continued on page 66) 





Restaurant Associates 


To Realize $1,951,950 
On Securities Offering 


Restaurant Associates Inc., which 
operates the Hawaiian Room of the 
Hotel Lexington as well as a string 
of luxury restaurants in the Times 
Square area of New York, is float- 
ing an offering of 245,000 shares of 
common stock to be sold at $11 per 
share. Of the total shares, 195,000 
are being offered by the company 
and 50,000 by selling stockholders. 
The company will realize, after un- 
derwriter deductions, $1,951,950, 
while selling stockholders will get 
$500,500. 

Restaurants operated by the 
chain include the Four Seasons, a 
luxury eatery, which accounts for 
16% ‘of the company’s sales; 
Leone’s, an oldtime Italian eatery, 
accounting for 21° of ‘the total 
sales; Forum of the 12 Caesars, La 
Fonda del Sol, Brasserie; Hawaiian 
Room, its sole nitery; Paul Revere 
Tavern, also in the Lexington 
hotel, and the Tower Suite in the 
Time & Life Building which it 
operates in the evening. It’s 
leased as a luncheon club to the 
Hemisphere Club. 

Other RA eaterys include the 
Newarker, Newark, and the John 
Peel, Westbury, L. I. In addition, 
the company runs the Riker chain 
of coffee shops, of which there are 
14; employee’s cafeteria in the Sea- 
gram Building, employees’ cafe- 
teria at Ohrbachs and others. It 
also operates the cafeteria at the 
Sterling Forest Gardens, Tuxedo, 
N.Y 


For the 10 months ending Oct. 
31, 1960, the company had net 
sales of $13,649,375 and a service 
income of $188,890. The net was 
$959,788. 


Bailey’s 181/2G, Frisco 


San Francisco, Jan. 31. 





First week of Pearl Bailey’s “In- | 


ternational House” at the 1,758- 
seat Curran crossed $18,500. 
Show is scaled to $4.50-$5 top. 





By JOE COHEN 
The talent auditions and celeb- 


|Court Reserves Decision 
On Cabaret Fingerprinting 


Decision was reserved last week 
by Justice Sidney Fine in the New 
York Supreme Court on a plea for 
a summary judgment to declare 
unconstitutional the law requiring 
cabaret employees to be finger- 
printed. Decision was _ reserved 
pending the receipt of additional 
memoranda by Police Commis- 
sioner Stephen P. Kennedy. 

Original case was brought by 
singer Nina Simone on her behalf 
and for other cabaret performers; 
cabaret operator Art D’Lugoff, of 
the Village Gate, N.Y.; Alfred Nano 
and Sam Magazine, musicians who 
are members of Local 802; and 
Quincy Jones,. bandleader. All 
charged that the law inhibits their 
freedom to hire performers of Silverman asserted that the 
their choice because of the dis-| union had long failed to live up to 
criminatory laws, or freedom to/its promises to him. He stated it 
perform without subjecting them-/had not obtained celebrities to 
selves to a discriminatory practice. host the weekly affairs. In addi- 

The suit was filed by attorney tion, he said, AGVA started to send 
Maxwell T. Cohen, who is also the | acts that had been previously audi- 
counsel for the Citizens’ Emer- | tioned. With the repetition of acts, 
gency Committee, which has sought | agents and bookers felt it unneces- 
public support in an effort to re- | Sary to attend the auditions since 
peal the fingerprinting and regis- | there was little in the way of new 
tration provisions for cabaret | Material to see. 
|employees. Recently, New York's; At the same time, many per- 
| Mayor Robert F. Wagner declared | centers felt that the wrong type of 
| he would ask the City Council to | acts were being showcased. Much 
| pass legislation shifting the licens- | of the talent presented at the In- 
ing requirements of cabarets and | ternational had been on the boards 
}employees from the Police Dept. lfor. many years, Silverman de- 
| to the License Dept. 


ternational Theatre . Restaurant, 
N. Y., have been discontinued. The 
first nitery to subscribe to the au- 
ditions sponsored by the American 
Guild of Variety Artists, it was also 
the longest to stay with the try- 
outs. With discontinuation, the 
union’s whole program of audition- 
ing new acts in cafes appears ready 
for collapse. 

Silverman agreed that the pro- 
igram had long lost its original 
|meaning. He said, aside from the 
fact. that there hasn’t been any 
‘business on these Monday night 
shindigs, he had to shell out up to 
$700 nightly for orchestra, rehear- 
sals and other expenses, and he 
hasn’t been recouping that kind of 
money for a long time. 

















tclared. 
This is the second N. Y. AGVA 


| 

| = ta" |showcase to flunk out. Last year 

ition | One Fifth Ave. auditioned acts and 
got celebrities to appear for free 


‘under AGVA auspices. The man 


Nets S71 900 "=-zestrasce 


a lot of people who didn’t do its 
Toronto, Jan. 31. 


(Continued on page 68) 
On an overall presentation cost 


of $2,617,457 of last season’s ost AS, HOUSING PROJECT 
day show at the Canadian National DOOMS PARADISE CLUB 


Exhibition (Aug. 18-Sept. 4), the 
Expo showed a profit of $291,920, Atlantie City, Jan. 31. 
ae idee Faage pag Paradise Bing for many years 
) I a “must” for e summer vaca- 
| board. This was an increase over | tionist_ seeking sepia entertain- 
| the previous year of some $60,000. | ment, is slated to be razed this 
An expansion plan in excess of | Spring after a span of 60 years. 
$3,000,000 will be ready for the | Spot will go as a plan te widen 
Coliseum this summer but the re- | street fronting it and develop hous- 
| cently-burned Manufacturers Build-|ing in area gets underway. 
|ing (valued at $3,598,393 in plant| As a Negro night club Paradise 
| and equipment) will not be ready | passed out of the resort picture 
for replacement until next year’s |in 1955. The year before its opera- 
| NE. |tor, Ben Alten, and Cliff Williams, 
| Attendance of 2,962,500 result-| ho ran Club Harlem with similar 
ed in paid admissions of $945,339; | entertainment, decided to merge 
exhibitors’ space, $563,599: con-| ne two clubs which had lost 
‘cessions (including the midway),|™0ney bucking each other. 
| $589,818. Grandstand revenue to-| That season (1954) Larry Steele 
| talled $399,499 of which $91,493 | 47d his “Smart Affairs.” a fixture 
| was received by matinee circus biz, tg ub Harlem, moved into Para- 
and the evening shows at the 22,- | ©'S® while the operators of the 
000-seater starring Phil Silvers|'¥® Clubs tried to push Harlem 
; . a black ink by booking combos. 
first week; Victor Borge the sec- | i"t0 Dla : 
lend. It didn’t work, and the following 


rear Steel yas b in Harlem, 
Hiram McCallum, CNE g.m., re- aa ae ae wane oe, Seen 


while Paradise reverted to a 
ported that the new Manufactur- | Negra bar. It continued in that role 
|ers Building, to replace the one ; 


until its license was disposed of 
| destroyed by fire three weeks ago, | jast week. : 
| would recover $638,359 in insur- 


‘replacement cost of $2.961.641 | Milw, Spot Asks 546 For 
Gary Crosby’s No-Show 


| would be capitalized. 
Milwaukee, Jan. 31. 


Chi Palmer House Nears 

















ery has complained to the Ameri- 


INT'L RESTAURANT 
DROPS TRYOUTS 


rity nights at Jack Silverman’s In- 


Gallagher’s restaurant and nit- | 


Minneapolis Nitery Seeks Recovery 
Of Cabaret Tax in Far-Reaching Suit 





Milwaukee Arena Bars 
Employes’ Ticket Sales 


Milwaukee, Jan. 31. 

Three board members of the 
Milwaukee Auditorium-Arena last 
week indicated that any connection 
of its employes with any private 
ticket sales or promotional effort 
is a conflict of interest. Such a 
practice, the trio agreed, will be 
stopped. 

Handing down the ukase were 
Elmer A. Krahn, manager of the 
Auditorium-Arena; Howard J. 
Tobin, chairman ef the board's 
finance committee, and Rollie Bar- 
num, chairman of the board’s op- 
erations committee. 

Prior to the board’s huddle, the 
Milwaukee Journal revealed that 
Auditorium-Arena_ ticket sales 
manager Emerson Dugar and his 
wife were on file in Madison as 
officers of a private corporation 
(Tickets Inc.) selling A-A tickets 
at a 5% profit. Dugar has resigned 
as v.p. of Tickets Inc. following 
A-A manager Krahn’s suggestion 
to do so. 


A.C.’s Steel Pier 


The Steel Pier, Atlantic City, has 
completed the bulk of its bookings 
for the summer season. The George 
4. Hamid owned venture will start 
with a two-day session with a bill 
‘topped by Bobby Rydell, April 2 
for the Easter Weekend, with 
others on the layout including De 
Mattiazzis, Four Kovacs, Blackburn 
Twins & Jerry Collins. 

The next stageshow venture will 
be May 27 with Neil Sedaka and 
Pat Henry, four days, to be fol- 
lowed June 19 by a bill headed by 
Gloria De Haven for six days. 

Other cards for the Pier, made 
by the Al Rickard Agency, call for 
Chubby Checkers, June 25; Dick 
Clark with his own show, July 29 
and 30; with the regular theatre 
bill calling for a seven-day repeat 
of Bobby Rydell plus the Mattison 
Trio, and the Xavier Cugat-Abbe 
Lane show Aug. 20. Other bookings 
are still to be set. 


PREDICT $22,700 NET 
FOR CAN. EXHIBITION 


Ottawa, Jan. 31. 

A surplus of $138,600 has been 
forecast for the 1961 edition of 
Ottawa’s Central Canada Exhibi- 
tion, scheduled for late August. 
CCE g.m. Jack Clarke told Variety 
this surplus would be plowed back 
into improvements for Lansdowne 
Park, the exhibition’s site, Jeaving 
net profits totalling $22,700 com- 
pared to the 1960 profits of $38,- 
880. 

Biggest use of the surplus funds 
would go to the construction of a 
new grandstand directly opposite 
the existing one which, with the 
side-field bleachers, will bring 
Lansdowne Park's seating capacity 
to more than 22,500. These addi- 
tional] seats will not be available for 
(the exhibition’s grandstand show 
}but will be used mainly for Big 
Four football games. 











’ ° ? “4 
61 Bookings’ Completion 
Chicago, Jan. 31. 

Except for three open periods, 
the Palmer House Empire Room 
bookings are set through next 
Nov. 22. Gaps to be filled are 
July 6-19, Aug. 3-Sept. 6, and Oct. 
5-25. 

Following the Morey Amster- 
dam-Jaye P. Morgan bill due in 
next, the lineup includes Dorothy 
Dandridge, Liberace, Joey Bishop, 
Marguerite Piazza, Dick Shawn, 
Dukes of Dixieland, Joe E. Lewis, 
Wayne King revue, Carol Chan- 
;ning and George Gobel. Room goes 
dark, per tradition, for Holy Week, 
March 26-31. 





can Guild of Variety Artists fol- 
lowing Gary Crosby's failure to 
fulfill a-pact for a week's appear- 
ance at the local spot beginning 
Jan. 13. It wants $5,500 which was | 
what Crosby was to get for the! cummer. The current attraction, 
week's engagement. | “Japanese Holiday,” winds Feb. 18 
If Crosby fails to pay Galla-!and will be followed by Alma 
gher’s the full amount, according | Cogan headlining a bill for three 
to nitery manager Frank Bali- | weeks. 
strieri, he has asked AGVA to Betty Hutton comes in March 
order the singer to appear at the /|13 for a five-weeks’ run followed 
spot for a future booking at less | by Tony Bennett April 17 for four 
money. Balistrieri has also indi-| weeks; Patti Page, May 15 for five 
cated that legal proceedings will | weeks, and Eydie Gorme and Steve 
be started unless a_ satisfactory | Lawrence for four weeks starting 
agreement is reached through the| June 19. Peggy Lee will open 
union, July 17. 


London Pigalle’s Slate 


London, Jan. 31. 
The Pigalle Restaurant has fixed 
its cabaret program through the 








+ Minneapolis, Jan. 31. 

A suit in Minneapolis Federal 
court involving interpretation of 
cabaret and admissions tax laws 
may have far-reaching effects on 
nightclubs throughout the country. 

Suit is that of Culbertson’s Cafe, 
Minneapolis, to recover $5,300 in 
cabaret taxes it paid the Internal 
Revenue Service under protest in 
1956. Case was tried Jan. 25 be- 
fore Judge Edward J. Devitt. Both 
sides have been given 30 days in 
which to file briefs with a final 
decision not likely until April or 
May. 

According to evidence  intro- 
duced at the hearing, Culbertson’s 
provided dancing for patrons at 
9 p.m. six nights weekly but did 
not assess the 20% tax against cus- 
tomers served before that hour but 
still on the premises when dancing 
started. Patrons dining after that 
time were charged the tax. 

Although the internal Revenue 
Service had changed its regulations 
in 1954 te make all patrons on the 
premises after any form of enter- 
tainment began iiable for the cab- 
aret tax, Culbertson’s and many 
other niteries continued to collect 
the tax only from those who or- 
dered dinner after entertainment 
started. 

Fearing a huge potential tax 
liability and with no legal ruling 
to go on, Culbertson’s decided to 
pay the tax for April, May and 
June 1956 in order to get a court 
clarification of the cabaret tax 
regulation. It then filed suit to re- 
cover the amount paid. 

An adverse ruling may cost the 
night club approximately $74,000 
in similar taxes for the years 1952 
to 1956 and a@ similar amount for 
1957 to 1959 when the bistro dis- 
continued its dancing and enter- 
tainment policy. It could klso mean 
|a substantial loss to other niteries 
| elsewhere. 


Portland, Ore., Night Srots 
Stepping Up Budse's For 
Headliners This Season 


Portland, Ore., Jan. 31. 

Local niteries have pulled the 
stopper on booking ~ headliners, 
Most impressive array has been 
inked by George Dussin & Jimmy 
George, owners of the new Bali 
Hai. Della Reese is currently 
working the plush intimate spot. 
The Crosby Bros., Jane Russell, 
DeCastro’ Sisters, Ink Spots, 
King’s IV and June Christy have 
signed to follow during February 
and March. 

Herb Norris’ larger Ho Ti has a 
three act vauder showing. Inked to 
follow are Mandrake, Nick Lucas, 
Arthur Lee Simpkins, and Dick 
Contino. Tod McClosky’s Frontier 
Room has the Ben Yost Royal 
Guards now with Harry (Woo Woo) 
Stevens to follow. Bali Hai & Frun- 
tier Room have a one-act policy. 
Ho Ti showcases one or two sup- 
porting acts on its bigger stage. 
Meantime, Northwest Releasing is 
getting their stage shows off to a 
good start in 1961 with the Bob 
Newhart show in at the Paramount 
Theatre Feb. 5; The Pearl Baney 
show Feb. 7; and Errol Garner, 
| Feb. 16. 


| Davis Jr.’s Pitt Stint To 


| Command Peak Tariffs 


Pittsburgh, Jan. 31. 
When Sammy Davis Jr. plays 
| the Town House for three nights, 














| Feb. 9-11, he will command the 
highest tariffs in local nicthtclub 
history. Operator Dan Abriola 





said the club will charge $11 per 
couple, plus tax, on Thursday and 
| Friday nights and $15, plus tax, on 
| Saturday night. 

| He anticipates a sellout despite 
| the steep rices with the club al- 
ready half sold out. There wi'! be 
two performances nightly. Inci- 
dently, Mike Abriola, Dan’s broth- 
|}er and Town House partner, may 
|not be on hand as he underwent 
| surgery last week. 
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Vande, Cafe Dates 








New York 


New Cotillion Room operetta 
condensation starting Tuesday (7), 
Johann Strauss’ -“Rosalinda,” will 
have a cast comprising Jimmy Car- 
roll, Lorna Ceniceros, Wilbur 
Evans, Randy Kraft and Eileen 
Shawler ... Earl Grant booked for 
La Fiesta, Juarez, Aug. 18... 
Morey Amsterdam set for the Cres- 
cendo, Hollywood, Feb. 23... Mike 
Hanft, head of the William Morris 
Agency services division and Freda 
Asmar, of the teevee dept. of that 
agency, being married April9... 
Lucile & Eddie Roberts return to 
the Brown Hotel, Louisville, Feb. 
10 following current run at the 
Beverly Hills Country Club, Cincy. 

Tony Martin set for the Empire 
Room of the Hotel Waldorf-Astoria 
March 6 with Gerdon & Sheila 
MacRae to start April 3... Agent 
Michael Hartig switched from the 
Willard Alexander Agency to Gen- 
eral Artists Corp... . Norene 
Parker moves to LeCabaret, 
Toronto, March 6, and the Brass 
Ring, Houston, April 29... Wences 
to the Rancho Don Carlos, Winni- 
peg, April i... Arthur D. Dooley 
been named assistant general man- 
ager of the Plaza Hotel. He was 
formerly in various Boston hotels 
for the Hotel Corp. ‘of America, 
which operates the Plaza... John 
Bubbles (ex Buck &) the subject 
of a two-part series on “American 
Musical Theatre” on CBS, first in- 
stallment Sunday (5) and _ the 
second to ge on the following week 
. . . Career of the late Club 18 
comic Vince Curran will be re- 
viewed by Joe Franklin on WABC, 
N.Y., Friday (3). Interviewed will 
be his widow, Annette, who now 
operates the Del Pezzo Restaurant 
... Arlene Fontana a newcomer to 
the Elegante, Brooklyn. 


Chicago 

Mickey Sharp inked to open 
March 27 at the Radisson Hotel, 
Minneapolis. Same spot plays 
Deedy & Bill June 8, and Vivienne 
della Chiesa June 22... Jane Rus- 
sell to La Fiesta, Juarez, June 30, 
with Earl Grant following on Aug. 
18 ... Sarah Vaughan booked for 
the Town & Country, Winnipeg, 
starting April 17. 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
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Hollywood 


Bud Dashiell, formerly of the 
Bud & Travis team, unveils his new 
act at a one-niter, Feb. 11 at the U. 
of San Francisco. He’s scheduled to 
intro his Kinmen act locally at the 
Ash Grove, Feb. 13 . , . Lorraine 
Miller signed by Ray Anthony to 
choreograph his act which features 
Diane Hall and Annita Ray as 
“Bookends.” ... The McGuire Sis- 
ters set for one week at Celebrity 
Club, Palm Beach, Fla., March 19, 
and follow with 10 days at the 
Deauville, Miami Beach, March 30 
, .. Don Trenner and Gus Bivona 
set by Steve Allen as musical con- 
ductor and sideman, respectively, 
when Allen makes nitery debut at 
the Flamingo, Las Vegas, March 
16. Jayne Meadows and Gabe Dell 
will be featured in-Allen’s act... . 
George Shearing Quintet will 
swing into Lagoon, Salt Lake City, 
July 28-29, climaxing the U. of 
Utah’s Jazz Workshop Week. 


Clan’s Summit 


Continued from page 64 














ous “sticklech” with members of 
the Clan. 

The combination itself is one of 
the greatest ever seen in New 
York, which has never caught the 
full Cian in operation at one sit- 
ting. The Clan has operated at the 
Sands in Las Vegas, and the Fon- 
tainebieau, Miami Beach. The Car- 
negie top fee of $100 often had to 
be given the headwaiter in Florida 
in order to get a table. It’s a com- 
bination that has been asked for 
in many cities and seems like the 
greatest b.o. combo on the boards 
today. 

They provide adult entertain- 
ment, not too fit for kids, at times. 
Not mere laugh getters, they just 
radiate an aura of goodtimes and 
fun. It’s not lines or situations, 
that get the crowd rollicking, but 
an air of graciousness, polish and 
ability to provide the illusion that 
they just thought up this bit. 

Inappropriate Closer 


They concluded their efforts at 
1:15 ayem. After that a group of 
subteeners got on for a recitative 
of the late Lord Buckley’s version 
of Lincoln’s Gettysburg Address. 
It didn’t seem right for these mop- 
pets to make with the hep talk, nor 
was it right for them to be up at 
this hour. 

Of course, some are in current 
shows on Broadway and may be 
accustomed to late hours. But with 
so many adults itching to get home, 
only because of the hour, it was 
inappropriate to have the young- 
sters entertaining, if that’s what 
it was. It was a soggy crust put 
onto a masterpiece. 

The early part of the entertain- 
ment had a couple of surprises. 
Foremost were Mahalia Jackson 
and Tony Bennett who can swing 
in the best company. Another was 
Nipsey Russell, who has been hid- 
ing a huge talent up in Harlem 
for years. He proved that if he 
can continue to work sapolioed, he 
can move into the bigtime at will. 
Another topper was George Kirby, 
the impressionist, a clever lad. 
Augie & Margo did excellently in 
the dance department. 

One of the features of the show 
was the Count Basie Orch, which 
came in from Merchantville, N.J. 
Latin Casino operators Dave Dus- 
hoff and Dallas Gerson let them 
out for one show to perform at 
this occasion. Sy Oliver otherwise 
provided excellent backing. 

The emotional capper was, of 
course, the appearance of Dr. King 
after an intro and address by Bela- 





comics! 

Check this hilarious new monologue . . . 
“SO THIS IS BASKETBALL" 
. « . timely, topical . . . and funny... 
suitable fer any audience, anywhere . , . 
Only $5.00, check or M.0. 
Write for list of new, sophisticated comedy 
songs 

ENTERTAINERS STUDIO 
Bex 723i, Crichton Station, Mobile, Alabama 











fonte. Dr. King, a quiet and articu- 


‘ICE CAPADES’ PULLS 
HEFTY 1066 IN NH. 


New Haves, Jan. 31. 

Business for “Ice Capades,” 
which has been generally off on 
this year’s tour, perked up when 
blade outfit hit its annual stand at 
the local Arena (23-29). In for 11 
performances, including a Friday 
matinee (only two spots on tour 
play this extra show), gross reached 
an estimated hefty $106,000, about 
5% below last year’s record take. 

Bobby Specht, out of show re- 
cently with an injured back, re- 
sumed during local stand. Present- 
ly being mulled is the possibility 
of taking “Capades” to Russia on 
cultural exchange basis. 


Name E. K. Hastings Mgr. 


Of Hilton’s Hawaiian Inn 
Honolulu, Jan. 31. 

Edwin K. Hastings, who recently 
resigned as manager of the Barclay 
and Park Lane hotels in New York 
in order to return to Hawaii, is due 
in today (Tues.) to assume duties 
as general manager of the Hilton 
Hawaiian Village hotel. 

Hastings came to Hawiii orig- 
inally to become manager of the 
Royal Hawaiian hotel for Matson 
Navigation Co. but resigned when 
the Sheraton chain acquired the 
Royal. Now he’s returning to man- 
age the sprawling Hawaiian Vil- 
lage, which Hilton has. just taken 
over from Henry J. Kaiser. 








Jazz for Juves 


Continued from page 65 








said the juvenile setup was legal 
under a departmental policy deci- 
sion of 1957. 


attorney James H. McAlister, who 
| advised them to keep the juvenile 
area open and noted: 

1) The club has never had a 
liquor citation issued against it in 


bars, even the poshest, at one time 
or another have been cited for 
serving to those under 21, a rela- 
tively minor offense often resulting 
in a seven-day license suspension); 

2) The law appeared clearly on 
the club’s side; 

3) If the Black Hawk's juvenile 
area were closed, Frisco’s Opera 
House bars, 42,000-seat Candle- 
stick Park, the Southern Pacific 
railroad depot and bowling alleys 


to minors, because in each instance 
liquor or beer is served to adults. 

Therefore, the Black Hawk's 
juvenile area remained open and 
last Wednesday (25) night nine cops 
descended on the spot to check. 
Identifications of some 25 minors 
|in their separate area and all the 
adults in the place were examined 
—about the only people missed 
were Cal Tjader’s Quintet. No ar- 
| rests were made and the cops de- 
parted. 

Next day the politically ambi- 
| tlous mayor blew his stack, saying: 
| “Comparing that place with the 
Opera House is like comparing a 
bookie joint to the Public Library. 
. . . I understand they put some 
chicken-wire on top of that parti- 
tion. It’s nothing but a subterfuge. 
“I'll tell you this right now: we 
are not going to have children in 
saloons in San Francisco. I don’t 
want to see 16 and 17-year-old girls 
congregating in saloons, even if 
they're behind a chicken-wire bar- 
rier.” 

The owners invited Christopher 
who’s never been in the club 
| though it’s only four blocks from 
| City Hall, to inspect the place, but 
| he declined. 

Meantime, the Frisco dailies were 
|lampooning mayor and cops un- 
| mercifully on their editorial pages. 
| Typical was the Examiner: 

“Are young lovers of modern 








The club's owners then consulted | 


its 13-year history (many California | 


and racetracks throughout Cali-; 
fornia would have to be forbidden | 





Inside Stuff—Vaude 


Joe Glaser, president of the Associated Booking Corp., is now giving 
members of his staff more responsibility. Despite his comparatively 
large personnel, he had been making virtually all major decisions in 
the operation of the office since its inception. He is also relinquishing 
much of the policy making authority to other members-of his staff. 

For the first time in the history of the office a meeting was held 
recently in Chicago with representatives of all its major branches on 
hand without the presence of Glaser. Present at the confab were Oscar 
Cohen, Jackte Green and Noel Kramer from New York; Freddie Wil- 
liamson, Chicago, and Bob Phillips and Billy McDonald, from Holly- 


wood. 





Pat Boone in Cafe Bow 


At Fairmont in Frisco 


San Francisco, Jan. 31. 

Fairmont Hotel’s Dick Swig has 
signed singer Pat Boone for his 
first nightclub date, at the Fair- 
mont’s Venetian Room, Feb. 16 
through Mareh 8. 

Boone will work with 21-piece 
band and chorus. It’s understood 
he'll get about $12,500 weekly. 


"The New Eggheads 




















= CONtinued from page 1 See 


a record number of titles, plus the , 
upbeat in paperbacks, even if au-, 
thors grumble that they don’t share | 
adequately in publisher prosperity. | 

The Civil War Centennial co- 
incides with the start of the Ken- 
nedy era. This has turned attention 
to history and 1861-65 memorabilia. | 
Sales of The American Heritage 
History of the Civil War which 
retails at $19.95 for the regular | 
issue and $5 extra for a de luxe 
edition, has hit upwards of 350,000 
copies to date. 

Perhaps one of the most sur- 
prising aspects of the cerebral ex- 
plosion is the inroads made by the} 
eggheads on the cafe circuits. 
While the avant garde has not yet 
replaced the standup comedian, 
the new type comics are command- 
ing respect and salaries. -Figures 
such as Mort Sahl, and Lenny | 
Bruce have been controversial. 
There is however, no controversy | 
around Shelley Berman and Bob 
Newhart, but their material is more | 
heady than many of their con- 
temporaries and more successful. 
As a matter of fact, all the comics 
making headway during the last 
year, have had some mental pre- 
tensions and appeals to the high 
IQ set. 

Another development of the cafe } 
circuit is the high regard for inti- | 
mate revues in the nitery orbit. | 
Initially, conceived as a substitute | 
for the more expensive forms of | 
entertainment, ie., headliners, it | 
is now attaining an assured status | 
with a constantly higher level of | 
interest and boxoffice. | 

Concerts, for example, have been | 
hitting high grosses. There is hard- | 
ly a major city these days without | 
its own symphony orchestra and a | 
well supported museum. What’s 
more there is also a craving for, 
imported cultures as S. Hurok has | 
been finding out with his presenta- | 


tion of ballet, the British military | 
units and concerteers. What’s more 
the imports have been able to hit 
top boxoffice despite the constant 
waging of the cold war. The egg-| 
head element has been able to sup- 
port attractions despite picket lines 
set up by conservatively oriented | 
organizations. This provides an-| 
other aspect of the durable box-| 
office qualities of this kind of at- | 
tractions. | 

The aura of Cambridge-on-the- | 
Potomac may further the intellec- | 
tual climate that has been emerg- 
ing. With official recognition of the 
might of the medulla as a political 
weapon, it’s only a matter of a brief | 
period before it becomes a more 
highly regarded item in the field 
of entertainment. It has proven to 
be an enticement to new audiences 


late American, spoke feelingly of | jazz second-class citizens in com-} and has already created an ex-| 
| integration, which has become one | parison with young lovers of opera | panded boxoffice. “Cerebrations” | 


of the most important social forces | and baseball? Or, to put it more) 


| in this country today, and has put 
| the United States on trial in the 
leyes of the rest of the world. 
Jose. 
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; concretely, why are police in- 

terpreting the liquor law one way 
}at a jazz nightclub with a good 
| reputation but quite another way 
|at the Opera House and Candle- 
| stick Park?” 

Court test is scheduled to start 
Tuesday (31). 

Pointing up possible widespread 
effect of this test was the comment 
of liquor control chief Feinberg. 
If court rules Black Hawk is in 
| violation, said Feinberg, “other 


places (in Fisco) would be affected, | 


too.” 
As for the immediate effect on 


| the club’s business—well, it’s never | 








been this good before in January. 





are still the exceptions to the gen- 
eral rule of entertainment, but in-| 
dications point to an increasingly 
wider acceptance at this time. 


hby-passing until, 
|“finds out whether she’s senile or 


UPCOMING PIX BALK 
ELVIS’ AUSSIE TOUR 


Sydney, Jan. 31. 

Elvis Presley’s upcoming film 
committments have prevented a 
proposed Australian tour for the 
singer. Lee Gordon, operator of 
the Stadium Loop here, said he 
huddled in Honolulu with Presley's 
manager, Col. Tom Parker, 

Parker, however, turned down 
Gordon's proposals due to Presley's 
imminent film work. Meantime, 
“G.I. Blues,” Presley’s current re- 
lease here, is doing smash biz via 


teenage trade at Paramount's 
showcase, the Prince Edward, 
| Sydney. 





Eleanor Powell Readies 
Comeback Via Niteries 


Hollywood, Jan. 31. 

Eleanor Powell is getting set for 
her forthcoming 24-week tour 
along the nitery circuit. The one- 
time Metro star marks her return 
to show biz after a 14-year absence 
with an engagement at the Sahara 
Hotel, Las Vegas, beginning Feb.~ 


'28. Following this she plays the 


Fontainebleau, Miami Beach, and 
the BevHills in Cincinnati. 

Miss Powell said the act she will 
unveil at the Sahara is costing her 
approximately $100,000. This in- 
cludes a $26,000 wardrobe designed 
by Bill Campbell, stagings by Donn 
Arden, orchestrations by Russ Gar- 
cia, and a four-man vocal group 
and trap drum specialist along 
with her regular pianist-accompan- 
ist Richard Pribor. , 

A deal is also on for Miss Powell 
to star in a musical at 20th-Fox 
for Jerry Wald. This, too, she is 
as she puts it; 


not.” 
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“Here is a young singer who /s a master per : Frankie Avalon proved to be a great star 
former. Avalon has a pleasant, relaxed manner os he moved about the stage like an old 
and the voice and delivery to command and veteran. This’ young fellow is tops, and he 
charm his audience.’’ not only sings, but he dances “a little and 
PAUL PRICE tooted on his trumpet for one of his num- 
Las Vegas Review Journa: bers. Fhe audience nearly wore out their 
' hands applauding this fellow and Entrat- 

er better sign him up as a Sands regular 

: GENE TUTTLE 
las Vegas Spotlight 


“His fans will probably label me the all time : ee 
Square of the world when | write that | was VA at 5 a ee a 
greatly impressed by the lad’s rendition of o The young singer surprises the skeptics who questioned 
couple of oldies like; ‘Old Man River’ and nis value as a nitery aftraction—He‘s a personable enter: 
‘Jericho.’ . . . He does get across a powerfu! Yainer who manages to combine humility with confidence 
lot of showmanship and a pleasant amount of 
cockiness for a youngster new to\Vegas.”’ 
: —- RALPH PEARL 

Las Vegas Sur 


THREE RIVERS IKN 


MAY 5-14 


BLINSTRUB’S 
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Soon to be seen in 20th Century-Fox's picture, 


“VOYAGE TO. THE BOTTOM OF THE SEA” 


Direction 
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Acts 








NANCY WILSON 
Bongs 

20 Mins. 

Mister Kelly’s, Chicage 

Though she’s had a few periph- 
eral cafe dates as evident in her 
seasoning, this booking marks first 
occasion to New-Act Nancy Wilson, 
satiny sepia thrush and Capitol 
disk pactee. She indicates, both 
vocally and visually, that she has 
the stuff for expanded nitery ex- 
posure and tele shots. 

She's in the jazz idiom and pro- 
jects some provocatve renditions, 
but she’s always close enough to 
the melodic line for commercial 
situationing. She operates. know- 
ingly in any tempo, and preem ses- 
sion here (despite tabler anticipa- 
tion for topliner Jack E. Leonard) 
commanded good attention. Her 
songalog is standard-to-chic, and 
certainly offbeat per a three-move- 
ment “Garden of Blues Suite” that 
runs some 10 minutes or_eo. At 
that length it’s a debatable item 
for some situations, at least, espe- 
cially since the tune itself is over- 
all pretentious. It does have, how- 
ever, identification value that may 
be the ,important consideration at 
this juncture. 

Miss Wilson's piping has moxie, 
but would be more convincing yet 
with a shade more a 


MELLO-LARKS 


Songs 
30 Mins. 
Holiday, Reno 
Current book marks the first 


time the Mello-Larks have made 
the local scene in a couple years, 
and for this time around it's all 
new faces for the male threesome 
backing the talented Adele Castle 
—and it’s mostly new material, 
fresh and expertly arranged and 
choreographed. Selection of titles 
from the special routines 


varies, 
with lotsa visual appeal to the 
standards, and for the most part 


the complete catalog is handled 
with ectat. 
With Miss Castle holding center 


stage for big segment of the 30 
minutes, foursome essay such as 
“Rock-A-Bye,” “Breezing Along,” 
“After You've Gone” and “Star- 
dust.” Abetting “Miss Castle ar, 

Benny Lutz, Charles Dobson, an 
Stewart Vannerson. Each rates 


good mention for solo efforts. And 
for appearance, all are in the run- 
ning. Miss Castle wisely chooses 
gowning (in both color and style) 
to accent her neat, petite chassis. 

Group shows much rehearsal 
and study of staging and presen- 
tation—as evidenced by sock rendi- 
tions of “Coffee Time” (done with 
cups and saucers in hand to vari- 
ous titles with coffee mentioned), 
“Read That Gideon Bible” (rebust 
and lively) and an impressive spe- 
cial called “Greed Snake.” Choreog 
and staging is credited to Lee 
Sherman. 

Albeit much of the turn utilizes 
a full play with histrionics, four 
show they can settle down to just 
good plain harmonizing — styles 
with such as. “Jealousy” and other 
evergreens. Instrumeatal backing, 
for this date includes piano, drums 
and string bass. Four show much 
enthusiasm on stage, and it’s a 
package that'll offer good variety 
of appeal. Turn rates the top 
league category. Long. 


SAMMY LOWE 
Songs 
2 Mins. 
Biack Angus, Boston 

Sammy Lowe, for five years 
leader of his own orchestra at Fal- 
mouth Playhouse and Coonames- 
sett Inn, Cape Cod legit and bean- 
ery showcases, is soloing with songs 
in lightly spiced calypso and folk 
style, accompanying himself on the 
piano in the Upstairs Room of Dick 
Richards theatrical boite. 

Billed as “Monsieur Variete,” the 
sepia entertainer catches up with 
his billing in well paced segment 


of show tunes, moving into folk 
tempo with “Riddle Song,” and 
jaunty tale of “Drunken Sailor.” 
He goes calypso with “Bedbug,” 
and gets off a dramatic closer, “Les 
Feuilles Moit,” French lyric to 
“Autumn Leaves.” Setting his act 
in the Fiskian tradition, and along 
the lines of raconteur singalongs 
on the piano, he emvloys a combo 
of Garnerish keyboard stance and 
Belafonte type emoting. 

Versatile, he can restyle lyries 
and translate in muiti - linguistic 
fashion for ringsiding requests. 
Surefire bet for intimate class 
rooms. Guy. 


| guages—some of these phonetically 


BARBARA BUCHANAN 
Songs 


35 Mins. 
Le Cabaret, Toronte 

Back from Paris, and to tour 
Tokyo, Hong Kong and Bombay in 
the Spring, Brooklyn-born Barbara 
Buchanan is making her first Ca- 
nadizn visit and breaking in a new 
act here. A graduate of New York 
U., where she majored in econum- 
ics, the teacher-librarian preferred 
to sing. 

In a full-length, black-beaded 
gown with slit skirt, brunet opened 
with “Good Evening” as a warmer, 
a bouncy “Good Man Is Hard To 
Find” in shout-style and “Rainy 
Night In Rio” ditto; a Paris medley 
—in French and English—that in- 
cluded “Autumn Leaves” and “I 
Love Paris” and held the posh cli- 
ents’ attention; finished with com- 
edy treatments of “Blushing Bride” 
and “Sister Kate,” rounding out 
with “Bewitched, Bothered and Be- 
wildered,” all of them wide-eyed 
and facially innocent but sexy in 
physical convolutions and vocal de- 
livery. 

Miss Buchanan sings in nine lan- 


—has been on the tv programs of 
Jack Paar, Steve Allen and Eruie 
Kovacs. In alternate belting out 
and ballad styling, she is a fine 
performer who held the customers 
and had no walkouts, when caught. 
McStay. 


Unit Review 





Jonathan Winters Show 
San Jose, Jan. 24. 

Jorathan Winters; Gateway Sing- | 
ers (4); Virgil Gonsalves Sextet | 
(6); Stagg McMann m.c. Hungry 
i(6); Stagg McMann m.c. hungry 
Montague Productions. $4.50 top; 
San Jose Civic Auditorium. 





Jonathan Winters in his debut in 





the new art form of comedians— 
concert appearances—showed that 
he has a solid boxoffice appeal, is 
a guaranteed crowd pleaser with a) 
built-in following and that he is 
able to work under what, in nor- 
mal show business presentation, ts 
a handicap and do it successfully. 





Winters appears twice in the | 
evening to close both halves of the | 
show. Divertisement is programmed 
like a night club with a master of 
ceremonies and two opening acis 
building up to the star. After a 10- 
minute break the whole thing is 
repeated. The audience thus gets | 
two sets of Winters for the equiva- 
lent of the price of a couple of | 
drinks and a cover. But Winters 
has to play to the same audience 
two sets in a row which means 
there can be no repetition and 
there isn’t. He gives two entirely 
different shows in the first and sec- 
ond half of the concert and the 
audience is perfectly willing to 
stay there all night. 

Winter’s secret is his remarkable 
combination of aural sound effects | 
(his use of the microphone as an 
instrument is incredible), his ex- 
traordinary mobile face and an} 
ear for American regional dialects | 
that is unequalled today. His hu- | 
mor is more universally acceptable 
than any of the current New Com- 
ics with the possible exception of 
Bob Newhart because he ranges | 
the list of mass experiences of the 
U. S. common man—the Army, the | 
gas station, the airport etc., etc, | 
and hits out at all the comic situa- | 
tion inherent in a benign and af- | 
fectionate view of society. Winters | 
claims his world is peopled with | 
clowns and little boys and he pre- 
sents this way .to the obvious de- 
light of the audience. His stand- 
ard bits with Gramma Wickart, the 
baseball pitcher and the flying 
saucers, with which audiences are 
familiar from his tv appearances, 
get an automatic hand. But it is 
with his ever-renewing fund of 
topical, stream - of - consciousness 
humor that the act is fleshed out 
and made solid. The Portuguese 
Pirates, for instance, accounted for 
several very funny bits. New rou- 














tines crop up, too, including one 
on Robin Hood and another on a 
| turtle crossing the Pennsylvania | 
Turnpike. Now Winters has| 
achieved the same status as a com- 
ic that Will Rogers and W. C 
Fields got to—his appearance on 
the stage without saying a word is 
the signal for laughter. 





Opening acts on a show like this 
are up against unbeatable odds. | 


| here 


| Stanza 


The Gateway Singers, who should 
throw out their Lindys-Las Vegas 
humor in a show with a comic if 
not altogether, sing robustly and 
reach the audience with their 
folk dittys. The Gonsalves Sex- 
tet’s modern jazz, while expert, is 
over the heads of this type audi- 
ence. Stagg McMann is a first 
rate m.c. He makes it short and 


sweet and doesn’t try to top the 
fe. 





Gaiety, Ayr 
Ayr, Scotland, Jan. 28. 
Jack Radcliff (with Helen Nor- 

man, Billy Dick, Hollander & Hart, 
Derek Dene & Susan, Ronald Maco- 
naghie, Eve Robins, Arthur Spink, 
Billy Cameron, Pat Ellis, Cherry 
Willoughby Dancers, resident orch 
under Harry Broad. 





Jack Radcliffe, senior Scot com- 
edian, heads this layout with char- 
acter sketches, comedy bits and a 
generally firm emegeing style 
which add up to results. 
Comic, an _ established favorite 
hereabouts, blends humor with 
pathos in the sketches, and has 
useful assistance from Helen Nor- 
man, his longtime foil, and Billy 
Dick. 

Hollander & Hart are mixed duo 
offering a breezy musical turn, he 
with guitar, distaffer with comedy. 
More yocks are for Derek Dene, a 
young 
who is partnered by Susan. 

Song department is in pleasing 
hands of Ronald Maconaghie, bari- 
tone, and soprano Eve Robins, who 
team in songalog of new and old 
faves. An accordion act, by now a 
staple part of any Scot vaude lay- 
out, is provided by teenager. 
Arthur Spink. 

Billy Cameron has devised the 
dances and also takes part him- 
self in terping with Pat Ellis. 
Cherry Willoughby Dancers form 
a shapely line, and Harry Broad 
batons the resident theatre orch. 
Claude Worth stages the overall 
layout, which is well up to stand- 
ards set at this w.k. Scot vaudery. 

Gord. 


Auditions Collapse 


Continued from page 65 














|regular patronage much good. The 


tryouts were dropped. 

Similarly, the Chicago auditions 
held weekly at the Trade Winds 
were suspended two weeks ago in 
a dispute over payments to musi- 
cians for rehearsal time. 

In both the N. Y. and Chi in- 
stances there is talk of returning 
to the “old-style” auditions. In 
New York they used to be held for 
agents and buyers exclusively at 
the Henry Hudson Hotel, and in 
Chicago at. the Hotel Sherman. 

These auditions, open to agents 
and buyers, reviewed the efforts 
of about a dozen acts. They were 
staged professionally under the 
aegis of knowledgeable percenters, 
ae the ‘talent rens thought that 

hey were move effective. Besides, 
the agents didn’t have to buy 
drinks for everyone who dropped 
over to the table. 

Another lesson borne out by the 
dropping of the auditions and 
celebrity nights as well as the re- 
cent collapse of the AGVA pro- 
gram of inducing theatres to take 
on vaude shows is that the union's 
ve" ’ "av -s as lures for 
| new policies will not work. Head- 
liners, long in rebellion at the 
numerous calls made upon their 
services for free, were especially 
|Tesentful of AGVA pressures to 
| have them appear gratis. 

There were many who dropped 
in at the International, who would 
take only a bow and refuse to per- 
form. In the recent attempt to get 
the Hillside Theatre, Jamaica, to 
try a vaude policy, the services of 
Alan King were volunteered by 
the union. A later disagreement 
caused King to cancel. -Thus, with 
the general mishandling of the 
auditions and celebrity nights, and 
the general refusal of names to go 
on gratis, the union's promotion 
programs have had tough sledding. 





DIETRICH’S 66G 

Boston, Jan. 31. 
Dictrich’s show grossed 
the Colonial Theatre 
n a two-week stand which 
ended Saturday (28). 

House took ir $34,000 in the first 
week and $52.000 in the second 
in the face of snowstorm 
and deepfreeze weather. 


Marleue 
$66,000 at 


comedian with potential, } 
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tke Durso Ore 
Aviles Or- 
Latin Quarter 
Rudas Dancers 

















Adolph Green 
Betty Comden 
Ren Cutler Ore. 


Gloria. LeRoy Theo Fanidi Ore 
CHICAGO 
Bive Angel Edgewater Beach 


“Calypso Carnival” 
Olga del Mor 
Dave Bynum 
Camille Yarbrough 
Jamaica Slim 
Tino Perez Ore 
Conrad Hilton 
“Ballads & Blades” 
Jo Marie Roddy 
Willie Kall 
Norm Crider 
Angelito 
Fred Napier 
Morano & Know!es 
Clair Perreau Ore 
Bill Christopher 
Frederick & Gina 
Boulevar-Dears (3) 
Boulevar-Dons 3) 
Orake 
Linda Darnell 
Thomas Hayward 
Jimmy Biece Ore 


Chad Mitchell Trio 
Wes Harrison 
Mattison Trio 
Kenny Black Ore 
Gate of Horn 
Rakhel Hadass 
Don Crawford 
London House 
Dorothy Donegan 3 
Audrey Morris 3 
Eddie Higgins 
Mister Kelly’s 
Jack E. Leonard 
Nancy Wilson 
Marty Rubinstein 
Marx & Frigo 
Paimer House 
Jaye P. Morgan 
Morey Amsterdam 
Ben Arden Orc 
Trade Winds 
Sallie Blair 
Jackie Mason 
Joe Parnello 3 


MIAMI-MIAMI BEACH 


Americana 

Japanese 
Spectacular 

Lou Adler Ore 
Pupi Campo Ore 
Ross Trio 

Carillon 
Lou Walters Rev 
Patti Moore & 

Ben Lessy 
Chiquita & Johnson 
Janine Clsire 
Mons. Choory 
Kayal & Christine 
Can Can Girls 
Jacques Dennet Orc 
hary’s 

Marion MacPertland 
Budd) Lewis 4 
Bobby Fields Trio 
Ken Hewitt Trio 
Iris Reb'y 

Desuville 
Sophie Tucker 





Dick Shawn 

Lobato Dancers 

Ted Shapiro 

Don Rickles 

La Pl+ya Sextet 
Eden Roc 

Ella Fitzgerald 

Dominique 

Hal Loman 3 

Mal Malkin Ore 
Embers 


| Gene Ausiin 


The Whipporwills 
Fontainebleau 
Holiday In Japan 
izumi Yukimura Co 
Jimmy Borges 
Nagata Kings 
Rie Tanuichi 
Haru Tominaga 
Len Dawson Ore 
Varadero Sextet 
Murray Franklin's 
Murray Franklin 


YORK CITY Jackie Heller a 
MUSIC HALL Dandy Bros. Kay Carole Geo. Sawaya Group 
Maria Luisa Zeri Anedda‘s Mandolins | Frankie Hyers Sevilie 
DeMattiamle car | comes Oe ballet | Coartis C “Fillies & Sillies” 
tts Siataceee Rapmend Paige Gre | alte Bernard Nejla Ates 
Saxony Fisher | White 
= Guy Taré 
uy 
7 ee mage Ronnie Leonard 
Dav: The Sabras Lee Martin Orc 
Da Ivory Tower Revue Thunderbird 
uettes aon co — Breen 
Morena & Ann |Camills ‘Christenson | Nezia Is Dick Merrick 
ad pee Jean Sonsieg 
aor Addie sf 
Marie Claire Merle Taylor RENO-TAHOE 
‘eter Crago Joan Corbett " 
atricia_ Smith Warrick Russell |cart'Ravassa” —_| Gallions “a "Ginny 
jon —— o ao Freddy Morgan Gloria Tracy 
SYDNEY Johnny Lockwood | ,,Harrah’s (Tehow — 
wea — Bamberger & Pam | “Adv. — suaeee ie 
Scot nas Kim Siste , rtin 
Lurie Pranks |" |enteos © Pertnee | Tony Paster, |e Race 
rre ‘m: asta na 
= _ pa, i Leighton Noble Ore — Se 
v .. rope Harrah’s (Reno) 
Arnaud Bonnet Hi Ray Anthony rd Ann a sa 
emai Ausizen Williams & Tex Williams vemae Sens 
Peter North Dancing Fountains | Rudy Rodarte Starlets 
Gerdon Wilcock Paula nglands Conley 4 u ae Ge 
Blue (Tahoe) 
Holiday 
Cabaret Bills fh 
Mello Larks Newton Bros. 
Stan Worth Bobby Page 
NEW YORK CITY SAN FRANCISCO 
Basin St. East Harrison & Kossi Blackhawk On the Levee 
Peggy Lee Novelites Cal Tiader Kid Ory Ore 
a ee i= nae emg: Earthquake "i Neve 
rbara Gilbert othea McFarland McGoon's Don Adams 
rtha Wright Ronald Field Turk Murphy Ore Mary Ann McCall 
Woody Allen Jo Lombard: Ore Fairmont Hore Gene Bardoli 5 
Clancy pn F 8 Gestowe Ore ae este é 365 ee. 
imm. on c) onzalez Go 
8 Alice Darr Gay 90's Jackie Gale 
Felicia Sanders Andy Hamon Ray K. Goman Roberto Navarro 
—ta sae tee lee eee 
i n 
Hy Flames . Iris Paul Jackie “Gayle mi Ashtor Dncs 
Jimmie Daniels Bobby Cole 3 Carol Brent Roy Palmer Orc 
Camelot No. 1 Fifth Ave. Freddie Paris ‘urple on 
Bobby Sherwood Evans & Biair Janz W Carol Brent 
Phyllis Dorene Kim Corey Jimmy Smith 3 Jerry Musie 
Val — Joan St. James 
a s. Harry Noble 
Janine Poret Dick Hankinson LOS ANGELES 
A, 3 Roundtable ‘. Ba Box c 
r ossy Dukes of Dixielan 
Dick Marta Cootie Williams Ore | pully Gray Rev i, a 
Elemer Horvath Rinat Sama a ae Billy Regis Ore 
Chateau Madrid Sara Avani Sia Sao ves cutté te 
Watusi Trio Baduch & Ovadéia “Les Corps 60 pa - yes 
El Canay 6 Kovesh & Mizrachie Paree” su ~~, 
-—- aa One } ed vir Barbara Helier State — 
Sunny Gargute. po - = Be Ivan Lane Orc @ Jerry Lester 
Ellis & Winters Savoy Hiliten Belle — Gietia Grey 
Johnny D’Arc Gunnar Hansen Ore Robi: 4 ommy Oliver Trie 
Paul Shelley Ore | Chas. Holden Ore | ¢ ; Galle ros. Statier tote 
Frank Marti Ore Ray Hartley :~ n pd ymates of ‘61 
Embers Town & Country | ,. poe reve nee Ennis Ore 
Jonah Jones Jewe! Box Revue F Anka Ye Little Club 
4 Lee Evans Ned Harvey Ore ‘our Step Bros. -| Tune Jesters 
Joan Bishop Martinez Ore Dot Dorben Dncrs | Joe Felix Due 
Hotel New Yorker | Upstairs / fairs | Matty Ore ' Joey Silva 
— Saunders Ore =. cae . 
ordon Conne! 
“Hotel Pierre Gerry Matthews LAS VEGAS 
Rosalinda ennan b E 
Jimmy Carrell - w Andy — 1a — —” 
orna Cenicers oy 
Wilbur Evans Cart Norman a —_ ke. a de Ma 
Randy Kraft ese ae . “4 Carlton Hayes Ore | Robert Clary 
Eileen Shawier Siam Stewa' Michael Kent Duke Eili 
Stanley Melba Ore | William Roy Dave Apollon Napetn-Seoes © 
40° Motel Plaza ™ Viennese U Mit Herth Jaek Cathcart Ore 
el Plaza 
Constance Towers Eleanor LaForge Henri fom 3 
Ted Straeter. Ore — nad ee Johnny Mathis 
© jn — Harold Sandler — pe Somme 5 
ny rien di 
Veal tome Joa Crevet are “ay aoe Te 
H Roosevelt Village Barn He gg ee racters 
Guy Lembardo Orc | Jack Wallace ear AF. ogers 
Hotel St. Regis Johnny King mA ie Ore + cet 
Marti Stevens Carol Ritz Cortes 
Piute Pete Joe Cappo Joey Bishop 
Milt Shaw Ore s - aye 
Walter Kay Ore Rill Cimier — tron cfg 
international Lon Herold Ore anjo Aces anny F pas 
Myron Cohen Ptmny H Teseee ré —. bare Trio Copa os 
B Sis. secr ‘o 
a Sellen Line Jimmy Raney 4 Jack Carter Antonio Morelli Ore 
M Waldorf-Astoria Jane Froman 


Sarah Vaughan 


Barry Ashton Dners | J Cash 
Edi Domingo Mer'e. Travis 
N. Brandwynne Ore 
Fremont Hote Hank Henry 
Joe King Zaniacs Kaye 
Fabulous Jets Red Marshall 
Cousins Doanrv Jacobs 
Newton Bros. Charlie Teagardes 
Goiden Nugeet ri Ps 
Lee & Faye May- Don Santora 
nard Geo. Kedman Ore 
Sons of Gold’n Wat Stardust 
Hacienda Lido De Paris 
Four Tunes Billy Daniels 
Johnny Olena Dick Contino 
Kevnotes Roberta Linn 
Cathy Ryan Hawaiian Revue 
Mint Thunderbira 
Arthur Ellen “Scandals on Ice” 
Skeets Minton Dorothy Shay 
Cooper Sisters Paul Desmond 
Hoyt Henry Ore Garwood Van Ore 
Neveda Club Jerry Stewart 
Vido Musso Strines 
Little Red Peter Hank Duo 
Sally Korby Tropiczna 
Johnny Paul Folies Bergere 
Mark Hall Marthe Errolie 


Bernard Bros. 
Lily Niagara 
Florence-Frederie 
Dancers 
Jerry Colonna 


New Frontier 
“Around The World 
In Sexty Minutes” 
Arlene Horris 
Bert Gordon 








Troupers Having a Ball 


The Troupers, femme counter- 
part of the Friars, will fete Lu- 
cille Ball as “Trouper of the Year” 
at their annual dinner and show 
being held at the Latin Quarter, 
N. Y., March 19. Org takes over 
the cafe for the evening. Miss Ball 
— appearing in “Wild- 
vat. 

Proceeds go to the Trouvers’ 
Pavilion at the Jewish Memorial 
Hospital, N. Y.; which is main- 
tained for the benefit of children 





of indigent performers. 
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International, N.Y. 
Myron Cohen, Barry Sisters (2) 
with Dean Sheldon; Boots McKen- 
na Line, Mike Durso & Aviles 
Orchs; $6 minimum. 





The combination of Myron 
Cohen and the Barry Sisters has 
been one of the most successful 
— in the history of this Jack 

ilverman spot. The way business 
is going, it looks like it will re- 
main one of the recurring cards 
on the Stem. Biz at the opening 
was the biggest of the year ,and 
reservations indicate a new high 
level of prosperity for this cafe. 

The reason for the boxoffice af- 
fluence is obvious. The session is 
loaded with entertainment, despite 
the obvious need for cuts. On the 
initial hearing, the layout ran a 
course of more than two hours, 
which takes in a lot of overtime. 

Cohen remains one of the top 
storytellers of this day. Despite 
the apparent difficulty of getting 
new yarns, he comes up with an 
emazing quota of fresh stuff. He 
mixes the veterans in the reper- 
toire with the newcomers so that 
once he gets the customers roll- 
ing, he sustains this atmosphere 
with assurance. 

Cohen is a gracious entertainer, 
whose dialectics never seem to an- 
tagonize any group. His material is 
predominantly in the Yiddish vein, 
yet with only a change of accent 
it can be Hibernian or Swahili. 
His stories have universal ele- 
ments with a focal point that is 
essentially humanitarian and hum- 
orous. On the opening session, he 
was on for an hour. 

The Barry Sisters ooze profes- 
sionalism. The singers know their 
objective and pursue it until the 
goal is reached. The pair are mod- 
ishly gowned, have both the phys- 
ical attributes and the vocal punch 
that enhances them with the audi- 
ence. They also have a high polish, 
with an accent on novelty and 
rhythm tunes. 

They have Dean Sheldon at the 
conga drums to give them added 
drive in a session that makes more 
than its applause quota. The Bar- 
rys reach their peak before they 


get off, but a slight reroutining 
would rectify this 
The Boots McKenna line rou- 


tines are holdovers for this show, 
and could have been scissored to 
eid the pace of the overall session. 
Mike Durso’s orch provides grade 
A backing. Jose. 


Beverly Hills, Ciney 
Cincinnati, Jan 27. 
Arthur Lee Simpkins, Lucille & 
Eddie Roberts, Moro-Landis Danc- 
ers (9) with Jimmy O’Shaun, 
Gardner Benctlict Orch (10), Jim- 
my Wilber Trio, Larry Vincent; 
$3-$4 minimum, $1-$1.50 cover. 





Varied vocals of Arthur Lee 
Simpkins and mental wizardry of 
Lucille & Eddie Roberts enrich 
this Kentucky swankery’s current 
cabaret fare with mirth and mys- 
tery. Both acts are faves, the 
starrer in for his 15th consecutive 
annual outing, and the Roberts 
team a less frequent returner. 
With the location talent they put 
together a 70-minute rouser in this 
off-attendance season. 

The Simpkins high quality tenor, 
stage presence and expert leveling 
of stand and traveling mike readily 
sell his recital of standards, semi- 
classical, spiritiual, pop and oper- 
atic tunes. Repertoire clicks at 
opening supper show included 
“Granada,” “Personality,” “Bird of 
Happiness,” “Never Walk Alone,” 
“La Donna Mobile” and Irish and 
Scottish ditties. He leaves ’em 
hungry after 35 minutes. 

The Roberts, season a mystify- 
ing 18-minute turn with lotsa 
chuckles. He mingles with tablers 
and gets answers pronto from 
blindfolded Lucille on stage of 
Names, membership cards, cur- 
rency numbers, birth dates and 
what have you coming his way. 

The Moro-Landis line, featuring 
Rene de Haven, and with new- 
comer Jimmy O’Shaun as produc- 
tion singer, sandwich the proceed- 
ings with hotsy routines 

Billy de Wolfe and Jill Corey 
are due Feb. 10. Koll. 


Eden Roe, Miami Beach 
Miami Beach, Jan. 28. 

Ella Fitzgerald, Dominique, Hal 
Loman Dancers, Mal Malkin Orch; 
$5-$7.50 minimum. 

Two winters ago Ella Fitzgerald 
played her first Miami date at this 
posh inn’s Cafe Pompeii as an 
“added attraction” to Joe E. Lewis. 
She’s back now as topliner, and 
proof positive of her growth as a 
cafe draw is being black-inked in 


current stand at a time when the 
“season” is just beginning to pick 
up but not in any strong terms for 
most of the nitery circuit. She 
packed them in opening night; 
what tabbed her definite draw 
power was the heavy load of the 
older, moneyed set in the big 
throng. 

Miss Fitzgerald eould do no 
wrong. Obviously nervous at: walk 
on, she was soon big-mitted into 
the assured song-stylist with the 
brilliant-making bent. The pro- 
gressive reaction build followed, 
the response soon touching on 
show-stop with every tune pur- 
veyed. Accomped by her own 
quartet ably abetted by Mal Mal- 
kin’s orch, she is on for over forty 
minutes, unspooling every cleffing 
she’s been identified with, adding 
new color and nuances to others 
and finally, sending the normally 
staid, seen-it-all attendees 
frenzied applause that make it all 
seem like a Newport or like jazz 
festival. She has to beg off. 

Supporting show sets a _ fast 
warmup pace, first with the terp 
combo of two gorgeous blonde 
femmes and Hal Loman. Familigrs 
in this room, they off to strong 
appreciation thanks to inventive 
“theme” routines that has them 
working solo, duo and as a whirl- 


modern patterns. Dominique, an- 
other standard act on the circuit, 
works fast and furious at his 
quicker-than-the-eye trickery. The 
piekpocket from Paree 
over his liftings around the tables 
then entices onstage, a half-dozen 
or more male “assistant”? to howl 
up auditors with his hot-seat bit, 
watch, tie-and-belt liftings, then 
finally, the removal of undershirt 
from his final unsuspecting quarry. 
Due Thursday (2), Tony Martin, 
Gary Morton and the George 
Tapps Dancers. Lary. 


Riverside, Reno 
Reno, Jan. 26. 
Billy Eckstine, Treniers (8), Jo 
Ann Jordan Trio, Braman & Leon- 
ard, Riverside Orch (7); no cover 
or minimum. 





| With this booking, 
had made a big change in the show 
policy of the intimate Riviera 


|Room. New format calls for con- | 


|tinuous entertainment from the 
| dinner show until the wee hours 
;with the headliner taking three 
turns at the mike. Policy is in con- 
jtrast to the two-shows-per-night 
| the hostelry has offered for the last 
12 years. And beginning with cur- 
rent stint the familiar Starlets (the 


eight dancing gals under the helm | 


|of George Moro) are missing from 
|the scene, and the house orch 
| (backing only the hea@liner in this 
; booking) has been pared to seven 
| instead of the 10 usually used. 

| Early response indicates the new 
policy could become an easy habit 
| with the local nitery set, what with 


| the absence of a cover making for | 


| better turnover through the eve- 


| ning, and the continuious shows 


| almost an eight-hour period, 
Eckstine, always~strong in this 


room, upholds his. rep this turn | 


with the same smooth, authorita- 
tive styling. He mixes the titles 
well, includes a bit of novelty and 
|again demonstrates that can't-miss 
| demeanor with stage-siders. Work- 
| ing most of the 30 minutes with 
| traveling mike, he makes it almost 
| a living room affair. He scores with 
| The Treniers prove to be versa- 


| tile, frenetic group. They are long | 
{on enthusiasm, but match it with | 


|talent. Combining vocal with in- 
strumental, they romp through such 
as “Hi Yo Silver,” “I Really Got 
The Blues,” and “No Teardrops To- 
night.” Each of the eight is given 
|chance for solo work, and they 
handle it nicely. 

The Jo Ann Jordan Trio (plus 


two) have worked this room as fill- | 


ins in the past. With Miss Jordan 
on vocals and comedy, Peter Rub- 
mall on bass and comedy, and 
Kenny Armstrong (spouse to Miss 
|Jordan) on piano and_ vocals, 
threesome presents good variety. 
| There's talent on both the comedics 
and the straight stuff. Miss Jordan 
comes across strongly on the fun 
things in tandem with Rubman, 
and also rates okay mention on the 
solo vocaling. 

Bob Braman and Dave Leonard, 


stint come across with some class 
|material. Full turn has more stag- 


tinuity. Two could well become 
strong 
rooms. 

New lineup set for Feb. 9. 





Long. 


into | 


wind threesome delineating tricky | 


spreads | 


Bill , Miller | 


| making full use of the room for | 


also a Riverside regular for this | 


ing than in past, and slicker con- | 


Fairment, San Francisee 
San Francisco, Jan 26. 
Joe E. Lewis with Austin Mack, 
Ernie Heckscher Orch (11); $2.50- 
$3 cover. 


Joe E. Lewis packed the Fair- 
mont’s big Venetian Room ard 
kept the crowd howling for 57 
minutes—the length of his turn. 

Comic is a case in point regard- 
ing style. His material is generally 
good, usually topical and occa- 
sionally blue, but it is his man- 
nerisms, his timing (even when he 
muffs a line he tops himhelf with 
a recovery line) and, above all, his 
beautifully ebullient personality 
which put Lewis in the very top 
rank of American laugh-getters. 
He rambles all over the face of 
current America—politics, racism, 
“sick” comics, films, Las Vegas, 
|} almost any topic and any person- 
| ality—but the monolog is strung 
together with such ease and such 
innate good taste that Lewis is 
never offensive, even with his 
bluest material. And, of course, 
certain “trademarked” manner- 
isms, the most famous of which 
must be his “post time,” add grace 
notes of empathetic charm to his 
work. , 

As ever, he plays off his long- 
| time pianist, Austin Mack, against 
the band (Ernie. Heckscher’s, in 
this case) and against certain pals 
in the audience (mostly ex-ball- 
player Lefty O’Doul in this case). 
The whole thing must be counted 
as a great tour de force, for people 
who have seen Lewis dozens of 
times come back for more, cheer- 
ing. This was the case in this date, 
and it is enough to bring a broad 
grin to Fairmont boss Dick Swig’s 
face for the remainder of Lewis’ 
run, through Feb. 15. Stef. 





Dunes, Las Vegas 
Las Vegas, Jan. 26 

“A Night At Minsky’s,” starring 
Johnnie. Ray. With Davis & Reese, 
Larry Griswold, Shelia Cass, Lester 
James, Sandra Dale, Girl Dancers 
He Boy Dancers (4), Showgirls 
| 





(5), Nudes (9), Bill Reddie Orch 
| (13); produced by Harold Minsky; 
choreography, Ron Lewis; original 
music, Bill Reddia; sets, Franktin 
| Swig; lighting, Fred Tabor; stage 
| direction, Edward F. Lynch; $4 
minimum, 





Johnnie Ray headlines “A Night 
at Minsky’s” in the Arabian Room, 
where the on again-off again bras 
are off again (they were on during 
the just-closed Jayne Mansfield 
show). Sobbing singer, with his 
humbleness that looks rehearsed, 
and his stylized vocal trickery, 
| scores as usual as a novelty attrac- 
| tion. 
| Despite Ray’s recent* 10-month 
illness, his distinctive versions of 
|‘‘Walking My Baby,” “Such a 
| Night” and the trademark “Cry,” 
|}among other offerings, seem to 
| come across better than ever. 
| Pepper Davis & Tony Reese, 
|longtime faves here, top them- 
| selves in their current turn. Hand- 
some singing straightman Reese 
| blends neatly with the boisterous 
comedy of Davis. A very funny 
skit about a rocketry doctor, and 
| other new material registered big 
yocks for the team on opening 
night, when the audience begged 
for more than the allotted 18 
minutes. 


| Larry Griswold returns for this 
| one, getting laughs and gasps with 

his frightening falls in his diving 
| board-trampoline act. 

Special credit for this well-bal- 
| anced show should go to choreog- 
|rapher Ron Lewis, whose refresh- 

ing ideas splash the stage with a 

colorful, spritely and precisioned 
romp. The original music by 
maestro Bill Reddie, whose orch 
13) backstops the festivities, is a 
strong plus factor. 

Sandra Dale does an exciting 
bra-less terp; the prvduction sing- 
ers, Sheila Cass and Lester James 
are outstanding—which is unusual 
| for a show of this type. Miss Cass, 
| with her beauty and facial anima- 

tion, has potent eye as well as ear 
| appeal. 

Show, produced by Harold 
Minsky, is in for four weeks. 

Duke. 


a 


Drake Hotel. Chi 
| Chicago, Jan. 27. 
Linda Darnell, Thomas Hayward 
(with Bobby Kroll), Jimmy Blade 
Orch (6); $2 cover. 





Installing Linda Darnell into 


her current format and material 
jprovide. Even so, expectably, she 


is a potent attraction for the tails- 
and-velvet emporia, and click trade 
(after a jampacked opener) is in- 
dicated at the Camellia House for 
her three-week stay. 

Star makes no pretense at song, 
the quota of genuine vocals being 
hand entirely by operatic tenor 
Thomas Hayward, who pours out 
a longhair fave plus a few lighter 
lyrics. Rest of turn is a bland, spe- 
cial-scripted affair pegged to Miss 
Darnell’s cabaret initiation (“I'm 
Learning”), which idiom is best 
suited to her, and similar coy car- 
ryings-on. It amounts basically to 
verse dialog for the pair, and is 
corny and arch for most part. 

Session winds with a very syrupy 
Golden Rule-themed bit recited by 
Miss Darnell that’s a bit too much 
for jaded nightlifers to swallow. 
Some of the material, moreover, is 
rather indelicate, including, in ref- 
erence to star’s mixed ancestry, 
label of ‘“‘spic-mick.” 

One remedy is for sharper lines 
But more fundamental revisions 
look in order. Since Miss Darnell 
is not projected as a singer act 
might have advantaged itself of 
her thespic background, perhaps 
via some blackout-type parodies of 
cinematics. 

There are, too, any number of 
sock tunes from the Broadway 
stage that don’t require trained 
vocalisthenics, and some of these 
might have been employed on the 
auditors, either in straight belting 
fashion or facetiously. As it stands, 
in short, act needs a chic tone, an 
orientation away from the coyness 
and over-baked premise. 

Miss Darnell, it should be noted, 
is still very much the glamorous 
image of her screen projections, 
and handles herself with poise and 
prepossessing manner Her conduc- 
tor-arranger is circuit vet Bobby 
Kroll, and Jimmy Blade’s crew re- 
sponded with its usual virtuosity. 

Next. Enzo Stuarti, Feb. -? 

it. 


Mister Kelly’s. Chi. 
Chicago, Jan. 23. 
Jack E. Leonard, Nancy Wilson, 
Marty Rubenstein Trio; $2.50 cover. 





Albeit a consistent success, this 
chic Rush St. chophouse actually 
counts but a handful of headliners 
who shoe-horn the customers. Jack 
E. Leonard is one of these b.o. 
blisterers, and on his first playback 
looks to duplicate the criginal 
jampacking that reputedly notched 
a house record. 

His ability to pull the spenders 

is further remarkable for the 
weather he’s done it in—near zero 
for the latest opener (23), and a 
| raging snowstorm on his previous 
| firstnight. 
This time he’s paired with sepia 
| thrush Nancy Wilson, a looker with 
considerable vocability now getting 
the Capito] label buildup. She’s 
covered in New Acts. 

Contrasted to the cutdoor clime, 
Leonard's hotsy palaver sizzled for 
loud payoff. It’s the finest flattery 
that his brand of standup funster- 
ing has spawned the usual imita- 
tors; but if he’s aped, he’s not yet 
topped, and the jampacked teeup 
session was a dandy tour de force 
demo in how to leave ‘em laughing. 

His barbsmanship and gamey 
two-liners make for a yes-no for- 
mula. But Leonard easily charms 
the verdict to his favor by laying 
off the venom and so-called taboo 
topics. Sex, as he knows, is every- 
body’s dish. Pit 





Thunderbird, Las Vegas 


(FOLLOW-UP) 
Las Vegas, Jan. 27. 

Billy Gray, too long absent from 
jthe Strip, is a welcome returnee, 
the newest headliner of Marty 
| Hicks’ marathon “Scandals On 
\Iece.” Frosty portion of show re- 
|mains intact, with Gray gracefully 
| sandwiched in between production 
numbers. 

On opening night, the comic did 
/50 minutes at the first show, 35 the 
second, and will level to 40 for 
jfuture turns. Gray’s popularity 
here is summed up by the many 
jremarks to maitre d’ Louis Saldi- 
na: “He wasn’t on long enough.” 

Gray, who resembles a young 
Winston Churchill, has a_ socko 
standup monolog punctuated with 
|very funny songology. He gets 
‘especially hefty yocks with his 
gambling lyrics to “The Man That 
| Got Away,” and a nifty credit card 
|spoof. His gag line is flexible, tail- 
'ored 





for individual audiences. 


in for four frames with options. 
Duke. 


Trade Winds, Chi 
Chicago, Jan. 25. 
Sallie Blair, Jackie Mason, Joe 
Parnello Trio; $2.50 cover. 





Paired for the usual fortnight 
booking here, flashy songster Sallie 
Blair and comic Jackie Mason mam 
age a satisfying layout, but one 
that seems insufficient of stature 
for strong draw and_ further 
hindered by current cold snap. 
Opener (25), in fact, was well 
under capacity. Against the spaces, 
of course, it was that much tough- 
er for show to catch fire. 

Miss Blair is a finger-snapping 
belter with an attractive tune as- 
sortment, mostly vintage stuff. It's 
upbeat songology with animation, 
and she displays it to good interest. 
Firstnighters, however, got only 
some 15 minutes worth, which 
seemed too sparing a performance. 

Also, while doubtless the gents 
dug her curvy form in a tight 
gown, the garment so shackled her 
lower extremities that she might 
as well have been chained to the 
mike. Hence, she didn't really un- 
cork. 

Jackie Mason is a clever little 
guy with some good material, but 
nothing that a few fresher prem- 
ises wouldn't improve. He's a re- 
minder of Joey Bishop in some 
ways—per his deadpanned throw- 
aways, ringsider needles, the mock 
downplay of himself, etc. He tosses 
in a few click celeb takeoffs, but 
essentially the act is a string of 
absurd jokes, many of them amus- 
ing. 

Showbacking by Joe Parnello’s 
crew is tip-top, as usual. 

Billy Daniels and Bobbi Baker 
are in Feb. 8. Pit, 


Latin Quarter. N.Y. 
(FOLLOWUP) 

The longrunning Latin Quarter 
show has had its headliners 
changed without altering the basic 
speed and lines of this elaborate 
layout. The revue, “Vive La 
Femmes” is still fresh enough not 
to warrant the use of established 
headliners and still sufficiently 
strong to focus attention on upcom- 
ing talent. 

The Novelites (3) are youngish 
vets on the nitery circuit, although 
strangers to New York. They have 
developed into probably the best of 
the zany instrumental trios. Their 
comédy is well-developed and 
scores importantly. It’s based on 
characterization and situation and 
has a high degree of vitality. 

The trio is extremely active, and 
sometimes they provide some fran- 
tic movement. However, much of 
their motion is purposeful being 
grounded in recognizable comedic 
situations. Musically, they shape 
up well with the accordion, guitar 
and bass and vocals come off well. 
They score laughs virtually at will 
and in a manner that reaches the 
remote areas of this kingsized 
room. 

Other replacement act on the 
bill is Wells & The Four Fays, the 
vet tumbling turn, which scorgs in 
its usual manner. There is a slight 
conflict with the Rudas Dancers 
doing a lot of similar kind of acro 
work, but spacing of the turns 
nearly eliminates the overlap. 

Rest of the bill holds up well 
with Harrison & Kossi showing up 
okay in the ballroom dept. on the 
floor and on ice; the Metropolitan 
Sextet warbles operatic faves. With 
Gloria LeRoy and Dorothea Mac- 
Farland scoring in the dance and 
song sections respectively. Per 
usual, Jo Lomberdi gives a solid 
base to the show with the orches- 
tral backing. Jose. 





‘Steunben’s, Boston 
Boston, Jan. 19. 
Freddie Barber, Lawrence & Car- 
roll, Don Dennis, Tony Brune Orch 
(5); $2.50 minimum. 





Freddie Barber, the rotund and 
amiable mimic, comes back to this 
room where he is a fave through 
his tour with Boston-based Sam 
Snyder’s Water Follies. Barber un- 
veils some new impressions, among 
them JFK, and ravels off a politico 
group winding up with Russian big- 
wigs with a harangue as Mr. K, 
| He's ahead all the way with the 
|new material and runs a peppy 30 

minute routine in which he does 
the Hollywood group in crisp stvle 
| Lawrence & Carroll, slick terp 
team in first turn in this room, pull 
|off some of the most terrifico 
| holds, lifts and spins seen here in 
la long time. Don Dennis solos in a 





contenders for the better supperclub orbit wasn’t a bad idea, |Strong assistance is piven by 88er | singing stint embracing “Camelot,” 
but she needs a better chance than |Bob Bailey for the Gray session, “Lucky Me,” and 


“Wonder Who's 
Kissing Her Now” in fine style fet 
big returns. Guy. 
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Shows on Broadway 


Octoreon 
Phoenix Theatre (T. Edward Hamble- 
ton, maneging director; Stuart Vaughan. 
artistic director) wal of five-act 
(eight scenes. two intermissions) Grama by 


Dien Boucicault. Staged by Stuart 
Vv n; settnes and costumes, Peter 
Wingate; lighting. ey; musical 
and choral effect Lee 


fernan, Robert Blackburn, P. J. ° 
Ray Reinhardt. ned Jan. ry 6l. at 


Ope 
~ Phoenix Theatre, N.¥.; oS teens 
Old Pete ve bah s'eene le 
Dido Sidi ek ~ Vinnette Carrell 
Other Slaves ........... 


Kadis. 
Shaunellle Perry, Beverly Todd, 
Fran Bennett, Caryl 
n 


Warre rh a at 
Slave Children arlos Gar elicie, 
- : Lee Perry 


nzie FPelicie, Greene. 
Sharon illia c 
George Peyton....... «Robert Blackburn 
Mrs. Peyton Henritre 
— Seudder 





persuasive as @ faithful old slave, 

Bette Henritze is acceptably solemn 

as the late plantation owner's 

widow and Vinnette Carroll is 

— in the bit role of @ trusted 
ave. 

Peter Wingate’s scenery, some of 
which is apparently in the style of 
the period, is interesting, although 
the corner of the plantation home 
doesn’t suggest traditional south- 
ern architecture. His costumes are 
theatrically convincing. Joan Lar- 
key’s complicated lighting is ef- 


‘}fective and the musical effects by 


Lee Hoiby and Jared Reed rely 
mostly on Negro spiritual — 
obe. 





The G 
N. Y¥. City Center Gultus Rudel. 
ducer) presentation of Gilbert & Sullivan 


oe Alan. Weems | cht opera. Staged wy Dorothy Raedler: 
bs a a a niide axonal yang Reed and costumes, Kd Wittstein: 7 — 
yee a Kepros “si 
Sales Thibodeaux... Ted van Griethuysen a Evelyn Sachs 
Harmonica Soloist ..... Alan Sei + etster 


As a museum piece, which is how 
the Phoenix Theatre is presenting 


it, “The Octoroon” fs an interest- {Te 


ing show. For sociologists and well 
as students of drama, it merits at- 
tention. For regular-run revival, 
however, it's dubious boxoffice, and 
there may be e question how suit- 
able it would be for unsophisticated 
audiences, particularly where some 
of its questionable assumptions 
might be taken seriously. 

“The Octoroon” is Dion Bouci- 
cault’s melodrama hit of the 1859- 
60 season, revived by the Phoenix 
as the final item of its subscription 
season and p in as 
one of the offerings in the reper- 
tory series managing ‘ector 
Edward Hambleton plans for the 
windup of the theatre year. The 
Phoenix acting company has been 
expanded for the production. 


Where the contemporary theatre 
leans toward mental and emotional 
illness, dope addiction and sex per- 
version as shock material, meller 
experts of a century ago used the 
more primitive audience-rousers 
such as cold-blooded , arson, 
knife fights to the death and that 
old-faithful passion-igniter, mis- 
cegenation. “ Octorcon” has 
more hokum violence than televi- 
sion wrestling. 

Just as “The World of Suzie 
Wong” uses an Oriental charmer 
for added romantic touch, Bouci- 
cault’s title character in the ille- 
gitimate daughter of a revered 
plantation owner and devoted slave 
woman. She is, natch, not only 
beautiful, but intelligent, warm- 
hearted, modest, loyali—a truly 
noble soul. Although she loves the 
handsome hero, she takes her own 
life rather than bring “shame” on 
~ white family that bas reared 

er. 

It’s easy to see how audiences 
on the eve of the Civil War must 
have been stirred by the play, 
which managed to present both 
slaves and slave-holders as nature's 
noblemen and have ail the villainy 
cooked up by a knavish Yankee 
interloper whe has taken advantage 
of the innocent old owner to gain 
a mortgage on the Louisiana plan- 
tation. This villain reveals his ven-¢ 
omous streak by abusing a playful 
Negro lad and a harmless Indian, 
and he plots a fate worse than 
death for the helpless heroine by 
buying her at the slave auction. 


Stuart Vaughan has staged the 
show “straight,” even to the ex- 
tent of including the groupings and 
scenery-chewing of a century ago. 
After what seemed to be prelimin- 
ary uncertainty, the Phoenix open- 
ing-night subscribers responded 
with hisses for the villain, laughter 
for some of the more resounding 
flights of rhetoric, in one instance 
honestly-inspired applause and, at 
several points the tribute of hushed 
attention. 

In general, the performance is 
excellent. Juliet Randall is fine in 
the title role, giving a serious and 
moving portrayal even in several 
of the mawkishly emotional scenes, 
with lines that must be almost im- 
possible to read with a straight 
face. John Heffernan sneers and 
snaris and stalks about in a cari- 
cature of tv bad guys, presumably 
according to director Vaughan’s 
instructions. 

Franklin Cover is amusing as @ 
plantation manager given to pur- 
ple-prose sentiments, Gerry Jedd 
is believable as a not-quite-bright 
southern belle who’s willing to take 
the hero on the rebound, Robert 
Blackburn is properly serious as 
the handsome young heir, Ray 
Steinhardt is imposing as the 
avenging Indian, P. J. Sidney is 





Inez be eckint tres -...-. Gladys Kriese 
Gondeliers: William Metcalf, Mayrice 
Stern, Norman an. 
Maidens: Doris Yarick, Sephin Steffan. 
Beverly Evans. 


This is the finest production of 
the City Center series of four Gil- 
bert & Sullivan works, 
last year, continued now, and 
planned as future bread-and-but- 
ter. Diction remains a challenge to 
further improvement in the chorus 
under William Jonson, and occa- 
sionally among the principals 

Dorothy Raedier; but that 





under 
is a counsel of perfection in the 


T.| wake of a generally excellent im- 
pressi 


on. 

“Gondoliers” has more than the 
average number of principal sing- 
ers, 10, and provides all but two 
with a great deal of opportunity. 
Evidence of both care and sound 
judement in casting insure the 
solid fourdation of seasoned talent. 
Combined with the fresh and color- 
ful costumes of Ed Wittstein and 
his two sets, one in Venice and 
ane in the mvthical kingdem, both 
worked on the tilted stage, the 
a impact steadily intensi- 

es. 


Norman Kelley, of the Metro- 


Politan Opera roster, as the Duke ; 


of Plaza-Toro starts great and gets 
better. It’s the sort of shimmering 
performance which, were this a 
regular Broadway show, would 
have his name up in lights the next 
night. Kelley’s flair for acting has 
been noted here both at City Cen- 
ter and at the Met. This may well 
be his most splendid interpreta- 


tion. It has the dazzle and power Biff 


of a 30-carat diamond. 

His makeup and _ costuming, 
lacy, kerchiefy, eyeshadowed, are 
delicious and {llustrate the maxim 
about infinite attention to detail 
being the essence of theatrical 
artistry. All due credit, of course, 
to Sir William Gilbert's tyrics, 
etched in durable acid when this 
effete Spanish grandee parades, 
struts and plays the mannered 
male bitch. 

Kelley receives the right witty 
response from his duchess (Evelyn 
Sachs), who sinks her lyrical teeth 
into the deadly double entendre of 
how she forced herself, as a bride, 
to love this man because, after all, 
he was a duke. Segments of the 
Kelley-Sachs stage business and 
lyrics could practically be lifted 
intact and presented in a cafe. It's 
an astonishing display for a reper- 
tory company with constant finan- 
cial problems to offer anything so 
topflight in high-style hokum. 

George Gaynes as the Grand 
Inquisitor is, in his own separate 
idiom, another shining light. His 
projection of diction in a decep- 
tively quiet tone hallmarks high 
professionalism. It is even pessible 
to argue that the way he picked 
up several lapses of lyrical mem- 
ory under full spotlight, without 
any visible sign of becoming de- 
moralized by his own fluffs, be- 
speaks truly superb stage presence. 

Of the other principals, all ex- 
hibit “authority” so that charac- 
terization, timing and vocalization 
keep the show alive and buoyant. 
John Alexander and Richard 
Fredricks as the gondolier-kings 
work together with effective twin- 
manshiv, each individually compe- 
tent vet always within the require- 
ments of the book. Their brides 
are agreeably impersonated and 
sung by Janet Pavek and Cecilia 
Ward. 

The romance which hinges upon 





{Continued on page 74) 





ee ° ». 
Says Critics Didn't Cite | 
4 . | ed 
Gladiola’ in ‘Show Girl’ 
New York. 
Editor, VARIETY: 

Either our crities are too new, 
teo old, or too indifferent, but 
Charlie Gaynor pulled a neat one 
in “Show Girl.” While it may be 
of interest only to histerfans, had 


any of the critics noticed it am | #t#ns¢ 


sure they would have mentioned 
it 


‘In the number centrasting musi- 
cals of the 20’s and those of today, 


the 20's segment was “The Giladiola = 
GirL” Perhaps the ciub sandwich | at the 


treatment threw ‘em, but it is 
significant sinee both author and 
star made notable impressions on 
the first take. When “The Boy 
Friend” opened we were reminded 


Kiaau 
that we should have seen Carol | matia 
Channing as “The Gladiola GirL” | Kamaki 


Now that we finally have a rerun, 


why not tell the unfortunates all | Isabel 


about it? We believe they should, 





too. 
Walt Rigdon. 
London Bits 
London, Jan. 31. 
John Clements, Constance Cum- 


mings, Donald Sinden and Paul 
Rogers start rehearsing Monday (6) 
for “J. B.” by U. poet-play 
wright, Archibald 
opens March 7 at Brighton. 
Halsey Raines is looking for tal- 
ent for an intimate revue he plans 
for Londen. 


Patricia Lambert has landed the |J2ck 


Tole of leading lady to Van John- 
som in the forthcoming “The Mu- 
sic Man.” 

Ethel Linder Reimer is paging 
Tony Britton for 
“Cherchez La Femme,” 
for the West End in May. 

Next at the Mermaid will be 
Bernard Miles in Ibsen's “John 
= Borkman,” opening Feb. 

Life in a submarine fictilla at 
Valetta is the theme of Amthony 
Kimmins’ next play, “The Angry 
Deep,” to be presented by Stephen 
Mitchell and Kenneth Mere in the 
West End next month. 

Pat Kirkwood and Hubert Gregg 
open Feb. 16 at the Phoenix in 
Philip King’s “Pools Paradise.” 
Arthur Watkyn’s “The Geese Are 
Getting Fat” closed at the theatre 
last Saturday (28). 

The Art Buchwald revue, “The 
Art Of Living,” folds at the Cri- 
terion next Saturday (4) after a 
six-month run. 

There'll be eight members of the 
original Yank cast when Jack Gel- 
ber’s off-Broadway play, “The Con- 
nection,” bows Feb. 22 at the Duke 
of York’s. 

Jeannie Carson and her husband, 
MoeGuire, will star in a revival 
of ‘“Finian’s Rainbow,” which they 
did in New York last spring. 

Marvin Kane is complaining of 
Joan Littleweod’s staging of his 
play, “We're Just Not Practical.” 
The author claims she ruined it 
and he wasn't consulted. 

Laurence Harvey returns to the 
London stage April 19 in Jean-Paul 
Sartre’s “Les Sequestres d’Altona,” 
at the Royal Court. 

“The Devils” by Jehn Whiting, 
the Stratford Memorial Theatre's 
production, has been postponed 
from Feb. 15 till Feb. 20 at the 
Aldwych. 

Tennent's will present Margaret 
Leighten in a limited engagement 
of Ibsen’s “The Lady From The 
Sea” at the Queen’s, opening 
March 13. Vanessa Redgrave, Es- 
mend Knight and John Neville are 
also cast. 


Cast Placements 


BROADWAY 

“Camelet”: Jack Dabdoub (surc- 
ceeding Bruce Yarnell), Paul Olson 
(succeeding Richard Englund). 

“Kean”: Alfred Drake. 

“Cook for Mr. General”; Roland 
Winters, John McGivea. 

“Under the Yum Yum 
Charles. Forsythe. 

“Whole Darn Shooting Match”: 
Joey Adams. 

“Carnival”: James Mitchell. 

“Happiest Girl in the World”: 
Lu Leonard, Joy Claussen. 

“Tenth Man”: Alan Manson (suc- 
ceeding Donald WHarron), Gene 
Saks (succeeding Alan Manson). 

“Fierelio”: Willi Burke (succeed- 
ing Elien Hanley). 

“Mary, Mary”: Betsy von Furs- 
tenberg. 

“Night of the Iguana”; Patrick 
O'Neal. 

OFF-BROADWAY 

“Fantasticks”: Carla Husten (suc- 

ceeding Rita Gardner), Gene Ru- 


skedded 





Tree”: 


Ss. = 
MacLeish, It} Governors’ Wiv 





Joanne 
her musical, | Mitehi Nutick. Cam@y Recka. 


Shows Out of Town 


13 Daughters 
Philadelphia, Jan. 31. 
Jack H. Silverman presentation of two- 
@4 numbers) musical comedy with 


overall lag and the only real 
rouser comes late in the first act 
with the chorus running threugh 
an energetic dance routine. Young 
Isabel Farrell and Richard Tone 
provide two dance spertalties. 
ee 
ers. 


The George Jenkins settings ure 


errense- | impressive, if on the cumbersome 


ski. Mary 

Ares, Constance Di " 

nandez, Miki Lamont, Lyan Reed, Augie 

Rios, Ado Sato. 
Others: Jose 

Kalani Cockett, Bill 
Musical sumibers: 

on the Hill,” a eae 

“Paper of Gol&” “Thirt 


Paper of Golf Dance, 
“Long Beautiful Iife.” “Throw 
Petal. ie 


My Seart 2 Denetter or Dowty.” “When 
wor ei of Aéemartes.” ~Hilaia,~ 
“Goodby Is Hard to Say.” 

In its breuk-in form, “13 Daugh- 
ters” marks a return toe straight 
eperetta. The tunes are melodic, 
if reminiscent, the humors are arch 
and spotless and the plot is cley- 
ingly sentimental. 

Tt is the tale of a Chinese-born 
merchant married to a Hawaiian; 
princess saddled with a flock of 
unwed daughiers. Don Ameche’s 
eustomary air of the cat-that-ate- 
the-canary stands him in good 
stead as the wily Honolulu business 


man. . 

His native wife, played by Moni- 
ea Boyar, believes that a curse of 
the island gods has prevented her 
from having sons and left her with 
a houseful of prospective old 
maids. Her husband sees the 
problem from a more practical, 
and wholly fimancial view. 

The principal holdback is the 
eldest daughter, portrayed by Gina 
Viglione, enamored of a Boston 
minister, an almost insuperable ob- 
stacle in the Victorian era. It takes 
two long acts te bring this romance 
to fruition. 

The production is 26 minutes 
overlong, but still in remarkable 
good shape for an opener. Allowing 
for changes and speeding up, it 
doesn’t seem much can be done to 
basic structure. “Daughters” will 
have to stand or fall as a period 
piece musical. The reaction for 
sophisticated Broadway is dubious. 

Hawaiian music must of neces- 
sity sound repetitious. But there 
is even a distinct familiarity to 
composer Eaton Magoon’s main- 
land ballads, and his lyrics only 
bolster that impression. 

In addition to the affair bei ween 





-) weight comedy 
>| Wilmington break im, doesn't seem 


Keola Beamer, | , 


;] side, and help set the background 
2 Gagh. 


atmosphere. 








Sam Spewack has written a light- 


which, as of iis 


sturdy enough fer Broadway. There 
are amusing moments, spritely 

i and top performances, but 
the piece still appears thin. Nothing 
much actually happens despite the 
sound and fury. 

The plot revolves around Ameri- 
can navel here John Paul Jones, 
Catherine the Great and the Rus- 
-political 


i 


Potemkin 


the burden of the play. 
gives a brilliant portrayal of the 
rascally plotter and one-time lover 
of Catherine. 

Miss Rosay, French star making 
her first American stage appear- 
ance, enlivens each scene with a 
portrayal that is regal, unbending, 
and yet conveys the frustration 
growing out of her failure to uplift 
the Russian people. 

Julie Newmar fs decorative and 
capable as Potemkin’s high spirited 
mistress. Eric Christmas and 
Michael Lewis play foppish British 
and German officers, respectively. 
Sig Ruman draws laughs as a hap- 
less Russian caught in the web of 
intrigute, and Marvin Silbersher is 
excellent as a meek follower of 
Potemkin. 

There is a handsome setting by 
Tony Walton, who also ts: respon- 
sible for the colorful costumes. 
Douglas Seale‘’s direction is un- 
even, with most of the six scenes 
in need of general tightening. Atso 
Matthau’s long speeches, while 
establishing character, could be cut 
for better effect. 

The script has possibilities for 
Hollywood use. Klep. 

(Douglas Seale withdrew ov 
the weekend as director, and Gene 
Frankel has taken over the stag- 
ing—FEd.) 


Twinkling of an Eye 


San Francisco, Jan. 12. 
San Francisco Actors Workshop pres- 
entatien of three-act comedy by H. W. 
Wright and Guy Andres. Staged by Alan 
Schneider; settings, Robert La Vigne: 
Roger Le Cloutier: lighting. 
es McCMillan. Features 


costume s, 


Miss Viglione and her stro icy Phitip B rneuf, Peggy Do Ss 
i a y, . . 
voiced ‘Clerical eusuthanst. Stanley Darby. Aivert Paulsen, Sumes Garin, 
Grover, there is a vocalizing juve- Theatre. San Francisco: 83 top. 
nile romance between John Stew-| Missa. 227222: A Reaty Devie 
art, as the king’s son, and Diana /Morissa ............... Katharine Ross 
Corto, the seventh daughter. The| Mit. 7000000000000: Bite meee? 
path of true love is made arduous |Meana ................ ma Leistike 
by all the parental cliches, includ- | Mrs. Vyser —— 
ing banishment from the islands. Julian heggeitstccts Philip | Bourneut 
Ameche has an ingratiating role Stor BOBK ....+-scccece; oe abian 
as the well-meaning, contriving lens Uwe ames ‘Yeette Nachmiae 
mandarin. He manages several) fincle Zebulon ........... games Gavin 
songs, mostly of the patter variety, | Darting ..........2........ David 


and his jokes are largely the “Con- 
-fucius says” type. Miss Boyar is 
visually and vocally credible as the 
worried Hawaiian mother and has 
her strongest scene in a ritual 
number near the close. Sylvia 








This overlong charade is billed 
as “a serious comedy,” by which 
presumably is meant “a comedy of 
menace.” If that, indeed, is the au- 
thors’ intent, the work falls far 





Syms has a walk-on as a femme | 
majordomo, but manages to belt) 





pert (succeeding Jerry Orbach). 


across a couple of pigeon lilts. ' | 
Book complications create an 


short. 
The play is set in “a garden on 
an island in a sea,” at a time more 


(Continued en page 76) 
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Touring Show Dearth Crimping Chi; 
Season Fading Despite Strong B.0. 





By LES BROWN 


Chicago, Jan. 31. 

What might have been an ex- 
ceptional season for Main Stem 
legit here is turning into another 
mediocre one, principally because 
ef a shortage of roadshows this 
term. 

A few tourers that were to have 
— Chicago later this season 

ave either. folded or changed 
plans, and as ef now theve are only 
two future bookings for the re- 
mainder of the semester. Those are 
Brendan Behan’s “The 
which opens a limited en 
Feb. 20 at the 900-seat Civie Thea- 
tre, and “Raisin In the Sun,” set 
for Feb. 27 at the Biackstone. (The 
latter is not really.a new show 
for Chi patrons, since it had its 
tryout here twe years ago.) 

This means that the Erlanger, 
1,380-seater operated by the Neder- | ¥€ 
lander Bros., whieh shuttered when 
“Majerity of One” closed Satur- 
day (28), probably will remain 
dark the rest of 
earlier bookings, “Destry” 
“Holiday im Japan,” have fallen 

beeause they’re not. com- 
pleting their tours. “La Plume de 
ma Tante” seems a pro , but 
there’s nething definite on it - yet. 

As fer the twe Shubert houses, 
the Blackstone has nothing in store 
beyond “Raisin,” and the Shubert 
fs bamking on “Flower Drum 
Seng,” currently in its 10th week. 
The Theatre Guild-American Thea- 
tre Society may try to bring in 
“La Plume” as the final item of 
the eight-show subscription series 
here. 

There’s threefold freny in the 
situation. The influx is petering out 
at the very time of year which 
theatremen here ider peak 
seasen. Also, the Erlanger, still a 
eomfortable theatre in an excellent 
state of repair, will prebably have 
only ome more season before it is 

(Centinued on page 76) 


Columbia Will Remain 
In Legit with ‘Fiorelle’; 
Fox with Concert Mgmt. 


Celumbia Artists Management 
will continue its Broadway Thea- 
tre Allianee subsidiary after the 
network of 82-subseription cities is 





transferred te United Performing , 


Arts next season. Although BTA 
will no longer have a guaranteed 
audience setup, it will beok any 
legit shows Columbia picks up for 
tour. 

At present, BTA has a contract 
with the touring production of 
“Fiorello” extending through the 
termination of the road hike. The 
musical is expected to tour threugh 
the end of next season at least. 
Thus, BTA will be booking the 
show during the 1961-62 semester. 
According to Herbert Fox presi- 
dent of BTA and Columbia veepee, 
“Fiorello” will have played most of 
its subscription dates by the end 
eof the current season. 

Fox, incidentally, will continue 
as v.p. of Cotumbia when the sub- 
scription setup is taken over by 
UPA. He’s been with Columbia 21 
years and has been president of 

A since its inception several 
years ago. Columbia president 
Curt Weinhold, in a statement re- | 
ferring to Fox’s continuation with 
the organization, asserts that the’ 
latter “is expected shortly to as- 
sume major managerial duties in 
the concert and opera fields as well 
as eontinuing his supervision of 
the company’s theatrical ven- 
tures.” 

Aecording to Fox, BTA will con- 
tinue to operate its subscription 
setup through the end of the cur- 
rent season. The organization, | 
however, fas released its field 
force. which has been employed 
by WPA to setup next season's 
subscription schedule. 


Touring Ce. ‘Music Man’ 
Set to Summer in Was 


The touring production of “Mu- 
sie Man” will spend the summer 





in Washington. The Kermit Bloom- | 


garden presentatign is scheduled 
to move into the National Theatre 
there June 12 for a 12-week run 
through Sept. 2. 

The musical has a string of 
southern bookings lined up for the 
next two months. 


Find Original Fleer Plan 


Of Ford's Theatre, Wash. 


Washington, Jan. 31. 
Discevery of the original floor 


hailed by National Park Service 
Directer Conrad Wirth as an “in- 
valuable aid’? to current plans for 
restoring thn historie legit heuse. 
The theatre, part of the Lincoln 
Museum a —— in 
Washington, slated for restora- 
tion as part of the National Park 
Serviee’s Mission 66 program. 
The only known sketch of the 
theatre’s-orchestra fioor was turned 
up reeently in the Library of Con- 
gress. It was in Ford's that Presi- 
dent Lincoln was assassinated by 
John Wilkes Booth in 1865. The 
— has been dark for many 


Say Natl Board 
Has Jurisdiction 
Over Bway Legit 


Washington, Jan. 31. 
The National Laber Relations 





ion that it has jurisdiction over 
the League of N.Y. Theatres Ine., 
the organization of Broadway the- 
atre owners and producers. This 
is the first time NLRB has asserted 
its jurisdiction over labor disputes 
in the legit field, previously gov- 
erned through N.Y. state laber 
regulations. 

The opinion issued hy NLRB 
was sought by the League and 


plan of Ford’s Theatre has been | 0nd 


Board has issued an advisory opin- by 


: 


slick $42,000 for its first four 
ended last Saturday 


i, 


Noel Coward Raps Modern’ Authors; 
Scors Sell-Pity and ‘Vituperation 


Jan. 31. 





5558 


ee 


present plans for New York, 
where the original “Billy Barnes 
Revue” had a successful off-Broad- 
way stand, but then flopped in a 
transfer to the Main Stem. 


Chi Palace May 
Switch to Legit 
Chicago, Jan. 31. 

The Palace Theatre, longtime 
main stem deluxer and in recent 
years a roadshow film house, may 
convert te emer primarily for mu- 
sicals. The suggestion has been 
made to the theatre’s management, 
but the reaction so far is under- 
steod to have been negative. A 
vaudfilmer in the 1940s, it once 
housed a musical when it played 
“Gentlemen Prefer Blondes” for 
18 weeks. 

The theatre originally was 
owned by RKO, but is now held 
y Chi realty operator Arthur 
Wirtz. Conjeeture as to a possible 
legit future gained impetus with 
the exit last week of “The Alamo,” 
plus the faet that two venerable 
legit theatres in town are slated 
for early demolition. Both the 
Great Northern and the Erlanger 
are to make way for new govern- 
mental buildings, though the lat- 
ter won’t be touched for at least 
another year. 








opposed by the Society of Stage 
Directors & Choreographers Inc., 
which wanted the jurisdiction to 
remain in the hands of the N.Y. 


Seciety is currently embroiled in 
a State Board proceeding in which 
it is seeking colicctive bargaining 
reeognition from the League. In 
light of the NLRB opinien, the 
League presumably can now ask 
the federal agency to take over 
authority in the jurisdictional dis- 
pute with the Society. 

In opposing the NLRB move, 
he Society contended that the 
New York theatre consists of small 
units with small capital inyest- 
ments and a dispute between the 
League and the Seciety would not 
“substantially” affeet interstate 
cammerce. It further argued that 
the Board has previously declined 
jurisdiction over employers in the 
amusement fie'd. 

In its answer, the NILRB said the 
members of the League constitute 


(Continued on page 73) 


> 
“COUNTRY,” FILM DEALS 
Chicago, Jan. 31. 
Actor-director Sam Wanamaker, 
|a resident of England for the last 


decade, now plans to divide his 
time there and his native U_ S. 








ge ag Ss 


During his two-week engagement 
| here im “Roval Gambit” at his alma 


State Labor Relations Board. The | 





The Palace is dark at the me- 
|ment, with nothing in sight in the 
|way of a hardticket booking. 
There’s a possibility that it may 
revert to grind status, although it 
had a hardticket identity since it 
first housed “Cinerama.” 


Dramatists, Producers 
Extend Basic Contract; 
Study Legit Economics 


The five-year contract between 
the Dramatists Guild and the 
League of N. Y. Theatres, which 
was te have expired last May 20, 
has been extended again, this time 
to next June 1. The two organi- 
zations had previously agreed to 
an eight-month extension through 
Jan. 20. 

The additional four months will 
presumably allow time for the two 
organizations to work out a re 
vised contract to cover royalty 
payments, subsidiary rights, pay 
television, foreign productions, 
mechanical (music publishing) 
rights, agents’ commissions, etc. 

In line with its negotiations with 
the Guild and for other purposes, 
the League has undertaken a fi- 
nancial and statistical study of pro- 
duction costs and the distribution 
of income. Alex Baron, a Broadway 
'company manager and statistician, 








|mater, Goodman Theatre, he has jhas been retained by the producer 
been considering deals with both /and theatre owner organization to 


Broadway and Hollywoed. 


He planed to New York yester- | 


| day (Mon.) for a meeting with pro- 

ducer Roger Stevens and director 
Alfred Ryder for a possible co- 
starring role in Henry Denker’s 
“The Far Country,” in which Kim 
Stanley and Steve Hill are already 
set. Rehearsals are to begin next 
Monday (6). 

Immediately following his Good- 
man engagement, which ends to- 
morrow ‘Wed.), Wanamaker will 
plane to Hollywood to meet with 


|eath Youngstein over possible film- 


ization for United Artists of T. C. 
“Something to Explain,” 
Henry prize story to which 

owen owns the rights. It’s 
}understood his talk with Young- 
Stein will include also a possible 
film to be dene in London. 

Wanamaker’s “Royal Gambit” is 
\the Goodman’s biggest hit of the 
season and ranks with Morris Car- 
novsky’s “Merchant of Venice” 
and Eugenie Leontevitch’s “Cave 
Dwellers,” in previeus years, as 
the top boxoffice show at the semi- 
pro house. 


|conduet the survey. 
NRE 
New ATPAM Rule 


Producer-members of the 
Assn. of Theatrical Press- 
agents & Managers may hence- 
forth be the company man- 
ager or p.a. for his own show. 
That reverses a previous rule 
requiring board of governors 
approval for such employment. 





The union membership 
scrapped the old regulation by 
a vote of 188 to 70, or more 
than the necessary two-thirds 
majority. The ballots were 
tabulated yesterday (Tues.). 
The referendum was held after 
a petition circulated by Alex- 
ander H. Cohen received the 
required numBer of signers. 
Cohen had appealed to -:c 
membership when the bezrd 
rejected his application to 
serve as his own pressagent 
for his current Broadway pro- 
duction of “An Evening With 





Mike Nichols and Elaine May.” 





Name Milt Krantz Prez 
Of Hanna Theatre, Cleve. 


Milton Krantz, for the last 19 
years director of the 
Theatre, Cleveland, has 
beem elected president of the 
Hanna Theatre Corp., which pur- 
chased the house two years ago. 
Krantz, who's treasurer-director of 
the BRegitimate Independent Thea- 
tres of North America and a direc- 
tor and officer of the Independent 
Booking Office, will continue as 
managing director of the Hanna. 
Also elected as officers of the 
Hanna corporation were Don T. 
Grogan, vice-president; D. G. Pad- 
gitt, secretary; I. L. Wirsing, assist- 
ant secretary; J. R. Heining, treas- 
urer, and I, F. Turner, assistant 
treasurer. 


Tahse Expanding 
Road List With 


Miracle’ ‘Advise’ 


The road, which many producers 
consider increasingly difficult eco- 
nomically because of rising produc- 
tion costs and deteriorating trans- 
portation facilities, is still regard- 
ed by a few managements as a 
lucrative field for legit. That's evi- 
dent in the activities of Martin 
Tahse, who's making a career of 
producing ee editions of 
Broadway 


properties. 

Tahse, co-producer with C. Ed- 
win Knill of the current road ver- 
sion of ‘Fiorello,” has acquired the 
touring ts to two more Main 
Stem entries, “The Miracle Work- 
er” and “Advise and Consent.” He 
will produce these latest acquisi- 
tions independently, instead of 
with Knill, with whom he was part- 
nered in road productions of “Two 
for the Seesaw,” “Dark at the Top 
of the Stairs” and “Fiorello.” 

Casting on “Miracle” is to start 
in the spring, after which Tahse 
intends going ahead with “Advise.” 
Each of the productions will be 
financed separately, but the bud- 
gets haven't been disclosed. Since 





}‘“Fioreilo” is beoked solidly on the 


road for another year. the addition 
of “Miracle” and “Advise” will 
give Tahse three touring produc- 
tions next season. 
Although Tahse hasn't as yet ar- 
(Continued on page 72) 


CHI GETS TV REVIEWS 
OF LEGIT (90-SEC.) 


Chicago, Jan. 31. 

Peter Jacobi was launched last 
Tuesday (24) as Chicago’s first 
video drama critic, giving a 90-see- 
ond review of the Blackstone Thea- 
tre’s shaw, “At the Drop of a Hat,” 
as a segment of WNBQ’s prime 10 
p.m. newscast. He favored the 
Michael Flanders. and Donald 
Swann revue, as did the four news- 
paper aisie-sitters, and recom- 
mended it as family fare. So far 
as the show is concerned, the air 
coverage was figured as worth a 
minute and a half commercial. 

Jacobi, principally an NBC news 
writer, is stated to review upcam- 
ing legit shows, “Raisin in the 
Sun” and “The Hostage,” on the 
night following the openings. It’s 
understood he'll also give the 90- 
second treatment to occasional 
longhair events docked for a run. 


Papp’s ‘Romeo and Juliet’ 
Set for Hub Arts Fest 


Boston, Jan. 31. 

Joseph Papp’s N. Y. Shake- 
speare Festival production of “Ro- 
meo and Juliet,” one of the series 
being performed in the N. Y. pub- 
lic schools and due for alfresco 
performance in Central Park, N.¥., 
has been set as the legit entry of 
the 1961 Bosten Arts Festival, the 
annual admission-free offerings in 
Boston Public Garden. 

Three performances will be 
given during the local festival, 
whieh will run from June 9 to 25, 
embracing all the arts, ballet, po- 
etry. folk dancing, jazz, painting, 
symphony. 











Noel I has leveled a 
at the new wave of Brit- 
ish dramatists. In the first of a se- 
ries of articles in the Sunday 
Times, the noted authordirector- 
actor advises his younger col- 
leagues, “Consider the public and 
never bore the living hell out of 
ag 

Describing these modern writers 
as old-fashioned revolutionaries, 
Coward protests against their su- 
percilious attitude to the publie 
and accuses them of “inverse snob- 
bery, and trivial and unnecessary 
vulgarity.” 

He writes, “In none of the ‘New 
Movement’ works, with a very few 
exceptions, have 1 observed any 
sign of uine theatrical effec- 
tiveness. I have seen excellent act- 
ing, adroit direction, even good 
lighting, but nowhere among the 
torrents of words, propaganda, 
self-pity, vituperation, pretentious- 
ness and self-conscious realism 
have I heard an original idea mov- 
ingly expressed or a probiem con- 
cisely stated.” 


Soman accuses modern play- 
wrights of bigotry in their belief 
that only people in the lower 
classes are worth writing about. 
“It is as dull te write incessantly 
about tramps and prostitutes as it 
is to write incessantly ahout dukes 
and duchesses or suburban moth- 
ers and fathers,” he asserts. 

With the reminder that the first 
duty of a playwright is to attract 
an audience, Coward points out 
that, with rare exceptions, these 
“advance mevement” plays do not 

(Continued on page 77) 


‘Desiry’ Closes, Toronto; 
Scratches. Detroit, Chi; 
Lest 756 on 3906 Ante 


“Destry Rides Again” closed in 
Toronto last Saturday night (28) at 
an estimated $75,000 ioss on a 
$390,000 investment. The musical 
cut short a tour that was to have 
taken it from Toronte to Detroit 
and then into Chicago for an in- 
definite run. 

The show, presented by David 
Merrick, in association with Max 
Brown, closed on Broadway last 
June after a run of 472 perform- 
ances. It reopened a month later 
for an eight-week stand at the 
Riviera Hotel, Las Vegas. The pro- 
duction next moved to Los Angeles 
and then San Franciseos, on Civie 
Light Opera Assn. subscription in 
both cities. 

The Coast stand was followed by 
two weeks in St. Louis, a week in 
Cleveland and a fortnight in 
Toronto. The co-starring roles, 

originated on Broadway by Andy 
Griffith and Dolores Gray, under- 
went several changes after the 
musical exited New York. Gene 
Barry and Monique Van Vooren 
played the leads in Vegas, with 
John Raitt and Anne Jeffreys tak- 
ing «ver when the show moved to 
Coast, and Stephen Douglass and 
— Wyler succeeding there- 
after. 


Peggy (Mrs. J.P.) McEvoy 
Protests ‘Show Girl’ Tag 


Peggy McEvoy, widow of author- 
playwright, J. P. McEvoy, is pro- 
testing the use of the title, “Show 
Girl,” for the current Broadway 
revue starring Carol Channing. 
Mrs. McEvoy, in a wire to Varrerty, 
explains that her husband is iden- 
tified with the title through a 1928 
Liberty mag serial, subsequent 
hooks, a 1929 Zierfeld musical, a 
silent film and talkie remake and 
a radio presentation. 

Mrs. McEvoy also asserts that 
the Dixte Dugan show girl charac- 
ter created by her husband, is a 
syndicated comic strip under the 
title, “Dixie Dugan.” She says 
she owns all rights to her late 
husband’s literary output, and is 
preparing a television production of 
“Show Girl.” 

The legit production in which 
Miss Channing appears is a revue 
with music and lyries by Charlies 
Gaynor and sketches by Gayror 
and also Ernest Chambers. It was 
first done as a cabaret act for 
the comedienne, and in an ex- 
panded form toured last season 
under the title, “Show Business.” 
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East Meets West: Credit Culture; 
3 Ambassadors Salute Sol Hurok 


By ROBERT J. LANDRY 


Sol Hurok, long a legend in his 
own time, a showman’s showman 
nearly everywhere except Lincoln 
Cecter, lately has been harvesting 
ribbons, medals .and honorary 
sheepskins. To these was added 
last week the distinction of being 
berrowed by the America-Israel 
Cultural Foundation as man of the 
occasion for its annual dinner con- 
cert at the Waldorf-Astoria Hotel, 
Se 

Hiurok was hardly a_ stranger, 
having been active in and with the 
Foundation for 20 years, one of its 
honorary officers and impresario 
for Inbal and the Israel Symphony 
tours in this country. Because it 
was his evening the participating 
Artur Rubinstein, Andres Segovia 
and Isaac Stern, deadheaded their 
appearances, as did the Met Opera 
foursome, Roberta Peters, Regina 
Resnick, Jan Peerce and Robert 
Merrill, who sang the quartet from 
“Rigoletto” for a flash finish. 

Hurok accounted for the appear- 
ances on the dais of both the So- 
viet and Israel ambassadors to the 
United Nations, Valerian A. Zorin 
and Michael Comay, respectively; 
also the subtly-whispering East- 
West exchange Ambassador S. B. 
Lacy, of the State Dept.; also 
Marian Anderson, a gracious lady 
in the speech department, and very 
touching in her tribute; also Van 
Cliburn, who turns out to be a po- 
tential spellbinder for the arts, 
though he needed a punch-line and 
the gift of brevity. 

Hurok’s own speech was brief 
with the audience referred to his 
wife for the real lowdown on what 
an impresario was like. She 
jooked up from a mountain of 
bouquets and smiled enigmatically. 

There were some arresting allu- 
sions by all the ambassadors to the 
role of the performing arts in cul- 
tural exchange and in bridging the 
ideological chasm which curses this 
century. Interestingly, the Israel 
voice centered on the hope of an 
exchange of talent between Tel 
Aviv and Cairo! That may be sheer- 
ly wistful, but its expression in the 
whole context of the evening's em- 
phasis upon talent-to-people trends 


ii was not without its value as a} 


historic footnote. 

Speeches constituted part two of 
the three-part program, following 
the kosher-catered dinner at $150 
per seating. Robert S. Benjamin, 
United Artists by day, civic leader 
by night, was dinner chairman, 


speaking clearly, sincerely and suc-! 


cinctly, all admirable traits. The 
Foundation’s prez, Sam Rubin, tie 
perfumgry king, spoke for the goals 
and hopes of the Foundation. After 
the usual dismantling of the dais 
to allow the stage proper to be set, 
the concert itself proceeded, with 
four stagehands added to the over- 
head this time, on IATSE demand. 

A sellout, 
grossed around $250,000. The ac- 


tual net is a matter of guesswork. A | 


main item was the hire of the musi- 
cians of the Pittsburgh Symphony, 
who with William Steinberg, came 
in by bus: Incidentally, this enssem- 
ble made an excellent impression. 
The American-Israel Foundation, 
with a $1,500,000 annual budget, 
used to finance various cultural 
activities in Israel, may have net- 
ted near $200,000. 


Lahr at Home With Bard, 


Claims Taxes Nix Vegas 
Philadelphia, Jan. 31. 

Bert Lahr, playing Bottom 
in the touring “Midsummer Night’s 
Dream” at the Forrest Theatre 
here, says he doesn’t see why 
people are surprised at his playmg 
Shakespeare. “His ideas for get- 
ting laughs are strictly low come- 
dy, and plenty of it,” the veteran 
comic declares. “I've been associ- 
ated with low comedy since the 
days of the Casino (long shuttered 
local burly house). I can clown 
around and leave the poetry to oth- 
ers. Personally I can take the Bard 
or leave him alone.” 

Revealing that he’s never played 
Las Vegas, the star explains, that 
it's hardly profitable to do so. “Af- 
ter your earnings get to a certain 
point it makes little difference 
whether you get $3,000 or $30,000 
a week,” he claims. “The Govern- 
ment cut rises all out of propor- 
tion.” 








Guber, Ford and Gross Music 
Fairs have established permanent 
N. ¥. offices at 140 W. 58th Street. 


“ 


> 


Show Abroad 


The Bargain 
London, Jan. 20. 

E. P. Clift & Merlith Productions pres- 
entation of a three-act comedy-melodrama 
by Michael Gilbert. Stars Alistair Sim. 
Staged by Alistair Sim; decor, Hendrik 
Baker. Opened Jan. 19, ‘61, at the 
Martin’s Theatre, London; $2.80 top. 
Billie Peters J 
Graham 
Mr. Kingdom 
Miss Herridge .. 
Alex Glanville 
George Selwyn .. 
Detective Bruno 


NIT allan. Jeayes 
“". Peter Copley 
° Alastair Sim 

George Selway 








Michael Gilbert has written a 
featherweight comedy-meller which 
has limited plot substance, but is 
given some impetus by Alastair 
Sim’s star portrayal. It is a com- 
pletely unpretentious effort, but 
might reasonably hold up in this 
small theatre for a moderate run, 
and though it has little prospects 
of crossing the Atlantic it is a 
cinch for stock and amateur com- 
panies. 

The three-acter has heen staged 


style and though he is the mainstay 
of the proceedings he has by 
no means hogged the situations. 
George Cole and Janet Brown par- 
ticularly are given ample oppor- 
tunities. 

Sim plays a respectable law firm 
head with a passion for minatures. 
He learns that a painting by an 
unknown artist (whom he suspects 





St. | 


MOrBan ....sccccccscevss:> George Cole 
Mrs. Rovere ........+++ Rosamond Burne | 
Sydney .....ceccscceees Anthony Davis 


by Sim in simple straightforward | 


Concert Reviews 


Andres Segovia 

_ (TOWN HALL, N. Y.) 
As with his illustrious compa- 
triot, cellist Pablo Casals, nothing 
seems to dim the luster in the bril- 
liant display of talent and the abun- 
dant gifts of Andres Segovia. 
Whether it be Haydn, Mendelssohn. 
Bach or Albeniz, the sound of mu- 
sic, rich, warm and colorful, from 
the rhythmic guitar of the Spaniard, 
remain as impeccable as ever. This 
| was amply demonstrated last Fri- 
day night at N.Y. Town Hall, when 
Segovia appeared in the first of 





anet Brown ‘three recitals this season, offering 
Peter Furnell | 


fresh evidence that he’s still every 


- Helen Christi¢ | inch the master, his artistry un- 


|diminished. The enthusiatic recep- 
tion from the audience was emi- 
jnently deserved. 

Notably it was the final piece by 
Albeniz that yielded the finest 
fruits of the genuine Segovia flair. 

Rose. 


Warsaw Philharmonie 


Sol Hurok has another import 
from behind the Iron Curtain. The 
audience at Carnegie Hall, N. Y. 
was populated by those who spoke 
Polish and were obviously excited 
to be present. At a guess this ap- 
| peal to the large colony of Poles 
|resident in the U. S. should make 
the tour good box office. There is 
the undoubtedly sentimental as- 
pect that this symphony is entirely 
new, nearly all the former musi- 
cians dead in the war and the 
auditorium gone. 

It was doing it offbeat to omit 
Chepin from the first program. In- 
stead there was a violin concerto 
by Szymanovski, introduced by a 
remarkable woman soloist, Wanda 
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e Howard Teichmann-Oriana Atkinson play which opened Saturday 
night (28) at the Booth Theatre, N. Y., is not titled “John, Jake and 
Uncle Lee”... Meredith Willson, composer-lyricist of “The Unsinkable 
Molly Brown,” contradicts a report from London in last week’s issue 
that Sander Gorlinsky will do the show in London this spring. The 
rights for England or elsewhere have not been sold, and no such deal 
has even been discussed or considered, he says. 

Arthur Laurents, author of “Invitation to a March,” has reportedly 
been underwriting the operating losses on the comedy, which closes 
with an Actors Fund benefit next Sunday night (6) at the Music Box 
Theatre, N. Y.... Betty Field has returned to New-York after a picture 
stint on the Coast ... Arthur Klein has taken over as company manager 
for “The Tenth Man,” succeeding Ira Bernstein who moved over to 
“Advise and Consent,” succeeding David Lawlor. 

“The Just Assassins,” adapted by actress Jeanne Cagney from the 
Albert Camus drama, “Les Jusies,” will be American preemed March 
11 by the UCLA Theatre Arts department, and will subsequently pre- 
sented at the college’s other campuses at Berkeley, Davis, Santa 
Barbara and Riverside, Cal. The production is being staged by Miss 
Cagney’s husband, Jack Morrison, a member of the UCLA drama de- 
partment faculty .. . Producer-pressagent Arthur Cantor’s deal for the 
U. S. rights to Harold Pinter’s London drama, “Birthday Party,” give 
him the choice of presenting on or off-Broadway. If the author’s “The 
Caretaker,” due for prior U. S. presentation next fall by Roger L. 
Stevens, is a hit, Cantor figures he’ll do “Birthday Party” on Broadway, 
otherwise he may give it a smaller-scale production. 

The biographical program notes for “The Happiest Girl in the 
World,” due March 30 at the Martin Beck Theatre, N. Y., are being 
written by Henry Myers, co-author with Fred Saidy of the show’s book 
for the show .-. . By what he calls “indefatigable diligence,” press- 
agent Sol Jacobson arranged for Gallagher’s and Al & Dick’s restau- 
rants to use plastic steak markers in the shape of steers and a mention 
of the Broadway musical, “Tenderloin”. . . Playwright-scenarist Robert 
Ardrey is living in Rome with his bride, South African actress Berdine 
| Grunewald. 

Jane White will moderate a “free-swinging debate” next Sunday night 
(5) at her acting studio, 110 W. 14th St., N. Y., on the question “Casting; 
Guesswork of Know-How.” Participants will include musical conductor 
Salvatore dell’Isola, tv producer Jack Kuney, choreographer Joe Layton, 
casting.agent Michael Hartig, stage director Jed Horner and playwright 
Saul Levitt . . . The Bergen (County, N. J.) Evening Record, which 
recently began covering Broadway openings, has added the UPI’s 
weekly listing of the Broadway shows, with the respective ticket 
availabilities. 





the grand ballroom | 


is Goya) is coming on the market 
and he uses a shady ex-employee 
of the firm to do the bidding on his 
behalf. As it turns out, the picture 
had been stolen. There are threats 
of blackmail and even a murder 
before all is resolved. 

The plot does not stand analysis, 
but the star gives it stature. 
Cole gives a smooth performance 
as the undercover bidder and Miss 
Brown introduces a_ provocative 
note as a beatnik type temporary 
secretary. 

Peter Copley as a partner in the 
law firm, Allan Jeayes as their | 
oldest employee and Helen Christie | 
as a typical stage secretary play | 
principal parts professionally. 
There is also a polished contribu- 
tion by George Selway as a detec- 
tive. Rosamond Burne has an ex- 
| pendable part as a would-be di- 
| vorce. 

Decor designed by Hendrik 
| Baker is up to West End standards. 


Wilkomirska whose technique is 
firm, tone pure and artistry in- 
tense. 

Bela Bartok’s “Music for strings, 
percussion and celesta” proved an 
unusual opening but demonstrating 
that there are those in Red coun- 
tries familiar with 20th century 
music. The rendering was a shade 
too suave and lacked the excite- 
ment and brilliance which justifies 
the composer. The tried-and-true 
piece was the Brahms First sym- 
phony in which the _ orchestra 
proved to be a well knit unit with 
excellent first desk players. 

Goth. 














Tahse Tourers 


=m Continued from page 71 








amr 
| ranged for the 
| shows, it’s figured both will be sent 
out as bus-and-truck entries in the 





Myro. {manner of his prior touring ven- | 

tures. “Fiorello,” booked by Broad- 

P d . . way Theatre Alliance, has been 
ro uction Assignments touring as part of that organiza- 


tion's subscription series. However, 
the BTA ‘subscription network has 





BROADWAY 
| “Period of Adjustment”: Richard 
| Blofson, production stage manager. | 
OFF-BROADWAY 

“Tiger Rag”: Robert Soule, set- 
tings. 

“Bye Bye Birdie”: Duane Camp 
(succeeding Michael Thoma), gen- 
eral stage manager. 


Arts Inc., which books presenta- 
tions for its subscribers only, com- 
| pletely eliminating boxoffice ticket 
sales. 

“Seesaw” and “Stairs” were also 
handled by BTA, as was “No Time 
for Sergeants,” which laynched 


routing of the) 


been sold to United Performing | 


Martha 


Friedrich Von Flotow opera with mod- 
ernized libretto by Ann Ronell (after W. 
Friedrich). Staged by Carl Ebert. Scenery, 
Oliver Smith. Costumes, Motley. Conduc- 
tor, Nino Vechi. Choreography, Thomas 
Andrew. At a Opera, N.Y., 
opening Jan. 26, ‘61; $10 top. 

Lady Harriet Victoria de los Angeles 














Everything is relative in musi- 
cology and opera criticism, Those 
of hardy stomach for such recent 





| Met Opera confections as “La Peri- | 


|chole” and “Gypsy Baron” cannot 
abide the sugary “Martha,” .re- 
|turned to repertory for the first 
|time since 1928. Seldom have the 
N.Y. critics been so condescending. 
They did not sneer but sniffed. 


amusement and some pretty nice 
singing to be had from the revival. 
Sentimental the music surely is, 


The plot could not be more con- 
trived, coming complete with a 
|last-minute baby’s ring which es- 
|tablishes the farmer as the Earl 
of Dingbat so that he may, under 


old class conventions, wed naughty | 


Lady Harriet. 


I lee anal ag Balin aes Rosalind Elias 
ae eee . Richard Tucker | 
SR ere Giorgio Tozzi | 
Lord Tristram ......... Lorenzo Alvary 
Sheriff ... caheemae Gerhard Pechner 
Maids.....Mildred Allen, Teresa Stratas, | 
Thelma Votipka 

TT , eee Walter Hemmerly, 
Arthur Backgren, Lou Marcella 

A Farmer : ... John Frydel 
A Farmer's Wife.. --+.. Lilia Sims 
The Queen . Nancy King 


Actually there is a good deal of | 


per “The Last Rose of Summer.” | 


Opera Reviews 


| critics conceded. Unhappily a few 
of her phrases stand out like a 
{bandaged thumb. Such modern- 
jisms as “Oh, Brother!” and “Poor 
| Fish!” give away Miss Ronell’s 
;screen and Tin Pan Alley ante- 


cedents. Nonetheless, the Ronell 
rhymes and patter are more 
original, fertile and promising 


jthan the typical English libretti 
|heard~at the house the last few 
| years. 

| The present revival of the Von 
| Flotow work has a “pretty” -scenie 
| investiture (Oliver Smith) and cos- 
|tumes (Motley) made possible by 
another of the Met’s_ special 
| donors, in this case its own Opera 
| Guild. The dancers are active and 
contribute no little to an outward 
| Zaiety. 

“Martha” is probably going to 
|please audiences better than re- 
| Viewers. Richard Tucker is one 
|standout reason. He really belts 
|out a couple of show-stoppers. 
Land. 


Poppea 

(American Opera Society, N. Y.) 

After seven years the American 
Opera Society repeated Montever- 
| di’s remarkable work, composed in 
| 1642 at 76. “The Coronation of 
| Poppea” as prepared by conductor * 
| Nicola Rescigno from the original 
manuscript in Venice, was a new 
{one with a fuller scoring than in 


“Happiest Girl in the World”: Al 
Rosen, company manager; Henri 
Caubsiens, general stage manager; 


Hershy Kay & Robert Russell 


Bennett, orchestrations. 


Tahse on his road career in 1957. 


|He worked on that presentation as 


William & Jean Eckart, settings; |mett Rogers production staff. The | 


“Mary, Mary”: Lyn Austin, asso- | 


a member of Maurice Evans-Em- 


|touring presentations, co-produced 
by Tahse and Knill, and the two 


Ann Ronell chose to demand of | 1953. There is of course not much 
the Met Opera management that! sense in speculation as to which 
her name not appear on the | of the many existing editions 
|premiere (26) program as re- | (nearly every conductor prepares 
sponsible for the updated libretto, | his own) is closest to the musie 
/though it does on the published| heard in 1642. This version cer- 


ciate producer; Peggy Clark, light- —- 


ing; Bill Ross, general manager. |p. aay he 
“Carnival”: Kaye Ballard | Broadway by 
“Tenderloin”: Anne Francine | 4 
(succeeding Christine Norden),|at the Playhouse, N. Y., was pro- 
Margaret Gathright (succeeding duced by Fred Coe, who was also 
Patsy Petersoni. ~ |responsible for the presentation of 
“Tenth Man”: Martin Wolfson | Seesaw.” “Advise,” now in its 12th 
(succeeding Lou Jacobi. |week at the Cort Theatre, N. Y., 
“Happiest Girl in the World”; “aS produced by Robert Fryer & 
Norman Kean, company manager; | Lawrence Carr in association with 
Ned Armstrong, pressagent: James |John Hermann. 
O'Neill, stage manager; Gordon! “Fiorello,” now in its 62d week 
Barry, assisting stage manager. jat the Broadhurst Theatre. N. Y., 
“Mary, Mary”: Peggy Clark,|was produced by Robert E. Grif- 
lighting. fith and Harold S. Prince. “Dark” 
Taste of Honey”: James F. Reilly, | was produced by Saint Subber and 
company manager. ‘Elia Kazan. 


———Apside Stuff—Legit 


“The Petticoat Prince,” a projected musical adaptation of Pertita 
Harding’s book, “Amazon Throne,” with libretto by Stuart Bishop and 
music and lyrics by Deed Meyer, is not committed to any producer, 
according to Robert M. Gewald, manager for the adaptors. Also con- 
trary to a report in last week’s Varrety, the Brazilian government did 
not finance the recent trip to Brazil by Bishop and Meyer to research 
the project, but merely cooperated in arranging it. Gewald adds that 
singer-actress Barbara Ashley, whose name was mentioned in 
week's story about the venture, Is in no way connected with production 
plans. 


other managements. 














newly - acquired by} 
Tahse have all been produced on! 


“Miracle.” now in its 67th week | 


last | 


book sold in the lobby. As to the 
wisdom of her action, aimed at 
German stage director Carl Ebert 
for making “unauthorized” cuts 
One can argue either way. The 
critics tended to not like the lyrics, 
finding what they could hear out 


of period. Thus Miss Ronell, a 
|long-established and _ high-rated 
|ASCAP Iyricist, -escaped some 


digs. However, she might just as 
| well take whatever credit there is 
—it’s hardly a contemptible thing 
j;to be programmed at the Met 
Opera. 
| The point about the present 
libretto which obscures the merits 
lof her argument with Ebert, what- 
ever it may be, is precisely this: 
though in English, only Richard 
Tucker and Giorgio Tozzi bothered 
to sing in recognizable words. Vic- 
toria de los Angeles, if superbly 
'the European prima donna, though 
| miscast, hardly emitted six under- 
| standable phrases all evening. Her 
Lebanese - American confrere, 
| Rosalind Elias, from Lowell, 
Mass., seemed only slightly more 
familiar with the language. 

A superficial scanning of the 
| libretto, as printed, suggests that 
| it is a good deal better than the 


tainly served the spirit of the mu- 
| sic well, though Chester Kallman’s 
|English words is disturbing. Nor 
|is the staging improved over 1953. 
| Doing operas in the “wanderings” 
| of the singers, the so-called action 
and a hint of costuming in this 
| instance contributed little. 

The men fared better in than 
the women. John Crain as Nero 
‘and [xnald Gramm as Ottone were 
reliable and satisfying. Gloria Lane 
approached the role of Poppea in 
Style and voice as a Verdi heroine 
|and Eleanor Ross (debut) showed 
/no subtlety or feeling for shaping 
a line. Regina Sarfaty and Lee 
| Venora sang pleasantly and most 
| pleasing was a scene between a 
| page (Loren Driscoll) and a lady 
in waiting Veronica Tyler, (an- 
|other debut), This last one has 
|uncommonly good stage appear- 
| ance and deportment and a beautt- 
| ful voice, but would need consider- 
| able work on her diction. Goth. 


Margaret Hall, costumer for the 
| State Univ. of Iowa theatre, will go 
to the Univ. of Bristol (England) 
next year on a faculty exchange. 
Iris Brooke, Bristol costumer, will 
'be at the Iowa City spot. 
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Wednesday, February 1, 1961 


VARIETY 





Biz Slides for Many B’way Shows; 
‘Camelot, ‘Do Re, ‘Irma, ‘Sound’ SRO; 
‘Wildcat’ $63,750, ‘Unsinkable’ $60,065 


Business dropped last week for a 
number of Broadway shows, some 
of which have been playing to 
meagre patronage, but increases 
were registered by a few entries. 
The sellouts were “Camelot,” “Do 
Re Mi,” “Irma La Douce” and 
“Sound of Music.” 

“Julia, Jake and Uncle Joe,” last 
week's sole newcomer, closed after 
its opening performance last Satur- 
day night (28). Anticipated warmer 
weather this week may help busi- 
ness. . 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama). O (Onera). OP (O»- 
eretta), Rep (Repertory), DR 
(Dramatie Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tar, but grosses are net; 
f.e., exclusive of taxes. 

Advise and Consent, Cort (D) 
(11th wk; 84 p.) ($7.50; 1,155; $40,- 
500) (Ed Begley, Richard Kiley, 
Chester Morris, Henry Jones, Kevin 
McCarthy). Previous week, $36,- 
828. 

Last week, $33,141. 


Ali the Way Home, Belasco (D) 
(Sth wk;, 69 p) ($6.90-S7.50; 967; 
$38,500). Previous week, $14,352. 

Last week, $15,093. 


Becket, Royale (D) (17th wk; 
129 p) °$6.90-$7.50; 1,050; $45.507) 
(Laurence Olivier, Anthony Quinn). 
Previous week $34.132. 

Last week, $32,168. 


Best Man, Morosco (D) (43d wk; 
336 p) ($6.90-$7.50; 999; $41,000) 
(Melvyn Douglas, Lee Tracy, Frank 
Lovejoy). Previous week, $25,818. 

Last week, $24,550. 


Bye Bye Birdie, Shubert (MU) 
(41st wk; 320 p) ($8.60-$9.40; 1,453; 
$64,000). Previous week, $43,560. 

Last week, $44,417. ‘ 


Camelot, Majestic (MC) (8th 
wk: 65 p) ($9.40; 1,626; $84,000) 
(Richard Burton; Julie Andrews). 


Previous week, $84,117 with 
parties. 
Last week, $84,098 with parties. 
Critie’s Choice, Barrymore (C) 


(7th wk; 53 p) ($6.90-$7.50; 1,067; 
$40,000) ‘Henry Fonda). Previous 
week, $34,222 with parties. 

Last week, $31,524 with parties. 


De Re Mi, St. James (MC) (5th 
wk; 40 p.) ($8.60-$9.40; 1,615; 69,- 
500) ‘Phil Silvers). Previous week, 

71,527. 

Last week, $71,560. 


Evening with Mike Nichols and 
Elaine May, Golden (R) (16th wk; 
131 p) (($6.90-$7.50; $30,439). bkre- 
vious week, $29,386. 

Last week, $27,963. 


Fierelle, Broadhurst (MC) (61st 
wk; 484 p) ($8.35-$9.40; 1,182;- 
$58,194). Previous week, $49,300. 

Last week, $44,885. 


Gypsy, Imperial (MC) (81st wk; 
638 p) ($8.60-$9.40; 1,428; $64,500) 
(Ethel Merman). Previous week, 
$41,612 with twofers. 

Last week, $49,358 with twofers. 


Invitation te a March, Music 


Box *(C) (13th wk; 105 p) $6.90- 
$7.50; 1,101; $40,107) (Celeste 
Holm). Previous week, $12,992. 


Closes next Saturday (4). 
Last week, $11,914. 


Irma La Douce, Plymouth (MC) 
(18th wk; 140 p) ($8.60; 999; $48,- 
250) (Elizabeth Seal, Keith Michell). 
Previous Previous week, $49,623. 

Last week, $48,246. 


Miracle Worker, Playhouse (D) 
(66th wk; 524 p) ($6.90-$7.50; 994; 
$36.500) ‘Anne Bancroft, Patty 
Duke). Previous week, $28,045. 
Suzanne Pleschette succeeds Miss 
Bancroft next Monday (6). 

Last week, $29,311. 


Musie Man, Broadway (MC) 162d 
wk; 4,287 p) ($8.05; 1,900; $73,850). 
Previous week, $30,184 with two- 
fers. 

Last week, $35,245 with twofers. 


My Fair Lady, Hellincer (MC) 
(254th wk; 2,023 p) ($8.05; 1,551; 





$69,500) (Michael Allinson, Pamela 
Charles). Previous week, $35,593. 
Margot Moser has succeeded Miss 
Charles. 

Last week, $35,116. 


Octoroon, Phoenix (D) (Ist wk; 
5 p) ($4.60; 1,150; $20,382). 

Opened Iast Friday (27) to six 
endorsements (Aston, World-Tele- 
gram; Chapman, News; Kerr, Her- 
ald Tribune; McClain, Journal- 
American, Taubman, Times; Watts, 


HITS MERRICK, EDITORS 
ON ‘DO RE MI REVIEW 


Editor, VanieTy: 

David Merrick’s call to the N.Y. 
World-Telegram anent rough treat- 
ment of “Do Re Mi” and the edi- 
tors’ quick cooperation, as reported 
in Variety, did no great service 
for the American theatre. This 
kind of behavior lays the institu- 
tion open to such suspicions as 
rigged, fixed, and payola. 

Both Merrick and the ediiors 
know well that the quality of a 
show is not always in direct propor- 
/tion to the length of lines at the 
boxoffice or the near unanimi:. of 
the press. Independent, critical 
judgment honestly arrived — at 
should be a priceless ingrecient in 
our theatrical mores. 

C. Howard Smith 





Post. 


Last week, $10,991 for five al 


formances. 


Period of Adjustment, Hayes 
(CD) (12th wk; 92 p) ($6.90-$7.50; 
1,139) $43,530) (James Daly, Bar- 
bara Baxley, Robert Webber). Pre- 
vious week, $22.482 with parties. 

Last week, $24,506 with parties. 


Rhinoceros, Longacre (CD) (3d 
wk; 24 p) ($6.90; 1.101; $37,000) 
(Eli Wallach, Zero Mostel). Previ- 
ous week, $22,707. 

Last week, $27,186. 


Show Girl, O'Neill (R) (3d wk; 
20 p) ($6.90-$7.50; 1,076; $45,052) 
(Carol Channing). Previous week, 
$30,652. . 

Last week, $31,321. 

Seund ef Music, Lunt-Fontanne 
(MD) (59th wk; 468 p) ($9.60; 1,407; 
$75,000) (Mary Martin). Previous 
week, $75,900. 

Last week, $75,924. 


Taste of Honey, Lyceum (D) (17th 
wk; 135 p) ($6.90; 955; $32.000) 
(Joan Plowright, Angela Lansbury). 
Previous week, $18,337. 

Last week, $17,343. 


Tenderloin, 46th St. (MC) (15th 
wk: 120 p) ‘$8.60-$9.60; 1,342; $65, 
331) ‘Maurice Evans). Previous 
week, $44,350 with twofers. 

Last week, $42,370 with twofers. 


Tenth Man, Ambassador (D) 
(64th wk; 503 p) ($6.90-$7.50; 1.155; 
$41,562). Previous week, $16,026 
with twofers at the Booth. 

Last week, $12,967 with twofers. 


Toys im the Attic, Hudson ‘(D) 
(48th wk; 376 p) ($6.90-$7.50; 1,065; 
$39,600) ‘(Maureen Stapleton, Irene 


Worth, Anne Revere, Robert Log-| the League 
Previous week, $15,201 with | commerce” within the meaning of 


gia). 
twofers. 
Last week, $17,162 with twofers. 


Under the Yum Yum Tree, Mil- 
ler’s (C) (11th wk; 85 p) ‘$6.90- 
$7.50; 912: $30,486). 
week, $14,339. 

Last week, $11,865. 


Unsinkable Molly Brown, Winter 
Garden (MC) (13th wk; 100 p) 
($8.60-$9.40; 1,404; $68:000). Previ- 
ous week, $62,390 with parties. 

Last week, $60,065. 


Wall, Rose (D) (16th wk; 127 p) 
($6.90-$7.50; 1,162; $46,045). Previ- 
aus week, $18,875 with twofers. 

Last week, $11,088 with twofers. 


VARIETY’s story reported that, 
as a result of a phone call from 
Merrick, the World-Telly editors 
| killed the final, critical paragraphs 
|of critic Frank Aston’s review of 
|“Do Re Mi” after the first edi- 
| tion.—Ed. 





| . 
Lee Harris Doubles As 
° . 
L.A. Rep for AGMA-Equity 
. Hollywood, Jan. 31. 
Lee Harris, Hollywood represen- 
tative of the American Guild of 
Musical Artists, has also succeed- 
ed Edd X. Russell as Actors Equity 
\rep here. He has been an associate 
rep for Equity for two years. Rus- 
| sell, who will continue to serve 
|Equity on special legislation and 
| inter-union assignmenis, retired 
jlast Friday (27) after heading un- 
ion’s Hollywood office for the last 
eight years. 
Harris will double in the AGMA 
|and Equity posts. Before taking th 
| AGMA spot eight years ago he was 
with ASCAP in its western divi- 
|sion office for 10 years. His addi- 
|tional stint for Equity, subject to 
japproval by the AGM‘ national 
| board. 





Nat’! Board 


| mm, Continued from page 71 oa 








a single employer doing a gross 
business of well over $500,000 a 


asserting jurisdiction over retail 
enterprises. The board expressed 
the theory that operations of 
“substantially affect 





| the Nativnal Labor Relations Act. 

The federal agency also said 
| that although it has declined to 
assert jurisdiction over some busi- 
nesses in the amusement field, 


Previous | there is no hard and fast rule on 


the matter. It has taken over mo- 
tion picture theatres and producers 
as well as broadcasting stations. 

The Board stressed that its ad- 
visory opinion is limited to the 
jurisdictional issue before it and 
does not constitute an opinion on 
the merits of the dispute between 
the League and the Society, or 
whether it actually has juris iction 
over that specific dispute. 

The opinion was signed by Board 





Wildcat, Alvin (MC) (7th wk; 51;members John H. Fanning and 
p) ($8.60-$9.40; 1.453; $65,000) (Lu- | Arthur A. Kimball. Joseph A. Jen- 


cille Ball). 


Previous week, $65.520.| kins concurred with a separate 


Last week, $63,750. Lays off the | opinion stating he would have the 


week of March 27. | Board assert jurisdiction solely on 
. the jurisdictional standard for non- 
Opening This Week | retail enterprises —i.e., that the 


Midgie Purvis, Beck (C) ($6.90- 
$7.50; 1,280; $48,000) (Tallulah 
Bankhead). | 


Robert Whitehead and Roger L. | 
Stevens, in association with pent 


ert Fryer, Lawrence Carr and 
John. Hermann, presentation of | 
play by Mary Chase. Opens to- 
night (Wed.). | 


How to Make a Man, Atkinson 
(C) ($6.90-$7.50; 1,090; $43,522) | 
(Tommy Noonan, Barbara Britton, 
Pete Marshall, Vicki Cummings). 

Dick Randall presentation of | 
play by William Welch, based on 
a story by Clifford Simak. Randall | 
took over the offering from Jay | 
Garon, Morgan Wilson and Robert | 
K. Adams, who withdrew as a sone 
sors after cutting short a tryout 
tour early last month. Opens to- 
morrow night (Thurs.). | 


Closed Last Week 


Julia, Jake and Uncle Joe, 
Booth (C) ($6.90-$7.50; 807; $32,000) | 
(Claudette Colbert). 

Closed last Saturday (28) at an| 
estimated loss of its entire £120,000 
investment (includ':g¢ 29° over- 
call) after opening that evening to 
unanimous pans (As‘°2, World- 
Telegram; Chapman, News; Cole-| 





League has made out-of-state pur- 
chases totalling over £50,000 a 
year. 

The Board opinion said the 
League represents “substantially 
all the play producers” in the U.S., 
plus the owners and operators of 
13 of the 32 legtimate theatres in 
N.Y. City, and of eight theatres in 
other cities. Off-Broadway pro- 
ducers and theatre owners are not 
members of the Le-gue. 

It also cited statistics showing 
that members of the League collec- 
tively purchased scenery from 19 
companies, two of which were out- 
of-state (New Jersey). One New 
Jersey company did approximately 
$800,000 worth of business with 
New York producers during 1959. 

Other out-of-state business was 
conducted with costume suppliers, 
tickets, theatre furnishin7s, equip- 
ment and refreshments. The Board 
also noted the 1958-59 Broadway 
gross of more than $40,000,000, as 
well as over $23,000,000 for road 

ws. 


sho 





man, Mirror; Kerr, Herald Trib- 
une; McClain, Journal-American; 
Taubman, Times; Watts, Post). 

Around $3,000 for the one per- 
formance, 


Road receipts were generally 
satisfactory last week. “Once There 
Was a Russian,” the only pre- 
Broadway tryout in the out-of-town 
lineup, had a slow start in Wil- 
mington. Registering the top gross 
| again last week was “My Fair 
Lady,” in its third Boston frame. 

“Destry Rides Again” closed last 
Saturday (28) at the conclusion of 
a two-week Toronto stand. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taes. Engagements are for single 
week unless otherwise noted. 


BOSTON 


My Fair Lady, Shubert (MC-RS) 
(4th wk) ($6.50-$7; 1,717; $67,355) 
(Michael Evans, Caroline Dixon). 
Previous week, $67,201. 

Last week, $67,331. 





CHICAGO 
At the Drop of a Hat, Blackstone 
(R-RS) (ist wk) ($4.50-$5; 1,447; 





$38,500 (Michael Flanders, Donald 
‘Swann). Previous week, $20,612 


| with Theatre Guild-American The-- 


jatre Society subscription, Ameri- 
can, St. Louis. 

Opened here Jan. 23 to unani- 
|mous approval (Cassidy, Tribune; 
Harris, Daily News; Syse, Sun- 
Times; Tucker, American). 

Last week, $26,684 with TG-ATS 
subscription. 


Flower Drum Song, Shubert 
(MC-RS) (11th wk) ($5.50-$6.60; 
2,100; $67,613). Previous week, 
$48,017. 


Last week, $50,600. 
Majority of One, Erlanger (C- 
| RS) (18th wk) ($5.50-$6; 1,380; $45,- 


wicke). Previous week, $35,013. 
Last week, $36,272. 





CINCINNATI 
Once, Upon a Mattress (Hurok), 
|Shubert (MC-RS) ($5.70; 2,100: 
| $62,000) (Dody Goodman, Buster 
'Keaton). Previous week, unre- 
ported. 


Last week, $25,786 wtih TG-ATS 
subscription. 





CLEVELAND 


RS) (2d wk) ($5.50; 1,515; $32,000) 
(Jessica Tandy, Roland Culver). 
Previous week, $19,358 with TG- 
ATS subscription. 

Last week $16,193 with TG-ATS 
subscription. 





LOS ANGELES 
J. B., Biltmore (D-RS) (3d wk) 
($5-$5.50; 1,636; $53,000) ‘John 
Carradine, Shepperd Strudwick, 
Frederic Worlock). Previous week, 
$28,165 with TG-ATS subscription. 
Last week, $20,712. 


Marcel Marceau, Hartford (Mi- 
me-RS) (2d wk) ($4.30-$5.40; 1.024; 
$31,000). Previous week, $20,900. 

Last week, about $19,000. 





NEW ORLEANS 
Musie Man, Civic (MC-RS) (2d 
wk). Previous week, $49,546. 
Last week, $52,774. ° 





PHILADELPHIA 
Midsummer Night’s Dream, For- 
|rest (C-RS) (1st wk) ($4.80-$5.40; 
1,760; $56,000) (Bert Lahr). Previ- 
ous week, $3,646 for three per- 
formances, Capitol, Salt Lake City. 

Opened here Jan. 23 to three 
favorable notices (Gaghan, News; 
Murdock, Inquirer; Schier, Bulle- 
tin). 

Last week, $31,816 with TG-ATS 
subscription. 


SAN FRANCISCO 
Raisin’ in the Sun, Geary (D-RS) 
(3d wk) ($5.40-$5.95; 1,550; $50,000) 
(Claudia McNeil). Previous week, 
$33,895 with TG-ATS subscription. 
Last week, $35,254. 








TORONTO 
Destry Rides Acain, O'Keefe 
(MC-RS) (2d wk) $5-$5.50: 3.200; 
$35,000) (Gretchen Wyler, Stephen 





Douglass). Previous week, $44,627 


Five Finger Exercise, Hanna (D- | 


Road Okay: ‘Dream’ $31,816, Philly: 
‘Russian’ $5,671 for 4, Wilmington; 
‘Hat’ $26,684 in Chi, ‘J.B. $20,712, L. A. 


with theatre subscription. Closed 
here last Saturday (28). 

Last week, $43,865 with theatre 
subscription. 


WILMINGTON 

Once There Was a Russian, Play- 
house (C-T) ($5.50; 1,251; $22,000) 
(Walter Matthau, Francoise Rosay, 
Albert Salmi, Julie Newmar). 

Opened last Thursday (26) to 
mixed notices (Crossland, Journal; 
Klepfer, Morning News). 

Last week, $5,671 for four per- 
formances. 





SPLIT WEEKS 

Andersenville Trial (D-RS) 
(Brian Donlevy, Martin Brooks), 
Previous week, $25,118, seven-per- 
formance split. 

Last week, $22,625 for six per- 
formances: Paramount, Springfield, 
Mass., Sunday (22), one, $3,350 with 
Broadway Theatre League sub- 
scription; Klein Memorial, Bridge- 
port, Tuesday (24), one BTL, $4,850; 
Strand, Albany, Wednesday-Thurs- 
day (25-26), two BTL, $9,003; Bush- 
nell, Hartford, Friday-Saturday (27- 
28), two, $5,422. 

Ficrello (MC-RS). Previous week, 
$54,220, Ford's, Baltimore. 

Last week, $45,395 for five per- 
formances, Municipal, Charleston, 
Tuesday (24), one, $11,401; Keith- 
Albee, Huntington, Wednesday (25) 
one, $6,223; Loew’s Canton, Thurs 
day (26), one, $7,681; Municipal 
South Bend, Friday-Saturday (27¢ 
28), two, $20,090. 


Once Upon a Mattress (bus-and- 
| truck) (MC-RS) (Imogene Coca, Ed- 
| ward Everett Horton, King Dono- 
| van). Previous week, $34,378, six- 
| performance split. 

Last week, $30.602 for six per- 
|formances: Stuart, Lincoln, Neb., 
Monday (23), one BTL, $6,542; 
Civic, Omaha, Tuesday (24), one, 
$6,469; KRNT. Des Moines, Wed- 
nesday-Thursday (25-26), two, $7,- 
| 389; Wisconsin Union Theatre, 
| Madison, Friday-Saturday (27-28), 





year—the statutory minimum for | 900) (Gertrude Berg, Cedric Hard- | two, $10,202. 


Pleasure of His Company ‘C-RS) 
(Joan Bennett, Donald Cook). Pre- 
| vious week, $26,458, six-perform- 
ance split. 

Last week, $26.460 for seven BTL 
performances: “Micmorial, Shreve- 
| port, Sunday (22), one, $3,749: Ellis, 
| Memphis, Monday-Tuesday (23-24), 
| three, $7.949; State College, Tex- 
|arkana, Thursday (26), one, $5,588; 
|New Downtown Municipal, Dallas, 
} sy i‘? ay-Saturday (27-28), two, 
} 174. 


No ‘Andersonville’ Pay 
On Contrzct-Fitht Feld 


The management of the Broad- 
way production of “Andersonville 
Trial” does not have to pay addi- 
tiona) salaries to the cast because 
of the abrupt closing of the show 
last June 1. That is the decision 
handed down in an arbitration pro- 
ceeding between the Leacue of 
N. Y. Theatres and Actors Equity. 

The arbitrator ruled that the 
shuttering of “Andersonville” re- 
sulted from the industry-wide clos- 
ing of Broadway legit houses June 
1 as a result of the contract dis- 
pute between Fquity and the 
League. The folding of the show, 
the arbitrator contended, was not 
the result of the individual deci- 
sion of the producer. 

Equity had arvued that the “An- 
dersonville” manavement had post- 
ed a closing notice to take effect 
several days after the start of the 
theatre shutdown, which marked 
the termination of the old Equity- 
League contract. The 10-day Broad- 
way blackout, which ended with 
Equity and the Leavue reaching a 
new agreement. “Anéersonvil'e,” 
written by Saul Levitt and pro- 
duced by William DParrid, Elaine 
Saidenberg and Daniel Hollywood, 
was in its 23d week on Broadway 
when it closed. 


Scheduled B’wav Preems 


Midgie Purvis Peck, (2-1-61). 

Make a Man, Atkinson (2-2-61). 
Hamburg Playhouse, Cenfer (2-7-61). 
Comedie Francaise, Center (2-21-61). 
Come Blow Horn, Atkin-rn (2-22-61). 

13 Daughters, 54th St. (”-?-61). 

Mary, Mary, Hayes (2.31) 

Devil's Advocate, Ruse (3-9-61). 
tmportence of Os-~r, 'sceum (3-14-61). 
Big Fish, ANTA (3-15-61). 











Happiest Girl, Beck (3-30-61). 
Carnival, Imperial (413-6). 
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Off-Broadway Reviews 


Ballet Ballads 


Ethel Watt presentation of three ballet 
amas by John Latouche, with music 
Jerome Moross. Choreographed by 
ohn Butler, Glen Tetley and Mavis Ray; 
musical and choral direction, Don Smith; 
assistant conductor, Joseph Gurt; settin, s, 
Gary Smith; costumes, Hal George; light- 
ing, Jules Fisher. Opened Jan. 3, » at 
the East 74th Street Theatre, N.Y.; 84 


RIDING a REVISITEO 
Nature .... . Lisa Brummett 
+e, Clouds Alice Scott, 
Lorraine Roberts, Sallie Bramlette 





Dragon Fly ounia Rathbone 

Riding Hood _........... Veronika Mlakar 

Good Humor Man ..... Gregg, Nickerson 

Viennese Wolf Ee: uck Heller 

Granny Dianne Nicholson 
WILLIE THE WEEPER 


Glen Tetley 
Carmen = Lavallade 


Dancing Willie 
aaeeihe . 
Singing Wi Arn 
SCCENTRICITIES ed avy croc 
Davy Crockett .. J 





ible and spacious and Jules Fisher’s 
lighting is dramatically conceived. 
Hal George’s costumes are lavish 
and colorful and Don Smith has 
handled the musical and choral di- 
rection with generally fine control. 
|The rhythmic Moross music, though 
rendered with clarity on twin 
pianos, seems well-suited for the 
addition*of brass and percussion, 
and Latouche‘s lyrics seem occa- 
sionally stiled but are generally ef- 
fective. Kali. 





Montserrat 
Repertory Co. of the Gate Theatre 
(Rhett Cone executive producer) presenita- 
tion of two act drama M Lillian Hellman, 
based on the French Rand by Emmanuel 
Robles. Staged by marin; set- 
ting, Herbert Senn am ace Pond; cos- 














st Girl tumes, Sonia Lowenstein; lighting, Rich- 
Roe ard Nelson. ned Jan. A." — at the 
MME cccoscecetaestan Gate Theatre, N.Y.; $3.90 top. 

. eee OS Eee eer alt? Lanin 
indian Chief Antonanzas .......... Frank Echols 
Indians Fred Herko, aise Paxton. SS See Robert Vandergriff 
Bob Powell, Jon Rager | Montserrat ............ John Heldabrand 

Soldiers nw me. Derek de Cambra, | Morales ......... Rick Colitti 
a Lambrinos, Gregg Nickerson | Izquierdo Leonardo Cimino 

mes” : Alice Scott | Father Coronil John Leighton 
Comet Carmen de Lavallade | Salas Ina ..... . John Armstrong 
Hunters Fred Herko, “ Powell, | Luhan ........ . Maurice Shrog 
Jon Rager | Matilde Dina Paisner 

Brown Besr od Steve Paxton | Juan Salcedo “Alvarez... Albert Ackel 
Ghost Beer a ‘fee, Lambrinos | Felisa .............+.+++ Anne Fielding 
John .Oldham (singing). . eu bg COT Ce Roy Scott | 
John Oldham (dancing) "guore TT EEE hoo ponccsencescsng John Miranda | 
Ann Hutchinson (singing) Dianne Nichols | Guard ............ . Michael Fischetti 
Ann Hutchinson (dancing) len Graff 
Nathaniel Bacon (singing). Ted Bloecher 
Nathaniel Bacon (dancing)....Fred Herko 


Grace Sherwood (singing) 
Lorraine Roberts 
Grace Sherwood (dancing) Betty de Long 
Congressmen Fred Herko, Steve Paxton, 
Bob Powell, Jon Rager 
Pres. Andrew Jackson immerman 
Dancers: Pauline de Groot, Betty de 
Fons. Ellen Graff, Phylis Lamhut, Fred 
erko, Steve Paxton, Bob Powell, Jon 
Rager, Dounia Rathbone, Robert Helloway, 
Singers: Sallie _Bramlette, Dianne 
Lorraine Roberts, Alice Scott, 
Derek de Cambra, Ted 
Nickerson, Ed Zim- 


Nichols, 
Ted Bioecher, 
Lambrinos, Grege¢ 
merman, Abbe Tod 


Revamped with new choreog- 
raphy and a new first act presenta- 
tion, John Latouche and Jerome 
Moross’ “Ballet Ballads” has been 
revived at the East 74th Street 
Theatre, N.Y., by Ethel (Mrs. Doug- 
las) Watt. Although not as avant 
garde in its approach today as in 
1948, when it first appeared under 
the auspices of the ANTA Experi- 
mental Theatre, the musical still 
shows flash and imagination that 
make it distinctive. Mary Hunter 
originally directed. 

New to the presentation is “Rid- 
ing Hood Revisited,” a bright, 
colorful selection with occasionally 
clever choreography by Marvis 
Ray. But, whereas the “Willie the 
Weeper” and “Eccentricities of 
Davy Crockett” segments have 
character and vitality of their own. 
“Riding Hood” rarely achieves the 
proportion is seems headed for. 

Although Veronika Mlakar and 
Buck Heller dance effectively as 
Riding Hood and the wolf respec- 
tively, and Gregg Nickerson and 
Lisa Brummett add pleasant vocal 
narration, the piece as a whole 
seems underplayed and loose. The 
unifying spark that propells Davy 
and Willie through their respective 








Lillian Hellman’s “Montserrat,” 


strain of uptown competition. 

Originating at the Royal Court 
Theatre, London, and subsequently 
presented in New York by David 
Merrick and Joshua Logan in 1958, 
and by Norman Twain and Bernard 
Miller in 1959, the drama tends to 
ramble over considerable dialogue 
with a minfmum of concrete action 
to substantiate it. Although it gath- 
ers momentum, “Epitaph” always 
seems to promise more than it de- 
livers and appears propelied by 
bursts rather than by a steady cur- 
rent of energy. 

Nonetheless there are provoca- 
tive points of interest in the drama 
of the dismal lives of an “angry” 
young playwright-actor and a hum- 
drum suburban London family that. 
takes him in. Laureate of Eng- 
land's “angry young men,” Osborne 
and his countryman - collaborator 
Creighton have created a vivid cen- 
tral character in George Dillon and 
through him, they pour Osborne’s 
characteristic attitude of the de- 
cadence and defeat in British so- 
ciety. 

The language is often strong and 
potent, but the lulls between the 
storms and the fact that, in the 
course of the last few years, much 
of Osborne's wrath has been adopt- 
ed and exploited by the equivalent 





although never a commercial suc- 
cess, has provocative intellectual | 
content. Presented in 1949 by Ker- | 
mit Bloomgarden and Gilbert Mil-| 
ler and in 1954 by Equity Library 

Theatre and later by Maurice Gla- 

zer off-Broadway, the adaptation of | 
Emmanuel Robles’ French play has | 
been stirringly revived by the Rep- | 
ertory Co. of the Gate Theatre, | 

N. 


Y. 

As its focal point, the drama | 
examines the torment of an ideal- | 
istic Spanish officer who’s sympa- | 
thies lie with Simon Bolivares| 
movement for Venezuelan inde- | 
pendence circa 1812, and who must 
decide the fate of six hostages by | 
choosing whether or not to reveal | 
the leader’s whereabouts. As with | 
most plays of this type, the situa- | 
tion acts as a sounding board for | 
discussion of broader themes. In| 
“Montserrat,” the discussion is 
presented on two plains, the per- 
sonal and the intellectual, and the 
conflict between the two, particu- 
larly within the officer, creates mo- 
ments of passionate drama. 

There is little more vivid and 
compelling than a life -or-death 
struggle and Miss Hellman has put 
this situation to particular ad- 
vantage by creating several well- 
defined characters, each exemplary 
of a different segment of society, 
and having them fight for their 
lives against a ratural enemy torn 
between his Christian principles 
and his devotion to an ideal. Pri- 
marily due to Hellman’s meticulous 
development of the action, “Mont- 
serrat” is slow getting going, but 
once underway, it’s often powerful. 
Under Boris Tumarin’s astute 


| 


| 





situations appears missing for Rid- 
ing Hood. 

“Willie the Weeper” provides 
close example of the Latouche-Mo- 
ross concept of combining move- 
ment and lyric. In this segment, 
there is both a singing and dancing 
Willie, portrayed by two look-alike 
performers who change costume 
and mood simultaneously, one nar- 
rating and the other moving. In 
the “Riding Hood” and “Davy 
Crockett” portions there are sing- 
ers costumed on stage narrating 
the action, while dancers do most 
of the physical enactment. In all 
Situation, however, the singers 
= integrated movement as 
well. 

John Butler has choreographed 
Willie’s narcotic dream with imag- 
ination and flexibility and Glen 
“Tetley dances the role with limber 
poise and sentiment. Carmen de 
Lavailade displays sultry effective- 
ness as the seductress and Arne 
Markussen is vocally sound as 
singing Willie. . 

Liveliest and most eye-catching 


a/ the action. As the tormented Span- 


a mother afraid for the lives of 


and well-paced direction, a fine 
cast gives moving expression to 


iard, John Heldabrand displays un-| 
derstanding and sensitivity, and 
Leonardo Cimino is superbly sin- 
ister as the commanding officer 
who attempts to break him down. 
John Armstrong as a local mer- 
chant and phoney, Roy Scott as a 
native boy, Albert Ackel as an 
affected actor, and Dina Paisner as 


her children are good hostages, and 
Maurice Shrog and Anne Fielding 
give fine performances as a Car- 
penter and a peasant girl who un- 
derstands the officer, respectively. 
John Leighton is a good padre. 
Displaying their usual compet- 
ence, Herbert Senn and Helen 
Pond have designed a simple and 
effective setting and Sonia Lowen- 
stein has produced authentic ard 
attractive costumes. Richard Nel- 
son’s lighting is appropriate. 

Kali. 





Epitaph for George 














|The Sudden End of Anne 


U. S. “beat” poets, tend to weaken 
the impact. “Epitaph” is like a 
good book revisited, still interest- 
ing and provocative but no longer 
vital and electric. 

In the title role, James Patterson 
creates an impressive portrait of 
|the self-indulgant artist and Julie 
Follansbee, as an unhappy woman 
who falls in love with him but 
|leaves before the affair can get 
| going, rarely achieves the scope of 
|the role. Betty Oakes is acceptable 
as a girl who Dillon seduces and 
| Jane Henderson is credible as her 
spinster-like sister. Thomas Bar- 
bour and Christine Thomas are ef- 
fective as the girl’s parents, 

Co-producer George Morrison 
| has staged the play with authority 
and skill, and Warwick Brown's 
setting of the dreary suburban 
dwelling creates appropriate at- 
mosphere. Kali. 


Cinquefoil 

Theatre 1961, Richard Barr producer, 
presentation of eight-scene comedy by 
Dick Hepburn. Staged oy Jack Sydow; 
settings and lighting, William Ritman; 
costumes, Fred Voepel; incidental music, 
Bernard Westman; associate producer, 
Judith Peabody. Features Priscilla Mor- 
rill, Alan Ansara, Frank Daly, Peggy Pope, 
Fay S2ppington, Anne Shropshire, Ger- 
trude Kinnell, Alice Drummond, Herman 
Schwenk, Francis Dux. Opened Jan. 10, 
61, at the East Enct Theatre, N.Y.; $3.90 


top. 

Father de Bienvien.... Alan Ansara 

Eva ... Gertrude Kinnell 
Priscilla Morrill 


a 


‘ne Cinquefoil 


expensive and Osborne's following 
is larger, than it did under the 





The Gendoliers 


Gilbert & Sullivan plotting, is at 
tractively 
Meister and William Diard. 

It is, among other items of com 


grandeur, 


strained bit of farcieal “camping’ 
seen in a long time. Land. 





Julia, Jake and Uncle 
Joe 


association with Sherman S. 
presentation of comedy in 
(seven scenes) by Howard M. Teichmann 


Krellberg 


by Oriana Atkinson. Staged 
nase settings, 
| Don Ss, 
ilju, Frances Chaney; 
Grant Gordon, 
Eason. Opened Jan. 28, ’61, at 
ights, wea0 weeknights 

Su ia Rya 

Jake Ryan 
Anya Petrovna 


Ry pec itt 4 
Lynne Charnay 


Elena 
Oliver Pendergast ........ Grant Gordon 
CG F. S. Fish 


0 RR er 
OSU... >0% Joseph Leon 
Constantin .. Miles ae 







A. J. Webb 
Sergei Prosorov .. 

Natalya Stepanovna.. 
Dickinson Wadsworth... 
— Sergeant 
Kno: John Garner 
Russian ‘Soldiers. R. K. Lowry, Jim Holder 
Gen. Lopakhim Tony Cichoke 
Prof. Rasenik ...... Maurice Brenner 
Dr. von Meinholz. . Herbert Jones 
Maj. Kolnikov .. . Michael Sivy 
Uncle Joe . Boris Marshalov 


:)) Laryssa yh 
. Alexander Clark 
Ke ormick 









Except briefly in the second act, 
“Julia, Jake and Uncle Joe’ is at 
best a private joke for acquaint- 
ances of Brooks and Oriana Atkin- 
son. The Howard M. Teichmann 
comedy, which opened last Satur- 
day night (28) at the Booth The- 
atre, offers little for general audi- 
ences and is a remote prospect as 
film material. 

“Julia, Jake and Uncle Joe” is 
based on Mrs. Atkinson's book, 
“Over at Uncle Joe’s,” about the 
funny adjustments to life in Mos- 
cow in 1945. Athough the char- 
acters of the N.Y. Times corres- 
pondent and his wife are named 
Julia and Jake Ryan there’s no at- 
tempt to hide that they're really 
supposed to represent the Atkin- 
sons. 

Somehow, though the drama- 
critic-on-leave and his authoress- 
wife are taken from life and cer- 
tain of the minor incidents may 
have actually occurred during the 
Atkinsons’ stay in Moscow, the 
characters don’t ring true on the 








Mrs. Trott Anne Shropshire 
Her Friends . Joan POrtees, Sue Lawless 
Judge Trott ......... Frank Daly 
Sheriff McGee ......-- "Francis Dux 
Deput Coe, whaneon Vincent Romeo 
Addie Goldspot.... Helen Page Camp 
Veleria ei . Alice Drummond 
Emily Peggy 


F Pope 

re. Sappington | 
.. Herman Schwenk | 
... Vincent Romeo | 


Luetia Cinquefoil 
Capt oi 2 seaaeenlah 
Happy Jack 





There are diverting moments in 
Dick Hepburn’s “Sudden End of 
Anne Cinquefoil” at the East End 
Theatre, N. Y., but they are too 
few and far between to hold the 
tissue-thin comedy together. Des- 
pite the earnest efforts of a mugg- 
happy cast, the restoration-style 
farce about the activities of an 18th 
ceniury feminist is generally dull. 

Hepburn’s plot concerns the at- 
tempts of a disarming woman’s 
rights advocate, with several illegit- 
imate children, to corral a Charles- 
ton, S.C., priest who inadvertently 
adds to the brood. La femme al- 
ways wears pants, having been a} 
pirate between pregnancies, while 
the padre, who turns out to be a 
rogue in disguise, is constantly in 
skirts. There are also sequences 
invoiving groups of feminists, a 
senile judge, local gossips and as- 
sorted others. 

In the title role, Priscilla Mor- 
rill cavorts about the stage like 
an over-grown pixie, winking here, 





of the “Ballads” is “Eccentricities gaping there and being devilish 
of Davy Crockett.” As choreo- Dillon |all the while. Alan Ansara gives 
graphed by Tetley, it is a vibrant] nighetd met sete ietaet ae nt | # SDollY performance as her lover, 
combination of song and dance | | by John Osborne and Anthony Creighton. | sometimes rr say Aan a light comic 
eri ny? , 5 Sta es is j y rick | neh eo > _ em. 
covering Davy’s exploits from nin pa 4 Warwick touch end other times a poor mage 
youth to death. As Crockett, Jack | Actors’ Playhouse, N.¥.; $4.50 top. j ory for lines, and Frank Daly is 
Mette releates his accomplishments Josie Elliot ; Betty Ockes | an often-amusing old judge. Alice 
: . p 2 eee Julie Follansbee 7 mo Joc > . 
with vocal competence and SaWie | Mrs. Elliot |22/2/2/22: Christine Thom «| Drummond and Pegay Pope offer 
Bramlette sings and dances well as | Norah Elliot .......... ane Henderson | Giverting moments as local strivers 
his bride. George Iitien hom: ts Barbour | for ieminire equality, Francis Dux | 
Miss de Lavallade dazzels as a| Geoffrey Colwyn-Stuart. Keith Herrington | OVercoes at times but produces 
swirling comet and Alice Seott is Barney Evane Riceare Breer | {Os fmusing scowls as 9 local 
comic as a mermaid, while Betty ; : ‘is | sheriff and Anne Shropshire pro- 
de Jong, Pauline de Groot, Ellen| A two-time loser on Broadway, | V!<eS a0 occasional laugh. 
Graff, Ted Lambrinos, Steve Pax- | John Osborne and Anthony Creigh. | illiam Ritman’s ingenious set- 
ton, Bob Powell, Jon Rager and|ton’s “Epitaph for George Dillon” | tir ad s'mple lighting and Fred 
Fred Herko lend able dancing sup- |is still looking for an audience, this | | Veolvel’s attractive cosiume lend 
port and Ed Zimmerman, Dianne |time off-Broadway at the Actors’ |? '<*er touch to the proceedings. 
Nichols, Ted Bloecher and Lor-| Playhouse, N. Y. Chances are that Mavi, 
raine Roberts vocalize. it will do better in its new sur- (Closed Jan. 11 after two per- 
Gary. Smith’s settings are flex-|roundings, where tickets are Jess | formances), 








| matic or even very interesting. 


| only a single incident to serve as a 


stage. Moreover, they aren’t dra- 


While Teichmann freely adapted 
the original book, he has provided 


|plot. Except for the numerous 
comic details of the by-now overly 
familar picture of the primitive 
living conditions in Moscow during 
World War II and the nightmare 
quality of working under the So- 
viet dictatorship, nothing much 
happens. 

The two principal characters are 
not involved in anything vital. They 
have no special objective in terms 
of stage plotting, and there’s no 
conflict, no suspense and, except 
for Atkinson acquaintances who 
may be amused at occasionally re- 
cognizable touches of characteriza- 
tion, little interest or concern. 

There are a few mildly diverting 
bits in the first act, all inside jokes 
like the newspaper man’s mention 
of “Turner” (meaning Times man- 
aging editor Turner Catledge), the 
reference to his having had a ham 
sandwich and bottle of beer for 
lunch (purportedly Atkinson's 
Standard order on such occasions) 
and several allusions to his omni- 
verous reading and his preoccupa- 
tion with ornithology. 

The latter is inflated to provide 
the play’s sole major incident and 
whatever substance there is to the 
second act. This is a highly fiction- 
alized and unbelievable bit about 
the correspondent being arrested 
as a spy while bird-watching in a 
Moscow park, held incommunicado 
for a week in Lubyanka Prison and 
released only after his wife, pre- 
tending to be ready to reveal the 
secret of the atom bomb, wangles 
an interview with Stalin. 

Claudette Colbert, starring as 
the journalist's spirited, outspoken, 
impulsively generous wife, gives an 
engaging and deftly comic per- 
formance in a part that has ample 
lines but insufficient resolution. As 


the newspaper man who has gone 


the switched-babies bit, so dear to 
carried by Barbara 


ment, remarkable how the comment 
of Gilbert on social pretension 
survives time. Meanwhile, here is 
“The Gondoliers” in considerable. 
Norman Kelley pro- 
sents the most inspired and re- 


Roger L. Stevens & John Shubert, in 
two acts 
based on the book, “Over at Uncle Joe’s,” 
costumes and lighting, 
ederick Fox. se Claudette Colbert; 
Lynne Charney, 
Alexander Clark, Michael 


ry: Lauret, 
Boris Marshalov, Ludmilla Tehor, Myles 
the Booth 


Spectre, N.Y.; $7.50 top Friday-Saturday 


Claudette Colbert 
M Eason 


Ludmilla Tchor 


— 


——————__——————_—E 


Shows on Broadway 
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half-way around the globe to get 
away from drama-reviewing, Myles 
Eason has been made up to jook 
surprisingly like Atkinson, and he 
manages to suggest something of 
his dryly humorous, deceptively 
straight-laced manner. But he’s 
offstage much of the first act and 
nearly all of the second. 

Under Richard Whorf’s energetic 
direction the other performances 
are generally persuasive. Don 
Briggs knows how to bellow in- 
dignation as a N.Y. Herald Tribune 
correspondent thwarted by diplo- 
matic doubletalk. Alexander Clark 
is effectively sanctimonious as a 
U.S. embassy official, Lynne Char- 
nay, Ludmilla Tchor, F. S. Fisher, 
Joseph Leon, Miles Baker, Eigil 
Siju, Laryssa Lauret and Michael 
Sivy are acceptable as assorted 
Muscovites, and Boris Marshalov 
is visually credible as a taciturn 
Uncle Joe Stalin. 

Frederick Fox has designed plau- 
sible-looking settings of a New 
York apartment, a Moscow hotel 
room and a red and gold reception 
room in the Kremlin, and has also 
supplied a collection of Slavic cos- 
tumes. As a novel touch, the pro- 
gram production and cast credits 
are printed in Russian (using the 
Russian alphabet), with the Eng- 
lish equivalents in small type im- 
mediately underneath. But that 
doesn’t help, either. “Julia, Jake 
and Uncle Joe” just doesn’t add up 
to much. Hobe. 


(Closed last Saturday night (28) 
after one performance.) 





Tourins Shows 


Jan. 29-Feb. 12) 
Andersonville Triat—Palace, Youngs- 
town (30-31); Sexton High School, La Lancing 
(D); Regent, Grand Rapids (2); Memori 
aa yton (3-4); O’Keefe, Toronto 


“- ‘the Drop of a Hat—Blackstone, Chi 


(30-11). 
Come Blow Your Horn (tryout)—Wal- 

nut, Philly (2-11). 

Devil's ne 

Boston (6-11 

Fiorello aa Co.)—Hanna, Cleve. (30-11. 

Five Finger sat Re Cincy 


(30-4); American, St. 
Flower Drum aoe Rathest Chi 
Her 


(tryout) — Colonial, 


(30-11). 

Hostage—O'Keefe, Ferente (30-4); 
Majesty's, Montreal (6-11 

4J.8.—Biltmore, L.A. (30-4); Fox, Fresno 
(6); California Theatre, San Bernardino 
(7); Temple, Tucson (9); West High School, 
Phoenix (10-11). 
La Plume de Ma Tanté—Riviera, 
Vegas (29-12). 
Majority of One+Aud., St. Paul (30-4) 
— Toledo (6-7); Hartman, Col. (@-11), 

Mark ,Twain Riya ~ Park-River 
peren ftigh School,-Oak Park, Il. (30% 
John Guar U., Cleve. (1); Palace, 
Youngstown (3); Cabell Hall Aud., Char- 
lottesville, Va. (6); Grey Chapel, Dela- 
were (8); Shrine Mosque, Peoria (11). 
Mary, Mary (tryout)—Shubert, 
— (8-11). 

Midsummer Night's Dream—Forrest, 

Philly (30-4); Playhouse, Wilmington (6-11), 

Music Man (2d Co.)—Aud., Memphis 
(30-4); Aud., Atlanta (-11. 
My Fair Lady @Qd Co.)—Shubert, Bos 
ton (30-11). 
Once There Was a Russian (tryout)— 
National, Wash. (30-1D. 
Once Upon a Mattress (Hurok)—Memo- 
rial Aud., Louisville (31-1); U. of Indiana, 
Bloomineton (2); Purdue’ U., Lafayette, 
Ind. (3-4). 
Once Upon a Mattress (bus-and-truck)— 
Sr. High School, Appleton, Wis. (29% 
M unicipal, Sioux City, la. G1); Music Hall, 
K.C. (1-2); Central Sr. Hi 
Springfield, Mo. (3-4); i 
Independence, Kan High 
Topeka (7); Municipal, Tulsa (8-9); Robin- 
son Memorial, Little Rock (10-11. 
Pleasure of His Company—Municipal, 
Austin (30); Memorial, Wichita Falls Gin 
Civic, Harlingen (2); Mar, Corpus 
Christie (3-4); McAllister, San_ Antonio 
(6-8); Texas Christian College, Ft. Worth 
(9); North Western Classic High School, 
Oklahoma City (10-11). 
aisin in the Sun—teary, S.F. (30-4 
Music Hall, Omaha (7-8): Music Hall, K.C. 


(9-1). 
wD » Philly 
(30-11. 


Off-Broadway Shows 


(Figures denote _— dates) 


Balcony, Circle in Square ». 

Baliet Jaliads, E. 74th St Prt 

Banquet for Moon, yi. ae 19-61). 

Call Me, 1 Sheridan Sq. (1-31 

Connecrion, Living Th'ire Gear a. 15-59). 

Donogoo-Tonka, Mews (1-18-61). 

Dream, Bartleby, York (1-24-61). 

Epitaph for Dillon, Actors (12-28-60). 

Every Other Evil, Key (1-22-61). 

Fantasticks, Sullivan St. (5-3-60). 

Hedda Gabler, 4th St. (11-9-60). 

Jungle Cities, Living (Rep) (12-20-60). 

Krapp’s & Zoo, Cricket (1-14-60). 

Leave If to Jane, Sheridan Sq. (5-25-59), 

Mary Sunshine. Orpheum (11-18-59) 

Montserrat, Gate (1-8-61); closes Feb. 18. 

Mousetrap, Maidman (11-5-60). 

O, Oysters, Village Gate (1-30-61). 

Stewed Prunes, Showplace (12-14-60). 

Theatre Chance, Living (Rep! (6-22-60). 

Threepenny Opera, de Lys (9-20-55). 

SCHEDULED OPENINGS 

3 Japanese Plays, Players (2- — 

Elsa Lanchester, 4ist St. (2-46 

Play Tonight, Jewel Box 286). 

Moon and River, East End (246-61). 

Cicero, St. Marks (2-8-61). 

King Dark Chamber, Jan Hus (2-9-61). 

Two for Fun, Madison Ave. (2-13-61). 

To Damascus, Theatre East (2-14-61), 

Tiger Rag, Cherry Lane (2-16-61). 

Double Entry, Martinique (2-20-61). 

Rondervous, Gramercy Arts (2- om 

Night at Guignol, Geienci (3-1-6) 

Five Posts, Gate (3-6-6!) 

Merchant of Venice, Gate (3-19-61). 

She Stoops to Conqver, Gate (4-23-61). 

CLOSED 

Beautiful Dreamer, Mad. Ave. (12-27-60); 
closed Jan. 18 after 24 performances. 

Ruies cf Game, Gramercy Arts (12-19-60); 
closed Sunday @9) after 46 perform- 
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Legit Bits 


ducer-attorney, has been elected 
president of the Los Angeles chap- 
ter of the American National The- 
atre & Academy. 

Anthony Barr and David Alexan- 
der, tv directors, have set up a new 





Edward F. Kook, president of 
Century Lighting, is due back this- 
week with his wife, legit investor 


Hilda Kook, after several weeks 
on the Coast. 

William Reardon, on leave as 
playwriting instructor at the State 
Univ. of Iowa, is teaching at 
Louisiana State Univ. His place is 
being taken by Howard Stein, of 
the Univ. of New Hampshire. 

John Dutra and Roberta Royce 
will appear in “Silent Night, Lone- 
ly Night,” which begins a four- 
week run at the Arena Theatre, 
Washington, next Tuesday (7). 

Kenneth Harvey has been pinch- 
hitting since last Wednesday (25) 
in “Sound of Music” for Theodore 
Bikel, who’s undergoing treatment 
for an ear ailment at Mount Sinai 
Hospital, N. Y. 

Kurt Hellmer, N. Y. literary 
agent, is back in Manhattan after 
London conferencec with clients 
Shelagh Delaney, Ronald Serale, 
Michael Noonan and Kathleen 
Nott. 

Max Eisen has resigned as press- 
agent for the off-Broadway produc- 
tion of “Hedda Gabler” with How- 
ard Atlee taking over the assign- 
ment. 

Dimitri Rondiris, founder-direc- 
tor of the Greek Tragedy Theatre, 
arrived Monday (30) to stage a pro- 
duction of Sophocles’ “Electra” for 
the Institute of Advanced Study in 
Theatre Arts. He will also lecture 
for the New Dramatists Committee, 
Actor’s Equity and Sarah Lawrence 
College. 

Road agent Allan Cameron Dal- 
gell is doing special exploitation 
for David Merrick’s touring pro- 
ductions of “La Plume de ma 
Tante,” now in Las Vegas, and 
“Gypsy,” scheduled to open April 
3 in Detroit. 


John Jacob Loeb and Carmen | Reginald Denny head the cast of |genia in Tauris,” presented last 
Lombardo’s “Paradise Island” will | Shaw's “Candida,” current as the.|Saturday night (28) at the Fashion 
be presented June 22 through Sept.|13th season opener at the Som-| Institute, N. Y. 


5 at the Jones Beach Marine Thea- 
tre, N. Y. 

Dr. Campton Bell, director of the 
School of Commercial Arts, Univ. 
of Denver, has succeeded Dr. C. 
Robert Kase as chairman of the 














| “Visit to a Small Planet,” has ac- | 








legit group tabbed Professional 
Theatre Workshop Inc., and rented 
Desilu studio theatre for base of 
operations. Attorney Paul Major 
is associated in the project. 
“Marriage-Go-Round” opens a 
central staging engagement Feb. 
20 at the Players Ring, Los An- 
| geles, following roadshow stand at 
|Huntington Hartford Theatre 


overseas touring committee of the 
American Educational Theatre 
Assn. The group screens and se- 
lects college drama productions for | 
USO tours. 

John Effrat will present “Broad- 
| way-U.S.A.-’61" on a five-week 
USO tour of American military 
bases in Greenland, Newfoundland, 
|Labrador, Iceland and Baffinland, 'earjjer in month. 
beginning Feb. 6. | Robert M. Johnson has resigned 

Lauri Peters, currently playing his public relations and teaching 
|the oldest daughter in “Sound of | duties at Dallas Theatre Center. 
Music” at the Lunt-Fontanne Thea-| He leaves Feb. 15 and Don Aly 
tre, N. Y., graduated yesterday | takes over as p.r. director. 
|(Tues.) from Quintano’s School for; Jean Arnold, featured in the 
Young Professionals, N. Y. “Medium Rare” revue at Chicago's 

Farley Granger returns next|Happy Medium _ cabarettheatre, 
|Monday (6) after appearances in | starts doubling this week as singer 
‘the Puerto Rico Drama Festival |in the spot’s Downstage Room. 
there. Rip Torn is to guest-star in the 
| .Albert Dekker returned last Sat- |title role of “Macbeth,” to be done 
urday (28) after a tv appearance |in April at Texas Univ., where he 
for the Canadian Broadcasting | was a student. B. Iden Payne will 
| Corp. stage the revival. 
| Robert Windisch is manager of | Martin Garner will leave the 
|the Tivoli Playhouse, a new off-|cast of “Tenth Man” next Satur- 
|Broadway theatre on West 24th |day (4) begin a tour of the U. S. 
| St., N. Y., which will be ready for | and Canada in a one-man show of 
theatrical and concert bookings by | readings from Jewish Literature. 
|mid-February. ‘Fhe house has a| Jehn Harvey, for 16 years close 
fiexible seating capacity which can | 2S80ciate to legit designer Jo Miel- 
be adjusted from 199-299 seats for ziner, has become an independent 
legit to 500 for concerts. — designer. 

Harvey Breit and his authoress-| Claude Woolman, currently ap- 
wife Patricia Rinehart, who wrote | Pe@ring in “Becket” at the Royale 
“The Disenchanted,” planed to | Theatre, N. Y., will leave the cast 
London last Wednesday (25) for re- |'® take the title role in “Hamlet 
hearsals of their new play, “The |i2 the Pittsburg Playhouse rob. 
|Guide,” which William _Darrid, entation of the drama to open Feb. 


|Eleanor Satdenberg and Leonard | 
Ruskin are producing there in| 
association with Michael Codron. 
Eric Burger, German adapter of 
|“Tenth Man,” “Best Man” and 














Author-humorist James Thurber 
and his wife have gone to Europe. 








Joy Dillingham’s Opera 

|quired the German rights to Tad | Legit-tv actress Joy Dillingham 
| Mosel’s “All the Way Home.” | staged a Greek language produc- 
| Jane Wyatt, Gene Raymond and tion of the Gluck opera, “Iphy- 





brero Playhouse, Phoenix. The show was performed by stu- 

Joan Talbert, formerly secretary |dents of St. Basil's Academy, a 
to David Merrick casting director |junior college for girls, at Garri- 
Michael Shurtleff, has joined the |son, N. Y. Thanos Mellos, music 
Savan-Levinson Agency. instructor at the school, coached 





BROADWAY 

“Funny Thing Happened on the 
Way toe the Forum,” musical with 
book by Larry Gelbart and Burt 
Shevelove, songs by Stephen Sond- 
heim. Producer, David Merrick. 

“Moon Besieged,” drama by Sey- 
ril Schochen. Producer, Lorin E. 
Price. For fall. 

“Come to Glory,” drama by 
George Oppenheimer, based on 
Lately Thomas’ “Vanishing Evan- 
.gelist.” Producers, -Arthur Loew 
Jr. and Jule Styne. For next sea- 
son. 

“Mind of an Assassin,” drama by 
Henry Denker, based on Isaac Don 
Levine's novel of the same name. 
Producers. Arthur Loew Jr., Juie 
Styne, Elliott Hyman and Jones 
Harris. For next season. 

“Little Me,” musical adaptation 
of his novel by Patrick Dennis. 
Neither composer nor lyricist set. 
Producers, Cy Feuer and Ernest 
Martin. For next season. 

“In the Counting House,” drama 
by Leslie Weiner. Producer, David 
J. Cogan. For October. 

“Get It Up,” musical comedy by 
Thomas A. Johnstone. Producer, 
Charles Curran. 

“Cherchez La Femme,” musical 
with book by Hy Kraft; lyrics, Mi- 
chael Brown; music. Milton Kaye. 
Producer, Ethel Linder Reiner. 
For spring in London and subse- 
quently in New York. 

“Blood, Sweat and Stanley 
Poole,” drama by James and Wil- 
liam Goldman. 
L. Stevens & Joseph Fields. For 
October. 


Ronny Graham. Producers, Leon- 


For 1962. 

“Natural Affection,” drama by 
William Inge. Producers, Roger L. 
Stevens & Robert Whitehead. For 
next season. 

“Of Leve and Death,” drama- 
with-music by A. E. Hotchner, 
based on several stories by Ernest 
Hemingway; score, Bernardo Se- 
gal; choreography, Lee Becker. 
Producers, Julian and Dorothy Ol- 





Ludwig Gerber, film pro-‘the girls in Greek for the show. 


Future Productions 





tryout opening March 14 at the 
Coconut Grove Playhouse, Miami. 

“Last of the Southern Winds,” 
drama by David MacTavish, from 
his own novel. Producers, Robert 
Fryer & Lawrence Carr. For next 
season. 

“Geo Show Me a Dragon,” drama 
by Gene Feldman. Producer, Derel 
Producing Associates, Inc. For fall. 

“All American,” musical based 
on Robert Lewis Taylor's novel, 
“Professor Fodorski,” with book 
by Mel Brooks; music, Charles 


Strouse; lyrics, Lee Adams. Pro- 
ducer, Edward Padula; L. Slade 
Brown, associate producer, For 
October. 


“They Might Be Giants,” drama 
by James Goldman; producers, 
Robert E. Griffith & Harold S, 
Prince. For next fall; prior pro- 
duction in June in association with 
the London Theatre Workshop, at 
the Theatre Royal, Stratford, E. 
London, under the direction of 
Joan Littlewood. 


OFF-BROADWAY 

“Worm in the Horseradish,” com- 
edy by Esther Kaufman. Producers, 
Dorothy Olim and Gerald Crone. 
For late February or early March. 

“Madame Aphrodite,” musical 
with book by Tad Mosel and music 
and lyrics by Jerry Herman. Pro- 
ducers, Howard Barker, Cynthia 
Baer and Robert Chambers. For 
late winter. 

“Buskers,” drama by Kenneth 
| Jupp. Producers, Amnon Kabatch- 





Producers, Roger | nik and Lois Bianchi. For Febru- 
| ary. 


“Long Time of Anguish,” drama 


“Not Tonight, Josephine,” musi- | by Alfred Marder. Producer, Rob- 
cal with book, score and lyrics by |ert Moss. For late February. 


“Peter Wept,” drama by Robert 


ard Sillman & Harris Masterson. |Flliou. Producers, Fred Hare and 


Ira Zuckerman. For March. 

“Willow Song,” musical with mu- 
sic by Deed Meyer and lyrics by 
‘Stuart Bishop. Producers, Jane 
Friedlander, Meyer and Bishop. 
For Spring. 

“After the Angels,” drama by T. 
Patrick Burke. Producer, Al Viola. 
For Feb. 10. 

“Philoktetes,” drama by George 
Maxim Ross. Producer, Harold 





ney. For November; preliminary 


Steinberg. For this season. 











UNITED STATES: 

MILTON GOLDMAN 
Ashley-Steiner Inc. 
579 Fifth Ave. 

New York 17, N. Y. 
MUrrey Hill 8-8330 








Theatre, is taking Our Town by storm. 
why London has been raving about him!’ 





extravagant but always credible.” SYDNEY J. HARRIS, 


talent of the British and American theatre.” 
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“WANAMAKER: Triumph at home and abroad. British 
has nothing better in common than SAM WANAMAKER 


“SAM WANAMAKER, starring in ‘Royal Gambit’ at the Goodman 


Chicagoans now understand 
IRV KUPCINET, Chicago Sun-Times 


“SAM WANAMAKER’S Henry Vill gives stature and salt to Royal 
Gambit. A fascinating portrait . . . a big, rich full-blooded characteri- 
zation that expands to first fill the eye and then imagination. It is a 
brilliant, resourceful, often hilarious piece of work.” 

CLAUDIA CASSIDY, Chicago Tribune 


“The Goodman production is a vital piece of theatre, enormously aided by the 
presence of SAM WANAMAKER .. . a performance that is lusty yet sensitive, 


“The Goodman has a superb star in SAM WANAMAKER. A tour de force of 
acting .. . he reminds one of Alfred Lunt with a dash of Errol Flynn.” 
ANN BARZEL, “Chicago’s American” 


“It is WANAMAKER'S evening. His talent is the tasty part of the meal. His deft 

way with the language and his clever style make it one of the best productions.” 
GLENNA SYSE, Chicago Sun-Times 

“SAM WANAMAKER'S performance is a synthesis of the best, the most vital 


STUDS TERKEL, Wax Museum—WFMT 


“WELCOME HOME AND THANK YOU, 


SAM WANAMAKER!” 


Dr. John Reich, Goodman Theatre, Chicago 


Chicago Daily News 


and American theatre 
-..’ Chicago Scene 


“Hottest theatre ticket in town: ‘Royal Gambit,’ in which SAM WANAMAKER 


plays Henry Vill.” TONY WEITZEL, 


Chicago Daily News 
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ENGLAND: 


AL PARKER 


50 Mount S$. 
Lenden W. |. 
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Theatre Prods. 245 Lexington|PL 1-2950). 
Ave., N.Y.; OR 5-8557). Available “Happiest Girl in the World” 
parts: Negro tenor, 18-23; bass-| (MC). Producer, Lee Guber (140 Shows Out of Town 
7 | baritone, 35-50; lyric soprano, 30-| W. 58th St., N. Y.; LT 1-3250). 
40; Negro soprano, 18-25; Negro “Mary, Mary” (C). Producer,|=— Continued from page 70 —aos 
Pee seooe “ contralto, 35-60. Legit voices only. | Roger L. Stevens (745 Fifth Ave., 


Following are available parts 





in upcoming Broadway, off-Broad- 


1 touring shows, as well as ballet, films, industrial and tele 
as been obtained directly by the) 


telephone calls, and has been re- 


tilable roles will be repeated weekly until filled, and addi- 


way, an 

vision siiows. All information h 

Varittry Casting Department by 

checked as of noon yesterday (Tues.). 
The a 

tions 


responsible parties. The intention 


io the list will be made only when information is secured from 


is to service performers with leads 


the shows involved rather than to, 


run a wild goose marathon. This information is published without 


provided by the managements of 
eboirge 

in addition to the available parr 
duci aunounced for later this 
m? as yet, aren’t holding open 
tions are as follows: (C) Comedy, 
(MD) 
Reading 














Legit 





i | 





BROADWAY 
“All The Best People” (C). Pro- 


ducers, Joel Spector & Buff Cobb | 


(147 W. 47th St., N.Y.; PL 17-2691). 
Availalle parts: naive femme, 21; 


malic, 0-35; middleaged femme; 
executive male, 50-60; callous male, 
30-35. Mail photos and resumes, 
c/o above address. 


David Merrick, 246 W. 44th St., 


N. Y.: LO 3-7520. Accepting photos 
and resumes of sopranos, bass- 
barit tcnors and boys and 
girls, 7-14, who sing and dance, tor 
casiing file. Mail material, c/o 
Michael Shurtleff, above address. 
In icais voice range. 


“Donnybrook” (MC). Producer, 
Fred Hezert (130 W. 57th St., N.Y.; 


JU 6-1952). Available parts: man, | 
45. burly, agile, 6 feet tall or over; 
eeveral mxle and femme character 
singers. Ali roles are Irish. Mail 
pliotos and resumes, c/o above ad- 
di 


Drama (untitled, formerly “Gen- 
eral Seegar”’). Producers Shirley 
Avers, Charles Bowden & H. Ridge- 
lev Bullock Jr. (137 W. 48th St., 
N.Y. CO 5-2630). Available parts: 
male lead, 45-55; woman, 50; girl, 
30: man, 24, military; five officers, 
35-50: 10 reporters. Mail photos 
and resumes. above address. 
“Get it Up” (MC). Producer, 
Charles Curran (c/o Lambs Club, 


130 W. 44th St., N.Y.; JU 2-1515). 
Available parts: six femme singers, | 
20-23. must double with specialty; | 
ballroom dance team, 20-23; young ! 


flamenco or Spanish dancer or 
team: young comedienne. Accept- 
int photos and resumes, c/o above 


address. Don’t phone. Applicants 
must have intimate night club ex- 
perience. 


s Usted, the tabulation includes pro- | 


season, but, for which, the manage- 
casting calls. Parenthetical designa- 
(D’ Drama, (MC) Musical Comedy, 


\Insical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | 





+ 
| personality, wide vocal range; 
| character baritone, 50, charming, 
| handsome; comedienne, 25, sexy 
singer or singer-dancer; soprano, 
|45-50, sophisticated, cold; man, 26, 


a League type, cold, singer or | 
singer-dancer; character man, 55, | 


vaudevillian. Mail photos and re- 
|sumes through agents only, c/o 
Larry Kasha, above address. Do 
not phone or visit theatre. 
“Jenny” (MD). Producer, New- 
| burge-Porter Prods. (148 W. 24th 
| St.. N.Y.; WA 9-6836). Available 
| parts: male lead, 30's, tall: femme, 
| 20, etherial, small, lovely, must 
ising well; character woman, 30; 
barmaid, 40's, plump; character 
; man, 40s; Irish man, 50’s. Mail pho- 
| tos and resumes, through agents 
|oniy, above address. , 

“Love A La Carte” (MC). Pro- 
‘ducers, Arthur Klein, in associa- 
on with Conrad Thibault (St. 
James Theatre Bldg., 246 W. 44th 
N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; 
|seeond leading man, 30; character 
comedienne, 30. Accepting photos 
|and resumes, above address. 

“Medium Rare” (R). Producer, 
| Robert Weiner (146 CPW, N.Y.; 
SU 7-1914). Parts available for 
|} male and femme revue types. Ap- 
ply through agent or mail phetos 
| and resumes, c/o above address. 
| “Nine Millionih Star” (D). Pro- 
ducers, Michael Charnee & Geof- 
|frey F. Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). 
| girl, 14; boy, 15; boy, 16. Mail 
| photos and resumes, c/o above. 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
| Ave., N. Y.); casting director, Eddie 
| Blum. Auditions for possible future 
replacements for girls, 7-16, and 
| boys, 11-14 all with trained voices. 
;characters. Mail photos and 


| 
|} resumes to above address. 


| St., 





Available parts: | 


“Gypsy” (MC).- Producer, David | 
Merrick (246 W. 44th St., N.Y.; OFF-BROADWAY 
LO 3-7520). Available parts: gir}, “Achilles and the Maidens” (C). 
50-54 inches tall, must sing and do Producer, Leonidas Ossetynski (40 
toe and tap dance work; man|w. 45th St., N.Y.: MU 2-4390), in 
17-20, good-looking dancer, must| asso. with Richard R. Roffman. 
also sing; boy singer-dancer, 7-11,| available parts: several girls, 16- 
under 54 inches tall; ‘girl,. 25, to 18, beautiful; leading man, young, 





sing, dance and play trumpet. Ac- 
cepting photos and resumes, c/o 
Michael! Shurtleff, above address. 
See also touring notice. 

“How to Succeed in Business 
Without Really Trying” (MC). Pro- 
ducers, Cy Feuer & Ernest Martin 
(Lunt-Fontanne Theatre, 205 W. 
46th St., N.Y.; JU 6-5555), in asso- 
ciation with Frank Productions. 
Available parts: ingenue, unusual 

—eenne 


ATTENTION 


Stock Producers 


Air-conditioned auditorium for 
summer stock lease. Capacity 2502. 
Large stage, plenty of lines and 
lighting. Basement large enough 
for rehearsals, set building and 
painting. Area population approx. 
700,000. No commercial Strawhat 
Competition. 


Write or Call: 
E. ACKERMAN, Mer. 


MEMORIAL HALL 
125 E. Ist St., Dayton, Ohio 
Phone: BA 3-7581 


























[— FOR RENT 


‘THEATER CABARET. 


GREENWICH VILLAGE 


Excelient for All Off-B'way 
Productions -— Capacity 199 


nie, CALL CA 6-7226 


sais 











|handsome, muscular; woman, 35- 
45, beautiful; woman, 35-45, cul- 
l tured, dignified; man, 40's, mili- 
|tary, regal; man, 40's, easygoing, 
aristocratic; buxom, redhaired 
|maid; middleaged man_ servant. 
|Mail photos and resumes, c/o 
|; Anthony Smith, above address. 

| “Barabbas” (D). Producers, 
Isaiah Sheffer & James Antonio 





(615 W. 10 St. N. Y.).  Avail- 
jable parts: two character wo- 
men, 20-30; several character 


men of varying ages, all speaking 
roles; several bits and extras. Mail 


|}photos and resumes ¢/o above 
| address. 

| “Captain Jinks of the Horse 
Marines” (C). Producer, Scotti 


|D*Arcy (66 W. 46th St., N, Y.; JU| 


|2-4860). Available parts; plump, 
| bubbly character woman: slender, 
| sweet, character man, Italian ac- 
jcent; several bits and extras. Mail 
photos and resumes, c/o above ad- 
'dress. Script available at Samuel 


|French Inc. (25 W. 45th St., N. Y.). | 


“Decameron” (R). Producers, 
;Selma Tamber & William Tarr 
| (250 W. 52d St., N. Y.; JU 6-0482). 
Available parts: mezzo-soprano, 3, 
comedienne, soprano, 28; lyric su- 
prano, 20; leading man, 35, bari- 


tone; character man, 45, basso; 
!leading man, 20, tenor; six male 
and femme singer-dancers. Bring 


| photos and resumes to above ad- 
| dress, 11 a.m.-12:30 p.m. daily. Au- 
| ditions for dancers: Monday (6), 
| Equity men, at 12 noon-2 p.m. and 
' women, at 2-4 p.m.; Wednesday 
(8), open call men, at 
p.m. and women, at 2-4 p.m., at 
| Variety Arts Studios (225 W. 46th 
| St ND... 

“Double Entry” (MD). Producers, 
Oscar & George Marienthal, Albert 


mmm! C. Lasher & Paul Lehman (L&L! Walter Reilly (75 E. 55th St., N.Y.; 


12 noon-2 } 


For~ appointment, call Robert 
| Weiner, JU 6-9602. 
“It Should Happen To a Dog” (C). 


| Producer, James J. Cordes 


(600 Tenth Ave., N. Y.; JU 2-5999). | 


| 


| Available parts: five character men 


{to play older Jewish types with | 


authentie accents. Mail 

and resumes c/o above address. 
“Leave It To Jane” (14C). Pro- 

ducers, Joseph Berhu & Peter 


N.Y.; CH 2-9609). Auditions for 
male and femme singers as replace- 


|above address. 
“Quick Changes” (R). Producer, 


Richard Alan Woody (315 E. 70th | 


Si., N.Y.; AL 5-1343). Part avail- 
able for attractive soprano, “20. 
Auditions next Saturday (4), at 1-3 
p.m., at Variety Arts Studio (225 
W. 46th St., N.Y.). 
OUT OF TOWN 

“Flower Drum Song” (MC). Pro- 
ducers, Rodgers & Hammerstein 
(488 Madison Ave., N. Y.; MU 8- 
3640). Available parts: young Ori- 


ment for Juanita Hall part. Contact | 


Edward Blum, above address. 
STOCK 
BOILING SPRINGS, PA. 


Charles A. B. Heinze 
|=cuse, Boling Springs, Pa.; CL 
| 8-3211). Parts available for male 
and femme musical and dramatic 
performers and paid apprentices. 
The 29-week season opens April 
22. Mail photos and resumes, ¢/o 
Richard North Gage, above ad- 
dress. 


FORT WORTH 
Casa Manana Musicals Inc. Man- 
aging director, Michael Pollock 
(545 Fifth Ave., N.Y.; Rm, 1015). 
Parts available for male and femme 


ments, every Thursday at 6 p.m., | 


Alienberry Playhouse. Producer, Angela 
(c/o Play-| with Marta Byer (c/o Byer, 4550 


N. Y.; PL 1-1290). 
OFF-BROADWAY 
“After the Angels” (D). Producer 





| Al Viola (c/o West Third Restau- 


| N.Y.;.GR 3-9300). 
“Cicero” (D). Producers, 
ston Sharples (516 Fifth Ave. 
N. Y.; CI 5-9250). 


“Double Entry” (MD). 


rant, W. Third and Thompson Sts., 


Nor- 
photos |man Seaman, Ben Tarver & Win- 


Produ- 
Katz (c/o Sheridan Square Thea-| ers Oscar and George Marien- 
tre, Seventh Ave. & Fourth St. /thal, Albert’ C. Lasher & Paul 


| Leaman (L & L Theatre Prods., 


8557). 


245 Lexington Ave., N. Y.; OR 5- 


“King of the Dark Chamber” 


/(D). 


| Patricia Newhall (c/o Jan Hus 
|House, 351 E. 74th St., N. Y.; LE 


5-6310). 


Twinkling of an Eye 
ar less contemporaneous. The story 
involves a domineering mother, her 
husband, their four daughters and 
a governess, and the necessity of 
| having a grandchild in order to 
obtain an inheritance from a rich 
uncle. There’s also a_ visiting 
priest, who sires the required child. 
|An atomic explosion kill almost 
|everyone on the island, but years 
later the child, now grown to boy- 
hood, is taken away by his father. 

There are several little side- 
plots, none too interesting and 
none germane. The point seems 
to be a denial of the matriarch’s 
| statement in the first act that “op- 





Producers, Van Joyce & Har-| portunism is the true secret of sur- 
old Leventhal, in association with | OL” . 


From this script it is al- 
| most impossible to determine what 
the authors think the “true secret” 
|}is—maybe that’s the play’s comic 


“Moon and the Yellow River” | ,, ect. 


(D). David Fulford 


& William! 


The 85-minute first act consists 


Dempsey (60 W. 54th St., N. Y.;) of two scenes, the first of which is 


| MU 2-1570). 
| “Rendezvou at Senlis” (C). 


ducers, Claude Giroux & Manny 
| Azenberg (c/o Gramercy Arts Thea- 
ental femme, sexy, belting voice |tre. 138 E. 27th St. N.Y.; MU 6- 
for Pat Suzuki part and replace- | 9630). 


“Tiger Rag” (C). 


{Productions (c/o Cherry 


Producer, Tira 
Lane | 
(CH 2.38 38 Commerce St., N. Y.; | 


CH 2-3951). 
“To Damascus” (D). Producers, 
Anderson in association 


/193d St., Flushing, N.Y.; FL 7- 
| 7209). 

} TOURING 

“Sound of Music” (MD). Pro- 


ducers, Leland Hayward, Richard 


Halliday, Richard Rodgers & Os- 


_car Hammerstein 2d ‘488 Madison 
| Ave., N. Y.; MU 8-3640). 





musical and dramatic stock per-, 


formers for the Ft. Worth theatre, | 


resumes, c/o above 
late in February. 
PALM BEACH, FLA. 


West Palm Beach Musicarnival. 


Producer, John Price (940 S. Mili-| 


tary Trail, West Palm Beach, Fla.; 
P.O. Box 2108). Parts available for 
leading men and women, and male 
and femme chorus performers. 
Mail photos and resumes, through 
agents only in the case of the leads, 
c/o above address. 
CHICAGO 


Chicago Melody Top. Producers, | 
| Rach, Biddle & McCarthy (720 N./qramatic series). 


| Michigan Ave., Chicago, Ill.; N. Y. 
|rep: Henri Gine, 36 CPS, N. Y.; 


PL 1-5350). Auditions for male and| accepting photos and resumes of | nothing. 


address. | lar, for release through United 
Ensemble auditions will be held| Artists (729 Seventh Ave., N. Y.;| 
Parts available for 


CI 5-6000). 


Screen Actors Guild extras. Bring 








cards. 


Television 


“Young Doctors” (D). Producers, 
opening April 19. Mail photos and | Lawrence Turman & Stuart Mil- 








Three” 
Producer, 


“Camera 


| mostly pratfall-type farce, the sec- 


Pro- | ond largely occupied by long mono- 


logues on religiosity vs. opportun- 
ism. There is no pickup in the 
| writing of the subsequent two acts 
lof this three-hour play, though 
much action and noise take place. 
Under the circumstances, the ac- 
tors can only struggle. Beatrice 
Manley begins the long, trying role 
of the matriarch on a note of gla- 
cial sophistication and ends it in 
hysterical stridency. James Gavin 
jas the uncle and Peggy Doyle gov- 
|erness resemble characters from a 
Mack Sennett comedy, which might 
| be a virtue if the play were in- 
tended to be an out-and-out romp, 
; which it does not appear to be. As 
| the priest. Joel Fabiani has a fairly 
|} thankless straight role and only 
| Philip Bourneuf as the husband 
!and Albert Paulsen as a son-in-law 
tend to bring any distinction to 
their parts. 
| The big problem in the lesser 
roles (the play has 22 characters 
jin all, including non-speaking 
parts) is to avoid stumbling over a 
multitude of props cluttering up 
Robert La Vigne’s appropriately 
|seedy sets. Roger Le Cloutier’s 
costumes are picturesquely bright 


photos and resumes to Central/ anq James McMillan’s lighting ef- 
Casting (200 W. 57th St. N. Y.;| fects, climaxed by an atomic ex- 
CO 5-0756—rm. 1110). All appli-| plosion at the end of the second 
cants must bring SAG membership | act. are brilliant. 


| As much cannot be said for the 
staging of Alan Schneider, who has 
managed a performance together, 
and to keep the characters moving, 
but hasn’t extracted meaning from 
it. The result is an amorphous 


(educational- | amalgam of words and styles, bear- 
CBS | ing 


little resemblance to any 


| 524 W. 57th St, N. ¥.; JU 6-6000); | Known forms of humanity, offering 


jcasting director, 


femme principles Feb. 6-10, at 1-5 | general male and female dramatic 


p.m., at Nola Studios (111 W. 57th 
St.. N. Y.); chorus calls for Equity 
contraltos, mezzos, tenors, basses, 


talent, c/o above address. No dupli- | 


cates. 


“Defenders” (dramatic series). 


bass-baritones, Feb. 13, at 3-6 p.m.,| proqucer, Herbert Brodkin (Plau- 


and open call for singers, 
voices. 7-10 p.m.; Equity dancers, 
Feb. 14, girls, at 12 noon-2 p.m., 
and boys, at 2-4 p.m., and open call 
male and femme dancers, at 7-9 
p.m., at Variety Arts Studio (225 
W. 46th St., N. Y.). 

Deux Productions. Producer, Al- 
exander Morr (P. O. Box 1832, 
Cleveland 6, Ohio). Parts available 
for male and femme musical com- 
ed performers to tour midwest this 
summer and form resident com- 
pany next fall. Mail photos and 
resumes, c/o above address, New 
York interviews will be held Feb. 
13-18. 

TOURING 

“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). All parts except femme 
lead. Script, published by Random 
House, available at Drama Book 
Shop (51 W. 52d St., N. Y.). Audi- 
tions Tuesday (7) by appointment 


only for teenage male singer- 
dancers, 5 feet 11 inches tall; 
femme. singer-dancers, 5 feet 2 
inches tall; male dancer-singers, 
48-50 inches tall, Contact Michael 
Shurtleff, above address, for ap- 


pointment 


“La Plume de Ma Tante” (MC). 


Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Avail- 
able parts: two femme dancers. 
Mail photos and resumes. ¢/o0 


Michael Shurtleff, above address. 


SHOWS IN REHEARSAL 


BROADWAY 
“Big Fish, Little Fish” (C). Pro- 
ducer, Lewis Allen (165 W. 46th 
St., N. Y.; PL 7-5100). 
“Devil’s Advocate” (D). Produc- 


er, Devad Co., in association with 


Same | 


| 


| tus Prods., 44 E. 53d St., N. Y. 
| PL 1-2345). Parts available for 

Screen Actors Guild extras. Bring 
photos and resumes to Central 
Casting (200 W. 57th St., N. Y.; 
CO 5-0756—rm. 1110). 
| cants must bring SAG membership 
cards. 

“Lamp Unto My 
ous-dramatic series). Producer, 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Paula 


Hindlin. Accepting photos and re- | 
sumes of general male and female | 
dramatic talent, c/o above address. | 


No duplicates. 


| “Naked City” (dramatic series). | 


Leonard 
Fifth Ave., 
Accepting pho- 


Producer, Herbert  B. 
(‘Screen Gems, 711 
N. Y.; PL 1-4432). 


tos and resumes of general male | 


and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 

NBC-TYV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Edith Hamlin is accepting photos 
and resumes of male and femme 




















All appli-} 


Feet” (religi- | 


dramatic performers for several 
shows. Mail information to her, ! 
c/o above address. 
’ e 

_ Miscellaneous 
nae 

American Mime Theatre. Man- 
aging Director, Paul Curtis (192 


Third Ave., N. Y.; SP 7-1710). Parts 
available for Equity character min 


| and young leading lady with move- 





ment background. Auditions Feb 
18, at 2 p.m., by appointment only. 
Call above number, 2-8 p.m. daily, 
for appointment. The repertory 
group plays concert, ty and off- 
Broadway engagements. 





Paula Hindlin. few valid comments and meaning 


Stef. 
——y 








| NG. Chi Season 


=a Continued from page 71 jee 


razed for a project of municipal 
buildings and, clearly, won’t have 
its blaze of glory this year. Finally, 
the season thus far has been a 
particularly lively one at the box- 
office, finding the local critics un- 
| usually sanguine. 

There’s been only one financial 
failure, a two-week tryout of the 
Sherwood Schwartz comedy, “Mr. 
and Mrs.” And of the 11 shows 
| that have played so far, only two 





|have been panned, the Schwartz 
play and “World of Suzie Wong.” 
Latter managed to do well in 
Chicago despite the critics’ disap- 
proval, coming in twice (with dif- 
ferent companies) for a total of 
| six profitable weeks. 














There’s a future in 


TRAINED CAMELS 


(but only if you're a camel) 


There’s a_ better 
future for you in 
Mutual Funds 


J. BERMANT 
[rn. 1202, 19 W. 44th St. bg CE 




















RENT OR SALE 
SUMMER THEATRE 
GRISTMILL PLAYHOUSE 
Andover, New Jersey 


Seats 800 Stage 30'x50° 
EDITH PIERSON ST 6-5420 
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Literati 


McCall’s Buys Sat. Review 

Purchase of The Saturday Re- 
view by the McCall Corp., publish- 
ers of McCall's mag, is expected to 
be consummated within a week in 
a deal invelving payment of more 
than $3,000,000. A 36-year-old 
weekly, the Saturday Review is 
controlled by some 12 stockholders. 
Most of the stock ts owned by Nor- 
man Cousins, editor .of the publi- 
cation, and J. B. Cominsky, its 
publisher, 

Arthur B. Langlie, McCall Corp. 
president, revealed last week that 
negotiations should be concluded 
“within a week, 10 days or two 
weeks.” Reportedly, The Saturday 
Review's editorial and _ business 
staffs are expected to remain intact 
following the purchase. Originally 
founded as The Saturday Review 
of Literature, the mag became The 
Saturday Review in 1952 when it 
widened its editorial content to in- 
clude disk and film reviews, among 
other fields. 

SR is said to be a money-making 
enterprise with new peaks in ad- 
vertising and circulation. It’s an- 
ticipated that its circulation guar- 
antee will be raised to 250,000 in 
April. McCall's incidentally, was 
acquired in 1956 by. Hunt Foods & 
Industries Inc. 





Times Plays Up Trib Pat 

In a variation of “Macy’s tells 
Gimbels,” The New York Times 
last week prominently displayed 
an Associated Press story from 
Washington which reported how 
the White House had commended 
The New York Herald Tribune for 
passing up 2 19-hour scoop on So- 
viet Russia’s action in freeing the 
two RB-47 fliers. 

Pierre Salinger, Presidential 
press secretary, wired Trib pub- 
lisher John Hay Whitney that by 
withholding publication of the 
story “The Herald Tribune pre- 
vented the violation of an agree- 
ment between the United States 
and the U.S.S.R. which might have 
had regrettable repercussions. The 
Herald Tribune’s example in this 
case is to be highly commended.” 

Story of the pilots’ impending 
release was first obtained by David 
Wise of the Trib’s Washington bu- 
reau. Upon checking with Salinger, 
he agreed to hold off the yarn. 
Meantime, the Trib’s action in ac- 
commodating the White House has 
been editorially hailed by a num- 
ber of other newspapers as in the 
“highest tradition’ of the Ameri- 
can press. 





‘Deeds of Lust’ 

Fulton County (Atlanta) Grand 
Jury Friday (27) in€icted nine men 
on charges of selling obscene lit- 
erature and one man on charges 
of distributing it to the sellers. 

Distributor indicted was listed 
as Robert A. Werner of the Mid- 
South News Co., Knoxville, Tenn. 

He allegedly brought or had 
brought into the state (Georgia) 
“certain indecent, immoral and ob- 
scene pamphlets, magazines and 
books made up of pictures of nude 
women ... and nude men... (and) 
some of said books and magazines 
containing stories of deeds of lust,” 
the indictment read. 

Atlanta police staged seven 
newsstands Dec. 20 and collected 
a “truckload” of books, magazines 
and phonograph records described 
as obscene. No arrests were made 
at that time. 

Assistant Solicitor General Tom 
Luck subsequently sifted through 
this seized material and prepared 
the indictments when it was 
ceemed they violated a code sec- 
tion that deals with obscenity. 





Bigger Odhams Frets M.P.s 

Plans for merger of Britain’s Od- 
hams Press with Thomson News- 
papers in what would be the na- 
tion’s largest publishing enterprise 
have touched off “monopoly” 
charges in Parliament. Prime Min- 
ister Macmillan may disclose short- 
ly whether he will favor formation 
of a commission to probe “growth 
of monopolistic control” of the 
press. 


Odhams a” $112,000,000 


Press, 


company, publishes The Daily Her- | 


ald, The People and a number of 


Magazines and reference works. A | 


Sunday newspaper, The People has 
circulation in excess of 5,250.000. 
Thomson Newspapers, headed by 


Canadian Roy Thomson, has assets 
of around $75,000,000. 

Publications in the Thomson fold 
include, among others, The Sunday 
Times and The Scotsman, The firm 
also publishes newspapers in the 
U. S. and Canada as well as having 
tv and press interests in Scotland. 
Boards of both Odhams and Thom- 
son have approved the merger 
terms. The amalgamation would be 
‘effected through an exchange of 
stock. 





Still Fighting ‘Lover’ 

A chartered accountant, Alex- 
ander McBain, of Glasgow, Scot- 
land is trying to establish whether 
or not D. H. Lawrence's “Lady 
Chatterley’s Lover” can be legally 
sold in Scotland. He has lodged an 
application for authority from the 
High Court in Edinburgh to bring 
a prosecution against a bookseller. 

McBain, aged 55, says he has a 
great interest in the youth of Brit- 
lain and is deeply worried “about 
|what this book is exposing it to.” 
|He claims the support of the 
Church of Scotland Morals and 
Temperance Committee. 








For the Ballet-Doting 

“Guidebook to the Ballet” by 
Cyril Swinson (Macmillian; $1.95), 
and “Auatomy and Ballet” by Ce- 
lia Sparger ‘Macmillian; 3d edi- 
tion, $3.25), are two important terp 
publications. Swinson’s work is 
;compact handbook, well-docu- 
;mented and illustrated, offered at 
jan unusually low price in hard- 
| cover field. Sparger’s tome extends 
|info of earlier editions, containing 
|}many drawings and X-ray photos 
|pertinent to anatomy in classical 
dancing. Rodo. 








Sams & Bobbs-Merrill Up 

{| Howard W. Sams & Co. and its 
| Subsidiary, Bobbs-Merrill of —In- 
|dianapolis, consolidated report 
shows a gain in profits of 20°, 
j}and a gain in sales of 112%, for 
+the first six months of fiscal 1961. 
| Sales for the period were $4.891,- 
092 with net profit of $359,020, 
| equal to 84 cents a share, com- 
pared to sales of $4,815,122 and 
/net profit of $299,112, or 70 cents 
a share, for the same period last 
year. . 





CHATTER 

Mary C. Hastings, 70, makeup 
editor of the Albany Times-Union 
who serviced theatre advertising 
|for years, died Jan. 19 in Albany. 

Reginald T. Albee, 58, city editor 
of the Newport (Vt.) Daily Ex- 
press since 1946, died of a heart 
jattack at his home in Newport, 
| Jan. 21. He was correspondent for 
The Associated Press and had 
served as vice president of the 
Vermont Press Assn. 

Esquire travel editor Dick Jo- 
|seph has been named winner of 
|the TWA award for best travel 
articles (magazine division). It’s 
| his ninth consecutive citation from 
|the airline. Esquire also has re- 
|ceived the Pacific Area Travel 
| Assn.’s award for best Pacific trav- 
el article in 1960 among general 
| Magazines, 





| Writers’ Film Co-op 
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| a successful novelist previously and 

has since scored as a playwright 
| (“Visit to a Small Planet” and “The 
Best Man”) as well as a screen- 
writer. In addition to the awards 
and recognition they have received 
for their original television dramas, 
Aurthur and Rose have penned a 
number of screenplays. Rose is 
especially known for “12 Angry 
Men,” which he also produced in 
association with Henry Fonda. Now 
working on an hour-long tv series, 
“The Defenders,” Rose caused quite 
|a stir a couple of weeks ago with 
|““Black Monday,” an original play 
|dealing with the segregation issue 
| which was presented on WNTA's 
er of the Week.” 


Aurthur, who has a straight play 
and a musical pending for Broad- 
way production, will also produce 


Rose’s “Sacco-Vanzetti” on Broad- | 


way next season. It is based on 
Rose’s tv drama which Aurthur 
produced on television. In addition, 
Kermit Bloomgarden is preparing 
to offer a legit version of Rose's 
“12 Angry Men,” which has already 

en presented as a play in many 
countries abroad. 

The team’s first project with 
Columbia is scheduled to start in 





the fall of this year. Under the ar- 
rangement, each of the writers will 
share in the fits of each film 
production. The pictures will be 
made in New York or on location. 
None is set for filming in Holly- 
wood. The pictures will be in the 
medium budget category so far as 
below the line costs are involved, 
but their is no established ceiling 
on .the above line costs since this 
aspect of the production will de- 
pend on the stars who are cast in 
the films. 


Noel Coward 
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run commercially. “It is interest- 
ing to note that at the time of 
writing only one ‘New Movement’ 
straight play is playing to good 
business in a London theatre — 
‘The Caretaker,’ by Harold Pinter.” 

That does not surprise the ver- 
satile author-actor, who comments, 
“Mr. Pinter is neither pretentious, 
pseudo-intellectual nor self-con- 
sciously propagandist. True, the 
play has no apparent plot, much 
of it is repetitious and obscure and 
it is certainly placed in the lowest 
stratum of society, but it is writ- 
ten with an original and unmis-. 
takable sense of theatre and it is 
impeccably acted and directed.” 

From his 50 years of legit ex- 
perience, Coward maintains that in 
the theatre, political and social 
propaganda is usually a cracking 
bore and that despite intellectual 
wishful thinking the theatre is still 
primarily a place for entertain- 
ment. “The first allegiance of a 
young playwright should be not to 
his political convictions, nor to his 
moral or social conscience, but to 
his talent,” he concludes. 


Bardot & Vadim 
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very much dialog in the picture. 
I am quite convinced that we 
French can be every bit as funny 
as the Americans if we permit our- 
selves to let loose.” 

In “Only for Love,” which 20th- 
Fox will release in the States, 
Bardot plays a cover girl. Virtually 
all the comedy situations in the 
film are built around her in an 
obvious attempt to cash in on her 
various appeals. The only other 
comedy she’s done which comes 
close to her current effort is “La 
Parisienne.” 

To quote director Vadim: “Brig- 
itte is a natural when it comes to 
comedy. She has that undefinable 
knack of being funny and pathetic 
at the same time. Very few ac- 
tresses have it.” 

According to Vadim, who pro- 
ceded the “new wave” of French 
directors and one of the most 
successful ones in France today, 
the French—like the Americans— 
have a problem making comedies. 
“I don’t think Americans today 
particularly like to laugh at them- 
selves,” he said. “The same is true 
of the French. The only people 
who can really see themseives in 
the mirror, and occasionally be 
amused by the image, are the Brit- 
ish.” At the same time, he added 
that he greatly admired US. farce. 
“It's done with a great deal of 
skill,” he observed. 

“Only for Love” was handed to 
Vadim after one false start. When 
he took over, along with scripter 
Claude Brule, a new story was con- 
cocted, utilizing existing acts. “You 
might say slapstick was almost 
forced on us,” Vadim admitted. 
“There really wasn’t enough time 
to prepare a script. When we 
started out, the script was written 
a day before production. There 
wasn't a chance to polish lines cr 
anything. Our comedy situations 
sometimes are made up right on 
the set because they seem funnier 
than in the script. It gives us a 
great deal of spontaneitv.” 

As to ‘New Wave’ 

To Vadim, the “new wave” 
couldn't last because it addressed 
itself to a handful of intellectuals. 
“Now some of these directors are 


growing up,” he said. “They have | tre industry. It’s felt that this plan, 
got out of their system what they | with modifications, might serve as 
felt they had to say. As for mvself,/the basis of the African project. 
I prefer doing films which m‘llions | The TESMA plan was conceived to 
of people will see. If I get only | relieve the void created by the 


25° of what # feel want to say 
into a picture, at least I have the 
satisfaction of knowing will‘ons 
were listening. I think if peonle 
feel very intensely about some- 
thing they should write a book, not 
make a motion picture.” 
Vadim, who’s never done all- 
out comedy before (“It takes 


| 
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SCULLY’S SCRAPBOOK 


By Frank Scully 


Having been raised on “Young Wild West,” “Buffalo Bill,” “King 
Brady” and other dime novels which used to cost a nickel and now 
cost four bits, I await the day when television will run out of its west- 
ern bums and outlaws elevated to the status of heroes, and return to 
those who had at least a small claim to such eminence. 

Buffalo Bill himself had heroes. One was Bill Neal, a Negro scout, 
“my old pal of the plains when we didn’t give a damn for Injuns or 
nothing.” I knew old Bill Neal 40 years ago. He was running a tumble 
down dude ranch and a genuine cattle ranch in Oracle, Arizona. Even 
at that late date he had to shoot his way out of situations. 

Then there's “Frederic Remington's Own West.” His illustrations 
are now down to romanticizing Sunny Brook Kentucky Whiskies, and 
in time Madison Avenue may latch on to his prose. 

TR Thought Remington The Most 

Granted that his paintings are overdone, his prose is as honest as 
a baby’s smile. It began appearing in the Century Magazine as early 
as 1888 and Teddy Roosevelt wrote him, “You come closer to the real 
thing with a pen than any ‘other man in the western business, and I 
include Hough, Grinnell and Wister.” T.R. thought that those which 
were very good would die like mushrooms, that only the very best 
would survive and, “I think you're writing the very best.” 

For the son of a newspaper publisher from the little college town 
of Canton in upstate New York and who at Yale paid more attention 
to boxing and football than he did to art—Remington was the star on 
the team that Walter Camp captained—he shed all that ivy complete- 
ly when he hit out for Montana. There he reported the struggle and 
bitterness of two races, “the one,” in Harold McCracken’s words, 
“striving to retain an ancestral homeland, and the other waging a war 
of subjugation to make a national homeland for his.own people.” 

Remington could describe a chase after Apaches and give you in a 
paragraph their basic cruelty. When their horses tired and began to 
drop in their tracks these Indians would raid a rancher and steal fresh 
horses. Then they would give their own ponies the knife and let them 
bleed to death. 
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The U. S. Cavalry Sans Glamor 

This put their pursuers on their tired horses at a disadvantage; 
“soldiers with one spur gone, pants reinforced with buckskin, shirt 
open at the neck, blue coat a dull mauve color, hai a battered ruin 
and skin burned carmine or swairthily tanned.” 

Remington rode with these soldiers and scouts. Everybody knows 
the guts he put into his sketches and paintings of them. But since he 
left no autobiography, and indeed died at the age of 48, his articles, 
which McCracken has arranged in historical continuity, will have te 
be his autobiography. They could easily run to 26 weeks and maybe 
like Wyatt Earp, with a little faking here and there, for years. 

: Original of “Star Rover” 

Another western which follows the Robin Hood tradition is the 
strange story of Ed Morrell, the hero of Jack London’s “The Star 
Rover.” In “The 25th Man” Mildred Ward emphasizes the prison or- 
deal that Morrell surivved at Folson and San Quentin. But the story 
of Morrell’s joining the California Outlaws and the two-year chase 
of all the pdsses, public and private, before he was finally gunned 
down at Camp Manzanita as the last of the California outlaws is the 


;next step in the conquest of the west. This time instead of pioneers 


robbing Indians it’s a railroad robbing pioneers. 

It’s a simple story of injustice and maybe too simple for producers 
to grasp. The railroads encouraged pioneers to settle along their tracks 
and then when the town got to some standing their lawyers proved 
that the pioneers were squatters and had no title to the land they had 
developed. For that they were heaved off the land. 

They Laid Off The Feds 

But it took the California Outiaws led by John Sontag and Chris 
Evans to collect interest charges on the injustice. They raided trains. 
They were looking for railroad payrolls. They ignored mail bags. which 
was a sensible thing since it kept the Feds from joining in the pursuit 
of them. Their hideout in the mountains back of Tulare remained a 
secret for two years. 

Morrell entered the feud much as a Robin Hood on a world tour 
and he entered it on the side of the outlaws, the side where he thought 
justice would be served. When he was 80 he wanted to take me into 
the San Joaquin Valley and lead me to the Camp Manzanita hideout. 
In a way I'm sorry I didn’t go, though at the time Morrell was so 
bogged down with asthma I doubted he would last till we got to Tulare. 

Though his story is loaded with cruelty imposed on him when a 
prisoner in solitary and he tells how he could take his spirit out of 
his body and thus survive the brutality, a more interesting side of his 
tale is how he tapped it out to another prisoner at the far end of the 
dungeon, who was also in solitary. 
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guts to film a farce’), feels the 

French Government is partly 

to blame for the great stress 

on sex in French films. “It’s 
commercial,” he said, “but it is 
also the result of not being 
able to touch subject$ having 
to do with the army, or with 
social or political conditions. 

Faced with this obstacles, di- 

rectors and writers shock with 

sex.” 

Miss Bardot is listed as a co- 
producer for “Only for Love.” 
Vadim, for contractual reasons, is 
listed as “supervisor” rather than 
as director. He took over the film 
from Jean Aurel who was Miss 
Bardot’s original choice as scripter- 
director. “Only for Love” winds 
up in early February after location- 
ing in the French Alps. 


Theatres for Africa 
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TV Writers Delusion 


== Continued from page 2 ao 





Broadway have thin plots, no coun- 
terpoint and no music,” he de- 
clared. “They are not skillfully 
written and this is the great fault 
and main reason for so many flops 
this season and last. 

“I just don’t know what's hap- 
pened to the seasoned playwright. 
It's certainly evident they are 
missed on the Broadway theatrical 
horizon.” 

The actor hasn't quite made up 
his mind whether he will zppear 
in the Joseph Kramm play sub- 
mitted to him. It’s scheduled for 
fall production, What's bothering 
actor is what happens to his stock 
in trade if the play does a nose 
dive. 

Kennedy wound his role in WB's 
picturization of the Erskine Cald- 
well tome over the weekend and 
left for England to appear in the 
Agathie Christie thriller, “Meet 
Miss Marple,” with Margaret Ruth- 

















operating information to the thea- 


erford for Metro. After that he 
may do “Barabas” for Dino de 
Laurentiis. Latter puiled in yes- 


terday to cast film. 

Kennedy wonders what's going 
to happen to legit and film shows 
if the Government really cracks 
down on expense accounts by ticht- 
ening up loopholes. He recalled 
the bottom falling out of nicht 
club and theatre biz during the 
actors strike as a bad omen if in- 
¢ome tax men put the gsquegze on 
with no holds barred. 


demise of the Motion Picture In- 
dustry Council. It would translate 
into theatre operating information 
the standards and practices recom- 
mended by the Society of Motion 
Picture and Television Engineers, 
and provide information to build- 
ers, exhibitors, projectionists, serv- 
ice and maintenance men. 
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78 CHATTER 
Broadway 
Thyra Samter Winslow in St. 


Clare's Hospital for surgery. 
Lambs Club throwing a seidel 
night for violinist Mischa Elman 
at their clubhouse, Saturday (4). 
Canadian lieder singer Maureen 
Forrester appearing at Town Hall} 
Feb. 1 only three weeks after giv-| 
ing birth to her third daughter. 
Frantes Yeend, longtime soprano 
with N. Y. City Center, another, 
like Eileen Farrel, to get the be-| 





lated \iet Opera bid. Expected to, 
debut in “Elektra.” | 

Marajen and Michael Chinigo | 
bac to their Rome base after holi- | 
daying for Xmas etc. on the Coast, 
in her midwest hometown, and the | 


usual Broadway 0.0. 
Frank J. Doheny, 28, an Albany | 


foremost singers, to become tem- 
porary resident of Chicago, where 
her husband will serve as Israeli 
consul for economic affairs. 
Samuel Zagon, personal repre- 
sentative of Hollywood producer 
Stanley Kramer, and Richard Mc- 
Whorter, production director here 
to find location for coming ‘“Glori- 
ous Brothers” pic based on Howard 
Fast’s book about the Maccabees. 
Ed Fitzgerald of “Mr. and Mrs.” 
radio fame was a centre of atten- 
tion wherever he appeared during 
his one week stay in Israel. It was 
his oldfashioned, funny _ beard. 
Nothing like that has been seen 
here for along time. Fitzgerald had 
to explain patiently to dozens of 
people, that he had to grow exact- 
ly such a beard to he able to play 
Emperor Franz Joseph of Austria 


legislative correspondent for Uni-jon a tv show retelling the Mayer- 


ted Press, appointed assistant press 
secretary to Governor Nelson A. 
Rockefeller, at an annual salary of 
$14,300 

Emery Deutsch, the fiddler, has 
completed another three months 
date at the Detroit Athletic Club. 
Due in Manhattan for a number of 
recordings, one album and several 
singles 

Frank M. Folsom, chairman of 
RCA's executive committee, was 
one of 11 New Yorkers who last 
week were re-elected trustees of 
the free-care nonsectarian National 
Jewish Hospital in Denver. 

Constance Hope to Hollywood for 
confabs with Columbia Pictures’ 
upcoming “Guns of Navarone” on 
which she’s doing supplemental 
publicity. Her hubby, Dr. Milton 
Berlin, the eye man, going along. 

Western Union International 
Inc., a Delaware corporation, filed | 
a statement and designation that 
its New York State office is at 60 
Hudson Street, New York City. Mil- 
bank, Tweed, Hope & Hadley are 
attorneys. 


Paris 
By Gene Moskowitz 
(66 Ave. Bretevil, Suf. 5920) 
Dawn Addams into French pic 
“Fhe Liars.” ~ 

Colette Renard reprising her 
role in a revival of the legit hit 
musical, “Irma La Douce.” 

Odette Ferry now heads the 
Paramount publicity setup here, 
replacing Jacques De Plunkett. 

Montage picture, using stock 
and newsreel footage to trace the 
tise and fall of Hitler, “Mein 
Kampf” did fine first-run biz here. 

Robert and Raymond Hakim 
snared French distrib rights for 
the Italo pic, “Le Bel Antonio,” 
which won the Grand Prix, at the 
Locarno Fest last year. 

In the “New Wave” tradition, 
highbrow pic critic Jean Domarchi 
starts to direct his first pic this 
week, “The Killing.” with Marcuse 
Ronet. Domarchi also scripted. 

Customs duties on film used for 
cutting room work and for dub- 
bing purposes have been done 
away with here. This helps on cut- 
ting costs for readying foreign pix 
for local marts. 

Alexandre Astrue will direct 
“Girls For Army” for Raoul Levy 
next March. Though dealing with 
the last war in Greece, where an 
Italian officer is bringing girls 
back to a base for the officer's 
brothel, it will be made entirely 


in France. 
Tel Aviv 


By Joseph Lapid 
(52 Shlomo Hamelech St.; Tel. 


28348) 
“Ben-Hur” running high and 
wide 
Luise Rainer of “The Good 


Earth” memory visiting here. 
Violinist Ida Haendel, soloist on 

Israeli Philharmonic next series. 
An increasing number of musi- 


cians emigrating to Israel from 
Europe. 
First Government sponsored 


Academy of Dramatic Arts to open 
next month in Ramat Gan, near 
Tel Aviv. 

Schillers ‘Maria Stuart” in Ka- 
meri theatre, with Orna Porath as 
Mary Stuart and Hannah Maron 
as Queen Elizabeth. 

Italian producers abandoned 
plan of using Israeli locale for 
“Last Days of Sodom and Gomor- 
mah" with Stewart Granger. 

Israeli Opera’s new “Carmen,” 
with American singer Vera Little 
in the title role, directed by Eddis 
de Philip, George Singer conduct- 
ing 

Brigitte Bardot’s nude poster for 
her newest pic, “The Truth” in 
Mog: abi-cinema, was wrapped in 
linen, upon civilians protest 
against mimovality. 





Natanya Dovrat, one of Israel's 


ling tragedy. 


Boston 


By Guy Livingston 

(423 Little Bldg.; DE 8-7560) 

New Basin St. South club hit by 
fire. 
Blinstrub’s has Sammy Davis Jr., 
who opened Fri. (27). 

George Wein’§ Storyville has 
Gloria Lynne and Cannonball Ad- 
derly Jan. 30-Feb. 5. 


Drive-in Theatres of New Eng-| 


land readying for annual meet at 
Hotel Bradford Feb. 7. 

Shelley Berman in for brunch 
press party at Ritz preceding his 
Friday (3) Symphony Hall one 
nighter. ‘ 

James E. Tibbetts, Loew’s Thea- 
tres, and manager of Hub’ Orphe- 
um, elected to board of directors 
Allied Theatres of N. E. 

Statler-Hilton Showtoppers, cur- 
rently in “Salute to Rudolf Frim!,” 
in the Terrace Room, rehearsing 
upcoming “Salute to DeSylva, 
Brown and Henderson.” 

Boston Cinema Lodge B'nai 
B'rith third annual “Man of the 
Year” award luncheon honoring 
Herman Rifkin and Steve Broidy, 
set for Bradford hotel, Feb. 14. 

Morrie Steinman, in from Min- 
neapolis, to handle world preem 
of Universal's “The*® Great Im- 
poster” Feb. 16 at Keith Memorial, 
and 300 playdates in New England. 

George Sheldon Balloch is prexy 
of newly organized Boston indie 
file Co., Dickinson Film Produc- 
tions, which acquired rights in 
London to produce Graham 
Greene’s novel, “England Made 
Me.” 

Dickinson Film Productions, Inc., 
newly organized Boston indie film 
compan,, acquired rights in Lon- 
don to produce Graham Greene's 
“England Made Me,” in Sweden 
this spring. It also has “Nili Spies,” 
— for filming in Israel this 
fall. 


Milwaukee 


By James Gahagan 
(2547 A. No. Booth St: FR. 2-0731) 

Roberta Sherwood opened Jan. 
27 at Gallagher's. 

Warsaw Philharmonic gave one 
performance at Oriental Theatre 
last week. 

“Pajama Game” at Fred Miller 
Theatre starting Feb. 21, running 
through March 12. 

At Skylight-On-The Square The- 
atre, “Barber of Seville,” featuring 
Boston Comic Opera performers, 
opened Jan. 25 for twoweek run. 

A package deal via (to New York 
City) Northwest Airlines in “The 
Best of Broadway” show plan tour 
includes seats to “Camelot,” “Do- 
Re Mi” and two other Broadway 
shows. 

Joe Reynolds, Towne Theatre 
manager and Towne-Riverside pub- 
licist, reporis big public interest in 
“Spartacus,” following trade show- 
ing. Film opens (hardticket) at 
Towne Feb. 1. 


Pittsburgh 


By Lenny Litman 

(HA 1-2739; 6359 Burchfield) 

Clyde McCoy band follows Nick 
Lomakin into Riverboat Room. 

Agent Syd Friedman beught Joe 
Kury office here to add to offices 
in Cleveland and Erie. 

Ted Huston had option picked 
up at the Pittsburgh Hilton. Ditto 
songstress: Susan Brady. 

Max Kaminsky, in town with 
Jack Marshard Orch, offered Nick 
Lomakin a deal to go with him on 
some Dixieland dates. 

William Driscoll and Donald 
Dakin, two bellmen at the Hilton, 
formed Dawn Productions and will 
put on their first jazz show at the 
Penn-Sheraton Feb. 14. Show will 
have Dave Brubeck Quartet and 
Carmen McRae. 


London 


(HYDe Park 4561/2/3) 

Windmill Theatre staged its 29th 
anni show on Monday (30). 

Baron Moss Ltd. hired as press 
agents for impressario Michael 
Codron. 

Peter Seller’s next film will be 
“Waltz of the Toreadors” for Peter 
de Sarigny, with Wolf Mankowitz 
scripting. 

Lord Rank has quit as chairman 
of the Children’s Film Foundation 
and John Davis, deputy chairman, 
takes over. 

Paul Bethell-Fox, branch super- 
visor of Rank Overseas Film Dis- 
tributors, expected back Feb. 9 af- 
ter Far East sales trip. 

Lola Fisher, star of “My Fair 
Lady” in the N.Y. company which 
played Moscow, opened at the So- 
ciety cafe on Monday (30). 

Current visitors include Karl 
Tunberg, Burt Shevelove, Frank 
King Gloria De Héven, James 
Thurber and John Ringling North. 

Flack Bill Batchelor flew to N.Y. 
over weekend for huddles with 
Otto Preminger about London 
preem and Cannes Fest showings 
of “Exodus.” 

“Ben-Hur” (M-G) still getting 
dates. It opens at Leeds Sunday 
(5). Cardiff on Monday (6) and 
Nottingham Feb 16, this being the 
llth U.K. preem. 

Two members of the Rank Or- 
ganization, J. C. G. Bells and Dud- 
ley Saward, named next managing 
directors of Rank Cintel and Bush 
Radio respectively. 

Leo Genn speaks the commen- 
tary for “State Opening of Parlia- 
ment,” official color documentary 
which will form part of Royal 
Film Show on Feb. 20. 

George Gunn, joint topper of 
Technicolor Ltd., to Spain to at- 
tend a production convention whip- 
ped up by Samuel Bronston in con- 
nection with “El Cid,” currently 
shooting in Segovia. 

“Special Greetings” from Paris 
to U.K. pressmen from Anthony 
Perkins, Ingrid Bergman and Yves 
Montand consist of novelty disks of 
the theme song from the Bergman 
pic, “Goodbye Again.” 

Peter Cadbury, ‘chief of Western 
Television, Britain's newest com- 
mercial tv contractors, has set up 
a new company to publish the 
service’s program magazine, “Look 
Westward,” to bow at end of April, 
with a starting circulation of 
around 150,000. Westward Televi- 
sion will hold 60% of the new 
company’s shares. 


Las Vegas 


By Forrest Duke 
(DUdley 44141) 

Dinah Shore’s Desert Inn preem 
Feb. 3 moves Rosemary Clooney's 
date back to Feb. 21. 

Thunderbird producer Marty 
Hicks inked Gogi Grant for three 
more T'bird sessions. 

The Stardust Lido de Paris 
shows have been seen by nearly 
2,500,000 since the hotel opened in 
1958. 

“La Plume” is so successful at 
the Riviera, it is moving back the 
Marlene Dietrich, Harry Belafonte 
and Dennis Day dates. 

Robert Clary took over as the 
Riviera’s “La Plume de Ma Tante” 
star when Robert Dhery zoomed to 
Paris for a film commitment. 

Hank Henry, Silver Slipper top 
banana, reading script for Janis 
Paige “Gussie My Girl,” tele pilot 
in which he'd play the role of her 
father. 

Jack Entratter winged to the 
Sinatra Spectacular in Washington 
with his current Sandstar, Joey 
Bishop, who was replaced for three 
nights by Buddy Hackett. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; 675906) 

Nonee Sen bought Far East re- 
lease rights to nine Italian pix 
during his recent stay. 

Mario Nascimbene engaged to 
write music for Plato Skouras’ 
“Saint Francis of Assisi’ (20th). 
| Alberto Lattuada back from 
{Paris and his Documento Produc- 
| tion of “Imprevisto” (The Un- 
| expected). 





Ernest Borgnine in to prep his 
“Black City” stint for Dino De 
| Laurentiis Productions. Duilio Co- 
|letti directs. , 
| Joseph Fryd hosted Shaker Club 
| party for Cathay general manager 
| John Ede and Singapore star Wong 
Teng Ming in presence of stars 
jand pic toppers. 
| Sir Anthony Nutting, onetime 
| British Foreign Ministry official, 
| though Rome on way to Jordan as 


technical adviser on Sam Spiegel’s 
“Lawrence of Arabia.” 

Eva Bartok and Robert Alda co- 
star in Play Guild of Rome Eng- 
lish-language staging of “Women 
with Red Hair,” directed by John 
Byrne. Alda’s son Alan also ap- 
pears, 

Titanus hosted the press to mark 
start of Robert Aldrich’s “The 
Last Days of Sodom and Gomor- 
reh,” in presence of stars Pier 
Angeli, Stewart Granger, Stanley 
Baker and others. Pic locations in 
Morocco next March. 

In-and-out-of-Rome: 
vine, Lee Steiner, Jacques Bar, 
Raoul Levy, Jack Wiener, Haya 
Harareet, Rod Fulton, Harry Fried- 
man, Betty Box, Ralph Thomas, 
Monica Vitti, Michelangelo An- 
tonioni, Gloria Milland, Milly 
Vitale, Annette Stroyberg, Jay 
Weston, Maureen Gavin and 
Gloria Davy. 


Joseph Le- 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse I A; 356156) 


GartenBau Kino reopens with 
“Spartacus” (U). 

Lionel Hampton inked by City 
Sport Hall for March 17. 

American pianist Charles White 
gave concert’in Brahms Saal. 

Chilean soprano Montserrant 
Caballe guested in Volksopera in 
“Le Traviata.” 

Dresden (East German) state or- 
chestra accepted offer to guest 
during Salzburg festivals. 

Bregenz festivals will offer a 
Carl Zuckmayer preem. It is the 
play, “The Rogue of Bergen.” 

The “Musical Spring” weeks in 
Salzburg, scheduled from May 19 
to June 4, as forerunner of the 
festivals, will offer concerts in 
ancient Salzburg castle and on his- 
torical squares of city. 


By Jerry Gaghan 
(319 N. 18th St., Locust 4-4848) 

The Capri bringing in a Buster 
Burnell line for its current “Roar- 
ing 20's” revue. 

Celebrity Room changed its for- 
mer name policy and now features 
“The Limbo Revue.” 

Don Friedman and Ken Joffee, 
in asociation with Polysonics, 
bringing in Lenny Bruce to Town 
Hall, Feb. 3. 

Vera Zorina will be guest soloist 
with the Philadelphia Orchestra 
(Feb, 16) as narrator of “Facade,” 
poems by Edith Sitwell set to mu- 
sic by William Walton. 

Ed Wynn will return to Central 
High, his former school, to receive 
citation from the alumni associa- 
tion on March 31. 

Beverly Aadland makes her cafe 
debut in this area at the Erie So- 
cial Club March 11-12. 

Royal British Ballet, originally 
skedded for three performances be- 
cause of demands for tickets added 
an extra matinee on Jan. 26. 

Sam Levenson to guest at B'nai 
Brith breakfast luncheon March 5) 
at the Benjamin Franklin Hotel. 

Lou Freedman, former personnal 
manager, now an automobile sales- 
man, signed a new Canadian singer, 
Bernie Early. 

The Strong Brothers to open in 
March as toppers at the Moulin 
Rouge, Paris. Booker Lou Entin 
set deal. 


Minneapolis 
By Rob Rees 
(4409 Xerxes Ave. So.; WA 6-6955) 

Budapest String Quartet in three 
concerts here last weekend. 

American Ballet Theatre set for 
two performances at St. Paul Au- 
ditorium Feb. 11. 

Pete Karalis, Freddie's boniface, 
promoting Count Basie concert at 
Leamington Hotel Feb, 19. 

Comic Guy Marks and warbler 
Joanie Sommers open nine-day 
stay at Freddie’s Thursday (2). 

Augie’s has exotic dancers Patti 
Sinclair, Deborah Holly and Tina 
DeSoto with Dick Paige combo. 

Sunday matinee series of Burton 
Holmes travelogs slated for St. 
Paul Auditorium Feb. 19-March 19. 

Symphony String Quartet, cham- 
ber group of Minneapolis Sym- 
phony members, preemed here last 
week. 

Despite 10-below temperature, 
2,000 turned out to welcome tv star 
Garry Moore and his show cast to 
St. Paul for St. Paul Winter Car- 
nival appearance. 

Minneapolis Symphony conduc- 
tor Stanislaw Skrowaczewski, back 
from guest conducting appearance 
with N. Y. Philharmonic, directed 
world preem of opus by Wayne 
Peterson, “Exaltation, Dithyramb 








and Caprice,” on Friday, 


Hollywood 


Col. Barney Oldfield in town. 

Ray Conniff skied to Honolulu, 

Mel Blanc critically injured in 
auto accident. 

Julian Harmon formed Guide 
Productions. 

Victor Saville due in next month 
from London. 

Lillian Kramer 
Franken agency. 

John Meredith Lucas returned 
from year in Australia. 

Mike Frankovich arrived from 
London for Col studio talks. 

John Farrow created Knight of 
Malta of the Catholic Church. 

Herman Rush signed as GAC-TV 
vp and will headquarter in N. Y. 

Bob Newhart kicked off three- 
month -national tour in Calgary. 

Phil Brooks rejoined station 
KMPC staff after five-year absence. 

Virginia Mayo and Michael 
O’Shea back from extended Euro- 
pean stay. 

James Alexander jointed Motion 
Picture Film Library as partner 
with Burch Williams. 

Fred MacMurray and June Haver 
attended National Children’s Car- 
diac Hospital dinner jn Miami. 

Jacques Bar in from Paris for 
confabs with Metro’s Sol C. Siegel 
on his production, “Bridge to the 
Sun.” 

Frankie Avalon commuting be- 
tween the Sands,-Las Vegas, and 
Hollywood for “Voyage to the Bot- 
tom of the Sea” 

Lester S. Ready appointed ac- 
count exec for US Assdciated’s 
Southwestern Division, headquar- 
tering in Dallas. 


joined Jerry 


Chicago 
(DElaware 7-4984) 

Joe Turnbull joined the Chi 
VARIETY office. 

“Majority of One” closed here 
after 18-week stand. 

American Ballet Theatre down 
for the Opera House Feb. 2-5. 

Herb Tannen of William Morris 
office hospitalized with pneumonia, 

Drury Lane reopened Jan. 31 
with Peggy Cass and local tele’s 
Ray Rayner in “Lullaby.” 

Company of Four stock troupe to 
stage “She Stoops to Conquer” 
Feb. 2-5, and again later in month, 

Publicist Don Young added an- 
other show trade client, the south- 
side Counterpoint jazzery. He also 
handles Gate of Horn. 

Group of chums of the late Nate 
Gross, Chicago American column- 
ist, have established a foundation 
in his name to aid charitable 
causes. 

American Ballet Theatre will of- 
fer local preem of Dave Brubeck’s 


“Points of Jazz’ during Opera 
House stand opening tomorrow 
(Thurs.). 


David Wailerstein, Balaban & 
Katz prez, named head of State 
Street Council, Loop merchant's 
body. He's first non-retailer since 
1936 to hold post. 

First show biz show for the the- 
atre at McCormick Place, new lake- 
front expo centre, will be March 
18 jazz bash with Woody Herman, 
Anita O’Day and Ahmad Jamal. 

Leon Wolfberg, at 31 the young- 
est ever to hold the post, is new 
topper for GAC here, .replacing 
Bob Weems who moved back to 
Gotham. Wolfberg joined the of- 
fice nearly three years ago and was 
booking niteries. 

With Bob Weems shifted back to 
N.Y. by General Artists Corp., 
agency elevated Leon Wolfberg to 
head the Chi office. At 31, he’s 
youngest to hold down the post 
here. Weems, by the way, origin- 
ally opened the local office nearly 
20 years ago. 

Universal, starting to beat the 
drums here for its “Great Im- 
poster,” got the Chi press photogs 
to tag masquerader Ferdinand De- 
mara Jr., subject of the film, as 
“most incredible figure in the news 
the past decade.” Film is due in 
March at the Roosevelt. 


San Francisco 


By William Steif 
(EVergreen 6-9201) 

Oh Yungjin, producer of Korean 
film, “Unheeded Cries,” visiting 
from Korea. 

Norman K. Dorn leaving Irving 
M. Levin's San Francisco Theatres, 


Inc., after 1 ears. 
Bassist Chfrles Burrell became 
first regularly employed Negro 


musician in Frisco Symphony. 

Frisco Opera planning to present 
world preem of Norman Dello 
Joio’s new opera, “Blood Moon,” 
next fall. 
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OBITUARIES 





NORMAN SIEGEL 

Norman Siegel, 54, western edi- 
tor of Photoplay mag and former 
studio publicity director of Para- 
mount, plunged to his death from 
roof of a 12-story building on Hol- 
lywood Blvd., in Hollywood Jan. 
24. Death was listed by police as 
suicide, although no notes were 
found. 

Prior to going to Hollywood in 
1945 as assistant Par pub director, 
Siegel was a Scripps-Howard news- 
paper editor 
1926 to °45, as well as a NEA radio 
columnist. He also was co-founder 
of the Cleveland Stage Door Can- 
teen in 1943. 

Following his Hollywood arrival, 
he organized and managed Holly- 
wood troupes attending the Royal 
Command Performances in London 
for several years, and repeated for 
the President’s Birthday Celebra- 
tion in Washington, D. C., in 1946. 
After two years as Par pub chief 
on Coast, during which he was 
chairman of MPAA Publicity Di- 
rectors Committee, he left to be- 
come public relations director for 
Academy of Motion Picture Arts 
& Sciences. 

For a time Siegel conducted his 
own pub office, and handled the 
Screen Directors Guild. For a time, 
too, he was Coast pub-exploitation 
director for CBS-TV. 

Surviving are his wife, son and 
daughter. 





CHARLES HEMSTEAD 
Charles Hemstead, 72, owner of 
a chain of Toronto hotels and race 
horses, distraught over the loss by 
fire of his Carson Hotel (which 
took two lives) and the loss of his 


In fond memory of 
my Dear Friend, 


ALFRED de MAMBY 


who died February |, 1920. 
JERRY VOGEL 





year-round $500,000 restaurant in 
the Manufacturers Building of the 
Canadian National Exhibition — 
both within a fortnight—died after 
a heart attack Jan. 17 in Toronto. 

Hemstead was also the owner of 
the St. Charles and St. Regis Ho- 
tels (complete with niteries). In 
addition, he was owner of the for- 
mer Grosvenor Hotel, demolished 
to make way for the midtown, 
modern Westbury Hotel. He for- 
merly owned the Dixie Plaza su- 
permarket, which also housed a 
2,100-seater summer tent show. 

He had just purchased the Car- 
son Hotel (formerly the Elliott) 
and had expended some $370,000 
in renovations to the lobby and 
nitery. A familiar figure on the 
tracks of the U. S. and Canada, he 
had earlier fought off a trio of 
holdup men seeking his $6,000 dia- 
mond stickpin. 

Survived by wife and son. 





ARTHUR HELLMER 

Arthur Hellmer, 81, founder of 
Frankfurt’s Neue Theatre and one 
of West Germany's top directors, 
died Jan. 18 in Hamburg, West 
Germany, following a brief illness. 

Hellmer started as an actor with 
the Frankfurt Schauspielhaus in 
1905, and co-founded the Neue 
Theatre with Max Reimann, then 
later operated it alone. He was 
considered a daring innovator, 
being the first to present German 
playwrights Georg Kaiser and Ber- 
thold Brecht, and introducing the 
modern dramas of Schnitzler, Has- 
enclever, Pirandello and Shaw to 
the local audience. 

He also was credited with dis- 


covering many of the top talents | 
production of “Bless You Sister.” | 


of the German stage and films, 
having started Paul Graetz, Viktor 
de Kowa, Kathe Dorsch and Mari- 
anne Hoppe on their careers. 

Hellmer left Germany in 1935 
to take over the Theatre an der 
Wien, emigrated to London during 
the war, but returned to Hamburg 
in 1946 as director of the Hamburg 
theatre. 


ROBERT L. BUCKNER 


Robert Latimer Buckner, 57, 
playwright, screen writer and one- 
time actor, died Jan. 24 in New 
York after a long illness. He was 
best known for “The Primrose 
Path,” a comedy he wrote in col- 
laboration with Walter Hart. It was 
a Broadway hit in 1939 and later 
was filmed by RKC with Ginger | 
Rogers in a top role 


Buckner, who is not to be con-' 


;fused with producer-writer Robert 
|H. Buckner, was a native of Pine 
| Bluffs, Ark. He studied at the 
| American Academy of Dramatic 
| Art in New York and later trouped 
in stock companies with such stars 
as Jane Cowl and Grace George. 

His plays included “An Affair of 
State,” “Portrait of a Lady,” “Then 


Came the Dawn,” “The Red Swan” | 


and “The Man with a Country.” 
fees also did the book of a 1940 
{musical based on “Much Ado 


| Buckner turned out screen and 
| tv scripts. 

| Surviving are his wife, 
daughters and a son. 


two 





BEN ALLEN 

Ben Allen, 74, onetime billtopper 
| with post-World War I revues, The 
|Maple Leafs and The Dumbells, 
tdied Jan. 17 in Ottawa. A captain 
{in the Canadian army of the first 
|war, he joined the Plunkett com- 
|pany in Europe and appeared 
| with The Dumbells. Plunkett’s ma- 
‘jor unit, and later the second 
troupe, The Maple Leafs. 
| These were all-male, all-Cana- 
dian revues which preemed as 
| overseas troop entertainment, then 
|moved onto stages in Canada on 
| return from war. Allen was a singer 
|but, like all players, did various 
|bits as the shows demanded. In 
Ottawa, after leaving the stage, he 
/was with the federal Dept. of Vet- 
;erans Affairs. 

Wife, two daughters, survive. 





NELSON B. BELL 
Nelson B. Bell, 77, drama editor 


| of the Washington Post for approx-' 


imately 40 years before his retire- 
ment, died Jan. 26 in Washington. 
His interest in show business be- 
|gan at the age of six when he or- 
ganized a children’s blackface act 
which played Chicago area vaude- 
| ville houses. 

| His long service with the Wash- 
|ington Post, which he also served 
jas Sunday editor, was broken sev- 
‘eral times when he left to work 
for several theatrical groups. He 
| was, at times, director of advertising 
and promotion for both the Moore 
Theatre Corp. and Crandall Thea- 
tre Corp., the latter eventually 
purchased by Warner Bros. 

His wife survives. 


OLIVER (DOC) PERRY 

Oliver H. (Doc) Perry, 71, pianist, 
teacher and orchestra leader who 
taught Duke Ellington how to play, 
died Jan. 26 of a heart ailment in 
Washington. For more than 20 
years, he led “Doc” Perry’s So- 
ciety Orchestra in Washington. 

Earlier, he organized an orches- 
tra which played for silent films 
for years in Washington's old Lin- 





lington as a youngster first played 
| professionally as a substitute in 
the band. Although retired since 
1950, Perry continued to play oc- 
casionally for parties in Washing- 
ton and the fashionable Virginia 
hunt country nearby. 

Survivors include his wife and 
a sister. 


STELLA GARTNER 

Stella Gartner, 92, retired ac- 
tress and vaude performer. died 
|Jan. 27 in New York. Born in Ore- 
/gon, Mo., she was active in show 
|business for more than half cen- 
jtury. With her son, Andrew Mc- 
| Laughlin, she did a brother and 
jSister act for years. They toured 
|the major vaude circuits billed as 
| Gartner & McLaughlin. 

Miss Gartner also ran an all boy 
;minstrel show in which she was 
interlocutor, harmony singer and 
jdancer. For a time she appeared 
in stock. She last acted on Broad- 
way with Alice Brady in the 1928 





Her son survives. 





: BILL MACK 
Bill Mack, former vaude perfor- 
mer and booker, died in New York 
Jan. 27 after a stroke. He had been 

;retired for some years. 
| Mack long did an act which 
| toured Major circuits, having ben 
jpart of Reigel & Mack. He a er 
joined the booking staff of the 
Keith Albee circuit. During World 
War II he was with USO-Camp 
Shows. His last show biz connec- 


tion was as a partner with Al Rick- | 
ard in a vaudeville booking office. | 


Survived by wife and two broth- 
ers. 


GERALD W. MOVIUS 
| Gerald W. Movius, 53, an _as- 
sistant to MPAA prexy Eric Johns- 


coln Theatre. It was there that EI-| 


ton, died Jan. 25 in Bethesda, Md. 
A veteran newspaperman, he 
joined Johnston in 1945 when lat- 
ter was president of the U. S. 
Chamber cf Commerce and stayed 
with him when Johnston moved 
over to MPAA. 

From 1939 to 1945, Movius was 
| executive secretary to former Sen. 
| Gerald P. Nye of North Dakota. 
| Born in Bowbells, N. D., he was 
| political editor of the Fargo (N. D.) 
Forum before joining Nye in Wash- 
| ington. 
| Wife, two sisters and a brother 
survive. 








COL. LaRUE R. BOALS 
Col. LaRue R. Boals, 82, music 


in Cleveland from |About Nothing.” At various times | director of radio station WFMJ 


;and music critic for the Youngs- 
jtown, O., Vindicator, died Jan. 24 
\in that city after a five-week ill- 
iness. He became music reviewer 
for the Vindicator in 1917 before 
jleaving to join the army. 

Col. Boals, who joined WFMJ 
when it went on the air more than 
|20 years ago, inaugurated the sta- 
| tion’s “Orchestra ‘‘all” program. 
|He also handled ticket sales in 
| Youngstown for the Metropolitan 
Opera’s annual appearances there. 

Surviving are a sister and broth- 
er. 








BURT CORTELYOU 

Burt Cortelyou, 78, retired 
vaude agent and onetime manager 
of tennis champ Big Bill Tilden, 
died Jan. 25 in Cincinnati. He 
started as secretary to Charles 
Kohl of Kohl & Castle in Chicago. 
He later was a partner in the 
Simon Agency, then went on his 
own. 

Cortelyou managed Tilden on 
the original professional tennis 
tours. He also was in the auto- 
'mobile business in Palm Beach, 
| Fla., for a time. 





STANLEY CLARKSON 

Stanley Clarkson, 57, bass singer, 
died Jan. 22 in London. An Aus- 
tralian, he studied at Sydney Con- 
servatorium while working as a 
linotype operator. 
| In 1938 he became a full time 
|singer with the Australian Broad- 
‘casting Commission. He came to 
| Britain in 1947 and joined Sadler's 
Wells in 1948. Since then he had 
sung more than 22 principal bass 
roles for the Wells, and also sang 
with the Royal Choral Society and 
the Halle Concert Society. 





| 





RALPH H. JONES 

Ralph H. Jones, 76, founder in 
1916 of the Cinzinnati advertising 
agency bearing his name, died Jan. 
26 in Fort Lauderdale, Fla., his 
residence since retirement in 1943. 
“Linda’s First Love,” an early ra- 
| dio soap opera, came from his firm 
|which pioneered in use of motion 
|pictures for study of buyer reac- 
|tion in scientific marketing re- 
| search. 





brother and sister. 





FRANK E. DeBONA 

Frank E. DeBona, 70, retired 
|harpist, died Jan. 23 in Reseda, 
Cal., following a heart attack. 
After studying music in Paris and 
|Geneva, he played with pit bands 
|during the silent screen days in 
several Milwaukee theatres. He 
was harpist with the Cleveland 
Symphony Orchestra for a time 
and was heard on WTMJ, Milwau- 
kee, in the 1930s. 

Surviving are his wife, brother 
and two sisters. 





MARY B. ROBERTSON 
Mary Beaton Robertson, Motion 
| Picture Relief Fund staffer for 25 
| years and daughter of the late Wel- 
ford Beaton, Hollywood screen 
writer and publisher of The Spec- 
tator, a film journal, was found 
dead in her Hollywood home Jan. 
25. 

She also was the niece of the 
| syndicated columnist, Kenneth C. 
|Beaton, who wrote under the in- 
| itials, K.C.B. Mother, daughter and 
sister survive. 








ALEX STIEFEL 
| Alex Stiefel, 55, vet theatre offi- 
cial and lawyer, died Jan. 24 in 
Philadelphia. He directed the op- 
eration of several local film houses 
owned by his brother, the late 
Samuel Stiefel, and was treasurer 
of the Henry Amusement Corp.., 
owners of the Uptown. 

Wife, son, daughter ‘and two sis- 
ters survive 





FRANK MANTZKE 


| Ira Frank Mantzke_ 67, veneral 
manager of Northwest Theatre 
Service Co. and recently retired 


|president of North Central Allied 


Survived by his wife, three sons, | 


Theatre Owners, died Jan. 24 in 
Minneapolis. For years he was 
branch manager for Universal and 
Fox in Minneapolis, Kansas City, 
|Mo., Milwaukee and Oklahoma 
| City. He served two terms as NCA 
president. 


His wife, son and two daughters 
survive. 





DOROTHY THOMPSON 

Dorothy Thompson, 66, died of 
a heart attack Jan. 31 while visit- 
ing Lisbon, Portugal. During the 
great isolationist - interventionist 
debate before World War II she 
was one of the most active radio 
commentators. The second of her 
three husbands was Sinclair Lewis, 
the novelist. 





FERD ziEGLER 
Ferd Ziegler, 45, McCann-Erick- 
son veepee, died of cancer last 


joining McCann in 1955, he was 
for eight years sales promotion di- 
rector of Grey Advertising. He also 
had worked for the publicity de- 
partment of 20th Century-Fox and 
taught advertising classes at City 
College. 

, Survivors include his wife, two 
sons and a daughter. 





CARROLL MARTS 

_ Carroll Marts, 53, account exec 
for the ABC-TV central division 
and onetime v.p. of the Mutual 
Broadcasting System, died Jan. 22 
in Chicago. He joined ABC in 1957 
after 15 years with Mutual, the last 
five of which he headed its central 
division, Earlier te had operated 
radio station KLEE, Ottumwa, :a. 
His wife “and two daughters sur- 
vive. 





DR. GERHARD CAEMMERER 

Dr. Gerhard Caemmerer, 55, 
chief of the Robert Koenig Theatre 
Group and member of the board 
of the exhibitors association of 
Baden-Wuerttemburg, died Jan. 8 
in Karlsruhe, West Germany, fol- 
lowing a stroke. 

He was a board member of the 
Central Exhibitors Assn. of West 
Germany. 





ARCHIE FLEMING 
Archie Fleming, 61, cinema cir- 
cuit supervisor, died recently in 
Ralston, Scotland. Starting as an 


assistant cinema manager, he rose 
to chief supervisor pf the Caledo- 
nian Associated Cinemas Ltd., a 
leading Scot cifcuit. 

Survived by his wife. 





HARRY E. HAWE 
Harry E. Hawe, 78, trombone 
| player with the Toronto Symphony 
for over 40 years and also with the 
Canadian Broadcasting Corp. Orch 
since latter's inception, died Jan. 
22 in that city. 
Survived by daughter. 





De Wolfe, wife of the late 
Fred De Wolfe, treasurer for many 
years of Ringling Bros., Barnum & 
Bailey Circus and former treasurer 
of the old N. Y. Hippodrome, died 
Jan. 27 in New York. 





Brother, 54, of Edward Seguin, 
ad-pub manager for Balaban & 
Katz theatre circuit in Chicago, 
died Jan. 23 in that city. Wife, 
daughter, son, two sisters, and 
three other |} -others survive. 





George J. Schatz, 82, retired 
trapeze performer with the Ring- 
ling Bros. and Barnum & Bailey 


week in Maplewood, N. J. — 


agent, died Jan. 14 in Houston, 
following a two-year illness. 





Harry F. Lamb, former trom- 
bonist with the Indianapolis Sym- 
|phony Orchestra, died Jan. 14 in 
Indianapolis. 





Mother, 70, of Homer McCallon, 
manager of Loew's State Theatre, 





Houston, died recently in Knox- 
ville, Tenn, 

Austin L. Howard, 54, former 
Burlington, Vt., bandleader, died 


Jan. 19 in Washingion. 
Mother, 80, of comedian Garry 
Moore died Jan. 24 in Denver. 


MARRIAGES 

Jacqueline Fine to Alan Reed, 
Hollywood, Jan. 29. He's an actor. 

Helen M. Rodabaugh to Ben 
Kaufman, New York, Jan. 28. He’s 
| publicity director of Valiant Films. 
Rosina Pergano to Al Primo, 
| Pittsburgh, Jan 21. He’s a KDKA- 
TV news writer. 





Jill Martin to Thomas Elliout, 
London, Jan. 21. Bride is a 
dancer in West Side Story”; 


he is acting manager for the com- 
pany. 

Marcia Whitworth to Marty 
Blake, St. Louis, Jan. 14. Bride is 
with promotion staff of KMOX-TV, 
CBS, there; he’s business manager 
of the St. Louis Hawks baseball 
team. 

Barbara Beers to Robert Hansen, 
Seattle, Jan. 20. Bride is KOMO- 
TV national sales assistant. 

Irene Carol Weisberg to William 
V. Langan II, Great Neck, L. L, 
Jan. 22. Bride is daughter of ad 
agency exec Albert Weisberg. 

Sandra Jane Tucker to Jack Car- 
son, Houston, Jan. 26. He's the 
actor. - 

Frances Mayville to 
Budin, Burlington, Vt., 
ts tv director of WTVH, Peoria, 
Ill. 

Jean Goodkind to Robert Rich, 
New York, Jan. 28. He is v.p. and 
general sales manager of Seven 
Arts Associated. 

Camille Monte to Al Gorgoni, 
New York, Jan. 28. Bride is an 
actress; he’s a composer-guitarist. 


BIRTHS 


Mr. and Mrs. Avnie Rosen, son, 
New York, Dec. 22. Father is a 


jcomedy writer on the Garry Moore 


show. 

Mr. and Mrs. 
daughter, Hollywood, 
Mother is actress Kathy 
field; father’s an actor. 

Mr. and Mrs. Milton Moritz, son, 
Hollywood, Jan. <1. Father is ad- 
pub director for American Inter- 
national Pictures. 

Mr. and Mrs. Dick Tufeld, 
daughter, Hollywood, Jan. 24. 
Mother is actress Adrienne Tufeld; 
father’s an announcer. 

Mr. and Mrs. James Hurley, 
daughter, Pittsburgh, Jan. © 22. 
Father is contro] room supervisor 
at WTAE. 

Mr. and Mrs. Jce Samulis, son, 
Pittsburgh, Jan. 24. Father is a 
director at KDKA-TV. 

Mr. and Mrs. Noah Jacobs, son, 
New York, Jan. 17. Father is N.Y. 
sales supervisor at National Tele- 
film Associates. 

Mr. and Mrs. Stan Ross, daugh- 
ter, Los Angeles, Jan. 22. Father is 
a copywriter with Wade Advertis- 


Arthur Tenen, 
Jan. 20. 
Wake- 


ing there. 
Mr. and Mrs. Mel Gordon, 
daughter, Hollywood, Jan. 19. 


Father is Gordon Music Co. v.p. 

Mr. and Mrs. Martin Milner, 
daughter, Hollywood, Jan. 21. 
Mother is actress Judy Jones; 
father’s an actor. 





Circus, died recently in Toledo, 
|O. Surviving are his wife, son 
{and brother. 








Stanley Nelson, 57, pianist, jazz | 
| arranger and newspaperman, died 
of a heart attack, Jan, 21 in New! 
| Romney, Eng. He wrote jazz and} 
| sponte articles and authored “All | 
About Jazz.” } 
| Elwood A. Davis, 69, longtime | 
violinist who had played with sym- | 
phony orchestras in Fort Wayne, ; 
| Dallas and Minneapolis, died Jan. | 
1/15 in Sanbornville, N.H. 











Mr. and Mrs. Adolph Green, son, 
New York, Jan, 11. Mother is ac- 
tress Phyllis Newman; father is a 


| writer-performer. 


Mr. and Mrs. Dom Frascella, 
daughter, the Bronx, N. Y., recent- 
ly. Father is traffic manager of 
Astor Pictures and Atlantic Tele- 
vision. 

Mr. and Mrs. Don Gilbert, daugn- 


ter, recentiy at Dalhart, Tex. 
Father is co-owner of the Mission 
and El Ranch Drive-In Theatre in 


that city. 

Mr. and Virs. Lorne Munroe, son 
their ninth), Philadelphia, Jan. 26. 
Father is first cellist with the Phil- 


. ladelphia Orchestra; mother is a 
| Margaret Balfour, oratorio sing- |violinist, formerly with the Wash- 
er, died Jan. 23 in London. She |jngton Symphony. 
| sang under Toscanini and was a| Mrs. and Mrs. Pat Hodges, son, 
| distinguished singer of the '20s|San Mateo, Cal., Jan. 19. Father's 
j and '30s. ja salesman for KSFO, Frisco; 

= igrandfather is Russ Hodges, long- 
Father, 82, of Harris McAlpin;time broadcaster of Frisco (quon- 








| (Harry) Forwood III, legit press- 


dam N.Y.) Giants’ baseball. 
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The Lonely 


This woman has had no visitors in 40 years. She is 96 years old. She is not in 
jail. She has committed no crime. Unless it is a crime to bring up children who 


neglect their parents during the years when their parents need them most. 


Today, 1,000,000 old people in Britain live alone. Even at Christmas,the family 
festival, they have no family around them. Granada wanted to find out who 





could help them, and how. It telecast a programme called “The Lonely.” Along 
with the woman, above, it visited an old man who goes to bed every afternoon at 
five because he “has nothing else to do”; and several old people’s homes—some 
as decrepit as their boarders, some new and hopeful. Once again, Granada’s 


cameras were put to good use. op a wana ry NETWORK, ENGLAND 











